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Oscar-Winning Tunesmiths No Match 
For Legit Cleffers, Jule Styne Asserts 


By HERM SCHOENFELD 


With the centennial of the war 
between the north and south soon 
approaching, Jule Styne is chang- 
ing pace by whipping up a hot 
little fracas between east and west. 
Styne, a longtime lammister from 
Hollywood where he was a top 
cleffer and now a successful Broad- 
way producer-tunesmith, candidly 
asserts that legit songsmiths are, 
and have been, writing circles 
around their Hollywood counter- 
parts 

Styne doesn’t cavil at compari- 
sons “For instance,” he says, 
“take the Oscar-winning songs of 
the past 10 years, If they had to 
be measured against the top songs 
coming out of Broadway the same 
year, it wouldn't even be a race, 
except for a couple of film entries 
euch as ‘Gigi’ in 1958 and ‘All The 
Way’ in 1957.” 

This is Styne’s 
Oscar-winners and their Broadway 
toppers for the years since 1950. 
“Mona Lisa” then copped the 
Oscar, but Styne says it would 
have been swamped by Broadway's 
“You're Just In Love” (from “Call 
Me Madam”) or “A Bushel and 
a Peck” (from “Guys and Dolls’’) 
In 1951, Hollywood's “In The Cool, 
Cool, Cool of the Evening” was 
rated below Broadway's “Getting 
To Know You” and “We Kiss In A 
Shadow” 

In 1952, Hollywood's “High 

(Continued on page 51) 


Ohio Solon Buys Vidpic 
To Tout Public on More 





Equitable Show Biz Tax 


Washington, April 12. 

Rep. William H. Ayers. (R-Ohio) 
has become such an enthusiastic 
supporter of “adjusted” income 
tax rights for show biz personali- 
ties (and others with highly fluc- 
tuating earnings) that he financed 
a television film for Ohio tv sta- 
tions promoting it. 

Kathy Nolan, a member of ABC- 
TV's “Real McCoys” series, inter- 
ested Ayers in the proposal which 
would allow those with vacillat- 
ing earnings to recompute their 
income taxes at the end of each 
year for all five involved. Paying 
only the tax on the average. This | 

would reduce taxes for anyone 
with fluctuating income, with the 
U.S. making rebates. 

Avers made a 10-minute film 
with Miss Nolan at his expense 


Monday (11) arid sent it to all ABC- | 


TV affiliates in Ohio. Ayers also 
arranged to be interviewed on the 
tax proposal on Martha Rountree’s 


program over WOR, New York, 
and WGMS. Washington. The Ak- 
ron legislator is one of numerous 
Congressmen supporting this tax 
law adjustment, but the Treasury 
Department opposes it. Chances of 


its passage this year are bleak, 


s 





rundown of) 


(from “The King and I”). | 


> 


No Business Like— 


Pittsburgh, April 12. 

Beverly Aadland, she of the 
headlines (from Errol Flynn 
to 21-year-old bit player, Wil- 
liam Stanicu, who died in Los 
Angeles General Hospital 
April 10, following a “Russian 
roulette” drunken escapade) 


opens at the local Town House 
for one week on Friday (15). 
She's getting $2,000 a week. 
Local bonifce doesn’t know 
exactly what the 17-year-old 
Miss Aadland will do in her 
“act” but is relying on Harry 
Steinman, her personal man- 
ager, to whip one into shape. 
An abortive try as a semi-strip 
turn in a Hollywood bistro a 
fortnight ago was nixed by the 
__ authorities bec ause of her age. 


Poorer Citizens 
Best Prospects 
For Home-Toll 


Charge made by Edward L. Hy- 
man, v.p. of American Broadcast- 
ing-Paramount Theatres, that the 
Telemeter run in West Toronto is 
not realistic, because only affluent 
families are the subscribers, drew 
a rebuttal in New York last week. 
Louis A. Novins, president of Par- 
amount’s Telemeter division, said 
this is simply not so 

As a matter of fact, 
experience has been 








said Novins, 


ers. He 
was forced to sign off from its first 
test in Palm Springs, Calif., some 


time ago, those who voiced objec- 
j}tions were in the low-income 
| brackets 


Novins explained that well-to-do 
citizens can get out to a theatre 
despite baby-sitter and other costs, 
in addition to admission tickets, 
whereas the less prosperous must 
watch such expenditures. 


COL’S ‘FAIR LADY’ SET 





TOPS 3,000,000 MARKER 


The original cast album of “My 
| Fair Lady” on Columbia Records 
keeps rolling along. Now in its 
fifth year, the album sales have 
reached the 3,000,000 mark with a 


| 500,000 rackup overseas. It’s the 
alltime showtune LP best seller. 
“Oklahoma” (Decca) is second with 


2,500,000 sales and “South Pacific” 


Col) is third with 2,200,000 sales, 
both Rodgers & Hammerstein 
scores 
“Lady,” incidentally, is the first 
Broadway u { be recorded 
(Continued on page 51) 
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TAX PUT KE KFY 70 \Create First New Playhouse in 30 Years 
JOBS & PATRONS By Converting Hotel Astor Ballroom 


Washington, April 12 

When the Federal Government 
shaves the 20% cabaret tax, a war- 
time measure and long overdue 
for slashing, to 10%, it is figured 
to cut $21,000,000 off the nitery 
customers’ tabs. U.S. revenues 
from cafes last year hit $42,000,- 
000. President Eisenhower signed 
the Aime Forand (D.-R.I1.) bill in 
For years Con- 
gress had stalled cutting the nitery 
tax but Ike thought it would be 
more realistically consistent with 
the general 10% amusement taxes 

By passing the 10% saving on 
to the customers, cafe and hotel 
bonifaces hope to stimuiate busi- 
ness. Except in large, lush tourist 
spots like Flortaa and Nevada, 
nitery business has been off. The 
American Federation cf Musicians 
and the American Guild of Variety 
Artists long have urged a more 
realistic consideration of the cafe 
field, with an eye to stimulating 





talent and tooter empioyment. The | 


is 
big come- 


President’s signaturing 
regarded as the niteries’ 
back chance. 

The reduction of the Federal 
20% cabaret tax to 10% is expect- 


jed to be the catalyst to change 


that lesser- | 
heeled people are the best custom- | 
said that when Telemeter ' 


| 


the course of slipping nitery busi- 
ness which has been on a decline 
in the U.S. for some tim®. The na- 
tion’s bonifaces hope that the tax 
cut, effective May 1, will inject 
new life and loot into the night 
clubs of many cities. They envi- 
sion restoring employment to mu- 
sicians, performers and related in- 
dustries by providing a 


now | 


new | 


incentive to stepping out of nights. | 
The feeling 1n the trade is that! 


there is a revolt among the nitery 

goers against the steep prices in 

effect in many cafes. It was borne 
(Continued on page 54) 


Power Politics 





Okays Callas 


Rome, April 12. 

Show business and diplomacy 
are, more and more, branches of 
the same government department 
in Europe. This is clearly indicat- | 

for instance, in the Italian (La 
Scala) sapolio treatment of Maria | 
Callas—dictated and arranged by 
the Italian Foreign Office, on di- 
rect request of Moscow. 

This particular episode started 
when Premier Gronchi made his 
recent high level visit to Russia. 
In between talks with Khrushchev, 
the Premier talked “cultural ex- 


change” and a deal was made—La 
Scala would come to Moscow, with 
the Bolshoi going to Rome. But 
the Russians threw in a rider. The 
Scala would have to have a cast 
headed by Callas. 

Premier Gronchi agreed, hurried 


(Continued on page 63) 





Wild About Oscar Now 


London, April 12, 

Tempus fugits 

Not so very many years ago, 
Oscar Wilde was jailed and 
banished from England for do- 
ing whatever he did. Today 
there are at least three films 
in preparation in London deai- 
ing with his life. At the time 
of his famous trial none of 


the British newspapers felt 
they could even discuss his 
“crime” in print, so the trial 


was a bit of a mystery. 

Today, two of the three an- 
nounced films will concentrate 
on the trial and discuss it 
freely and fully. 








Stations in South 
Reject NBC Opera 


With Negro Star 


Roughly a quarter of NBC-TV’'s 
Dixie affiliates refused to air the 
network’s two-and-a-half-hour edi- 
tion Sunday (10) of the opera (Eng- 
lish version) of Mozart’s “Don 
Giovanni.” Eleven of some 40 sta- 
tions below the Mason-Dixon line 
stations are reported to have ob- 
jected to jhaving Negro soprano 


Leontyne Price sing a leading role. | 


It was fearned also that Miss 
Price, who appeared in “Giovanni” 
as Donna Anna among a dominant- 
ly white cast, had appeared in 


| three other NBC telecasts in re- 


cent years which also had been 
turned down by affiliated southern 
stations. One of her previous NBC 
assignments was in “Tosca.” 


“Giovanni” was bankrolled in 


| part by Florist Telegraph Delivery 
network | 
volunteered to make adjustments | 


Assn. Evidently, the 


(Continued on page 42) 


CHILD-MOLESTING FILM, 
DENIED SEAL, IN APPEAL 


Appeals board of the Production 
Code is to meet in New York April 
21 to review the Code’s rejection | 
of Columbia's “Never Take Candy 
from a Stranger.” Code turned 
down the 
sex perversion angles centering on 
an adult molesting a child. 

Film, originaily titled 
Take Sweets from a Stranger,” 
was produced in England by An 
thony Hinds, and has unknowns 

in the Unit ed States) in the leads. | 





“Never 


Stars are Felix A) lmer, Uuwen Wat- | 
ford and Patrick Allen 
Col asked for the review follow- 


ing the Code nix, 


> 
? 


picture because of its | 


A new legit theatre, Broadway's 
first in more than 30 years, is 
planned for construction within 
New York’s Astor Hotel, to be 
ready for the fall of 1961. Blue- 
prints have been drawn up to build 
the 1,600-seat playhouse in what. 
is now the hotel's ballroom. 

Before leaving Monday (11) for 
Florida for a week's rest, Joel 
Schenker, a Broadway producer 
and president of Webb & Knapp 
Construction Co.. which is to build 
the theatre, confirmed that the 
project is in the works. He de- 
clined to give details, or to com- 
ment further at present. 

From other sources it has been 
learned, however, that blueprints 
of the contemplated theatre have 
been shown to various New York 
firms in the legit field, with the 
idea of getting suggestions and 
preliminary estimates of probable 
vosts. It’s understood that the to- 
tal outlay is figured likely to rua 
somewhere between $750,000 and 
$1,000,000. On that basis, a the- 
| atre able to play major musical 
| productions would be an attractive 
financial venture, especially one so 
advantageously located. 

According to those who have had 
a chance to see the blueprints, the 
theatre is to be named the Zecken- 
dorf, after William Zeckendorf, 
president of Webb & Knapp Inc., 
the reality firm and parent of Webb 
& Knapp Construction Co. and 
Zeckendorf Hotels Carp,, which 
operates the Astor, Manhattan, 
Commodore, Chatham, Drake and 
Taft Hotels in New York, and oth- 
ers elsewhere. The Hotel St. Regis 
| operation will be finalized shortly. 

Plans for the theatre are~be- 
lieved to provide for entrances on 
beth 44th and 45th Streets, with 
the backstage opening onto Shu- 
} (Continued on page 60) 


Dig Up Lew Wallace Novel 
On Cortez-in-Mexico-1519, 
General’s Works Now P.D. 


| Hollywood, April 12 
Gen. Lew Wallace (Civil War) is 
following the path of other “best- 

| selling’ authors to the screen. In 

wake of Metro’s “Ben-Hur,” his 
tome, “The Fair God,” written 
seven years earlier, is being 
prepped by Milton Sperling for 
his United States Pictures outfit. 
Big-budgetter twirls around ihe 
conquest of Mexico by Cortez in 

1519. Like ah Wallace works, 

“God” is now in public domain. 

Producer y sewed up 

MPAA title paw (% 
Twentieth-Fox in 1948 did a Cor- 








|tez yarn, “Captain from Castile,” 
|; with Tyrone Power and Cesar 
| Romero. The Mirisch Co. also has 
been projecting a Cortez sub Ject 
| for United Artists release. William 
Goetz and Robert Rossen likewise 
have been planning to do “Cortez” 


\ 


on locale in Mexico next year, 
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=e Installments Provided, 
Actors Guild Pension Plan Set: 


Five Weeks of Strike Is Over 


By WHITNEY WILLIAMS 


Hollywood, April 12. 

Full resumption of Hollywood 
film production must await formal 
ratification by the membership of 
settlement terms reached last 
Friday (8) in washup of the five- 
week Screen Actors Guild strike 
against the majors, but meantime 
studios returned to regular activity 
yesterday. 

Studios were given the green 
light on eight features stalled by 
the March 7 actors’ walkout, as a 
consequence of the SAG and Assn. 
of Motion Picture Producers com- 
ing to full agreement, but no new 
films may start before the SAG 
membership votes to rescind the 
strike. Letter move is merely a! 
formality, it’s expected, at session 
called for April 18 at the Holly- 
wood Palladium. 

Terms of the new 
contract are as follows: 

*(1.) SAG will receive $2.250,000 
in 10 installments from the produc- 
ers. This will be paid in‘o the SAF 
pension fund, as past-service cre- 
dits, to place the actors on a pen- 
sion equality with the rest of the 
industry back to 1953. 

(2) Producers will separately 
make an initial payment of $375,- 
006 to establish a health and wel- 
fare fund for actors. 

(3.) Actors will receive tv pay- 
ments of 6% of the producers’ net 
(total tv gross less 40°7 for distri- 
bution) on all films produced after 
Jan. 31, 1960 and released to tele- 
vision. Deduction is reduced to 
10% 
to tv. The 6% figure is on all films, 
regardless of whether they were 
profitabie at the boxoffice or not 
There will be no additional pay- 


three-year 








| ‘Sob’s Big Spurt 


Hollywood, April 12 

Twentieth-Fox, with the 
actors’ strike officially over, 
will immediately launch the 
biggest program in company’s 
history, Buddy Adler, v.p. in 
charge of production, reports. 
Company has allocated a 


budget of $63,000,000, repping 
the largest sum ever appro- 
priated for a single year’s pro- 
duction outlay. 

Studio's plans, according to 
Adler, constitute “concrete 
proof of our confidence in mo- 
tion pictures now and in the 
future and will, I am sure, be 
a great impetus in revitalizing 
the industry and renewing the 
confidence of those within it.” 

First steps will be the im- 
mediate resumption of shoot- 
ing on four uncompleted pix, 
halted by the strike, and the 
editing and scoring of four 
other films. Producers also 
have been instructed to pro- 
ceed full speed in getting their 
script projects ready for start 
of filming. 








in the case of outright sales N. Y., gave his answer to 
Hur” with the nuptials of his long- 
time reservations 
raine (Frenchy) Trvydelle to come- 
dian Marty Allen (& Steve Rossie 


B’way Goes to a Super 
Wedding (Marty Allens) 


At Winarick’s Concord 


Arthur Winarick, the operator of 


the Concord Hotel, Kiamesha Lake 


“Ben- 


manager Lor- 


ments to actors for the televising Broadway must have been emptied 


theatrical pictures made  be- 
(Continued on page 18) | 
| 


Equityites’ ‘Boycott’ Of 
Stork Club’s ‘Tony’ Party 
Stems From Labor Row 


While Actors Equity and/or its 


of 


executive secretary, Angus Dun-| 
can, do not intend to inveigh 
against its members patronizing 
the Stork Club, a pre-“Tony” 


Awards cocktailery on Sunday af-. 
ternoon (10) dwindled from the | 
expected 200 to about 10° thereof. 
Only two nominees for the 1960 
Antoinette Perry Awards, under 
American Theatre Wing auspices, 
attended. They were Lee Tracy 
(“The Best Man") and Juliette 
Mills (“Five Finger Exercise’) 
who stated they received no tele- 
graphic “caution” from Duncan 
which seemed to have influenced 
the stayaway. 




















Stork Club boniface Sherman face “that fits well into modern 
Billingsley threatens suit against times.” 
Duncan because of the wire to “The best urban face in films| 
(Continued on page 63) (Continued on page 18) 
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over the weekend with 1,100 from 


show biz attending the wedding 
held in the Imperial Room of the 
Concord. 


cess Margaret's wedding to Antony 
Armstrong-Jones will surpass the 
splendor of the event in the hill 
country. The tab ran into 
thousands. 
The Winaricks sent out 
(Continued on page 54 


Heston Thinks His Face 


about 





Ideal for Antiquity 


Tokyo, April 5 

Charlton Heston whose face 
has been used to spectacular ad- 
vantage as both Moses and Judah 
Ben-Hur, has a theory about faces 
and Hollywood's penchant for type- 
casting. On his recent junket to 
Tokyo and the preem there of 
“Ben-Hur,” he told a reporter that 
he (Heston) didn't seem to have a 




















The Stem denizens are 
now waiting to see whether Prin- 


the 
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JULIENNE MARIE 


Will play the title role in 
“GYPSY 
April 16th to April 23rd 
Broadway Theatre, New York 
Personal Management 
Ted Rozar Associates 








Valentino Myth 


What honest sentiment never 
with its fondness for come-on, 
town of Rudolph Valentino, will 
thology. True, there has been a 
actor’s honor for some time, but 
Fan Club of Cincinnati, Ohio. 


as Tourist Bait 


Venice, April 5. 


accomplished, modern tourism, 


may manage: Castellaneta, the home 


take note of the Valentino my- 
plaque on the birth place in the 
it was initiated by the Valentino 


Valentino was born in Castellaneta on May 9, 1895, though 


largely educated in Venice. Un 


til his death in 1926 his home 


village had never seen a Valentino film and was disinclined until 


later to take him seriously. 


He visited the village once after 


his 


fame, arriving in a shiny Cadillac to take many photographs and 


then vanish 


To a small Italian burg the 


collided with the deep bias that a mummer, 


idea of honoring any actor has 
no matter how famed, 


was a symbol of amorality and licentiousness. 
Roman aenetet Nicola Cantore has now been commissioned to 


do a statue of 
to lure American tourists. 





Valentino (born Gugielmi) 


for the village square, 





Wall Street Tip: Many Never Will 


Get Their Hollywood Jobs Back 





Chevalier to Net 
~ Over $100,000 In 
| Aussie 4-Weeker 


Sydney, April 5 
| Maurice Chevalier, with his one- 
man show under the J. C. William- 
son Ltd. banner at the Empire the- 
atre here, will take out over $100,- 
000 on his four-week stopover. 
With a top at $8, the Frenchman 
is pulling plush audiences on a 
seven shows a week schedule— 
nightly with one matinee Saturday 

On stage for over 


the fans wanting more and gen- 
erously gave additional encores. 
This ageless performer quickly hit 
with “Louise,” “Thank Heaven for 
Little Girls,” “Can Can,” “Fasci- 


nation,’ “Mimi,” “You Made Me 
Love You,” “Place Pigalle,” “I'm 
Glad I'm Not Young Anymore,” 
“Yankee Doodle Dandy,” “Some of 
These Days,” “You Must Have 
Been a Beautiful Baby,” “Valen- 
tine.” 


His sock one-man sketches in- 
cluded “Spectators,” “French Rock 
and Roll,” “Accents Melodiques,” 
with “Las Vegas” a real gem. 
| Danny Kaye had the backing of 
top vaude acts for his runaround 
here. Chevalier, who will get more 
coin than Kaye for his Aussie 
chore, only has pianist Fred Stamer 
as his backstop. The Chevalier ad- 
mission rate is higher than that 
gotten for Kaye. 








two hours, | 
Chevalier on his opening night had | 


Frenchman nixed top teevee of- 


fers here but has agreed to do a 
couple of charity shows gratis dur- 
ing his four weeks’ stay. 


$5,000,000 Buick 





Buick is pouring $5,000,000 next 
season into eight Bob Hope hour- 
long specials over NBC-TV. Re- 
newal by the automotive company 
was not set until late last week. 

Buick had six Hope stanzas in 
"59-'60. 

Meantime, all hope {fs not lost, 


| according to NBC sources with re- 


gard to a better than $3,000,000 
buy by Pontiac, another General 
Motors’ brand. Two weeks ago, 
Pontiac was said to be virtually set 
to ink for eight specials on NBC- 
TV, all under the title of “Bache- 
lor,” with Frank Sinatra and Peter 
Lawford in front roles. But the 
stanzas have been up and down 
again in the graces of Pontiac, it 
would appear. A decision is ex- 
pected in the next few days. 





‘HORST’ INTO ‘HARRY’? 


U, S. Fears German Actor’s Name 
Recalls Nazi Hoodlum 

German actor Horst Buchholz, 

who co-stars in the current Conti- 


nental Distributing release. “Tiger 
Bay,” and was seen earlier this 
season in the shortlived Broadway 
play Cherie,” is currently the 
subject of one of Hollywood's fa- 
vorite pasttimes. the name game 
According to word received in New 


(Continued i3) 


on page 


Footnote to Congress 
Washington, April 12. 

Sanctimonious Congressmen 
who have fed the press com- 
plaints about slipping moral 
standards in the arts, obscene 
motion pictures and film ads, 
etc., are due for a surprise 

The Little Theatre on the 
Hill, new acting club made up 
of Congressional secretaries, 
has decided on the first play 
it will perform. 

The title could stir attention: 
“Nude With Violin” by Noel 
Coward 


(Q.) Can Zen Compete With 
Disney? {A.) See ‘Pull My 
Daisy,’ a Beatnik Prod. 


Some of the best minds of the 
beat generation have gone howl- 
ing into the film field with a pro- 
vocative 29-minute picture titled 
“Pull My Daisy.” It’s solid fare for 
the beatnickelodeons and arties 
with adjacent espresso joints but 
exhibs with a popcorn patronage | 
should steer clear. Zen can’t com- 
pete with Disney. 

The film, based on a free adapia- 
tion of the third act of Jack Ker- 
ouac’s unpublished play, “The Beat 
Generation,” was produced and di- 
rected by Robert Frank (still 

(Continued on ners 18) 














Betty Grable, James in| 
Texas ‘Mr. & Mrs.’ Date 


Lubbock, Texas, April 12. 

David Blackburn, manager of the 
local auditorium and coliseum, has 
booked Betty Grable and Harry 
James orch for a three night stand, 
April 20-22. Also set for the shows 
are Peter Palmer, The Mark IV 
and comedian Bob McFadden. 

This date will be the fourth for 


| Grable-James as a duo, and is their 


Renewal on Hope 


only appearance in the southwest.’ 


| economies, 
heartburns for 


| hired, Bernhard 


* Wall Street’s Arnold Bernhard & 
| Co. 


this week came out with an 
observation anent the film strike 
that has been whispered in the 
film trade for some time—namely 
that the studio shutdown will mean 
vast “benefits” to the production 
companies in the form of payroll 
with corresponding 
the individual vic- 
tims, 

Noting that upward of 8,000 non- 
acting employees were laid off, and 
that many of them will not be re- 
states: “Payroll 
savings of as much as $25,000,000 
annually can be achieved in this 
fashion by the major studios— 
enough to add three to four per- 
centage points to their composite 
pre-tax profit margins.” 

It has become an open secret in 
the trade that many film company 
officials all but posted formal wel- 
come signs in the direction of the 
actors’ walkout and consequent 
shuttering of the lots. The strike 
meant opportunity for re-appraisal 
of their employment needs. It 
made it easier to hide behind an 
outside influence to remove “bar- 
nacles” (‘Barney Balaban’s tere 
(Continued on page 18) 


S. Hurok Knocks Jazz 
For Mayhem & Murder 
In Hot Riff on Brit TY 


London, April 12. 

Modern jazz is the curse of hu- 
manity. Sol Hurok said last night 
(11) in a discussion program, 
“Clash,” aired by the commercial 
tv web, TWW Ltd. Impresario was 
supposed to be debating with jazz- 
man Humphrey Lyttelton, when 
the latter could get a word in, the 
problem of blending art with in- 
dustry. 

Taped show saw Hurok excitedly 
Slapping “bad jazz” and refusing 
to agree that any jazz today was 
good. “I know cases, murder cases, 
committed to a great extent after a 

(Continued on page 51) 
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UA'S SPENDING-GROSSING STUDY 





‘Guarantors Hard to Come By, View 
Of Tradesters As to Carter Proviso 





Economists in the picture busi-¢ 


ness this week said they were at a} 
loss to understand how Republic 
intends to align itself with inde- 
pendent feature and telefilm pro- 
ducers if the company persists in 
its demand of guarantees for the 
financing it provides. Victor M. 
Carter, Rep president, said in- New 
York the plans calls for bankroll- 
ing the indies but only on condi- 
tion the latter are accompanied by 
“substantial guarantors.” Presum- 
ably another condition is that the 
filmmakers also use Rep’s labora- 
tory facilities.” 

Veterans in film financing said 
that even the established major 
companies, competing for associa- | 
tions with indies who have any | 
kind of impressive track record, 
couldn't expect to draw top talent 
on this basis. In their deals with 
top distributors and studios, the in- 
die filmmakers often agree to 
cross-collateralization of produc- 
tion loans but never have guaran- 





tees for such borrowing. 

Otherwise, Rep figures in line} 
for some applause. Carter disclosed | 
net income of $388,084 for the first | 
quarter ended Jan. 31, or 19¢ per | 
share, compared with $102,850, or 
5c per share, for the corresponding 
period of a year ago. 

Chief exec bolstered stockholder | 
relations considerably with the an- | 
nouncement that the company is | 
going on a regular dividend basis | 
of 60c per common share annually. 
This represents the first time _ 
Rep history that the outfit Is so 
committed to a regular payoff to) 
investors 

Name has been changed from 
Rep Pictures to Republic Corp. 





UA Extends Dick Clark 
Hollywood, April 12. 

United Artists appears un- 
bothered by all that payola- 
probing of Dick Clark. Distrib 
has inked him to produce two 
pictures under his Drexel ban- 
ner. Clark also still has two 
uncompleted films on his Co- 
lumbia Pictures slate 


Clark's initialer for Col, 
“Because They're Young,” is 
now in firstrun national re- 
lease. 








March Was Dismal 
On Wall Street 


N.Y. Stock Exchange was a dis- 
mal experience for nearly all in- 
dustries during; March. In sharp 
and upbeat contrast was the film 
business 

Motion picture stocks on the big 
board were second in the listings 
only to the building trade. Pic 
issues for the month were up 3.8% 
in overall trading value. This ‘is 
particularly remarkable in light of 
the fact that only seven industries 
closed higher for the month, one 
was unchanged and all the rest 
were down 


American International 
Aims to Give Meaning 
To Foreign Half of Tag 





Media Funds Cut 


By VINCENT CANBY 


American International Pictures 
currently is in the midst of a con- 
|eerted drive to give meaning to 


In Committ 
Washington, April 12. 

Informational Media Guarantee 
Program, which supports film and 
book distribution abroad, has again 
fared badly at hands of House Ap- 
propriations Committee. 

The Committee whacked $1,608,- 
820 from the Administatiorn’s re- 
quest and allotted the fund only 
$3,691,680. Of this amount, §$1,- 
691,680 was earmarked solely for 
funding interest charges of the 
fund. 

The reduction was part of an 
overall slice of $6,804,200 taken 
on the Administration’s request for 
U. S. Information Agency opera- 
tions for the fiscal year beginning 
next July 1. USIA was allotted 
$116,988,.980 as against a request 
of $123,793,180. 


The Committee said in {its report | 


accompanying the money bill that 
a total of $33,250,000 has been 
made availiable to IMG since the 
program started about 11 years ago. 
However, since the fund is partially 
self-sustaining, the total loss to the 
tax payer was only $13,300,000 of 
as last June 30. IMG gives to film 
distributors and book publishers 
the dollar equivalent of blocked 
currencies received in certain 
countries. Motion Picture Assn. 
has fought for much bigger appro- 
priations to the IMG fund to en- 
able an expansion of the film 


phase, which now is limited to/| 
Yugosiavia, Turkey, Poand and 
Viet Nam. 





SHARE EHRLICH NOVEL 
Cooper, Prando Corps. te Film It 
For UA Release 

Hollywood, April 12. 

Gary Cooper and Marlon Brando 
are partnered in a co-production 
deal with their respective Baroda 
and Pennebaker Productions to 
make “First Train to Babylon,” 
based on Max Ehrlich suspense 
novel, for United Artists release. 
Cooper will star. 

George Glass and Walter Seltz- 
er, Pennebaker execs, will produce 
and Michael Anderson is set to 
direct. Pic rolls in England come 
September. 


its international name. Until now, 
it’s been something of a misnomer, 
because the company, unlike the 
other principal U.S. product sup- 
pliers, has obtained all but a frac- 
tion of its revenues from the U.S. 
and Canadian markets. 

William Reich, veepee in charge 
of overseas sales, predicted in N.Y. 
that AIP’s income from the Euro- 
pean market in 1960-61 will jump 
200% over the previous period. 
And Speaking on a global basis, 
he said that company’s overseas 
income which has been running 
about 20% of the domestic take, 
will in the next year climb to 
about 50% of the domestic market. 

This drive for international busi- 
ness, said Reich, also reflects a 
change in the type of product 
which AIP is turning out. The five- 
year-old company established it- 
self with a number of profitable (in 
U.S.) films of horror and teenage 
violence. With a few notable ex- 
ceptions, mostly in Latin America, 
countries abroad have frowned on 
these films. AIP now is concen- 
trating on specs, adventure-mys- 
teries, plus occasional gangster 
items, all deemed somewhat more 
acceptable abroad than the “I Was 
A Teenage Werewolf-Franken- 
stein” items. 

Under Reich's direction, com- 
pany is busy setting up a num- 
ber of franchise deals for handling 
ithe AIP product from Europe to 
the Far East. Until now, AIP has 
usually had to sell its films out- 
right to the various locals, and 
always on a_ pic-by-pic basis. 
Netable among the deals is one 
with Metro for that company to 
distribute four AIP pix in Aus- 
tralia. The obvious hope its to 
eventually extend the deal for 
more films. 

Reich has just set franchise 
|deals in Norway, Sweden, Den- 
|mark and Finland, markets which 
|the company heretofore has not 
| been able to sell to any advan- 
|tage. However, said Reich, since 
| RKO and Republic are no longer 
| supplying product, “we were able 











ECONOMY ORDER 
NOW APPLYING 


By HY HOLLINGER | 


Despite the record $95,000,000 | 


world-wide gross racked up by | 
United Artists-in 1959, the com- | 
pany has instituted an economy | 
program. UA's belt-tightening | 
presumably has little connection | 
with the recently-settled Holly- 
wood strike, since the company, as | 


the bankroller for independent | 
producers, was not directly in- 
volved in the various negotia- 


tions and its ambitious production 
program proceeded without any 
delays. | 

Present economy mood is based | 
on a re-evaluation of expenditures 
against the percentage of the film 
rentals that wind up in UA’s treas- 
ury. Although UA’s recent films, 
particularly “On the Beach” and 
“Solomon and Sheba,”’ have regis- 
tered tremendous grosses, it’s still 
figured that the company might 
have gone overboard on selling ex- 
penses, thus keeping the profit 
margin down for both UA and the | 
indie producers involved. In any 
event, the company is in the proc- 
ess of re-examining its advertising 
and publicity budgets and its en- 
tire field operation. 

Excellent Record 

One thing ought to be stressed. 
There’s no sign of panic at the 
company, for the UA policy has 
never been to dump employees 
callously. Since the team headed 
by Arthur B. Krim and Robert 
Benjamin took over management of 
the company nine years ago, UA 
has had the best employment rec- 
ord in the industry. There have also 
been stock participations and sun- 
dry benefits. At a time when all 
other majors were cutting staffs to 
the bone, UA was enlarging its 
employment roster. At the moment, 


|easter to star in both for United 


| Matter of Conviction,” to be pro- 
|duced by Pat Duggan starting in 
May, and “Man of Alcatraz,” from 


> 


Rackmil Anticipates Decca 


Maybe Upping Dividend Rate 


> 
4 





U’s Pfd Pays $1.06 


Board of directors of Uni- 
versal at a meeting last week 
declared a quarterly dividend 
of $1.06%4 per share on the 
company’s 4%4% cumulative 
preferred stock. 

The diyvy is payable June 1 
to stockholders of record on 
May 16. 


Reunited for Two: 
Lancaster-Hecht 


Hoilywood, April 12. 
Hecht-Hill-Lancaster, which split 








productionwise a year ago, will re- | 


sume, at least temporarily, as a 


joint effort of Harold Hecht and | 

| meeting in June. 
pix | 
| which had been skedded by Hecht | 


Burt Lancaster. 

Unit will now make two 
solo after the breakup, with Lan- | 
“A 


Artists release. Pair include 


Thomas Gaddis’ “Bird Man of Al- 
catraz,” produced by Stuart Millar. 
Hecht will act as exec producer. 


After 40 Years, Cinema 
Tax Ended in Britain; 
Admissions Stay As Is 


London April 12. 
For the first time in more than 








it has the biggest promotional staff | 40 years, patrons attending British 
in the industry, with some 30 field | cinemas stopped paying admission 
men reporting to promotion chief +taxes starting last Sunday (10) as 





| 





to make some very good deals in| 


those countries.” Similar 


fran-| 


chise arrangements have also been | 


made in Belgium and Holland, In 


| (Continued on page 20) 


‘tiated by AMPP. 


(Continued on page 15) 


See UA Indies In 
Fast SAG Signup 


Hollywood, April 12. 
Next step in Screen Actor Guild's | 
negotiations with feature film pro- 
ducers will be to settle with the 
dozen or so United Artists inde- 
pendents. It’s expected they will 
be accorded same deal made last 
week with the major studios; the 
only point to be settled separately 
being the amount to be paid in 
lump installments into the pen- 
sion, health and welfare fund. 


Leon Kaplan, attorney repre 
senting the UA producers, said he 
will be in contact with SAG today 
to set a date for a meeting with 
the Guild. He explained the UA 
lump-sum share can be figured by 
an existing general formula. 

Only two of the UA indies—Otto | 
Preminger and Philip Yordan— 
have signed collective bargaining 
agreements with SAG, each for a 
single company. Preminger’s Carl- 
isle-Alpina, S.A. signed for produc- | 
tion of “Exodus”; Yordan’s Long- 
ridge Productions signed so work 
could go ahead on “Studs Lonigan.” 
In both cases, they'll exercise 
favored nations clauses to take ad: 
vantage of the more favorable 
terms reached in the SAG-AMPP 
settlement. 

For considerable time the UA 
independents attempted to nego- 
tiate a settlement with SAG for 
the 56 companies owned by some 
14 producers. A stalemate in those 
talks resulted in the group’s major- 
ity decision to await outcome of the 
majors’ bargaining. | 

Most of the UA companies have | 
signed with the Writers Guild of 
America; there’s an informal un- 
derstanding with Directors Guild 
of America that they will receive 
same terms reached by majors; 
and they have submitted a praposal 
to IATSE to accept any deal nego- 








| been a few outstanding cases of 


|more in duty to the government 


a result of the concession granted 
‘n the Budget on the previous 
Monday (4). The Chancellor of 
the Exchequer’s acceptance .of the 
industry claim for total abolition 
of the toll has met with widespread 
approval, even though none of the 
relief is being passed on to the 
public. 

To industry leaders, the conces- 
sion meant the culmination of a 
campaign which has extended over 
more than 25 years though some 
believe that it has come too late 
to be of maximum value. In the 
past five years, for example, more 
than 900 film theatres have shut- 
tered and many of the closures 
are attributed to the high enter- 
tainment tax. Until just a few 
years back it was running at an 
annual rate of around $100,000,000. 

The admission tax was first 
levied as a temporary measure at 
the beginning of World War I and 
reached its peak during and im- 
mediately after the last World 
War. Its existence has been 
viewed as a continual handicap to 
British production and there had 


British pictures which, though 
winding in the red, had contributed 





than the producer’s share of the | 
boxoffice gross. 

There is unlikely to be any ad- 
verse public reaction to the indus- | 
try policy of keeping the conces- 
sion for itself because the plight | 
of the exhibitor and producer had | 
been widely publicized. The major | 
exhibition groups have indicated 
they will use a substantial propor- 
tion of the additional coin to reno- 
vate and refurbish theatres, thus 


making them more attractive to the | 


theatre-going public. 








Corman Buys ‘Lane’ 
Hollywood, April 12. 


Decca Records, which owns 87% 
of Universal, had earnings of about 
$2,000,000, or from $1.50 to $1.60 
per common share, for the first 
quarter (ended March 31) of the 
1960 fiscal year, president Milton 
Rackmil informed stockholders at 
a New York meeting yesterday 
(Tues.). The profit is set forth in 
the consolidated balance sheet 
which includes U earnings for last 
November and December. 

Corresponding period of the 
previous year brought earnings on 
the same basis of $197,000, or 13¢ 
per share. 

Wall Street anticipatioa of the 
major fiscal upbeat has been be- 
hind Decca’s strong, new-high 
showing on the New York Stock 
Exchange. 

Rackmil told the annual session 
that continued earnings improve- 
ment will mean a chance of an ine 
crease in dividends from the pre- 
sent annual $1 rate and this will 
be considered at the next board- 


Consolidated earnings for all of 
fiscal 1960 likely will be the hest 
in history, surpassing the previous 
record of $2.84 per share experi- 
enced in 1956, the chief exec re- 
ported. He said Decce itself is 
doing slightly better and U is 
doing substantially better. Matter 
of a Decca-U merger, proposed at 
the meeting, will be taken up when 
it’s advisable, he said. 

Rackmil related that 15 theatri- 
cal features will go into production 
in the next four of five months and 
said he foresees more product 
from independents than from U, 

Record business 1s in the black— 
better in the first quarter of the 
new year than a year ago, Rackmnil 
reported. In answer to a query 
from the floor, he said payola was 
limited to isolated cases and in- 
volved sales personnel and is ;not 
and has never been a company 
policy. 

Will there he economies at U 
just as those outlined for 
mount by Barney Balaban? 
mil said U cuts went into 
three years ago. 


Injunction Ys, [A 
Reopens Woods 


Chicago, April 12. 

Dark for over a week because its 
boothmen refused to cross a stage- 
hands’ picket line, Woods deluxer 
Friday (8) won a 10-day restrain- 
ing order in Chi Federal District 
Court and promptly relighted with 
Metro’s “Home From the Hill.” 
Picture had managed a full first 
frame to stellar take before the 
house was flattened. 

Court granted the injunction to 
enable the house to operate while 
the issue percolates with the Na- 
tional Labor Relations Board. 
Judge Julius Hoffman set arother 
hearing for next Monday (18). 

Stagehand Local 2 wants the 
theatre to put three IAers on tae 
payroll, but the Woods, claimi 
blackmail, declines on the grow 
it hasn’t had stagehands Im some 


Para- 
Rack- 
effect 





| 30 years and sees no need to hire 


any now. 

Situation’s stand has drawn edi- 
torial support so far from the Daily 
News and Sun-Times. 


"BUTTERFIELD 8’ RESUMING 


Taylor and Harvey Due Back In 
Manhattan 











Metro’s “Butterfield 8,” which 
discontinued production in New 
York because of the Screen Actors 
Guild strike, is scheduled to re- 
sume tomorrow (Thurs.). Gold 
Medal Studios, the Bronx rental 
lot where the film was being shot 
when the shutdown occurred, has 


| been notified that the compnay will 


Robert Roark’s indie, “The Girl | resume operations tomorrow. 


” 


in Lover's Lane, 


Corman’s The Filmgroup. 


Feature starring Brett Halsey 


and Joyce Meadows will go into 
}release next month. 


has been ac-| 
quired for distribution by Roger | 


Although Elizabeth Taylor and 
Laurence Harvey, the stars of the 


| film, were on the Coast earlier in 


the week, it was anticipated that 


| they would be on hand for the re- 
‘sumption of shooting. 
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Particularities Governing ‘Ben-Hur 
Modify Value of Its Oscar Sweep? 


As an industry practice it has¢ 
been customary to ascribe at least | 
an additional $1,000,000 in film 
rentals to the picture copping the 
Academy Award, However, in the 
ease of “Ben-Hur,” which ran off 
with the bulk of the Oscars, it is! 
difficult for Metro and industry | 
statisticians to offer a prognostica- 
tien. 

“Ben-Hur” represents a unique 
situation. Unlike @previous films 
which have won the “best picture” 
award, the M-G production hasn’ t} 
reached the pinnacle of its book- | 
iags. Although in release for five 
months, the hard-ticket entry is| 
playing in only 27 spots and has 
barely tapped its full potential of 
dates. According to Metro sales 
vp. Jack Byrne, the Oscar nod 
will not result in any immediate 
extra revenue because in all thea- 
tres where the picture is now dated 
it is playing to capacity or near- 
capacity for all performances. 


However, in terms of future busi- 
ness, the Academy Award rep- 
resents a tremendous plus. It has 


stepped up the advance sales con- 


siderably both in the long-run 
situations, as the Loew's State, 
N Y., for example, and in cities 


where the film is about to open. 
The Oscar, too, has served as a 
tremendous publicity hypo in that 
it has again brought “Ben-Hur” 
fcrcefully to the public's attention. 

At Loew’s State, three extra 
treasurers were assigned to handle 
the increased window sale for 
future performances. People famil- 
jar with the advance sale of legit 
shows consider this total extraor- 
dinary. In addition to the win- 
dow sale, the mail orders have 
been piling up at a record pace. 
According to Metro, the activity at 
Loew's State is being duplicated 
everywhere the picture is playing 


or about to open. 
Sanguine 
The initial acclaim “Ben-Hur” 


received plus the added value of 
the Academy Award tends to sup- 
pert the Metro hope that the pic- 
ture will wind up as the biggest 
grosser in the industry’s history. 
The theatre gross has already hit 
$6,000,000. On the basis of the} 
current b.o. activity and the new 
openings that are scheduled, it’s 
ficured that the picture can reach 
a theatre gross of about $11,000.- | 
0¢0 in eleven weeks or about 
June 11. 

Employing past experience on 
hardticket entries sold at 90-10 or 
70-30-10 terms, Metro figures that 
it will receive between 50° to 
60° of the theatre gross as film 
rental. Thus the film rental gross 
should reach between $5,000,000 


and $6,000,000 by mid-June, put-| 


ting the company one-third of the 
way toward recouping its produc- 
tion cost of $15,000,000. 

The company’s present plans 
call for approximately 50 hard- 


the picture is issued in its 35m) 
version. ‘The 35m release won't | 


take place until the company de- | 
| 


termines with certainty that the) 
70m two-a-day run has been com- | 
pletely played out in a particular | 
territory. Some 45 additional | 
dates. both here and abroad, are | 
sect between now and July 4,| 
making a total of oniy 72 world- 
wide dates. It’s obvious that it will | 
take considerable time before the 
picture reaches lesser situations. | 
It’s anticipated that it won't be} 
playing a sub-run theatre until at 
least two years after its initial key | 


run engagement. In general, the 
play-off pattern will foilow the 
system employed by Paramount 




















in the release of “10 coe 
ments.” 

Toho Opens NY. Office ] 
a aoe 


Toho International Inc. of Tokyo | 
has opened offices in the Para- 
mvuunt building in New York with | 
Goro Uzaki in charge. 

Uzaki who previously headed the 
company’s offices in Los Angeles, | 
fays the new location will facili- | 
tate his dealings with U.S. distribs, 
both major and indie. Uzaki will , 
ve lining up deals for Toho product | 
as well as looking for U.S. pix for | 
distribution by Toho in Japan. 








Plenty of Free Films 
Ottawa, April 12 

Crawley Films Ltd. of Ot- 

tawa has issued the sixth edi- 

tion of its directory of sources 


of free 16m sponsored films in 
Canada. 
List shows 326 sources of 


han 000 free fi films. 


Emile Lustig nine 
German ‘Royal Game’ 
(In English) for States 


Emile Lustig, German producer's 
rep in New York, currently is nego- 
tiating for a U.S. major company 
distribution deal for “The Royal 
Game,” English language film 
which started shooting in Berlin's 
UFA studios Monday (11). Repre- 
senting a co-production of talents, 
picture stars Claire Bloom and 
Curt Jurgens and is being directed 
by Gerd Oswald based on Stefan 
Zweig novel. Luggi Waldleitner 
producing for Roxy Films 

Lustig, who set the U.S. distr ad 
tion deal for Irvin Shapiro to ha 
dle 





is 


“Rosemary,” also is negoti: > 
ing for the release of two other 
forthcoming German propert a S 
The first is Fritz Lang's “The 1 


Eyes of Dr. Mabuse,” based on re 
director’s original “Dr. Mabuse” 
which was a classic in the 
thirties. Film, 


Arthur Brauner for CCC Films, 
starts shooting in May with Dawn 
Addams and male star still to be 
signed. The other property is ¢ 
new version of “The Merry 
Widow,” tentatively scheduled to 
start production in September 
Lustig is also looking for a U.S 
distributor for the German film 


version of George Bernard Shaw's 
“Mrs. Warren’s Profession” star- 
ring Lili Palmer. Pic is now in first 
run in Germany. 
Aforementioned “Royal 


Game” is 
being given hurry-up treatment in 
order to get it completed in time 
for Berlin and Venice film festi- 


vals. Following Berlin studio shoot- 
ing, company is going on location 
in Austria and Wagestevie a. 


TECHNICOLOR SALES 


GO UP, PROFITS DOWN 


Net sales were up and net profit 
was down for Techni in 1959. 
The annual report discloses earn- 
ing of $237,160 for the year, com- 


color 


| pared with $558,172 for 1958. Sales 


in the new year amounted to $27,- 
250,407, up from 1958's $26,778,621. 

John R. Clark Jr., president-gen- 
eral manager, attributed the de- 
crease in income mainly to the lack 
of profit in the consumer photo- 
graphic products division and 
charges made to operations as the 
result of acquiring Warner Bros. 


| Laboratories in 1958. 
ticket engagements in 70m before | 


Footnote to the consolidated in- 
come statement discloses. that 
Techni in 1959 did not make any 
annual contribution to its em- 
ployees’ retirement income plan 
and as a result this plan has been 
suspended. Board is now consider- 
ing a possible modification of the 
employee fund’s operation 


early | 
being produced by 


Contribution to the fund in 1958 } 


was $409,529. The 1959 payment, 
had it been made when due, would 


have amounted to about $346.000. | 


Annual report was the first is- 
sued by Clark, who took office as 


chief exec last Jan. 1 He suc- 
ceeded Dr. Herbert T. Kalmus, 
who retired (he’s now a consult- 
ant) after 45 years with the com- 


pany he founded. 


N. Y. to L. A. 


Americo Aboaf 
Martin Abramson 
Fortunat Baronat 
Alexander* H. Cohen 
Ben Cohn 

Philip Gerard 

Jeff Livingston 
Joseph L. Mankiewicz 
Henry H. Martin 
Kate Manx 

F. J. A. McCarthy 
Hildy Parks 

Jack Rollins 

Charles F. Simonelli 
H. Allen Smith 
James ‘Starbuck 
Leslie Stevens 





CONNECTICUT LOCATIONING 








WBE To Start ‘Parrish’ In Tobacco 
Leaf Country 
Hartford, April 12. 
With Delmar Davis triple- 
spotted as producer-writer-driec- 
tor, Warner Bros. filmization of 


the novel “Parrish” gets underway 
here sometime in May. Romantic 
film, based on Mildred Savage's 


novel, deals with Connecticut} 
cigar tobacco lands. Warners 
bought the tome for a reputed 


$200,000. 

Originally Joshua Logan was to 
have produced and directed the 
film which to date has already 
shot some foliage and Fall ex- 
teriers. Davis and crew will be 
here this month to arrange for 
shooting locales. 

Location troupe will head- 
quarter at the Statler Hilton Hotel 
here for at least six weeks of 
shooting. Bulk of shooting will be 
exteriors in rural Hartford county, 
around Old Saybrook and the 
mouth of the Connecticut River. 
Interiors will be shot at Warner 
studios in Hollywood. 

Tentatively pencilled 


in for 


principal roles are Troy Donahue, | 
Malden | 


Claudette Colbert, Karl 
and Susan Hugueney, a 15-year-old 
newcomer. 





Producers Facing 


2 Guilds, IATSE 
In SAG's Wak 


Hollywood, April 12. 

Settlement of the new Screen 
Actors Guild contract with major 
motion picture producers is the 
first hurdle—a major one, to be 
sure—met by the studio negotia- 
tors. Still to be agreed upon are 
new contracts with Writers Guild 
of America Directors Guild of 
America and the International Al- 


liance of Theatrical and Stage Em- | 


plaoyees 

While both Writers snd Direc- 
tors have asked for percentages of 
post-’48s_ it’s possible they'll seek 
to negotiate on the same lump- 


sum formula reached by the actors. | 


As for the IATSE, which has de- 


manded twice what is received by | 


other guilds combined, 
tiations may be stiffer 

With the settlement of SAG de- 
mands, it’s presumed the Writers 
Guild will be in contact with the 
producers very shortly. There 
have been no negotiations between 
the two groups since the WGA is- 


ali nego- 


sued its strike call on Jan. 16, 
nearly three months ago 
The time element in WGA- 


AMPP negotiations supposedly will 
hinge on the position of major 
studios regarding completed 
screenplays. Studios say they have 
sufficient number to keep them 
going for some time. Guild, on the 
other hand, figures the number to 
be much smaller and that the SAG 
strike-end (‘likely te take effect | 
April 19) will offer only a short | 
grace period for production be- | 
fore fully ready shooting scripts | 
give out. 

The Directors Guild, which of- 
fered its terms two weeks ago, 
seeks a new contract by May 1, 
with current pact expiring April 
30. DGA expects to hear from the 
producers early this week. 

L. A. to N. Y. 

Warren Beatty 

Daniel Blum 

Paul Carr 

Sidney Carroll 

Jeannie Carson 

Bob Chandler 

Cliff Cochrane 

Joan Collins 

Sammy Davis Jr. 

Robert S. Ferguson 

Eddie Fisher 

Florida Friebus 

John Ireland 

Howard Keel 

Gene Kelly 

Joi Lansing 

Yves Montand 

Arch Oboler 

Stephen Papich 

George Schaefer 

Simone Signoret 

Sam Spiegel 

James Stewart 

Ed Sullivan 

Elizabeth Tavlor 

Jerry Vale 

Joseph R. Vogel 

Robert Wagner 

Shelley Wirters 

Ni viie Wood 
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KING BROS. LATEST ‘TO ANNOUNCE’ 
Hollywood, April 12. 





King Bros. Productions have registered the title “Birth of a Nation” 
with the Motion Picture Assn. of America, but actual preparations 
for a remake of the David W. Griffith classic first made at Evanston, 
Ill. in 1915, will be delayed “‘to see what objections,” if any, are raised. 
Prexy Frank King confirmed the fact that the property is on com- 
pany’s sked. 

King Bros. recognizes the hazard that it may be legally enjoined 
from producing property, due to fact Killiam Shows Inc., of N.Y., last 
April 22 acquired distribution rights to “Birth of a Nation” in a deal 
closed with Griffith's estate covering 36 of his features, and may pe- 
tition for an injunction. Killiam, which obtained court approval of 
transaction, subsequently assigned films to Sterling Television, N.Y., 
for release over tv. “Birth of a Nation” has never been telecast, how- 
ever. 


TANGLED WEB OF REMAKE DREAM 
By ROBERT J. LANDRY 


About four years ago a separate “trial balloon” in Hollywood look- 
ing to a remake of the Dixie epic was promptly shot down by ob- 
jections from Negro and sociologist sources. The producer-designate 
at that time insisted he could eradicate the objectionable aspects of 
the story of “Nation” which is based upon an old novel, “The Clans- 
man” by a Confederate folklorist, Rev. Thomas Dixon. Profound 
skepticism that the story could be “cleansed” of its inflamatory aspects 

was then expressed. The project quietiy was abandoned. 

Griffith's 12-reeler of 1915 vintage has circulated ever since. It was 
exhibited only last week in a Long Island residential area, prominently 
| advertised in the Manhattan papers as “not recommended for the eyes 
lof children.” The original version has been progressively cut and trade 
finformation is that the “original” has never been seen since 1930. 
Even that requires elucidation since Griffith made some 165 cuts in 
1916 when called upon by the then-mayor of New York City, John 
|}Purroy Mitchell. 

“Nation” remains perhaps the best-known title in all film history. 
It is this desire to exploit the fame of the titie via re-make that has 
prompted a number of proposals, until now abortive. The picture is 
believed to have grossed over $50,000,000 in some 45 years, though the 
all-time grosses compilation published annually in Varrery’s Anniver- 
sary Edition has never been able to verify the figure, which was rushed 





to market via states rights. If true, it means that “Nation” is ahead of 
beth “Gone With the Wind” (Selznick-Metro) and “The Ten Command- 
ments” (DeMille-Paramount) as a money-maker. 


Roar which went up during Woodrow Wilson’s Administration when 
the feature was first released resulted in many cities and areas ban- 
ning the picture. Ohio retained its ban for 40 years, until state censor- 
ship itself was invalidated. It is literally true that film scholars divide 
even now with an almost unbelievable partisan fury on the qualities 
of the film. By common consent Griffith made more techniques—and 
stars—in that one picture than has any director since. But the social 
criticism of the tale he told and its glorification of the Ku Klux Klan 
has been something else again. 
| “The Birth of a Nation” examines, from a Dixiecrat view, the occu- 
pation of the defeated Confederacy by Federal troaps. These troops 
are Negroes exclusively, actually piayed by white actors in blackface. 
|The main heavy is a mulatto who attempts to force marriage upon 
| Lillian Gish, she being saved in the well-known knick of time by the 
|nightriding Klansmen who dominate the exciting final reel. The pic- 
ture ends with the Ku Klux Klan in complete control of the commu- 
|nity and hooded horsemen turning back Negro voters at the polls. 
The job of taking out the objectionable material would, to say the 
| least, be a tax on scenario ingenuity. Whether a “harmless” treatment 
|could be worked out remains to be seen. With its clever boxoffice com- 
| bination of race and rape fears, Griffith had a clean-up, although other 
| showmen mostly did the collecting. As Bos Crowther pointed out in 
|his recent “Hollywood Rajah,” the New England rights to “Nation” 
| was what first put Louis B. Mayer into the big time. 


Inquiries of Manhattan specialists in race relations made on receipt 
of the above news dispatch from Hollywood brought forth several 
jangles as to spring, 1960. It’s pointed out that, for the first time, the 
| U.S. State Dept. has criticized apartheid policies of South Africa and 
} that the whole civil rights-segregation issue is the most delicate issue 
| before both the Republicans and the Democrats. Emphasis was put 
upon the jitters of the State Dept. even regarding * ‘The Ugly Ameri- 
|can,” in no way as explosive as has been “The Birth of a Nation.” 

Creation of various new Negro republics in Africa and the United 
States’ own nervous relations with India and other dark-skinned cul- 
tures of the Orient all may have a bearing on any remaking of the 
Griffith film, beyond dispute the most controversial picture ever made 
in America and in race relations terms matched in notoriety only by 
the Hitler production of “Jew Suess.” 


SW Net Profits 
Down, Six Months 


Consolidated net earnings 
Stanley Warner dipped to ~ Ae 
900 for the six-month stanza ended 
Feb. 27, 1960 as compared with 
the $2,253,700 recorded for the 
Same period last year. The earn- 
ings are equal to $1.02 per share 
as against $1.11 last year. 

The results of the quarter end- 
ing Feb. 27 also showed a decline, 
with $865.400, equal to 43c per 
share, heing recorded as compared 
with $1,074,000, equal to 53c per 
share, for the same period of a 





U. S. to Europe 
Phil Adler 
Franz Allers 
Mitchell Ayers 
Dee Belline 
Ray Charles 
Perry Como 
Robert Coote 
Michael Evans 
Lola Fisher 
Mickey Glass 
Lester Gottlieb 
Jae Holzman 
Henry Howard 
Clark Jones 
Alan Jay Lerner 
Herman Levin 
Elaine Malbin 
Edward Mulhare 
Howard Pearl 
Harry Sobel 
Iggie Wolfington 


year ago. 
Europe to U. S. Total income from theatre ad- 
Josephine Baker missions, merchandise sales, ete. 
Alfred Becker for the most recent six-month 


stanza amounted to $63,521,500 as 
compared with an income of $61,- 
881,500 for the same period last 


Rick Delrio 
Samuel Goldwyn 
Mrs. Gus Kahn 
William L, Taub 
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Oscar Needs New Author 


Admittedly the 1960 session was one of the better Academy 
telecasts, yet showmen east and west are still reiterating that 
Oscar needs a new author. It has been a fulminating opinion, 
particularly after last year’s “everybody dance” anticlimax. 
While Bob Hope paced and Arthur Freed, Alan Handley, John 
Houseman & Co. produced this time with more savvy and overall 
finesse, eastern theatre men particularly feel that Hollywood 
should do something to vary the theme. 





Admittedly, it’s not an easy task. All too well do the easterners 
know, as do the Hollywood bunch, that despite the overall ben- 
evolence for the film industry it’s still a “benefit” in the eyes 
of the actor. That goes for the stars and lesser players. 





Apart from the realities that no studio, as the industry ts 
presently constituted, has any authority to demand or command 
serious application to rehearsals—should somebody advance 
the bright idea of “special material”—fact is that availabilities 
of entertainers are a determining factor, even with the Acade- 
my of Motion Picture Arts and Sciences. And this though Oscar 
rates with the Pulitzer and perhaps even the Nobel prize as 
the most publicized of honors. 





Showmen know this. The 50,000,000-plus television lookership 
confirms this. So it’s not a case of abandoning Oscar but to 
perpetuate the impact. 





Unfortunately, the video medium has made “celebrity parties” 
quite commonplace. Telethons for charity and commercially- 
sponsored spectaculars have brought “names” into the home 
by the bushel, as did Gaodman Ace’s Revlon “Big Party.” So 
name power alone is not enough. It redounds to the show and, 
with audiences well nigh surfeited with frequent fanfares hav- 
ing to do with the now familiar arrays of scrolls, statuettes 
and salutes to this or that name, tries calls for a special brand 
of showmanship. Showmen are the first to admit that this is 
easier suggested than done. 

From the theatre end, ef course, a perennial repeat question 
is for a more vivid accent on (1) just how treasured an honor 
it is to the Oscar winnahs, and (2) how to interpret that to 
benefit the boxoffice. This question less concerns the golden 
man’s benefit to “Room At The Top” or “Ben-Hur” but rather 
how the Oscarcasts could trailerize the upcoming new product 
of spring and summer. The ramifications and hurdles on that 
latter premise are obvious. 

Showmen, in the east, in the immediate afterglow at least, 
are vocal that, with a year to work on it, something different 
ought to evolve for 1961. The Hollywood strike settlement 
was the key for one theatre circuit topper’s opinion that the 
new peace and the going-forward of the picture business should 
have salutory results in that direction. 








Another showman added, “What an opportunity for show- 
manship and impact it would have been had Bob Hope, when 
he got his surprise Oscar, announced dramatically that the 
Guilds and the producers had made their peace. Everybody 
knew such a decision was only a matter of dotting some i's 
and crossing some t’s. That 50,000,000 captivated tv audience 
would have been reached as nothing else could!” 








Lopert the Exhib Loses ‘Orpheus’ 
As Lopert the Distrib Cashes In 
On Oscar Accolade to Import 


Ilya Lopert, the exhibitor, tional material to capitalize on the 
(Plaza Theatre, N.Y.), apparently | award if the film should be cited. 
did not have as much faith in All 31 current bookings repre- 
rs e sent the total number of prints 
Black Orpheus” as did Ilya Lo-/ available in the U.S. When the film 
pert, the distributor of the film. leaves the Plaza today Wed.), it 

The dual roles held by Lopert | will open ae rc the Art 

: , .| Theatre in Greenwich Village and 
found pad in the unenviable posi | the Apollo Theatre on W. 42d St. 
tion this week of having to toque. | Curious angle to “The Fugitive 
ate the run at the Plaza of “Black | Kind” pushing “Orpheus” out of 
Orpheus” just as the film received | the Plaza is that basically both 
the Academy Award as the “best films — United Artists’ entries. 

7 & | Lopert's distribution operation, as 
foreign film. | well as his N.Y. exhibition activity 
A previous locked-in booking of |(Plaza and Astor Theatres), are 
“The Fugitive Kind,” which opens|tied up with UA, since the Lopert 
tomorrow (Thurs.) day-and-date at | Companies are subsidiaries of UA. 
the Plaza and the Astor, forced | areas ee 
Lopert to close the Plaza run of . 

“Orpheus” at a time when the film Feed Scattering Showmen 
was registering the best b.o. week Kansas City, April 12. 
(with the exception of Christmas Motion Picture Assn. is holding 
week) in its 15-week run. “When|! a stag-buffet April 6 to honor Rich- 
we made ‘The Fugitive Kind’ com-| ard Brous, James Long and Chet 
mitment, we had no way of know-| Hylton, former Fox-Midwesterns 
ing that ‘Orpheus’ would win an} who are bowing out on the local 
Oscar,” said a Lopert (exhibition) | scene. Affair will be at the Ranch- 
spokesman. “We guessed wrong.” | mart Auditorium, at $3.50 per head, 
However, it appears that Lopert! no reservations necessary. 
distribution execs were aware that! Brous resigned as president of Fox 
the film had a chance of copping | Midwest, now Midwest division of 
arn Academy Award. Bookings of| National Theatres and Television, 
the film were withheld until Osear| Leng is leaving the circuit to set 
week and theatres that obtained; up his own Eastern Kansas circuit 
the film prior to the Academy/|of three cities, and Hylton steps 
Award results guaranteed to hold | out as booker of Long’s former divi- 
the film for Oscar week. In addi-| sion to become his manager at Ot- 
tion, they were armed with promo-!tawa in the new set-up. 














AUT EXHIBITORS 
NEED GHEGKING 


How goes the boxoffice? 

Contradictions and other incon- 
sistencies in reports on business by 
“reliable sources” are becoming s0 


| widespread that it’s almost just im- 


| possible tc tell with reasonable ac- | 


curacy how the film industry is 


| going in terms of trends. 


| 


Annual report by American 
Broadcasting - Paramount Theatres 
had it that the exhibition division 
of the corporation in fiscal 1959 
had better earnings than 1958. Left 


| unsaid was how much better. 


Further, while an improvement 
in operating income was officially 
reported, the fact of the matter is 
that 1959 brought a gross lower by 


| $3,000,000 than the previous year’s. 


The improvement came about be- 
cause 15 theatres had been shut- 


|ter * in the new year and conse- 


| 
| 
| 
| 
| 


| individual 





} 


| 





| quently expenses were down. But 


there’s no getting away from the 


| fact that the public bought fewer 


tickets to the extent of $3,000,000. 
In other words, profits for AB-PT 
were up but the audience shrunk. 


Variable Cheer 


A recent survey by the New York 
Times (Page 1 of the Sunday finan- 
cial section) mirrored that every- 
thing was rosy. Circuit heads and 
theatre owners were 
quoted as saying business was up 
from 5% to 100%. There are vari- 
ables in exhibition in one area as 
differentiated from another, of 
course. But how could that differ- 
ential be so vast? 

The inside-trade answer is that 
some prominent citizens in exhibi- 
tion simply are overly glib with 
the answers to lay press reporters’ 
queries on the state of the b.o. 
Certain of these showmen, while 
trying to convey an atmosphere of 
good fiscal health in the picture 
business, abandon reality in their 
size-ups of conditions. 

Indeed, realistic reports on b.o. 

(Continued on page 15) 


Elvis Presley Pix 
Hot as Re-Runs 


Both Metro and 20th-Fox are 
picking up some extra revenue 
with the reissue of Elvis Presley 
pictures. Metro’s “Jailhouse 
Rock,” which is said to have 
grossed $4,000,000 when originally 
released in 1957, is chalking up 
steady business in various sections 
of the country. In some situations, 
the picture has been played at 
least three times, particularly in 
theatres near Army camps. 20th’'s 
“Love Me Tender,” which like 
“Jailhouse,” was dusted off the 
week Presley was released from 
the Army, is also reported to be 
doing nicely, 

Paramount, which has a backlog 
of two Presley pix—‘“King Creole” 
and “Loving You’—was the only 
company not to take advantage of 
the publicity value of the rock ‘n’ 
roll singer's discharge from the 
Army. Far, which will relerse 
Presley's first post-Army picture, 
“GI Blues,” via Hal Wailis, feared 
that too many reissues might tend 
to overexpose Presley and decided 
to put its big push behind the 
new entry. 











lronic Two-Prize ‘Room At Top’: 


First Best Actress’ Sans Seal: 
Case Highlights Code’s Plight 





MAKE WITH THE OSCARS 


at Top’ and ‘Orpheus’ 


Timed Just Dandy 


‘Room 





Minneapolis, April 12. 

There has been a rush here to 
capitalize on Oscar winners with 
the result that many pictures are 
being brought back. 

Sitting prettiest is circuit owner 
Ted Mann. He has “Ben-Hur” in 
the loop and “Room at the Top” 
already set for a return engage- 
ment at his Suburban World. In 
film circles here the opinion is that 
the manner in which “Room at the 
Top” star Simone Signoret was 
emotionally overcome when she 
received her “best actress” award 
during the telecast enhances that 
“best screenplay's” boxoffice value. 

Another circuit owner, Harold 
Field, also is congratulating him- 
self. He had bought French-Bra- 
zilian “Black Orpheus” before its 
Academy win as “best foreign pic- 
ture” and opened with it the day 
following the Academy tv cere- 
monies. 


‘Suzie Wong’ Film 
In Equity Hassle 


London, April 12, 

“The World of Suzie Wong,” 
currently shooting for Paramount 
at the Metro Studios here, hit the 
headlines yet again last week when 
members of British Actors Equity 
Assn. at its annua} meeting de- 
manded to know why Michael 
Wilding’s wife should have been 
given a part therein while so many 
professional players were unem- 
ployed. Mrs. Wilding, socialite 
Susan Nell, has a_ three-minute 
roll, specially written into the pic- 
ture. 

The debate, not confined to this 
instance, was on the need for a 
scheme of regulating entry into all 
branches of thesping. The motion 
finally carried was that employ- 
ment should be restricted to mem- 
bers of Equity or those who have 
studied at drama school and been 
with a stock or other Company for 
40 weeks. Or they should have 
spent 75 weeks in stock. 

Another motion, advocating a 
“closed shop” for the professian, 
was withdrawn following this. Car- 





+ 
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In capturing the best female per- 
formance Oscar for Simone Sig- 
noret, Continental Distributing’s 
“Room at the Top” has also broken 
through the Production Code bar- 
rier, This is the first time that a 
non-Code seal release has walked 
off with one of the top four Acad- 
emy Awards (to wit) best pic, di- 
rection, male and female perform- 
ances. “Room” also won an Os- 
car for British screenwriter Neil 
Clayton. 

The Signoret accolade, however, 
dramatizes the change in Produc. 
tion Code Administration's role as 
guardian of mass America’s moreis, 
“Room,” of course, is an import, 
but ‘+ was partly financed by U. S. 
money. Because of its frank ap- 
proach to extra-marital love, there 
never was any attempt to get Pro- 
duction Code approval. Despite 
this, pic, before Oscar time, had al- 
ready racked up approximately 
3,000 profitable dates not only in 
independent houses, but in all the 
major circuits except the 
Loew's and RKO houses in New 
York, The Signoret Oscar should 
mean another 1,500 to 1,750 dates 
being added to the list. 

Occasional non-Code seal 
films in the past, particularly 
Brigitte Bardot’s standout 
item, “And God Created Wom- 
an” have been able to get 
wide distribution. But such 
films have always been excep- 
tions to the rule, and Brigitte 
has never won an Oscar. 
“Room at the Top” comes along 

and without a seal succeeds in 
winning a Hollywood damehood for 
its female star. To the produc- 
tion-distribution fraternity, action 
seems another not-too-subtle indi- 
cation that PCA has been kicked-up- 
stairs to a public relations depart- 
ment. (In addition, some indus- 
tryites have found it ironic that 
“Room,” which dealt with conven- 
tional relationships, although 
frankly, should have been ineligi- 
ble for a seal while a film such as 
“Suddenly Last Summer,” having 
to do with homosexual prowling 
and assorted sadisms should be 
| Code-approved. However, Colurm- 
| bia is a member of the Motion Pic- 
|iure Assn. of America, and Cen. 
|tinental Distributing is not.) 


| Can Cash In 
| Code-approved or not, “Room” is 
busy cleaning up even more on 
strength of Miss Signoret’s Oscar. 
| Because Metro’s “Ben-Hur,” which 
|took three of the four major Os- 
| cars, is still in its slow initial play- 
off, “Room” was the only major 
;}Academy picture available for 
| post Oscar show bookings. Conse- 
| quently, Continental has been 








ried was a move to set up a com-| S"0Wed with exhibitor demand for 
mittee to give help and advice in| playdates. indications are that with 
areas where an existing theatre | the extra $500,000 or so coming as 
was threatened with closure or a| 'eSults of its awards, pic will now 


new house was wanted. 

Much time was spent on debat- 
ing performances in South Africa 
in view of the apartheid policy 
there. One faction wanted a com- 
plete ban on appearing in the 
country, but the majority agreed 
that members should continue to 
go to South Africa and perform be- 
fore all peoples regardless of race, 





color or creed. 














French Reactions to Oscars 


Paris, April 12. 


French reaction to the Hollywood Oscars last week was = gen- 


eral agreement, especially 
golden men. It was feli that the 
Cannes Festival 


with France 


last year since 


copping three of the 
Hollywood craft vote ratified the 
“Orfeu Negre” (Biack Orpeus) 


which got two for best foreign feature also won the Golden Palm 
there. Simone Signoret also won the thespian nod in both places 
for her work in the British “Room at the Top.” The French short 


“The Goldfish” was also the best 
Academy. 


short at Cannes as well as at the 


Though “Negre” is liked here, some French critics argue that its 
exotic Brazilian aspects make it somewhat less than “French and 
they would have preferred, say, “The 400 Blows” getting it. How- 
ever they were happy for French director Marcel Camus who made 
his tale of a modern Orpheus in Brazil on a shoestring and worked 


into a world hit and prizewiwer, 


| gross approximately $2,000,000 in 
j the U. S. market. 

Continental has ordered 150 new 
prints and will shortly have be- 
| tween 200 and 300 working in: the 
|new playoff. In many areas ere 
it played previously, picture is 
|again going into first run houses, 
;sometimes the exact theatre it 
played before, and doing even bij- 
ger business than the first time out, 
when it did quite all right. Aji- 
though “Room” did great in all its 
initial key runs, there were some 
areas, particularly in New England, 
where its engagements in outiying 
territories were off. Now, how- 
ever, New England loves it. Re- 
gional sociologists might note that 
even in outlying areas in the so- 
called backward south, pic did fine 
lin its initial playoff. 





Hun of Disney Playdates 
Dallas, April 12 
If booking schedules are main 
tained it looks like a Walt Disney 
motion pic reaches Dallas each 
month from April through July. 
“Toby Tyler” is current at the 
Palace, to be followed by “Kid- 


napped” in May, “Sign of Zorro” 
in June and “Pollyanna” in July. 
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The Pagitive Kind 


Sex drama ‘based en Tennes- 
see Williams’ play, “Orpheus 
Descending.” Expleitable but 
still a questionable boxoffice 
entry. 





Hollywood, April 8. 


United Artists release of Jurow-Shep- 
herd-Pennebaker production, produced 
by Martin Jurow, Richard A. Shepherd. 
Stars Marlon Brando, Anna Magnani, 


Features Maureen 
with R. G. Arm 
Richardson, Sp.vy, Sally 
Benson, John Bararrey, 
Brown Jr., Virgilia Chew, 
Janice Mars. Directed 
Sereenpia} . Tennessee 
fre m Williams’ 


Woodward 
Victor Jory, 


Joanne 
Stapleton, 
strong, Emery 

Gracie Lucille 
Ben Yaffe, Joe 

Frank Borgman 
by Sidney Lumet 
Williams. Meade Roberts. 


lay “Orpheus Descending” eamera, 
oris Kaufn an; editor, C rl Lerner; 
music, Kenyon ypkins: ascistant direc 


tor, Charles H. Maguire Reviewed | at | 
Directors Guild of America, April 8, "60 
Running time 119 MINS. | 
Val Xavier Merlon Brando 
Lady Torrance Anna Magnani 
Carol Cutrere Joanne Woodward 
Vee Talbott Maureen Stapleton 
Jabe Torrance Victor Jory 
Sheriff Talbott RK. G. Armstrong 
Uncle Pleasant, the Conjure Man 

Emory Richardson 


Ruby Lightfoot Spivy 
Dolly Hamma S lly Gracie 
Beulah Hinnings Lucille Benson 
David Cutrere John Paragrey 
Dog Hamma Ben Yaffee 
Pee Wee Binnings Joe Brown Jr 
Nurse Porter Virgilia Chew, 
Gas Station Attendant Frank Borgman 


Wife Janice Mars 


Attendant’s 


Another helping from Tennessee 
Williams’ scemingly inexhaustible 
closet of mixed up southern skele- 
tons is being exposed here with 
only occasional flashes of c'ne- 
natic power. No doubt the play- 
wright’s adaptation (wiih an assist 
on the screenplay by Meade Reb- 
eris) of his theatre piece, “Or-| 
pheus Descending,” will stimulate 
some morbidly curious audiences 
However, this picture is not likely 
to be as strong a boxoffice attrac- 
tidn as, for example, his “Cat on a 
Hot Tin Roof” or the current 
“Suddenly, Last Summer.” 

“The Fugitive Kind” is not basi- 
cally one of Williams’ better works 
and, as directed by Sidney Lumct, 
it sputters more often than it siz- 
zles. Aside from the fact that the 
screenplay is overlengih and un- 
tidy at two hours, less one minute, 
the combination of Marlon Brando 
and Anna Magnani fails to gen- 
erate the electricity hoped for by 
the young preducer team of Mar- 
tin Jurow and Richard A. Shep- 
herd. Some of the characters are 
inadequately motivated. Joanne 
Woodward, looking like a battered 
fugitive from skid row, pops in 
and out of the stery to provide a 
distasteful and often ludicrous 








extra dash of degeneracy. The 
scene in a cemetery where she 
attempts a carnal relation with 


Brando reaches a new low in sug- 
gestive animalism. ‘Shades of 
“Hatrack” in the old American 
Mercury.) 

The only fully rounded charac- 
ter provided by Williams in the 
drama’s collection of anguished 
and spiritually empty souls is that 
of Lady Torrance portrayed by 
Miss Magnani with a faded veneer 
of lustfulness. At least one can 
understand her frustration and 
loneliness, being married to : 
dying older man she doesn't love, 
and her “qe toward fellow 
townsfolks, her father havi ng died 
trying to pti ‘his wine garden set 
afire by vigilantes because he sold 
liquor to Negroes. Morecver, she 





bore secretly out of wedlock a 
child (dead) fathered by a leading 
rich citizen who married another 


more socially acceptable 

Brando’s role as a disillusioned 
guitar-singer, who becomes _in- 
volvec, as hired hand and lover, 
with Lady in a small Mississippi 
town while trying to put aside the 


wild ‘ife he experienced in New 
Orleans hot spots, is less clearly 
defined. Presumably one is sup- 


posed to accept him as a mani- 
festation of the Orpheus legend 
with a strange and powerful ro- 
mafitic charm. The weakness of 
the picture may not be so much 
in the writing, although that can't 
be dismissed, as due to the failure 
of Miss Magnani and Brando as 
directed to overwhelm the spec- 
tator with theatrical fireworks. 
Some of Williams’ dialog is 


| poise 


satisfactorily. Miss Woodward does 
well by her role, considering that 
she floats in and out of the pic- 
ture with much sound and fury. 

Much of the picture was filmed 
on location in Milton, New York, 
and at the Gold Medal Studios in 
the Bronx. Boris Kaufman’s pho- 
tography is good. The general level 


of the production reflects profes- | 


sional competence, but as an en- 

tertainment experience “The Fugi- 

tive Kind” {ts a disappointment. 
Pyro. 





Killers of Kilimanjaro 


Afriean adventure piece on fa- 
miliar trails, but with enough 
action and pictorial quality to 
rack up o.k. biz. 





Hollywood, March 31. 

Columbia release of a Warwick Film 
production. Stars Robert Taylor, Anthony 
Newley, Anne Aubrey; with Gregoire 
Aslan, Allan Cuthbertson, Martin Benson, 
Orlando Martins, Donald Pleasence, Mar- 
tin Boddey, Earl Cameron, Harry Baird, 
Anthony Jacobs; introduces John Dimech 
Producer, John Sloan. Directed by 
Richard Thorpe. Screenplay. Jehn Gil 
ling; screen story, Richard Maibaum 
Cyril Hume; from the book. “African 
Bush Adventures,” by J. A. Hunter and 
Dan P. Mannix; camera, Ted Moore; 
editor, Geoffrey Foot; assistant director 
Ted Sturgis; music, William Alwyn; art 
director, ay Sim. Reviewed at the stu 
dio, March 31, '60. Running time, 91 MINS 
Adamson Robert Taylor 
Hooky Antheny Newley 
Anne Aubrey 
Gregoire Asian 


Jane 
Ben Ahmed . 


Saxton Allan Cuthbertson 
Ali ip crecan Martin Benson 
Chief > Orlande Martins 
Captain . Denaid Pleasence 
Pasha - John Dimech 
Gunther Martin Boddey 
Witch Doctor .. Earl Cameron 
Boraga ° Harry Baird 
Mustaph Anthony Jacobs 





“Killers of Kilimanjaro” doesn't 
go beating around “the bush” in 


search of a new dramatic path 
through Africa. It simply forges 
relentlessly down the same old 


cliche-infested trail traveled by so 
many past film safaris. Luckily, 
though, it’s s*ripped for action, an 
approach that’s never gone out of 


style at the boxoffice. Add to this 
the vicarious appeal of touring 
the dark continent via Cinema- 


Scope and technicolor, and you 
have entertainment that will more 
than hold its own in America’s 
ticket-stub jungle. 

When the film isn’t pausing to 
admire the usual mobile zov of 
African wildlife, it’s plunging 
recklessly into scenes depicting 
savage fights fer survival. The 
John Gilling screenplay, from a 
screen story by Richard Maibaum 


and Cyril Hume, drawn in turn 
from the book, “African Bush 
Adventures,” by J. A. Hunter and 


Dan P. Mannix, wastes little time 
on pretentious bwana philosophy 
or romantic monkey business. Plot 
traces the attempts of an engineer 
(Robert Taylor) to pave the way 
through treacherous veldt terrain 
for the first East African railway 

To do it, he’s forced to put up 
with charging rhines, noisy lions, 
hungry crocs, playful hippos, the 
vicious WaArusha cannibals, thirst, 
ambush from a rival gang of rail- 
blazers, and the hazardous pres- 
ence in his own unit of one lady 
redhead and a couple of dozen 
hired jailbirds. Being a hero in 
the grand tradition of truly epic 
heroes, Taylor seems _ ill-at-ease 
only when he’s alone with the red- 
head. 

Anne Aubrey (the redhead) I!s 
decorative in the grand tradition 
of redheads in African color films 
Taylor gives a competent perform- 
ance, and brings commercial star 
stature to the picture. Anthony 
Newley, as the hero’s whimsical 
sidekick (‘in the grand Sancho 
Panza tradition) steals the show 
with a boisterously appealing per- 
formance. The film introduces 
young John Dimech, a sort of lat- 
ter-day Sabu. He gives a good ac- 
count of himself, serving as a kind 
of one-man Berlitz school for his 
unprepared bwana friends. Or- 
lando Martins, who’s made a career 
out of this sort of thing, exhibits 
as a sociable tribal chief. 
There’s able support from Gre- 
goire Aslan, Allan Cuthbertson 
and Martin Benson. 


Johr R. Sloan's production fs 


strong and frank, as when Brando! endowed with a vigorous pace and 


tells Miss Woodward he doesn't | 
intend to serve her as a convenient | 
“stud”; as when he at first rebukes | 
Miss Magnani by declaring con- 
temptuously that he sees her as 
“a not-so-young and not-se-satis- 
fied woman that hired a man off 
the highway to do double duty 
without paying overtime.” 


Brando is back to mumbling 
with marbles in his mosth too 
often, 
is not always as distinguishabie as 
could be desired. Frequently it is 
a strain to catch dialog and that 
doesn't help. Victor Jory as the 
vengeful, dying husband; Maureen 
Stapleton, G. Armstrong and 
John Beragrey, as the 


run-to-the-bottle rich man. hand e 
comparatively small 


their roles 


and Miss Magnani’s English | 


kiss-and- | 


a business-like attitude by director 
Richard Thorpe. Art director Ray 
Sim has selected some striking 
locales for the location sequences, 
and provided some fine imitations 
for interior seenes at England's 
Shepperton Studios. Ted Moore's 


CinemaScope photography is skill- 
ful, and offrey Foot’s editing 
careful. There is some difficulty 


on several occasions, however, 
when cuts from wild animal foot- 
age to performer reaction shots 
don’t quite match in hue or clarity. 

William Alwyn’s unobstructive 
score is conducted spiritedly by 
Muir Mathieson. Cliff Richardson 
contributes some tidy special ef- 
fects. Interesting backgrounds by 


Giselle Roeco spruce up the main | 


titles. Tube. 


| Mack 


The Trial of Sergeant 
Ratledge 
(COLOR-SONG) 

Race - bias angle added _ to 
strong John Ford melodrama, 

needs selling. 


Holly wood, April 4. 


Warner Bros. release of John Ford 
(Willis Goldbeck & Patrick Ford) pro 
duction, Stars Jeffrey Hunter, Constance 
Towers, Billie Burke Directed by John 
Ford. Screenplay James Warner Bellah 
and Willis Goldbeck: camera, Bert Glen- 
non; editor, Jack Murray; musie, How 





ard Jackson; song, Captain Buffalo.” 
David and Jerry Livingston. Pre- 


viewed at Warner Bros. studio, April 4, 


"60. Running time, Th MINS 

Lieut. Cantrell leffrey Hunter 
Mary Beecher Constance Towers 
Mrs. Fosgate Billie Burke 
Braxton Rutledge Woecdy Strode 
Skidmore Juano Hernandez 
Major Fosgate Willis Bouchey 
Captain Shattuck Carleton Young 


Lieut. Mulqueen Judson Pratt 
Captain Dwyer Bill Henry 
Captain MacAfee Walter Reed 
Captain Dickinson Chuck Hayward 
Nellie . Mae Marsh 
Chandler Hubble : Fred Libby 
Dr. Ecknet Charles Seel 


Lucy Dabney Toby Richards 


Give John Ford a troop of cav- 


Hernandez brings quiet dignity te 
his part as an aged trooper who 
was born slave and has no idea 
how old he actually is. 

While the climax of the story 
has a distinctly melodramatic flour- 
ish, it carries considerable force. 


| The scenarists and Ford apparently 


alry, some hostile Indians, a wisp 
of story and chances are the di- 
rector will come galloping home 
with an exciting film. In Warner 
Bros.’ “Sergeant Rutledge.” writ- 
ers James Warner Bellah and} 
Willis Goldbeck (‘latter also ce-| 


produced with Patrick Ford) 
vided an 
form of an offbeat and < 
intriguing screenplay which deals 
frankly, if not too deeply, with 
racial prejudice in the post-Civil 
War era. Director Ford expertly 
blends the action-pictorial and the 
story elements to create lively 
physical excitement as well as sus- 
ained suspense about the fate of 
a Negro trooper who is accused of 
ape and double mur 

Original tag on this picture was 
“Captain Buffalo.” With a service- 


pro- 


ramatically 





able song using that title composed 
by Mack David and Jerry Living- 
ston it is questionable that the 
new label represents any improve- 
ment from the standpoint of ex- 
ploitation. It will take aggressive 


is film the kind 
rves since there 


selling to assure th 
of audience it dese 






are no. so-called big marquee 
names in the cast. However, the 
script offers nty of epportuni- 
ties for stimulating interest among 


virtually all types of audiences, 
excepting the young who should 
not be exposed to the sordid rape 
denouement 


While star billing goes to Jeffrey 
Hunter, Constance Towers and 
Billie Burke, it’s actually Woody 


Strode who dominates. As _ the 
giant-sized Negro Ist sgt. who is 
eventually proven to be a victim 
of circumstantial evidence, Strode 
gives an unusué versatile per- 
formance. Ford uses his camera to 
accent the actor’s natural physical 
strength, to build an image of a 
man of action and heroic propor- 
tions while Strode fills out the 
design with many subtle shadings 
of character. 

The screenplay is said to have a 
historical basis in that the U.S. 9th 
and 10th Cavalry of Negro troop- 
ers, commanded by white officers, 
fought skirmishes with the 
Apaches in Arizona after the Civil 
War. Whether the actual incident 
which forms the plot structure— 
the murder of the Commanding 
Officer of the 9th Cavalry and the 
rape-murder of his daughter—also 
is factual is not quite as important 
as that it plays well. Story unfolds 
via a series of flashbacks from the 
court martial of Strode as wit- 
nesses describe his friendship with 
the dead white girl, his panicky 
desertion, the circumstances of his 


‘ 


capture by tae 


extra plus factor in the | 


Lieutenant (Hunter) | 


shock effect—and 
they have it. Although the revela- 
tion that the rape and murders 
were committed by the lusting 
father of a boy the girl knew takes 
“Sergeant Rutledge” out of the 
category of recommendable family 
entertainment, it is 
good taste for adult viewing. Fred 
Libby, as the degenerate attacker, 
is required to display considerable 
emotion when he is exposed, but 
Ford permits him to chew the 
scenery with too much relish for 
comfort. 

Technical credits, including edit- 
ing by Jack Murray, sound by 
M. A. Merrick, are all good and 
Bert Glennon has used his color 
camera expertly to capture the 
majestic natural scenic values of 
Monument Valley, which always 
manages to look new and fresh and 
exciting in a John Ford picture. 
Pyro, 


were striving for 


Man On a String 


Cloak-and-dagger for  twin- 


bills, helped by some good 
overseas footage. Based on 
Boris Morres’ espionage ex- 
periences. 


Hollywood, April 5 


Columbia release of a Louis de Roche 
mont RD-DR production Stars Ernest 
Borgnine, Kerwin Mathews; with Colleen 
Dewhurst, Alexander Scourb) Glenn 
Corbett, Viadimir Sokoloff Friedrich 


Joloff, Richard Kendrick, Ed Prentiss 
Holger Hagen, Robert Iller, Reginald 
Pasch, Carl Paffe. Eva Pflug. Michael 
Mellinger Producer, Louis De Roche 
mont Directed by Andre De Toth 
Screenplay. John Kafka, Virginia Shaler 
adapted in part from “Ten Years a 
Counterspy” by Boris Morros, Charles 
Samuels; camera. Charles Lawtor Jr 

Albert Benitz Gayne Resche Pierre 
Poincarde; editor, Al Clark: art direct« 

Carl Andersor set decorator James M 
Crowe; assistant irectors, Eddie Saeta 
Jean Hoerler; sound Lambert Day 


music, George Dun Reviewed at Fox 


Wilshire Theatre, April 5, *60, Running 
time, 92 MINS. 

Boris Mitrov Ernesi Borgnine 
Bob Avery Kerwin Mathews 
Helen Berson Colleen Dewhurst 
Vadja Kubelov Alexand Scourby 
Frank Sanford Glenn Corbett 
Papa Viadin Sokoloff 
Nikolai Chapavev Frienrich Joloff 
Inspector Jenkins Richard Kendrick 
Adrian Benson Ed Prentiss 
Hans Gruenwald Rolger Ragen 


Hartmann 
Otto Bergman 
People’s Judge 
Rosnova 
Detective 


Eva Pflug 
Michael Mellinger 


Columbia's “Man On 
is a presentable -berth 
pect. Some intimate footage of 
actual Moscow and Berlin activity 
takes it just beyond the routine 
spy-suspense genre, but not far 
enough beyond to enable it to step 
rewardingly out of secondary stat- 
us. “String” is simply hamstrung 
from taller theatrical aspirations 
by competitive television’s well- 
known voracious appetite for just 
such fare. 

The John Kafka-Virginia Shaler 
screenplay, loosely adapted from 


A String” 


lowe! 


Boris Morros’ autobiog “Ten 
Years A Counterspy,” is one of 
those  you-can’t-tell-the-viliains- 


without-a-concealed-microphone af- 


fairs. Ernest Borgnine stars as a 

foscow-born U. S. citizen who's 
been filling in his spare time by 
helping some sneaky Russian spies 
accomplish their mischief. Caught 
in the act by U. S. Central Bureau 
of Intelligence agents, he's per- 


suaded te change sides, 
finds himself in Moscow 
on the Russians. 

The cast is 


promptly 
snooping 


handicapped by 


| plenty of platitudinous dialog (“In 


who later volunteers as defense | 
counsel 
Most of the action flows out of 


the testimony 
only sympathetic witness, whom 
Strode has saved from an Indian 
ambush. Ford makes strikingly ef- 
fective use of a stage technique by 
gradually blacking out the screen 
so that only the figure of Miss 


of Miss Towers, the | 


| and-dagger-o-types 


;of the part. 


Towers remains in the camera eye | 


as her words fade into actions. 
When the picture is not pounding 
along as an Irdian war party| 
sige ge the countryside, Ford sees 
to that the court martial pro-} 
ahd. with mounting suspense, 
tempered with a few touches of 
broad comedy. These are provided 
chiefiy by Miss Burke as the gabby, | 
but outwardly prim wife of the 
president of the court; Willis 
Bouchey as her annoyed and em- 


} 
| 


|Glenn Corbett. 


barrassed spouse, and Judson Pratt | 


as a member of the trial board. 
Carleton Young has several op- 
portunities for bravura acting as 
the cruelly vindictive prosecuting 
attorney and 
hilt, 
this reviewer, at least, 
previously suspected. Hunter’s role | 
is more subdued, but he does a 
commendable job both in the role 


of attorney and soldier on horse-|and musie by 


plays them te the| 
revealing a forcefulness that | Poincarde 
had not/|mestic lensing is chipped 


| 


this business you have to 
every human feeling except your 
love for your country”), but most 
of the players are capable cloak- 
Borgnine car- 
ries on gamely in the central role, 
more than matching the dimension 
Kerwin Mathews is 
able as his ee aide-de-enemy- 
camp. Colleen ewhurst endows 
her rather shabby role with some 
life-giving spirit. Others who at- 
|tract more than passive 
/are Alexander Scourby, Vladimir 
Sokoloff, Friedrich Joliff, Ed Pren- 
tiss, Eva Pflug, Reginald Pasch and 
Andre De Toth’s 
direction springs to life in the 
action sequences, labors: a little 
when dealing with exposition and 
family relationships. Clete Roberts’ 
narration fills in the expository 
blank spaces. 

The film's chief impact comes 
from its overseas footage—princi- 
pally the work of cameramen Al- 
bert Benitz in Berlin and Pierre 
in Mescow. Good do- 
in by 
Gayne Rescher in New York, 
Charies Lewton Jr. here in Holly- 
wood. Editing by A! Clark is brisk, 
George Duning 


forget 


|back. Miss Towers is easy to look }heightens the tension of Louis De 


upon and performs with easy grace|Rechemont’s widespread =— 
‘what 4s required of her. .Juano tion. 


ube, 


handled in| 


} 
pros- 


} 
} 


| Aunt Polly 
} Dr. Edmond Chilton 





Le Trou 
(The Hole) 
(FRENCH) 
Paris, April 8. 
Cinedis release of Play Art soner 
Titanus production. With Philippe neel, 
Jean Keraudy, Raymond Meunier. Mare 
Michel, Michel Constantin. Directed by 
Jacques Becker. Screenplay, Jose Gio 
vanni, Jean Aurel, Becker from book by 
Giovanni; camera, Ghislain Cloquet; ed{- 
tor, Mareuerite Renoir At rignan, 
Paris. Running time, 145 MINS. 
Manu ie ‘ Philippe Bancel 
Geo ‘ — . Michel Constantin 


Beater... .ccescees Mare Michel 
Monseigneur : “Raymond Ceunier 
Oldtimer . Jean Keraudy 


The late Jacques Becker has left 
behind a solidly built film, based 
on a true story of a jailbreak. 
Using non-actors, including one 
who authored this Becker story, 
picture tetls a tale of human en- 
deavor and cooperation that trans- 
cends its actual locale. It is taut 
sans trying for any untoward sus- 
pense gambits because of its feel- 
ing for its people, place and motiva- 
tions. 

It is more than two hours long 
but this is hardly noticed. Five 
men awaiting sentence break 
through their cell floor, enter the 
insides of the prison, and get to 
the sewer system from where 
they can break into the regular 
sewage setup and freedom. But the 
best laid plans are foiled by a 
newcomer who turns them in. 

The characters are neatly etched 
but the true criminal types are not 
given much backgrounding Yet 
they have their own code and friend- 
ships and the intricate break and 
digging aspects are dynamically 
detailed. The rugged sets have the 
feel of a cement and iron prison. 
The acting is uncannily clear for 
non-actors, and it gives an added 
quality to the pic. 


The uncomfortable aspects of 
prison life with the overcrowded 
cell, bad sanitary facilities and the 


harsh ag eet _ the prisoners, 
also play a pé in this tale. In 
spite of the lack of background, 
the prisoners are all well depicted 
and acceptable 

Becker, sans music, holds the 
tensions and progression firmly in 
hand and has made an unusual! es- 
cape pic. Unlike another French 
prison break pic before it, “A 
Condemned Man Escaped,” Becker 
was interested only in the men and 
their strengths and weaknesses 

Its inflexible insistence on show- 
ing every aspect of the escape. 
peg this mainly an arty house film 
for abroad with playoff chances 
needing a hard sell. This has a 
knowhow in mounting, and a well 
sustained mood and action that 
could make this ot foreign inter- 
est if properly handled. Technical 
credits are excellent. Mosk 


Pollyanna 
(COLOR) 


Mostly on the strength of Hay- 
ley Mills portrayal of the title 
character, a potential b.o. 
smash for Disney. 


Hol lywood, April 1. 

Buena Vista release of Walt Disney 
sroduction. Stars Jane Wyman, Richard 
Egan, Karl Malden, Nancy Olson, Adoiphe 
Menjou. Donald Crisp, Agnes Moorehead, 
Kevin Coreeran: presents Hayley Mills; 
features James Drury, Reta Shaw, Leora 
Dana, Anne Seymour. Edward Platt, Mary 
Grace Canfield, Jenny Egan, Gage Clarke. 


Written and directed by David Swift; 
based on nevel by Eleanor H. Porter} 
camera Fechnicolor), Russell Harlan; 


editor, Frank Gross; music, Pavl Smith; 


assistant director, Joseph Behm art 
directors, Carroll Clark, Robert (Clat- 
worthy. Reviewed at Academy Award 


Theatre, April 1, 60. Running time, 133 
INS. 
Jane Wyman 
Richard Egan 
Malden 
Nancy Olson 
Adolphe Menjou 
onald Crisp 
Agnes Moorehead 
Kevin Corcoran 
James Drury 
Reta Shaw 
Leora Dana 


Reverend Paul 
Nancy Furman 
Mr. Pendergast 
Mayor Karl Warren 
Mrs. Snow 

Jimmy Bean 
George Dodds 
Tillie Lagerlof 

Mrs. Paul Ford 


Ford 


Mrs. Amelia Tarbell... Agnes Seymour 
Ben Tarbell ward Platt 
Angelica Mary Grace Canfield 
Mildred Snow Jenny Egan 
Mr. Murg Gage Clarke 
Mr. Neely lan Folfe 
Mr. Thomas Nolan Leary 
Mr. Gorman Edgar Dearing 
Pollyanna Hayley Mills 

Walt Disney's “Pollyanna” is a 


personal triumph for Hayley Mills. 
As soon as the word starts cir- 


| culating about her performance in 
interest | 


the title role, this 
to take off at the boxoffice. It’s a 
sure-fire hit, but it really needed 
that one major effort to aspire to 
such glad prospects. 

Miss Mills’ work more than 
compensates for the film’s lack of 
tautness and, at certain points, 
what seems to be an uncertain 
sense of direction. It starts strong, 
begins to sag and hesitate in the 
mid-section, temporarily losing 
sight of an overall dramatic goal, 
but picks up again and roars en to 
a climax that will leave hardly a 
dry eye in the house. That the in- 
credibly pre-World War I confec- 
tionery character of “Pollyanna” 
(the glad girl, she was called) 
emerges normal und _believably 
lovable is a tribute to Miss Mills’ 
exceptional ability and to write?- 
director David Swifi’s sane, seR- 

(Continued on page 20) 


icture is going 
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Slight Irony Dept.: Ed Kingsley’s two shorts which were nominated 
for Oscars (“The Violinist’ and “Running, Jumping and Standing 
Still”) did not come through with awards, but “The Golden Fish,” 
whose acquisition by Columbia was arranged by Kingsley, did get the 
prize as best live action short , . . Taplinger Publishing Co. has just 
put its International Film Annual, Number 3, on the market. Book, 
edited by William Whitebait and with an introduction by Carl Fore- 
man, covers the year’s output in essays by 15 critics from around the 
world 

A full-rigged three-masted schooner is being built in Nova Scotia 
for Metro’s “Mutiny on the Bounty.” The ship is expected to be com- 
pleted in three months and will be taken on an 8,000-mile trip through 
the Panama Canal to the South Seas for the filming of the picture 
... United Artists v.p. William J. Heineman reports 360 key dates for 
“The Unforgiven” during Easter week .. . George K. Arthur will re- 


ve 


BRITISH, GERMAN 
OMENS FAVORABLE 


By VINCENT CANBY 


Official U. S. and Motion Picture 
Export Assn. efforts to secure lib- 
eralization of remittance and trade 
restrictions on American films in 
Europe have resulted in “solid 
progress,” an MPEA exec reported 
in New York last week. 

Exec based his comment not 
only on recent decisions of both 
the German and British govern- 
ments to free their film trade with 
the U. S., but also on the “climate 
of understanding” reached at the 





lease “Glass,” winner of the Oscar for best documentary short subject, 
in this country. Dutch-made film, a 12-minute short, was written and | 
directed by Bert Haanstra with an originai score by Pim Jacobs... 
Ethos Organization has been named to coordinate and license the com- 
mercial applications of the AromaRama process . . . Barney Balaban, 
Louis Nizer, Abe Schneider and Spyros Skouras will serve as chairmen 
of the Brandeis U. dinner henoring United Artists board chairman 
Robert S. Benjamin at the Waldorf on June 7. 

Lana Turner was named worst actress of the year, Sandra Dee, the 


worst supporting actress and May Britt was given the “misnomer 
award” for her appearance in “The Blue Angel,” by Harvard Lam- 
poon . Sal Mineo was named the worst actor of the year for his 
film, “Tonka.” College-boy critics list the year’s 10 worst films: “The | 
Best of Everything,” “The Miracle,” “Career,” “Never So Few,” | 
“Solomon and Sheba.” “The Tempest,” “A Summer Place,” “They 
Came to Codura,” “Say Ore For Me,” and “Hercules.” 

Karl Malden with Tony Curtis in U's “The Great Imposter,” Robert 
Arthur production biopicking Ferdinand Demara . Sam Spiegel 
bought three additional tomes as source for his upcoming Columbia 
Pictures’ ent Lawrence of Arabia,” including “Goodbye to All 
That.” Lawrence and the Arabian Adventure,” “T. E. Lawrence to 


His Biographer Robert Graves”. . . Associated Producers Inc., changed 
“Duel in the City” to “The High Powered Rifle.” 
Alfred Hitchcock, currently on world tour to bally his last Para- | 


mount film, “Psycho,” will produce-direct “Village of Stars,” suspense 
novel by Paul Stanton, as his next for Par . . . William Castle added 
“The Doomsday Men,” J. B. Friestley novel, to his indie slate for Co- 
lumbia Pictures release, to follow “The Ghost Train”. . . Metro will 
produce “Girl on a Wing,” story of on-the-ground relationships be- 
tween group of airline stewardesses . . . Robert Artffur set Alfred 
Brenner to write screenplay of Wade Miller novel, “Kitten With a 
Whip.” for his U production sked. | 

Pre-Oscar guess-and-guests-of-CBS: M- et Mme. YvesMontand (Simone | 
Signoret) were Person to Personed by CBS-TV at their Hollywood digs 
Friday (8) night ... Harvey Reinstein has joined Lopert Films tv sales 
organization as an account exec...Sonya Wilde, who has the title role 


in Allied Artists’ “I Passed for White,” due to promote pic in Cleveland, 


Philadelphia and New York late this month... Biz is fine for 20th’s | 
“When Comedy Was King” at the 68th Street Playhouse so house is 
adding midn ght shows on Saturday and Sunday and early morning 
(10 a.m.) shows on Sat. 

Salome Jens, recently seen {n the off-Broadway legit production, 
“Deidre of the Sorrows,” has the title role in Continental Distribut- 
ing’s, “Ange! Raby,” which starts shooting In Georgia shortly. Joan 


Blondell has also been signed for the film ... Importers Assn. has 
mamed Jean Goldwurm, Times Film prexy, representative to the 
Cannes fest and Munio Podhorter, head of Casino Films, its rep to 
the Berlin fest . . . Lawrence Durrell’s “Clea,” fourth and final novel 
in his “Alexandria Quartet,” will be incorporated into the final screen- 
play of Walter Wagner’s “Mountolive,” which utilizes material from 
the three previous Durrell books, “Justine,” “Balthazar” and “Mount- 
olive.’ 20th-Fox release is scheduled to start shooting late this spring. 
Irvin Shapiro, prexy of Films-Around-The-World, has acquired the 
Italian “Violent Summer” for release here. Marshall Schacker, pro- 
ducers’ rep for Titanus here, set the deal for the pic, which won star 
Eleanora Rossi Drago the Italian Silver Palm award last year. King- 
sliey-International’s “The Would-Be Gentleman,” with Comedie Fran- 
caise players, was originally booked for three weeks at the Paris but 
now looks as if it will go for at least five—which indicates a good deal 
more than just student interest . . . Another long-runner is Brandon 
Films’ “Ikaru.” Japanese production was first scheduled for a two- 
week stay at the Little Carnegie, but will go for a total of 15, if not 
longer. Pic also has been booked for a late May opening at the Apex 
in Washington and a July opening at.the World Playhouse, Chicago. 
George Sherman will direct “Seven Ways from Sundown,” Audie 
Murphy starrer, for Universal with Gordon Kay producing . . , Co- 
lumbia Pictures rushing completion of Shelley Winters’ starrer, 
“Reach for Tomorrow,” to cash in on actress’ Oscar win . . . Johnny 
Green will conduct musical score for Mirisch’s “West Side Story”. . . 
Marion Hargrove to script “Rip Van Winkle in the 21st Ceniuiy” for 


recent meeting in Paris of film ex- 


| perts called together under aus- 


pices of the Organization for Eu- 
ropean Economic Cooperation. 
Meeting of the film men in Paris 
was sponsored by the Invisibles 
Committee of the OEEC, which for 


! some time now has been trying to 


develop a special code for liberali- 
zation of film trade. Eight coun- 
tries (including the U. S.) were at 


|the meeting, with each country 
| represented by a government of- 
| ficial connected with the film in- 
| dustry, along with one or two ac- 


tual members of each country. 

Purpose of the meeting was to 
discuss two major OEEC objec- 
tives: (1) liberalization of remit- 
tance restrictions, not only among 
the OEEC nations, but also non- 
OEEC nations (and that usually 
means the U. S.), and (2) further 
liberalization within the OEEC of 
such controls as import quotas, 
screen time quotas and subsidies 
to local production. 

Exploratory 
MPEA exec emphasized that the 


meeting in Paris was only designed | 
to “explore” ideas and “make rec- | 


ommendations” which will be styd- 


| ied by the’ Invisibles Committee 


which, in turn, can make recom- 
mendations to the OEEC’'s govern- 
ing council. 
of representatives of its 18-mem- 
ber countries. Just what the in- 
dividual countries will decide to 
do on the various issues, MPFA 
exec declined to predict, but he 
was of opinion that a strong case | 





Latter is composed | 





OWN IN EUROPE 


Allied Regrets Heineman’s ‘Invective’ 


Exhib Body Again Upbraids Warner Bros. On 
‘Antiquated’ Sales Practices 





UA’s Rising Net 

United Artists’ net earnings 
for 1959 climbed to $4,111,004 
after taxes as compared with 
$3,701,963 in 1958. The latest 
earnings, establishing a new 
record high for the company, 
represents an 11.05% increase 
over '58 

As previously indicatéd by 
prexy Arthur B. Krim, a new 
high was also set in 1959 for 
world-wide gross revenues, 
which reached $95,068,258 as 
against $84,072,467 in '58. The 
1959 gross was the ninth con- 
secutive year that UA has 
shown an increase in overall 
revenue. 

The '59 earnings are equiva- 
lent to $2.47 per share on the 
1,664,218 shares outstanding. 
The comparative earnings per 
share for 1958, adjusted to the 
number of shares outstanding 
at the end of 1958, were equal 
to $2.22 per share. 





Universal Doped 
To Revise Terms 


In Conformity 


Hollywood, April 12. 

It appears likely that Universal 
will exercise the favored nations 
clause in its contract with Screen 
Actors Guild, by which studio can 
take advantage of the more favor- 
able terms reached in the SAG- 
AMPP settlement. 





of 6% of producer's net on 1948- 


Al Myrick, president of Allied 
States Assn., expressed disappoint- 
ment that William J. Heineman, 
United Artists distribution v.p., 
resorted to “invective” in rebut- 
ting the exhibitor organization's 
charges that the film company was 
pursuing “antiquated” distribution 
policies.” In answer to the origi- 
nal Allied complaint, Heineman, 
with a bluntness rarely employed 
by film company officials, contend- 
ed that the Allied beefs were “cate- 
gorically untrue and without basis 
in fact.” 

Myrick points out that the 
charges against UA made in Allied’s 
Emergency Defense Committee 
bulletin was “cleared prior to re- 
lease with all Allied directors and 
unit presidents.” As to Heineman’s 
comments contradicting Allied on 
the subject of the shortage of 
prints on UA pix, Myrick said: “It 
is evident that communications 
have broken down between the 
United Artists homeoffice and its 
exchange managers. It is a fact 
that at a recent sales meeting of 
UA sales personnel a protest was 
lodged by the lower echelon sales 
force that their offices could not 
be operated efficiently with the 
restricted supply of prints now be- 
ing provided. The retort of the 
UA sales bosses, as reliably report- 
ed, was: ‘This is no business of 
yours. You will operate the ex- 
changes with the prints we provide 
you’.” 

Myrick suggested that “in the 
interest of improving conditions 
within our industry” sales chiefs 





| 


answer exhibitor complaints “with 
facts and no invective.” 
Meanwhile, No. 12 in a series of 
EDC bulletins, which keeps Allied 
members apprised of sales policies, 
hits out stron.ly against Warner 


Rackmil had agreed to payment | sig a favoriie Allied whipping 
| 


oy. The Allied angle followed 


1960 films released to television, | ‘his time is an appeal to the com- 


but the SAG-AMPP terms specify 
there will be no additional payment 
to actors on the post-'48s. Univer- 
sal, then, likely will be among the 


| for liberalization was put forth. 


| other majors putting a lump-sum 
The MPEA position is being for- | into the SAG's pension, health and 
warded on a number of levels—| welfare fund. 

multilaterally, as at the Paris | Also, U’s agreement to pay 7% 
meeting, and bilaterially, as in the | of the producer’s net on post-'60 
recent German negotiations and | films released to tv would be re- 


in the SAG-AMPP pact. 

Besides Universal, 11 independ- 
ent producers have settled with 
|SAG, and they, too, will exercise 
| favored nations clauses where prof- 
|itable. In some cases, the indie 


with the French on a new Franco- | 
U. S. film agreement. In addition, | 
the MPEA position will be stressed | 
at the forthcoming renegotiation 
of the General Agreement on 
Tariffs and Trade in September. 


The best argument on behalf of 
liberalization is based on the In- 


ings that none of the western Eu- 
ropean countries, with the excep- 
tion of Spain, suffer from the un- 
favorable balance of payments sit- 
uation which originally made ne- 
cessary various trade controls and 
restrictions. 
Tricky 

Complicating general U. S. trade 

relations with Europe now are the 


ternational Monetary Fund's find-| 


agreements were for companies set 
|up for the filming of a single fea- 
ture. 

| Indies which have signed include 
| Otto Preminger’s Carlisle-Alpina, 
S. A. (“Exodus”), Philip Yordan’s 
| Longridge Productions (“Studs 
Lonigan”), George Sidney Inter- 
national Pictures-Posa Films Inter- 
nacional, S. A. (“Pepe”), Frank 
Sinatra’s Dorchester Productions 
| (“Ocean’s 11”), Tony Curtis’ Curt- 
leigh Productions (“Draw Sabers”’), 


maneuverings that are going on | Mickey Rooney’s Fryman Enter- 
within and between the two re-| prises, Ellsworth- Waller Prdouc- 


gional economic associations, the | 


tions, Carl Krueger, Madera Pro- 


Common Market (France, Italy, 
Germany, Holland, Belgium and 
Luxembourg) and the Outer Seven 
(England, Sweden, Norway, Den- 





indie producer Jack H. Harris . . . Ernest Borgnine will dub his own 
voice in Italian version of Allied Artists’ “Pay or Die,” biopic of Joe 
Petrosino of N.Y. Police Dept. 


Producer-director George Englund and Universal assistant produc- 
tion manager Marshall Green are in Bangkok to scout locations for 
“The Ugly American,” whieh will star Marlon Brando . .. Arrange- 
ments have been concluded with Lee Mortimer and the estate of the 
late Jack Lait for use of “College Confidential” as the final releasing 
title of the Albert Zugsmith production which Universal will release 

. Paul W. Benson is passing out Oscar-sized cigars. He handled the 
N.Y. column publicity on “Black Orpheus” and “Room at the Top”... 


James V. Pisapia named director of theatre operations of the Inter 
boro Circuit . Lowell Benedict, former public relations director of 
Trans-Lux Corp., has opened his own p.r. firm. He was succeeded in 
the T-L post by Lou H. Gerard . . . Arthur Rosen and Tom Rodgers 


serving as co-chairmen of the special activities committee of the Will 
Rogers Hospital. 

Producer-director Joe Mankiewicz left Sunday (10) for Hollywood 
and huddles with 20th production chief Buddy Adler . .. Borden Mace, 


prexy of Louis deRochemont Associates, took off Monday (11) for two 
weeks in Europe on business .. . Shelley Winters is back in N.Y. after 
her Oscar triumph . AIP’s “The Girl on Death Row” has been re- 
titled “Why Should I Die?”. . . Herman Weinberg has completed the 
English titles for Zenith International's “Hiroshima Mon Amour.” 


mark, Switzerland, Austria and 
Portugal), all of whom are signa- 
tories to the General Agreement 
| on Tariffs and Trade and have rep- 
| Tesentatives on the OEEC council 
| in Paris. 

| As the MPEA exec reads the sit- 
| uation, the Outer Seven agree- 
| ment will have little or no effect 
}on U. S. film trade. However, it 
| has always been the unstated pur- 
pose implicit in Common Market 
| Negotiations to create one vast 
| film market which could stand up 
| and tell the U. S. film industry to 
| go jump in the Lake Como. This 
has not come about, principally 
because the German industry has 
refused to put itself on a par with 
| the French and Italian industries 
| by moving to a _ state-subsidized 
production industry and by giving 
up its bilateral import quota 


. «(Continued on page 13) 


| ductions, Fairview Productions and 
Bert-Ron Productions. + 


Gather In the Minds To 





Blueprint ‘Spartacus’ 


Execs of Universal and Bryna 
; Productions meet on the Coast this 
week to discuss the launching of 
“Spartacus.” New York contingent 
includes prexy Milton R. Rackmil, 
sales chief Henry H. Martin, for- 


eign topper Americo Aboaf, assist- | 
ant sales chief F. J. A. McCarthy, | 


assistant-to-the-prexy Charles F. 
Simonelli, assistant foreign chief 
Ben Cohn, eastern pub-ad chief 
Phil Gerard, and publicity man- 
ager Paul Kamey. 

They're set to meet with U stu- 
dio execs v.p. Edward Muhl, pub- 
ad chief David A. Lipton, studio 
publicity director Jack Diamond 
and Bryna officials Kirk Douglas, 
| producer, Edward Lewis, and Bry- 
jna*pub-ad director Stan Margulies. 


| 


| 


preliminary talks now going on | duced to 6%, the term agreed on | 


| 


pany’s stockholders and directors. 
“The EDC is surprised,” says the 
bulletin, “that the stockholders and 
directors of Warner Bros. are not 
taking action to stop the unneces- 
sary lose of millions of dollars of 
revenue annually by the Warner 
sales department’s persistence in 
holding to antiquated policies of 
distribution.” 

Allied contends that WB's dis- 
tribution system is geared to the 
“old time showcase method of dis- 
tribution” and that it is contrary 
to modern merchandising methods 
in that it forces the customer to 
seek the merchandise “in a single 
and inconvenient outlet rather than 
the merchandise seeking the cus- 
tomer in many convenient loca- 
tions.” Allied maintains that this 
system slows down the marketing 
of pictures by giving protection te 
the large first-run big city thea- 

(Continued on page 15) 


HOLY NAME EXTOLS 
AD-CENSORING PAPER 


Baltimore, April 12. 
Baltimore Archdiocesan Union 
of the Holy Name Society, at 46th 
annual convention of the organi- 
zation held at the Lord Baltimore 
Hotel, adopted resolution praising 
Cumberland (Md.) newspapers for 








refusing “lurid, suggestive or im- 
moral” film ad-copy. 

Commended were the Times & 
| Alleganian Co., publishers of the 
Cumberland Sunday Times, Cum- 
| berland Evening Times and the 
Cumberland News. 

Resolution, which was adopted 
by approximately 1,200 attending 
the convention, states “It would be 
extremely desirable if other news- 
papers in the State of Maryland 
would adopt and publicly state a 
similar policy and thus contribute 
toward the fight to protect the 
morals and spiritual well-being of 
the citizens of the State by refus- 
ing to abet the sale of objection- 
able entertainment to the public.” 

Resolution also siates that Cum- 
berland papers established policy 
voluntarily “without public or or- 
-ganizational pressure.” 
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L.A. Perks; Wake Me’ Frisky $16,000, 
‘Young’ Fair 126, ‘Room’ Big $14,000, 


‘Orpheus’ 12146, ‘Hur’ Huge 336, 20 





Los Angeles, April 12. + 
First-runs here are picking up K Cj ¢ 
generally this round with Easter | ey ily rosses 
school vacation plus Oscar winners | 
helping to spark the rosy outlook. | : 


New pix seem ¥ akest of the lot, | Estimated Total Gross 

with real strength in the ene ie This Week $2,714,600 

and reissue combos Based on 24 cities and 256 
However, “Wake Me When It's | theatres, chiefly first runs, in- 

Over” shapes frisky $16.000 in cluding N. Y.) 

opener at Pantages. “Because} : 

They're Young” is only fair $12,000 | west Year $2,486,800 

or near in three houses “Toby | (Based on 24 cities and 209 

Tyler,” on first general release, 1S} theatres.) 


soft $6.800 in two spots “Anatomy 
of Murder” and “Nun's Story? °C ——————— 
issue bill, is heading for hefty ‘ure 
$15.000 in three 
“Room At Top,” in 11th month | Visit’ Bright 166. | 
consecutive ru ound er 
aired with reissued “Diary oi} 
Anne Frank,” looms big $14,000 in 7 ‘ 9 
two situations Black Orpheus, risco: oem 
which won Academy's best foreign | ; 
pic award, looks grezt $12,500 in 
second Four 5 week . San Francisco, April 12. 
viet ‘To Suen ¥™ are a ae Oscared pix are doing unusually 
po “Who Was “That Ledy" is | well here currently as are some 
lusty “15.000 in third Chinese |new films. “The Unforgiven” is 
seek Hard x pix are all doing rated socko at United Artists while 
navy trade. with “Ben-Hur” head-| “Visit To Small Planet sparkles 
nents hoff €32 000 in 20th Egyp-|0M opener at Golden Gate. “Room 
tia _ ‘nd. biegest since New|At Top” with “Anatomy of a Mur- 
tian | — biggest sin i aa’ des Baad ioe toe is. 
— re Thi ’ }Hur” i climbing to a= great 
Estimates for This Weck ltotal in 16th round at Covonet as 

Hillstreet, Wiltern, Pix (Metro-|_ result of its mary” Academy 
politan-SW-Pr Rv 








2,752; 2.344; 756; | swards. “Windjammer” still is big 


20-$1.50 Because T he y re in 21st session et Orpheum. 
seus i aacaee oo Estimates for This Week 
v1 rair gle ‘ ‘ Le 9 ong. 95 

pent week, Hillstreet v ith Hawaii, | Golden Gate (RKO) (2.859; $1.25 
“Porgy and Bess” (Col). “As Long | — Vis t To Small Planet’ (Pai 
As You're Near Me” (WB) (3d wk), jand “Wake Of Stranger” (Pai 
$6.000. Wiltern with Downtown. | Brilliant 316.000. Last week, 
ele: Lovola, “Visit to Sma! 4 “Room At Top” ‘Cont) and “Diary 
Plane t” Par Touch of Larceny >| Anne Frank 20th) reissue 
(Par i $30 200 Pix with Or pheum, | | $9,000. } 
“Babette Gi to Wat 1), “Up|. Fox (FWC) (4.651: $1.25-$1.50)— 
Creek” (Indi Pix), “Stand at|“Anatomy Of Murder” ‘Col) and 
Anache River” (Col) (reissue) (Or- | “Room At Top” ‘Cont reissues 
pheum), $4.500 Fine $11,000 or near. ‘“‘Nun’s Story” 

Los Angeles, Hawaii (FWC-G&S)|(WB) replaced by “Reom” after 
(2 ee 1.10¢ 0-$1.50) — “Teby|two days. Last week. “Nude In 
T Bi Ist ceneral release) | White Car” (ts L) and “Tread Soft- 


an? “Boy and Laughing Dog” od Stranger” (Indie), $8.000. 

eissue’. Soft $6.800. Last week, W arfield (Loew) (2,656; $1.25- 
Los Angeles Mississipp! — Gam- | $1.50/—“Home From Hill” (M-G) 
bler” (tl “Up Front” (U) '¥e-| (4th wk). Okay $7,500. Last week, 





issues), $2,600. -~ $2) | $9,000. 
Pantages (RKO) (2.815; 90- ~ | Paramount ( Par) (2.646; 90-$1.25) 
Continued on | page } 16) |—“Who Was That Lady” (Col) (4th 
jy Dandy $10,000. Last fer 


$11,000. 


Unforsiven’ Sacko 206, | 15h Framels (Par) (1.400; $1.25. 
| —*“Masters onvo Jungle” 

(20th) and “Rookie” (20th). Fair 

D. e ‘Reem’ Good 166, | be 000. Last week, “Once More 
6 9 With Feeling” (Col) (3d wk), $8.000. 
Ben- Hur’ Wow 206, Ath Orpheum (Cinerama, Inc.) (1.456; 
gton, April 12. |$1.75-$2.65) — “Windjammer” (NT) 


; (21st w $14 ost wes 
een trade here is a little |, co Big $19,000. Last week, 


» this round with three houses | 
aren . cash in on Academy|. United Artists | No. Coast) 1,151; 
Award reissues. Only “Room at | $1.25-$1.50) — “Unforgiven” (UA). 
Top” with “Anatomy of Murder” | Sock $15,500. Last week, “Solomon 
at Capitol, and “Ben-Hur” are pay-| 4nd Sheba” (UA) (5th wk), $5,000. 
ing off as a result of Oscars. “Un- | Stagedoer (A-R) (440; $1.25- 
forgiven” shapes @s biggest new-| $1.50) — “Man In Havana” (Col) 
comer, boff at Keith's. ‘“Home/(5th wk). Big $9,000. Last week 
From Hill” still is big in — 500. ’ 
Palace week (e eee 

Estimates for This Week PO al STR yp hd Re 
a gro 90-5 oe Nun's wk). Hep $4,000. Last week, $4,600 
Story” (WB) (reissue). Mild $7,000.|__Coromet (United California) 
Last week, “Guns of Timberland” | ‘1,250; $1.80-$3.50) — “Ben-Hur’ 
(WB), $8,000 |{M-G) (16th wk). Pushed to great 

Capitol (Loew) (3,426; 90-$1.25) | $24,000. Last week, $21,000. 
—-“Room at Top” (Cont) and “An-| 
atomy of Murder” (Col) (reissues). 








. 
Good $16,000. Last week, “Heller ‘Be H Cli h 
in Pink Tights” (Par) (2d wk), t 
$7,500 in 5 p= s. i- ur im S 0 


Keith’s (RKO) (1,850; 90-$1.49) 
—*“Unforgiven” (UA). Sock $20,000 e 
Last week, “Who Was That Lady” In nc Ath: 
(Col) (7th wk), $8,000. y 
MacArthur ‘K-B) (900; $1.10)— 
“Magician Janus) (2d wk). Nice Cincinnati, April 12 
$5,500 after $7.500 opener. Cincy film biz shapes fairly well | 
Ontario ‘K-B) (1,240; 90-$1.49)—| in this customary slowdown ses- 
“Man in Havana” (Col) (4th wk). | cion. Oscar-spangled “Ben-Hur” is 
Great $8,500. Last week. $9,900. | the monumental exception, gaining 
Palace (Loew) (2,390; 90-$1.49'—| omentum in fourth weck. “Last 
“Home From Hill” (M-G) (4th wk).| Voyage,” the lone opener cur- 
eh toy oat oe a. rently, shapes fairish at Palace. 
“Swan Lake” (Col). Mild $4,000 Okay is Home From Hill” in 
Last week, “Chance Meeting” (Par) fourth at Albee. “Who Was That 


- oe Lady” shapes big in second week 
> 

one. 3 0) 276: $1.25-$2) —| at Keith’s. Suburban Valley brings 
“Nude in White Car” (T-L) (5th| back “Around the World” for an 
wk). Okay $3,000. Last week,|imdef popscale stay. Downtown 
$3 800. ‘ first-runs are prepping new Easter 

Town (King) (600; $1-$1.49) —| Screen fare. daa 
“Rape of Malaya” ‘Lopert) and Estimates for This Week 


«Beast of Marseilles” (Lopert). Dull Albee (RKO) (3,100; 90-$1.25)— | 


2500. Last week. “Cell 2455] “Home From Hill” (M-G) (4th wk). 
Death Row” (20th), $2,000. Okay $6,500. Last week, $7,000. 

Trans-Lux (T-L) (600; $1.25-$2) Capitel (SW-Cinerama) (1,400: 
—“Suddenly Last Summer” (Col) | $1.25-$2.75) — “Ben-Hur” (M-G) 
(12th wk). Husky $8,000. Last week, | (4th wk). Great $26,500 and ahead 
$8.500. of $25,000 for third. Window sale 

Warner ‘SW 1.440: $1.49-$2.75). doubled day after Oscars windfall. 
—‘Ben-Hur” ‘M-G) (4th wk). Wow Grand (RKO) (1,400; 90-$1)— 
$30,000. Last week, $28,500. | “Nun's Story” (WB) (return) and 





‘Daisies’ Sockeroo 126, 
K.C.; ‘Boy’ Laggard 536, 
Room’ hopoy at “ey 





‘Visit’ Proud $8,000, 


Mpls.; ‘Young’ 


Bright 96, Ben- Hur’ Sockeroo 196 





Broadway Grosses 


Estimated Total Gross 


This Week $577,400 
(Based on 27 theatres 
Last year $562,500 


(Based on 22 theatres) 








Estimates for This Week 


‘Lady Neat $8,000, 
Lville Hil 81 6 


ninth week's same 


Great $26,500 
Lay an i, a 


May hold a fourth 


thr Giant 20156, 
Balto; ‘Visit’ 66 


Baltimore, April 12 
“Ben-Hur” is still the big news 


here, second week at the Town 


being even bigger than the opener 
which was smash. It broke the 


opening-week record for road show 
pix here. Elsewhere, lineup is only 
so-so. “Visit to Small Planet” is 
fair in opener at the New 


Best of the holdovers are ““Wind- 
jammer,” still solid in eighth May- 


fair round, “Once More With Feel- 
ing” fair in fourth at the Charles 
and “Who Was that Lady,” good 
in fifth at the Hippodrome. “Mousse 
That Roared” is holding in 16th 
week at the Little 


Estimates for This Week 
Century (‘Fruchtman) (3.200: 50- 


$1.50) - “Babette Goes to War” 


Col 2d wk Drab $3,000 after 


$6,000 in first. 


Charles Fruchtmar 550 50- 
$1.50)\—"‘Once More With Feeling” 
Col 4th wk Fair $3,000 after 
$3,200 in third. 

Cinema Schwaber 460 90 
$1.50) — “Room At Top Cont 
rerun Trim $3.000. Last week 
‘Grisbi” (Indie 2d wk), $2 700 

Five West ‘Schwabe: 460: 50- 


$1.50)—“‘Lesson in Love” (Janus 
Warm $3,000. Last week, “Room at 
Top” (Cont) ‘2d wk), $1,500 


Hippodrome (Rappaport 2.300 


50-$1.50\—"““Who Was That Lady” 


Col 5th wk). Down to oke $5,000 


after $6,000 in fourth 


Little (Rappaport) (300; 50-$1.50 


—“Mouse that Roared” (Col) (16th 
wk). Holding at $1,800 after $2,100 
in previous week. 


Mayfair ‘Fruchtman) (900; $1.49- 


$2.50) — “Windjammer” (NT) (8th 
wk). Fine $8,000 after $10,000 in 
seventh. 


New (Fruchtman) (1,600: 50- 


$1.50) — “Visit to Small Planet” 
(Par). Fair $6,000. Last week, “Man 
in Havana” (Col) (4th wk), $4,500 


Playhouse (460; 90-$1.50) — 
lack Orpheus” (Lopert) (5th wk). 


Hep $3,000 after $2,400 in fourth 


Stanton (Fruchtman) (2,800; 50- 


$1.50\—"‘Home From Hill” (M-G) 


3d wk). Down to mild $5,000 after 


$6,000 in second. 


town (Rappaport) (1,125; $1.49- 
2.50)\—“Ben-Hui M-G) (2d wk 


Giant $20,500 after $20,000 0 oper ner. 





| ‘HAVANA’ J HOT $10, 000, 


INDPLS.; ‘YOUNG’ 116 


Indianapolis, April 12 
“Ben-Hur” is climbing again 


|here in sixth stanza at Lyric on 
strength of Academy victories 
“Because They're Young,” “Kid- 
napped” and “Our Man in Havana” 
all opened well, to give first-runs 
here a bright pre-Easter stanza 


“Room at Top” — “Anatomy of 
Murder,” reissue combo is okay 


at Loew’s. 


Estimates for This Week 

Circle (Cockrill-Dolle) (2.800: 75- 
$1) — “Because They're Young” 
(Col). Fine $11,000. Last week, 
“Seven Thieves” (20th) and “Rook- 
ie” (20th), $6,000. 

Indiana (C-D) (3,200; 75-$1) -—- 
“Kidnapped” (BV). Good $9,000 
Last week, “Samson and Delilah” 
(Par) and “Ulysses” (Par) (reis- 
sues), $6,500. 

Keith’s (C-D) (1,350; 90-$1.25)— 
“Our Man in Havana” (Col). Sock 
$10,000. Last week, “Suddenly Last 
Summer” (Col) (5th wk), $5,500. 

Loew’s (Loew) (2,427; 75-$1)— 
“Room At Top” (Col) and “Ana- 
tomy of Murder” (Col) (reissues 
Oke $7,000. Last week, “Home 
from Hill” (M-G) (3d wk), $6,000 

Lyric (C-D) (850; $1.25-$2.50)— 
“Ben-Hur” (M-G) (‘6th wk). Great 


}$16,000. Last week, $15,000. 


Minneapolis, April 12. 
Many Loop exhibitors are come 


|ing in with their Easter films this 


week to tempt this vacationin 


smallfry Biz looks hotsy al 
around, with several houses sched- 
uling extra showing “Visit to 


Small Planet” aes big at 
Gop! er. Likewise looming strong 
are “Because They're Young” at 
Lyric and “Boy and Pirates” at the 
Pan 

Among the holdovers, “Our Man 
in Havana” is boff in second ses- 
sion at “World and “Who Was That 
ady” is going strong in fourth 
round at State. “Home from Hill” 
looks okay in third canto at Ore 
pheun Tide remains high for 
South Seas Adventure” in 42d 
week at Century vhile the other 


hard-ticketer, “Ben-Hur,’ con- 
tinues near capacity. in seventh 
reund at Academy Potent nabe 


newcomer is Oscar winner, “Black 
Orpheus” at Uptown 
Estimates for This Week 
Academy (Mann 947; $1.75- 
$2.65)\—“‘Ben-Hur” (M-G) (7th wk). 
oe nues to be town’s top draw at 
at $19.000. Last week, $18.500, 
Century Cinerama, Inc.) (1,150; 
$1.75-$2.65)—“‘South Seas Adven- 
ture” (Cinerama) (42d wk Two 
added performances to take ad- 
vantage of vacation week helping 
big $13,000. Last week, $12,000. 
Gopher Be "ger 1.000; 85-$1)— 
Visit to Small Planet” (Par). 
Extra showings should boost this 
to a big $8.000. I t week. ““‘Wom- 
Like Satan” (Lopert) (2d wk), 


<( 
$5.000 







Lyric Pat 1,000; $1-$1.25)— 
‘Because They’'r: Young” Col), 
Looks bright $9.000 in 9 days, 
Nelped by sneak preview Las 


eek, “Bramble Bush” (WB) (4th 
y} ¢4.000 1 r 5 davs 
RKO Orpheum RKO 2.800: 
$1-$1.25)\—“‘Home from Hi'!” M-G) 
3d wk Oke $7,000. Will go an- 
ther week. Last week, $8.500 
RKO Pan (RKO) (1.800: 85-$1)— 
s0y and Pirates” (UA) and “Gun- 


fighters of Abilens UA). Figure 


reach slov $6.000. Last week, 
Guys and Dolls” (M-G) and “Cary 
Continued on page 16) 


and Lofty 216, 
Philly; ‘Wake Me’ Alert 
126, ‘Ben-Hur’ Wow 266 


Philadelphia, April 12. 

Academy Awards night, April 4, 
lobbered bie gener ally here but 
trade picked up subsequently. 
And, of course, it boosted takes 
for such pix as “Ben-Hur.” wow 
in 20th round at the Boyd, and 
‘Room at Top,” big in second ses- 
sion at the Studio where it is 
rated a re-run 

Of new entrants, “The Unfor- 
given” is headed for a giant ses- 
sion at the Goldman while “Wake 
Me When It’s Over” is lusty at 
Stanton. “Babette Goes to War” 
is dim at Trans-Lux while “Heller 
in Pink Tights” is not so good at 
the Viking auiduapped” is only 
so-so at Randol; 

Estimates o This Week 
Arcadia (S&S) (536: 99-$1.80)— 
“Our Man in Havana” (Cel) (6th 
wk). Oke $5,500. Last week. $6,900. 
Boyd (SW) (1.500; $1.40-€2.75) 
—*Ben-Hur” M-G 20th wk). 
Wow $26.000 with outta matinees. 
Last week, $24,000 
Fox (Milgram) (2.200: 99-$1.80) 
“Home From Hill” (M-G) (3d wk). 
Big $13,000. Last week, $14,000. 
Goldman (Goldman) (1,200: 99- 
$1.80\—“Unforgiven” (UA) Giant 
$21,000 or over. Last week. “Bram- 
ble Bush” (WB) (3d wk), $7.500 
Midtown (Goldman) (1,000: 99- 
$1.80)—“‘Once More With Feeling” 
Col) (4th wk). Good $7,500. Last 
week, $10,500 
Randolph Goldm an) (2,500; 94- 
$1.80)—“Kidnappe d (BV). So-so 
$9,500. Last week, “W he Was That 
Lady” (Col) (6th wk), $8,000. 
Stanley (SW) (2.250: 99-$1.80)— 
“Sink Bismarck” (20th) (3d wk). 
Trim $10,000. Last week, $12.000. 
Stanton (SW) (1.483: 99-$1.80)— 
“Wake Me When It's Over” (20th). 
Loud $12.000. Last week, “Third 
Voice” (20th), $6,000 
Studio (Goldberg) (483: 99-$1.80) 
—‘“Room at Top” (Cont) (reissue) 
2d wk). Climbed to big $7,500 or 
better. Last week, $6,000. 

Trans-Lux (T-L) (500; 99-$1.80) 
—“Babette Goes to War” (Kings). 
Dim $4,000. Last week, “Take 
Giant Step” (UA) (2d wk), $3,700. 

Viking ‘Sley) (1,000: 99-$1.80)— 
“Helier in Pink Tights” (Par). NSH 
$6,000. Last week, “Dog of Flan- 
ders” (20th) (4th wk), $4,500. 

Ver! ld (R&B-Pathe) (499; 90- 
$1.80 esson in Love” (Janus). 
Ok , $3.300 Last week, “Eugene 
Onegin” (Ondia), $3,000. 
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New Pix Help Chi; Unforgiven’ Stout 
$28,000, ‘Queen’ Boff 136, ‘Kidnapped 
Hefty 96, ‘Visit’ 196, ‘Havana’ 166 


Chicago, April 

Some potent entries, including 
new arrivals, are girding firstruns 
for generally nice take this round, 
Gespite the religious holidays and 
tax homework. Woods was re- 
ighted over weekend after picket- 
mg, with second week of “Home 

rom Hill” rated big. 

Leading the new lineup is State- 
Lake's “Unforgiven,” bidding for 
tout $28,000 ae, should 

ag a hefty $14,000 in Garrick bow 
while “Snow Queen” looks to reach 
a smash $13,000 at Loop on preem 
round. 

“Our Man in Havana” on third 
United Artists stanza is figured 
torrid while ‘Visit to Small Planet” 
shapes big in second round at the 
Roosevelt. 

Oriental’s “Sink Bismarck” looks 
to float a buoyant third week take. 
“Gazebo” is rated fine in fourth 
Chicago session. “Black Orpheus,” 
with Oscar kudos, should notch a 
great Surf second stanza. 


Esquire’s “Chance Meeting” is 
okay in fourth. “Scent of Mys- 
tery,” now continuous, shapes nice 


im 14th at the Cinestage. 

On hard-ticket policy, “Ben-Hur” 
fs barreling to capacity in 16th 
Todd stanza while “Windjammer” 
sights a good 16th round at Mc- 


Vickers. 
Estimates for This Week 

Carnegie (Telem’t) (495; $1.50- 
$1.80'\—“‘Mouse That Roared” (Col) 
(m.o.) (17th wk). Smash $4,200. 
Last week, $4,500. 

Chieage (‘B&K) (3,900; 90-$1.80) 
—Gazebo” (M-G) (4th wk). Hep 
$8,500. Last week, $23,000 


Cimestage (Todd) (1,039; 90-$1.80) 
—"Scent of Mystery” (Todd) (14th 
wk Nice $12,000. Last week, 
$13,000 


Esquire (‘H&E Balaban) (1,350; 
$1.25-$1.80) — “Chance Meeting” 
(Par) (4th wk). Okay $7,000. Last 
week, $8,000 

Garrick (B&K) (850; 90-$1.50)— 
“Kidnapped” (BV). Good at $9,000, 
or close. Last week, “Heller in 
Pink Tights” (Par) and “Atomic 
Submarine” (AA) (2d wk), $7,000. 

Loop ‘Telem't) (606; 90-$1.80)— 
“Snow Queen” (U). Wham $13,- 
000. Last week, subruns. 

MeVickers (JL&S) (1,580; $1.25- 
3 “Windjammer” (NT) (16th 


(Continued on page 16) 


Unforgiven’ Wham 176, 
Hub; ‘Can-Can’ Mighty 
24G, ‘Hill’ Big 126, 3d 
Boston, April 12. 
Seasonal slough, Palm Sunday, 
will cut biz this week. New entry, 
“Unforgiven,” looms big at Astor. 
“Home From Hill” is hefty in 


third round at Orpheum. Road- 
shows are figured great with “Can- 


Can” very sock at Gary in fourth 
week; “Ben-Hur” capacity in 21st 
at Saxon; and “South Seas Ad- 
venture” at the Boston, is hitting 
hot pace in its 5lst week. “Last 
Voyage” is drab at the Met in sec- 
ond 

Our Man In Havana” is great 
again in ninth round at Kenmore. 


“Black Orpheus” is trim again in 
third, hypoed by Academy Award 
at Beacon Hill “On Beach” is 


closing out at the Memorial after | 


stout run of eight weeks 
Estimates for This Week 


Aster (B&Q 276; $1-$1.50)— 
“Unforgiven” (UA). Big $17,000. 
Last week, “Ladykillers” (Indie) | 
and “Paris With Love” (Indie) (re- 
issues) (2d wk), $5,000. 

Beacon Hill (Sack) (678; $1-$1.50) 
—‘Black Orpheus” (Lopert) (3d 
wk Hypoed by Academy Award 
to sock $8,000 on return date. Last 
week, $6,500 

Boston (‘Cinerama, Inc.) (1,354: 
$1.25-$2.65 South Seas Adven- 
ture” (Cinerama) (5ist wk). Hotsy 
$16,000 Last week, same. 

Capri (Sack 824; $1.50-$2.50)— 
“Swann Lake Ballet” (Col) (5th 
wk Nice $3,500 Last 
$4,000 

Center M. Loew) (1,400; 75- 
$1.25 ‘Angry Red Planet” (AT) 
and “Escape From Terror” (Indie). 
Mild $3.500 on return date. Last 
week, “Bramble Bush” (WB) and 
“Back to Wal Indie), $4,000. 

Coolidge Corn-r (B&Q) (1,260; | 
$1.49\—“‘Room at Top” (Cont). 
Trim $4,500 on return date. Last 
week, “Solomon and Sheba” (UA), 
$5,500 

Exeter (Indie) (1,376; 75-$1.25)— 
“Magician” (Janus) (7th wk). Sixth 
week ended Friday (8), fine $6,000. | 
Last week. $7,000. 

Gary (Sack) 277; $1.50-$3)— 
“Can-Can” (20th) (4th wk). Third 


week ending today (Tues.) hit an- 
(Continued on page i6) 
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‘Queen’ Lively $10,000, 
Buff; ‘Visit’ Fast 156 


Buffalo, April 12. 


sion. “Snow Queen” ix rated = | 
in opener at Lafayette but “Kid- 
napped” looms light at Century in 
first. “Visit to Small 
shapes brisk in first at Paramount. 
“Last Voyage” is not going far in 
opener at the Buffalo. Awards to 
“Ben-Hur” is pushing it to a sock 
figure in fourth round at Teck. 
Estimates for This Week 

Buffale (Loew) (3,500; 70-$1)— 
“Last Voyage” (M-G) and “Seven 
Guns te Mesa” (Indie). Fair $10,- 
000. Last week, “Home From Hill” 
(M-G} (3d wk), $10,200 at $1.25 
top. 

Center (AM-PT) (3,000; 70-$1)— 
“Anatomy of Murder” (Col) and 
“Nun’s Story” (WB) (reissues). 
Okay $8,500. Last week, “Who 
Was That Lady” (Col) (5th wk), 
$6,200 


Century ‘UATC) (2,700; 70-$1)— 
“Kidnapped” (BV) and “Dumbo” 
(BV) (reissue). Slim $5,000. Last 
week, “Babette Goes to War” 
(Col), $9,000. 

Lafayette (Basil) (3,000; 70-$1)— 
“Snow Queen” (U) and “Hell Bent 
for Leather” (U). Perky $10,000 or 
near. Last week, “Around World 


in 80 Days” (Todd) (reissue), 
$6,500. 
Paramount (AB-PT) (3,000; 70- 


$1)—“Visit to Small Planet” (Par) 
and “In Wake of Stranger (Par). 
Bright $15,000. Last week, “Ma 
Marker’s Killer Brood” (Indie) and 
“Third Voice” (Indie’, $9,000. 
Teck (Loew) (1,200; $1.75-$2.75) 
—“Ben-Hur” (M-G) (4th wk). Sock 
$23,000. Last week, $21,000. 
Cinema (Martina) (450; 70-$1)— 
“Toby Tyler” (BY) (8th wk). Off 
to fair $1,700. Last week, $2,000. 


‘Queen’ Trim 166, 
St. L.; Daisies’ 186 


St. Louis, April 12. 

Following last week’s spate of 
re-runs and holdovers, most major 
houses are happy over the way new 
| product is panning out currently 
“Snow Queen” at Fox is rated 
trim. “Please Don't Eat 
looks great at the Esquire while 
“Visit to Small Planet” shapes fine 
at Ambassador. “Last Voyage” at 
Loew's looms slow on opener but 
“Who Was That Lady” is big in 
second at the St. Louis. Academy 
Award publicity will help bota 
“Room At Top” and “Black Or- 
pheus.” 

Estimates for This Week 

Ambassador (Arthur) (2,970; 60- 
90) “Visit to Small Planet” (Par). 
Fine $15,000. Last week, “Who Was 
That Lady” (Col) (4th wk), $9,000. 

Apollo Art (Grace) (700; 90- 
$1.25)\—“Black Orpheus” (Lopert) 





800; 90-$1.25)—“Please Don’t Eat 
Daisies” (M-G). Great $18,000. Last 





(Continued on page 16) 


‘Young’ Passable $7,000, 
Omaha; ‘Ben-Hur’ 106, 8 


Omaha, Aprii 12. 

Lack of strong new product plus 
competition from the “Ice Ca- 
|pades” is dulling the downtown 
first-runs here this stanza. How- 
{ever, “Because They’re Young” is 
| passable at Orpheum and the hard- 
ticket “Ben-Hur” continues torrid 








week, |in its eighth week at the Cooper. | 


|!“Nun’s Story” is moderate at the 
|Omaha. “Kidnapped” is only fair 
}at the State on opener. 

} Estimates for This Week 

| Cooper (Cooper) (693; $1.55- 
| $2.20)\—“Ben-Hur” (M-G) (8th wk). 
| Lusty $10,000. Last week, $9,400. 

Omaha (Tristates) (2,066; 75-$1) 
—“Nun's Story” (WB). Mild $3,000. 
| Last week, “Seven Thieves” (20th), 
| $6,000. 

Orpheum (Tristates) (2,877; 75- 
|}$1)—"“Because They’re Young” 
‘Col. Barely okay $7,000. Last 
week, “Dog of Flanders” (20th), 


$4,000. 
| State (Cooper) (743; $1)—‘“Kid- 
|napped” (BV). Fair $4,000. Last 
| week, “Toby Tyler” (BV) (4th wk), 
$5,000. 


Biz is very spotty here this ses- | 


Planet” | 


Daisies” | 


(2d wk). Good $2,500. Last week, | 
| $3,000. 
Esquire (Schuchart-Levin) (1,-} 


‘4 , . . 
Queen’ Big $8,000, Pitt; 
».© ’ ’ 
Visit’ 136, ‘Young’ 76 
Pittsburgh, April 12. 
Some new product is cheering 
exhibs here this week. “Snow 
Queen” is big at Fulton while 


“Visit to Small Planet” shapes 
fairly nice at Penn. “Man in Ha- 


'New Pix Boost B'way; Unforgiven’ 





vana” is rated good at arty Squir- 
rel Hill. “Because They're Young” | 
looms good at Harris. “Ben-Hur” 
continues wham at Warner, being 
upped by Oscaring in 12th stanza 
at the Warner. 
Estimates for This Week 

| Fulton (Shea) (1,635; $1-$1.50)— 


Big 556, ‘Wake Me’ 406, ‘Story’ Tall 


246, ‘Daisies Stage Whopping 1806 


> 





Feeling’ Fancy $8,000, 
Port.; ‘Hur’ 1336, 12th 





| “Snow Queen” (U). Big $8,000 or 
over. Last week, 
| Story” (U) (reissue) (2d wk), $5,500. | 
Harris (Harris) (2,100; $1-$1.50) 
—"Because They’re Young” (Col). | 
Good $7,000 or near. Last week, 
“Who Was Lady” (Col) (5th wk), | 


$6,500. 

Penn (UATC) (3,300; $1-$1.50)— 
“Visit to Small Planet” (Par). Fine 
| $13,000. Last week, “Home From 
Hill” (M-G) (3d wk), $10,000. 

Squirrel Hill (SW) (834; $1.25)— 


“Man in Havana” (Col). Hot $6,500. 
Last week, “Sapphire” (U) (4th 
wk), $2,900. 

| Stanley (SW) (3,700; $1-$1.50)— 
“Anatomy of Murder” (Col) and 
+“Nun’s Story” (WB) (reruns). Fair 
$8,000. Last week, “Krupa Story” 


| 


| (Col), $8,500. | 
| Warmer (SW) (1,313; $1.75-$2.75) | 
—“Ben-Hur” (M-G) (12th wk). | 


bees $25,000. Last week, $24,000. 


‘Visit Mighty 
2G, Det; Room | 
‘1G, Hur’ 306 


| Detroit, April 12. | 

Healthy biz along the mainstem 
this week stems from healthy new- 
comers and potent lon termers. | 
“Visit to Small Planet” looks big 
at the Michigan. “Alexander the 
Great” is less than eat on re- 
issue but still okay at Palms for an 
| oldie. “Ben-Hur” hurdles to new 
eae on heels of many Oscar 





awards in eighth week at the 
United Artists. 

“Room at the Top” coupled with | 
“Diary of Anne Frank” comes back 
downtown via Awards for good | 
returns at Broadway - Capitol. 
“Windjammer” is sailing strongly 
in third trip at the Music Hall. | 
|“Suddenly Last Summer” shapes 
ie in 10th week at Madison. 


Estimates for This Week 


| Fox (Fox-Mich) (5,000; $1.25- 
| $1.49)—“‘Woman Like Satan” (Lo- 
ert) and “Josette of New Or- 


eans” (UA) (2d wk). Fine $12,000. 
Last week, $15,500. 

Michigan (United Detroit) (4, 
000; $1.25-$1.49)—“Visit to Small 
Planet” (Par) and “In Wake of 
A Stranger” (Indie). Big $20,000. 
Last week, “Who Was That Lady” 





(Col) and “Commanche Station” 
(Col) (4th wk), $17,500. } 
Palms (UD) (2,961; $1.25-$1.49) | 


| —“Alexander the Great” (UA) and | 


“King and Four Queens” (UA) 
| (reissues). Okay $13,000. Last 
) week, “Heller in Pink Tights” | 
|(Par) and “Gangster Story” (In- 
die), $15,000. 

Madison (UD) (1,900; $1.25-) 


$1.49)\—“Suddenly Last Summer” | 


(Col) and “Golden Fish” (Col) 
(10th wk). Terrific $12,000. Last | 
| week, $13,500. 
Broadway -Capitel (UD) (3,500: 
$1.25-$1.49) — “Room at Top” 
;}(Cont) and “Diary Anne Frank” 
(reruns). Good $11,000 or 


over. Last week, “Torturer”’ (AA) 
and “Beast from Haunted Cave” | 
| (AA), $9,000. 
| Adams (Balaban) (1,700; $1.25- 
$1.50/—“Home From Hill” (M-G) 
(4th wk). Good $7,000. Last week, 
$8,000. 

United Artists (UA) (1,667; $1.25- 
$3\—“Ben-Hur” (M-G) (8th wk). 
Sensational $30,000. Last week, 


$27,800. 

Music Hall (Cinerama, Inc.) 
(1,208;  $1.55-$2.65) — “Windjam- | 
mer” (NT) (3d wk). Wham §$20,-| 
000. Last week, $24,v00. 

Trans Lux-Krim_ (Trans-Lux) 
(1,000; $1.49-$1.65) — “Nude in 
, White Car” (T-L) (4th wk). Oke 
| $3,700. Last week, $4,000. 


—_—_———_———————— 
Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; ie., 
without usual tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
include the U. S. amusement 
tax. 


ver, 











i 


“Glenn Miller |- 


Portland, Ore., April 12. 


because of too many oldies, some 
brought back to cash in on Acad- 
emy awards. However, one bright 
spot among newies is “Once More 
With Feeling,” fast at the Fox. 


| “Ben-Hur” looks capacity in 12th 


stanza at Music Box. “Visit to 
Small Planet,” also new, is not 
getting far at Paramount. Ace 
| oldie combe, “Nun's Story” and 
“Anatomy of Murder,” is fairly 
big at Orpheum. 
Estimates for This Week 

Broadway (Parker) (1,890; $1- 
$1.50\—“Public Pigeon No. 1” 
(RKO) and “Conqueror” (RKO) 


(reissues). Thin $3,500. Last week, 
“Home From Hill” (M-G) (2d wk), 
$4,100. 

Fox (Evergreen) (1,600; $1-$1.49) 
—“Once More With Feeling” (Col) 
and “Murder Reported” (Col). Fast 
$8,000. Last week, “Who Was That | 
Lady” (Col) and “Comanche Sta- 
tion” (Col) (4th wk), $6,300. | 

Musie Box (Hamrick) (640; $1.50- 
$3)—“Ben-Hur” (M-G) (12th wk). 
Smash $13,500. Last week, $12,900. | 

Orpheum (Evergreen) (1,536; $1- | 
$1.49.—"Nun’s Story” (WB) and 
“Anatomy of Murder” (Col) (re- 
issues). Big $7,000 or better. Last 
week, “Guns Timberland” (WB) | 
and “Elephant Gun” (UA), $5,800. 

Paramount (Port-Par) (3,400; $1- 
$1.50)—“Visit to Small Planet” 
(Par) and “Circus Stars” (Par). 
Fair $6,000 or less. Last week, 
“Touch of Larceny” (Par) and 
“Heller Pink Tights” (Par), $4,200. 


Daisies Hep 266, | 
Cleve: Queen’ 126 


| 





Cleveland, April 12. | 

Trade ts a bit uneven here this | 
session. Standout is “Please Don't 
Eat Daisies.” with a great total at 
State. In contrast, “Kidnapped” is 
rated poor at Stillman while 


i“Cranes Are Flying” is only fair 


in second week. “Snow Queen” 
looks trim at Hipp and “Visit To 
Small Planet” looms nice at Palace. 
“Ben-Hur,” of course, was boosted 


, by the many Oscars it won, to get | 


an even greater take in 12th week 
at the Ohio. 
Estimates for This Week 

Allen (SW) (3.800; 85-$1.50)—)| 
“Nun’s Story” (WB) and “Anatomy | 
of Murder” (Co)) (reissues). Weak | 
$9,000. Last week” “Who Was That 
Lady” (Col) (5th wk), $9,500. | 

Continental Art (Art Theatre) 
(950; $1.25}—“Cranes Are 
Flying” (WB) (2d run). Fair $1,400. 
Last week, “Night to Remember” 
(Col), $1,600. 

Heights Art (Art Theatre Guild) 


(950; $1.25) — “Black Orpheus” 
(Lopert) (2d wk) and “Golden Fish” 
(Col). Fine $4,000. Last week, 


Hippodrome (Eastern Hipp) (3,- 
700; 85-$1.25)—"‘Snow Queen” (U). 
Trim $12,000, with matinees big. 
Last week, “Threat” (WB) and 

(Continued on page 16) 


‘Unforgiven’ NSH 96, 
Prov.; ‘Summer Place’ 76. 


Providence, April 12. 

The State’s “The Unforgiven” is 
best bet among new pix this week, 
but it’s only mild. he fourth of 
“Suddenly Last Summer” at Albee 
is fair. Majestic with “Summer | 
Place” out on reissue is okay but 
“Guns of Timberland” shapes 
slow at Strand. 

Estimates for This Week 

Albee (RKO) (2,200; 90-$1.25)— 
“Suddenly Last Summer” (Col) and 
“Battle Flame” (Col) (4th wk). Fair | 
$5,500. Last week, $6,500. 

Maajestic (SW) (2,200; 70-90)— 
“Summer Place” (WB) and “Young | 
Philadelphians” (WB) (reissues). | 
Oke $7,000. Last week, “Man In 
Havana” (Col) (2d wk), $8,000. 

State (Loew) (3,200; 70-90)— 
“The Unforgiven” (UA). Very dis- 
appointin $9,000. Last week, 
“Heller Pink Tights” (Par), 
$6,000. 

Strand (National Realty) (2,200; 
70-90) —— of Timberland” | 
an 








n 


“Last Voyage” (M-G) and —s 


Stars” (20th), $4,500. 


? 


Biz is offish this round mainly | 


| $16,000 on 


| ing 


“Ship Was Loaded” | net. 


With four new pictures launched 


|and others to open shortly to take 


advantage of Easter week trade, 
Broadway film biz is perking in 
the current week. Milder weather 
and letup in rain also will contrib- 


|ute to the brighter outlook despite 


usual income tax deadline blues. 
“The Unforgiven” shapes as 
standout new entrant with a big 
$55,000 on tap for initial stanza at 
the Capitol. “Wake Me When It’s 


| Over” is heading for a good $40,000 


in opening round at the Para- 
mount. 1 

“Tall Story” hit a stout $24,000 
or close opening session at the 
Palace, and is holding. “Conspiracy 
of Hearts” looks to hit an okay 
initial stanza at the 
Victoria. It's also just okay with 
$7.000 at the Normandie. 

The annual Easter stageshow and 
“Don't Eat the Daisies” is pushing 
up to great $180,000 in current (2d) 
session at the Music Hall after 
nearly topping old Saturday mark 
last Saturday. With long lines over 
the weekend, this combo, of course, 
stays through Easter week or 
longer. 

Second week of “Dog of Flan- 
ders” looks to reach okay $15,700 
day-dating at the DeMille and arty 
Baronet. “Biack Orpheus” is soar- 
in final days of run to hit 
$12,000 in 16th week at the arty 
Plaza, but is forced out this session 
by prior booking of “Fugitive 
Kind,” due in tomorrow (Thurs.) 
The upbeat, of course, stems from 
Academy award for best foreign 
pic. 

“Ben-Hur,” aided by numerous 
Oscars, is climbing to capacity 
$48,000 in 21st (current) stanza at 
the State, with advance seat-sale 
feeling greatest impact from the 
Awards. “Can-Can” also is lifting 
to a near-capacity $39,000 in cur- 
rent (5th) round at the Rivoli. 

“Suddenly Last Summer” fin- 
ished its 16th week at the Criterion 
with an okay $20,000, but is being 
replaced Friday (15) by “Who Was 


That Lady.” “On the Beach” is 
being supplanted at the Astor to- 
morrow (Thurs.) by “Fugitive 
Kind.” “Beach” looks like fair 


$11,000 in six days of 17th week. 
Both “Beach” and “Suddenly” had 
highly successful longruns. 

“Man in Havana” held with good 
$9,500 or close in 11th session at 
the Forum. It is even bigger with 
$10,000 for same week at the arty 
Trans-Lux 52d Street. “When Com- 
edy Was King” still is nice $8,900 
in second week at the arty 68th St. 
Playhouse. 

Estimates for This Week 

Astor ‘City Inv.) (1,076; $1.25- 
$2.50\—"On Beach” (UA) (17the 
final wk). Session winding today 
(Wed.) looks to hit fair $11,000 in 
six days. The 16th week, $12,000. 
“Fugitive Kind” (UA) opens tomor- 
row (Thurs.). 

Capitol (Loew) (3,662; 95-$2)—- 
“The Unforgiven” (UA) (2d wk). 
Initial round ended last night 
(Tues.) was big $55.000 or close. 

Criterion (Moss) (1,671; 90-$2.40) 
—‘“Suddenly Last Summer” (Col) 
(17th-final wk). The i6th stanza 
finished last night (Tues.) was okay 
$20,000 or near after $23,000 in 
15th week. “Who Was That Lady” 
(Col) is due Friday (15). 

DeMille (Reade) (1,658; 90-$1.80) 
—“Dog of Flanders” (20th) (2d wk). 
Second week winding up today 
Wed.) is heading for okay $9,500. 
Opener was $11,500, a bit below 


hopes. . 

Paisce (RKO) (1,642; 90-$2)~— 
“Tal " (WB) (2d wk). First 
stanz .ued last night (Tues.) was 
stout $24,000 or near. In ahead, 
“Glenn Miller Story” (U) (24-8 
days), $13,000. 

Forum (Moss) (813; 90-$1.80)— 


“Man in Havana” (Col) (12th wk). 


|The 11th week finished yesterday 


(Tues.) was good $9,500 or there- 
abouts. The 10th round, $11,500. 
No pic set so far as replacement. 

Paramount (AB-PT) (3,665; $1-$23 
—"“Wake Me When It's Over” 
(20th). Initial session finishing to- 


morrow (Thurs.) looks like good 
$40,000. Hoiding, of course. In 
ahead, “Seven Thieves” (20th) (4th 
wk), $19,000. 


Radio City Music Hall (Rockefel- 
lers) (6,200: 90-$2.75)—“Don’t Eat 
Daisies’ (M-G) and Easter stage- 
show (2d wk). Helped by an extra 
show last Saturday morning, 
this combo is pushing to mighty 
$180,000 or over in current session 
ending today (Wed.). Saturday (9) 
was one of biggest non-holiday Sat- 
urdays ever at Hall. First week, 
$155,000. “Stays on with Easter 
stageshow, of course, the big mag- 
Advance-seat sale, the great- 


- 
(7) 


Slow $4,000. Last week, | est ever at the Hall. 
Rivoli (UAT) (1,545; $1.50-$3.590) 
(Continued on page 16) 
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Heavy Emphasis Put on War Themes 


For Films, Tele in 


W. Germany Today 


- 





Munich, April 5. 

Heavy emphasis is being placed 
on war themes for films and tele- 
vision in Germany, with a recent 
count that since the last World 
War's last bullet shot was heard, 
German producers have come up 
with 224 pictures witl!f a war angle 
or plot. 


At the end of the war, no one 
wanted to hear the cannon blasts 
any more or hear about the heroic | 
deaths. But the trend started in 
1952 with 12 war films, and in- 
creased in 1958 to a point where 
51 pictures used war as a back- 
ground. 

Of to 153 war films studied in 
a recent survey, statistics show 
that in Germany the self censor- 


ship board permitted 87 of them 
for youths over the age of 12, 59 
for patrons over 16, and just seven 
were restricted for over 18 years 
of age. Of these 153 pix 97 were 


American war pictures, concerning | 


the war with Korea or in Japan 
as ‘well as the last World War 

Now the tendency 
is do films about the Germans in 
World War II, portraying the Nazis 
as the “baddies” and the German 
soldier who's just bravely doing 
his duty as the “goodie.” 

Most of the theatre patrons in 
West Germany today are young 
people in their ‘teens, who have 
little or no memory of the Hitler 


era. For them the stories of the 
last World War are good ad 
ventures even if they never get 


a clear or accurate picture of the 
German wrong-doing and the Nazi 
acts of terrorisin. 

Five years ago when Laslo Bene- 
dek’s “Kinder, Mutter und ein 
General” (Children, Mothers and 
a General) played, it was an artis- 
tic but not a financial success (it 
concerned boys of 12 and 13 
brought to the German front in 
the last desperate days of the war). 
But public interest has changed 
so much that Bernhard Wicki’s film 
“The Bridge” is both an artistic 
and financial success in Germany 
today. 

The trouble is, according to some 
astute crix, the soldiers are being 
portrayed as heroes and the real 
horror of World War II is glossed 
over lightly. 


‘Music Man’ Sock 


Hit in Aussi 
Melbourne, April 5. 
“The Music Man” is a smash hit 
at the Princess here under the di- 
rection of Garnet Carroll. “Man” 
is pacing “My Fair Lady” here. 
U.S. stars of the former are Ted 
Scott and Carolyn Maye, with John 
Fearnley directing. Harding Dorn 
is dancer and choreographer. 
This show the biggest click 
handled by Carroll, former partner 
of the late Sir Ben Fuller. — 
Carroll has also completed a deal 
for the visit here next July of the 
Sadlers Wells Opera in the new 
version of “The Merry Widow.” It 
will be followed by “West Side 
Story,” with 30 U.S. performers. 


Plan 400-Room Hotel 


is 


For Karachi, Pakistan °°" 


Karachi, April 5. 

To give a fillip to tourist trade, 
new hotels are springing up 
throughout Pakistan. A 400-roon 
hotel facing the sea is to be con- 
structed at Clifton Beach, Karachi. 
A modern hotel, it looks to cost 
about $8,000,000. Actually, hotel 
accommodations in Pakistan have 
considerably improved in the last 


few years. For the tourist trade 
most good hotels in the major 
cities of Pakistan hold cabaret 


shows nightly 

Until about a vear ago because 
of the paucity of foreign exchange. 
the Pakistan government had ruled 
that foreign cabaret artists could 
be paid only in Pakistan currency 
Now the ban has been removed. 
With the seat of government 
shifted to the northern part of the 
country near Rawalpindi, many 
foreigners find that place a centre 
of interest. Plans to build ulcra- 
modern hotels there are under way 
at the new capital, Islamabad. 


+ 


‘Pepe’ Script Okayed 
By Mex Film Bureau 


fexico City, April 5. 
The Film Bureau has given the 
script of Mexican “Pepe” se- 
quences a clean bill of health. 





in Germany | 


Shooting is going on with this of- 
ficial blessing. However, Carmen 
| Baez, exec in charge of reviewing 
jscripts for the Bureau, said that 
i“small, unimportant revisions” 
had to be made. As is case with all 
|American scripts, she added, the 
| same “defect” was noted—inclu- 


| sion of scenes considered “some- 


what offensive to the dignity of 
Mexico.” 
While there are no censorship 


{problems with sequences being 
jshot here, censors will give com- 
| pleted picture a careful going over 
before exhibition permit. Official 
censors mean business when they 
say they intend to keep out all 
pix giving the republic or its citi- 
zens a defamatory atmosphere. 


Asian Film Fest 
-Preems in Tokyo 


Tokyo, April 5. 

About 200 delegates are expect- 
ed to attend the 7th Asian Film 
| Festival which is being held 
| April 5-9 under the sponsorship of 
|the Federation of Film Producers 
jin Asia, with the support of the 
iForeign Ministry, the Ministry of 
Trade and Industry and the Fi- 
nance and Education Ministries. 
Nikkatsu prez Kvusaku Hori, exec 
chairman of the Fest, is hosting. It 
marks the third time the event 
has been held in Tokyo. 
| Participating countries are Na- 








tionalist China, Hong Kong, Indo- | 


| nesia, Japan, Korea, Malaya, Sing- 
japore and the Philippines. Invita- 
jtions have also been extended to 
jreps from India, Pakistan, Burma, 
|Ceylon and Vietnam to attend as 
|non-participating guests. 

| Forty-three films, including 28 
features, have thus far been en- 
jtered in the five-day fest which 
kicks off at the Hotel New Ja- 
pan the night of April 5. A 14- 
| member panel of judges will vote 
'on product for Golden Harvest 
Awards in categories of best pic- 
|ture, best short subject, best ac- 
‘tor, actress, etc. 


| Mex Union Pix Prod. NG 


Mexico City, April 5. 

The experiment in production by 
the Union of Film Production 
|Workers has not turned out suc- 
|sessfully. Alianza Cinematografica, 
j}union owned firm, may do a quiet 
|fold shortly, about seven years 
jafter organization. Alianza was 
|created to provide employment for 
union personnel during the slump 
{production periods, and to produce 
|pictures bypassed by regular pro- 
;ducers because of themes or poor 
|commercial prospects. 
| Alfonso Sanchez Tello, who or- 
|iginated idea and headed produc- 
tion board, had high hopes firm 
would operate in black. But Ali- 
anza has never recouped budget 
investments in 11 films, and has 
| been inoperative now for over a 








: Hanns Eisler Blasts 


Mex Bans Call Girl Pic 


Mexico City, April 5. 

The Office of Public Entertain- 
ments acted promptly in overrul- 
ing exhibition permit granted by 
the Film Bureau for the German 
film, billed here as “Vicki de Ber- 
lin,” and dealing with operation 
of a smart call girl. Bureau had 
given this a “for adults only” clas- 
sification 

Entertainments, however, felt 
that aside from being “immoral,” 
the film might give ideas to Mexi- 
can senoritas out to pluck Yank 
tourists, a 
thumbs down and have banned all 
further showings 


Royal Film Gala 


London, April 5 

Although Queen Elizabeth no 
longer regards the Royal Command 
Film Gala as an automatic annual 
engagement, the event has been 
maintained yearly bringing 
income of more than $50,000 for 
the Cinematograph Trade Benevo- 
lent Fund, the industry’s own char- 
ity. This year’s event at the Odeon, 
| Leicester Square, was given Buck- 


ingham Palace support by the at-| 


tendance 
Duchess 


of Prince Philip, the 
of Kent and Princess 
Alexandra, and the royal party. 
After years of trial and error, 
| the Royal Gala has now established 
an acceptable format for the pres- 
entation of stars to the audience 
Earlier attempts at. an elaborate 
stageshow aroused 
than approval. This year, under 
the guidance of Vivian Cox, the 
British artists did the intro honors 
in turn for the visiting 
which included Kim Novak, who 
came specially from Hollywood; 
Yoko Tani, Marla Landi, Leslie 
Caron, Ruth Leuwerik, Antonio and 
Mylene Demongeot Among the 
British “hosts” 
John Mills 
Charlie Drake 
The selected film 
gry Man” (Col), was warmly re- 
ceived by the distinguished audi- 
ence and, in the main, garnered a 
favorable press reaction the morn- 
ing after. Producer Fred Kohlmar 
was among the industry personal- 
ities presented to the royal party. 


Kenneth More and 


“The Last An- 


BARCELONA LEGIT LOSES 





| 2 STANDS, ACTORS IRED 


Barcelona, April 5. 

Recent shuttering of two Barce- 
lona legit houses pointed up the 
constantly deteriorating trend in 
Spain stage fibre. Jose Arquer’s 
Windsor Theatre will be dismantled 
to make way for a new edifice and 
the Comedia has been purchased 
by Madrid film exhib circuit owner 
Reyzabal who extending film 
operations to the Catalan capital 

Barcelona witnessed a demon- 
stration by legit performers who 
protested closing of the two houses 
and asked for municipal interven- 
tion. Excluding several vaudeville 
and Spanish folklore houses, feebly 
riding out conditions, Teatro Bar- 
celona is now the only one func- 
tioning—out of 10 legit showcases 
this city once boasted. 

Reports here say Barcelona au- 
thorities will take over the Cine 
Principal Palacio and restore it to 
former’ theatre Arquer, 
meanwhile announced he was 
scouting in Madrid—sole city with 
prospering legit install 
sor’s facilities 


is 


status 


to 
here 


So West Berlin Papers Quit Printing All E. Germany 


Berlin, April 5. 

Nearly all local (West Berlin) 
|papers have decided to stop print- 
ing program schedules of the East 
(Commie) German tele. The East 
|German papers have never pub- 
lished West German tv programs. 

An East Berliner recently raised 
the question as to why the East 
German papers never publish West 
German tele scheduies. Prof. 
|Hanns Eisler, East German com- 
poser and one of the most radical 
;\Commie propagandists over there, 
|had this answer: “Our paper is 
Imuch too good for that dirt.” 


TV Skeds 


1 Nach - Depesche, West Berlin 
boulevard paper, which had con- 
tinued printing the East German 
tv schedules, took the action of 
ceasing to print them and ex- 
pressed the hope that West Ger- 


man papers also would stop giving 
space to the East German tv. 
West German tele concentrates 
much on pure entertainment and 
cultural offerings. The East Ger- 
man tele, however, is practically 
entirely in the service of Commie 
|propaganda. Even the bulk of the 
so-called entertainment programs 


lfollows the party line. 


la Vicki! So they turned 


rep at UNESCO Music Conference in 


in an | 


| Vienna Statoper is preparing another ballet-evening, 
formed during the Salzburg Festival. 


lineup | 


were Noel Coward, 


wind- | 


W Germany's Tele 


Inside—International 


Esparraguera, a neat little Catalan (Spain) mountain town between 


Barcelona and Montserrat, 


blossoms forth as a 


t 


miniature Oberame 


mergau every Spring with a five-hour presentation of “La Passio” 
(Catalan for The Passion). Out of a population of 5,000, some 326 
townsfolk turn legit once a year and with the aid of an artisan stage 
corps numbering almost 100, ring up a 10 am. curtain on Sundays 
and holidays, break for lunch at 12:30 and resume again at three in 


the afternoon. 


The script is presented in Catalan and is subject to annual modifica- 


tions from provincial poets. Though. performers are non-pros, the play 
is staged with skill and theatrical flare that only a four-century tradi- 
tion can instill. “La Passio” was first presented in 1587. 


} Oliver Daniel who was U.S 


| Paris last year comments that foreigners there showed the most avid 


|zest for “contemporary” American 


music, Hence he deplores a small 


}fuss raised in Tokyo to the effect that modern works planned by the 


| Boston Symphony are against Japanese music taste. 


Published ac- 


| counts from that country have not made clear that pique between rivai 


| Japanese concert promoters is a factor in the propaganda against the 
works of Alan Hovhannes and other U.S. “moderns.’ 


| Collects $50,000 


| Ballet has had some extra stimuli lately in Italy. George Balanchine 
| personally staged his “Symphony in C” at La Scala, Milan, in a gala 
which included Margot Fonteyn and Michael Somes from Britain in 
their “La Peri” pas de deux, ditto “Cinderella.” 


With Dame Margot 


near retirement, this has a special allure to the Milanese. Meantime 
the Italian city has also responded notably to Les Ballets de Paris with 


Roland Petit and Zizi Jeanmarie. 





to be per- 


Austrian composer Theodore 


Berger's “The Seasons,” British composer Francis Burt’s “The Golem” 


land a new work by Luigi Dallapiccola are to be shown 


premieres). 


all world 


W. H. Auden, living near Vienna now, is writing the libretto for a 


|chamber opera “Elegy for Young Lovers” to music by Hans Werner 


Henze. 











Remote Control For 


Brit. Cinema’s Screen 
London, April 5 
Associated British Cinema cir- 
cuit is aiming to put into regular 
service at its Queens, Bayswater, 
London, a remote-control system 
of program presentation guided 
|by one man, seated in the audi- 
torium. 
| The guy-in-charge governs al! 
‘presentation points from curtain 
contro] through screen masking to 
}projection via a consele. Only es- 
jsential tasks to be performed in 
the projection booth are rewind- 
ing, reloading and attention to de- 
tails as directed by the controller 
over a telephone link. 





| 


Mex Actors Now | 


Seek TV Gravy 


Mexico City, April 3 

| Mexican actors, too, want in on 
|the television gravy and the Na- 
; tional Assn. of Actors is being 
| urged to take prompt action by a 
growing group of members. There 
is no formal concentration of 
| Strength as yet, but individual pro- 
tests are on the increase, Sum total 
|}of these is that actors want to re- 
|eeive extra fees for tv exhibition 
| of films in which they appeared 

With the use of feature-length 
pix growing in recent months, 
ANDA has already been viewing 
the situation quietly. No official 
action has been taken as yet, pend- 
ing the outcome of the Hollywood 
strike, ANDA was the first group 
| to offer moral support in the actor- 
| producer tiff in behalf of the actors 
|" While nothing official is known 
|it appears that ANDA leaders are 


| studying ways and means to pre- 
|sent the case to producers and ask 
}them to share part of the profits 
| with talent. 

Matter will come to a head in 
coming weeks and if the producer 
| stand is stubborn, there is possibil- 
| ity of a Mexican industry tieup via 
| a genera! walkout. 





Farley Jr. Takes Over House 
Albany, April 12. 

William W. Farley Jr., whose 
late father helped to develop Al- 
bany’s Film Row, is now operating 
ithe Community in Catskill. He as 
'sumed direction of the 1,000-seater 
when Paul Marcelli, a_ recent 
jleesee, bowed out. 
| Fabian Theatres conducted the 
| Community for years, on lease 
|from Senior Farley. Brandt Thea- 
tres, of New York, later oper- 
ated it. 


| 
| 


; Mex Producers Worry About US. Mart 


See Distrib North of Rio as Spotty; Dub More Pix 
Into English 





Mexico City. April 5. 
Mexico concerned about the 
wobbly situation in the exhibition 
of its product north of the Rio 
Grande. While producer Alfonso 
Rosas Priego claims that there 
has been a 5° increase in boxof- 
: take as compared with first 


is 


fice 
three month's of last vear, he has 
not given any figures to back this. 


Further, Priego admitted that 
market is spotty and can deteri- 
orate if action is not taken. He 


pointed out that the oldtimers, who 
emigrated from Mexico, are dying 
off. Second and third generation 
Mexicans living in the U.S., edu- 
cated in American schools, have 
acquired “Gringo” film habits and 
display no marked interest in Mex- 
ican films, with few exceptions, 
Priego said. 

Priego’s comments although un- 
official, are valid since he is on 
the commission, with Cesar Santos 
Galindo (Cheurubusco head), to re- 
vamp the Cimex distributorship. 
This matter will get under way as 
soon as Cimex head Salvador Ame- 
lio returns from a personal tour of 
European subsidiaries. 

While Mexican producers are 
grumbling about “unfair” Holly- 
wood competition if Spanish mare 
ket is flooded with American films 
dubbed in the lingo, Priego admit- 
ted that producers here are consid- 
ering expanding the dubbing of 
English sound on selected films. 
Basis for this the boxoffice success 
achieved by the Mexican pic, 
“Adam and Eve.” A number of 
Mexican films already have been 
dubbed into English, Priego re- 
vealed, including “Tizoc,” “Road of 
Life,” “Happy New Year” and “My 
Love.” But exploitation of these is 
being held up pending the outcome 
of legal tussle with the Levy & 
Horne distributorship. 

Mexico may turn to production 
of special musicals for the Puerto 
Rican population in New York, 
Priego said. And they would edit 
Mexican pictures especially so that 
these are put into shape for Ameri- 
can tastes. Apart from all this, on 
major productions, shooting in two 
idioms, Spanish and English, may 
be undertaken. All these measures 
aimed at building up the “impor- 
tant American market for Mexican 
films,” according to Priego. 


Upgrade James Broyles 
Dallas, April 12. 

James Broyles, booker at the 
Paramount film exchange here, has 
been promoted to head booker, suc- 
ceeding Bob Williams who has 
been made salesman and trans 
ferred to Paramount's Kansas City 
office. 


Broyles has been with Para- 


‘mount since 1947. 
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2d Mar del Plata Festival Failed 


To Measure Up to Hopes, Crix Claim 


+ 


Buenos Aires, April 5. 

Local filmites have been at- 
tempting to reach a balance as to 
the results achieved by the recent- 
ly concluded Mar del Plata Film 
Fest and the first one held a year 
ago, opinions being somewhat di- 
vided on whether organization and 
outcome was better or worse than 
last year 

General concensus is that there 
is still much room for improve 
ment The first Mar del Plata 
Fest was organized by a small Film 
Critics Assn. group on only three- 
months’ notice, with no govern- 
ment support, a small staff work- 
ing in cramped quarters and lacking 
any experience. The second one, 
just ended, had a large special 


committee, plenty of money, a . 
large staff and a whole year in| here and the Far East. Under | 
which to organize plus a full year’s | Joel’s direction, Screen Gems will 


experience to help the second fes- 
tival 

Biggest of several beefs was the 
way the Uniargentina excluded the 


local press from its party. This 
repeated the mistake made last 
year. The few local newsmen who 
did receive invitations withdrew 


when they learned their colleagues 
had been felt out 
Something also went very wrong 


over exhibition of the Argentine 
entry, “The Boat, the River and 
the People. Of 230 accredited 


newspapermen, not one was able 
to secure admission te a theatre 
seating 1,723. In fact, again the 
matter of admission to exhibition 
of the entries was the hardest nut 
the press had to crack. By the 
time they were on their feet again 
after covering official parties 
starting long after midnight and 
ending in the wee small hours, all 
seating had been snapped up by 
outsiders, while stubs were ped- 
died openiy on the “rambia” 
(parade) by non-press people. 

In casting up a balance, all 
agreed that Curd Jurgens and 
Germaine Damar were. highlights 
of the Fest, 
manuele Riva (Hiroshima 
Amour), hitherto unknown here, 
German actor Gerhard Riedmann, 
Jacqueline Sassard, Micheline 


Presie, Michel Auclair and Odette 
Lara from Brazil. Miss Damar 
won the “Pearl of the Atlantic” 


jewel donated by jeweler Ricciardi 
to the most “simpatica” guest, 
while Argentine actor Duilio Mar- 
zio, whose linguistic gifts make 
him an ideal host, won Ricciardi's 
gift to the most liked male star. 

The notable critics felt that their 
services had barely been tapped, 
as none of them was asked to lec- 
ture 

Cite Poor Quality of Entries 

The greatest fault was consid- 
ered the poor quality of the entries 
in general. Only at the very end, 
when the unofficially submitted 
“Hiroshima Mon Amour” and the 
German winner, “Die Bruecke,” 
were exhibited, did things brighten 

(Continued on page 16) 


Yank Distrib Spokesman 
Sees Dubbing No Threat 


To Mexico’s Film Biz 


Mexico City, April 5. 

A Hollywood distribution com- 
pany exec, spokesman for Ameri- 
can distributors in Mexico, has de- 
nied that any threat to the Mexi- 
can picture industry exists because 
of plans to release Yank film prod- 
uct with a Spanish soundtrack. 

The talk of “bankruptcy” of the 
Mexican industry because of Hol- 
lywood dubbing is “far fetched,” 
the executive said. And he added 
that if the givernment issues a 
ban against import of Spanish 
soundtrack films this will not be a 
cure-all for industry ills. 

Keen competition is good for any 
industry, and the end result of 
Hollywood dubbing will be to im- 
prove Mexican product for local 
producers will have to turn out 
better pictures, according to this 
executive 

Touching on the question of 
more exhibition time for national 


product, the distributor rep said 
what is needed are more film 
houses to keep up with rising 
population in this capital city and 
key outside centers. As for the 
hinterlands, he pointed out that | 
public preference and program- 
ming always has favored Mexican 
product. 


together with Em- | 
Mon 





‘Joel Upped te Aussie 


| Screen Gems’ Chief 
Sydney, April 5. 

Joe Joel has been appointed 
managing director of Screen Gems 
| covering Australia and New Zea- 
land. Appointment was made by 
Lloyd Burns, veepee in charge of 
international operations. Joel 
| joined Screen Gems late in 1958 
| aS general manager and has placed 
| the company’s product with every 
tv station here and New Zealand. 
New topper for many years was 
Columbia's publicity prexy, switch- 
| ing later to RKO and Paramount, 
handling for the latter special cam- 
paigns for “10 Commandments” 


|} set up a major distribution-selling 
| organization in a key city spot un- 
| der its own roof, with new branch- 
| es expanding coast to coast. 


| 


} 


NO CHANGE IN QUOTA 
FOR BRITISH EXHIBS 


London, April 5. 

It's now official that there's to 
be no change in the quota of 
British pix to be shown by ex- 
hibitors in the year starting Oct. 
1. Reginald Maudling, president 
lof the Board of Trade, made the 
|appropriate announcement in the 
| House of Commons. 
| Quota is 30% for first feature 
| films and 25% in the House of 
| Commons. 

Quota is 30% for first feature 
ifilms and 25° for supporting 
program. 








Rank Completes Three 


Major Improvements To 


London, April 5. 

Rank Organization has an- 
/nounced the completion of three 
|major additions to the facilities it 
can offer producers using Pine- 
| wood Studios. These are the instal- 
jlation of multiple-track dubbing 
equipment, a tank claimed to be 
|the biggest in Europe, and a music 
recording theatre situated at the 
old Denham Studios. 


The Denham Theatre, equipped 
with three-track and stereophonic 
apparatus, is built well inside the 
main studio shell so that complete 
soundproofing is claimed. The in- 
{tention is that it will be used not 
only for pix but also for disk re- 
|cording. In addition to the main 
‘recording studio, 
booth for solo singers and choirs. 
| The Pinewood tank is 194 feet 
long, spanning 216 feet at the 
“horizon” end and 102 feet at the 
eye-level end. In the center of the 
;main tank is a second, deeper, 
jtank 50 feet-by-16 feet in area 
jand eight feet in depth. Whole af- 
fair was originally created for pro- 
duction of 20th-Fox’ “Sink The 
Bismarck.” 


Rank Org recently laid down a 
concrete space, 40,000 square feet 
}in area, on the lot behind the main 
}sound stages. Also it brought in 
the only triple-head projector in 
Europe. 





| 





Mex Assn. of Actors Reelects 
Mexico City, April 5. 
Rodolfo Landa and Jaime Fer- 
nandez have been reelected as gen- 
eral secretary and secretary of: in- 
terior of the National Assn. of 
Actors. 
New board, which takes over 
| April 1, will hold office for two 
years. 





lis Pinewood Studios 


'British Pix Defense Org. Would Pay 
$1,148,000 for Group of U.K. Films, 
Thus Keeping Them Away From TV 





‘German Film Biz Up 


In Foreign Countries 
Frankfurt, April 5. 





there’s a vocal | 


German film export biz showed 
a nice increase in 1959. In Portu- 
gal, of the 360 films, Germany 


showed 17 or 4.7% of the business. 
The United States lead with 195. 


| first showings, of which 118 were 
|German or German-foreign copro- 
;ductions. That brought Germany 
|into second spot in Austria. In 
| Copenhagen, 33 films were German 

out of 330 exhibited in Stockholm 

29 of the 362 were German, in Oslo 
| it was 27 of the 277 total while in 
| Helsinki, it was 29 of 391. 


SEE JAPAN RELAXING 
PRINT RESTRICTIONS 


Tokyo, April 5. 

It looms likely that the print 
restriction on imported films will 
be relaxed, according to Hisashi 
Nagahasi, chief of the Foreign Ex- 
change Control Section of Japan's 
Finance Ministry. 

Hayashi told Variety that im- 
proved domestic conditions have 
brought this move under consider- 
ation. At present, the regulation 
limits prints on an imported pic- 
ture to 12, allowing 16 if the prints 
are made in Japan. The new regu- 








lations are expected to be an- 
nounced early in April. 
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OUT NEXT WEEK!! 
INTERNATIONAL FILM NUMBER 


VARIETY circulates anywhere that showmen are showing 
VARIETY founded in 1905, opened an office in London as 


Next week, ARIETY will explore, exploit and engineer the 


International Film 


Section will be an ideal showcase for advertisers who wish “to 
travel.” Producers, Studios, Distributors, Laboratories, Services, 
Stars, Directors, Writers, Technicians—whoever and whatever— 
have the assurance of an alert, knowing, noticing, planning 
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In Austria, 541 films had their | 


London, April! 12. 

| A deal involving $1,148,000 is on 
|the verge of completion by the 
Film Industry Defense Organiza- 
tion (FIDO) for the acquisition of a 
package of British pix which might 
otherwise have been sold to televi- 
sion. The deal itself has already 
received the endorsement of the 
executive board and will be con- 
| summated as soon as all legal prob- 
lems have been cleared. 

On the cash-receiving end of the 
| negotiations wll be British Lion, 

the government-owned distributing 
outfit. Involved in the package is a 
| parcel of 76 tov feature films. They 
vary in age from five years and 
upwards. In all probability, the 
purchase money will be spread 
over a per.od of years. 

Apart from the size of the deal 
itself, it has a special significance 
to the British industry inasmuch 
as it is indicative of a new thinking 
| in relation to purchase prices. In 
the past, FIDO has come under fire 
| from within the industry for trying 
to acquire rights at unrealistic 
prices. Indeed, that attitude was 
held to be largely responsible for 
|the decision of John Woolf and 
| Daniel Angel to make their recent 
deal directly with a commercial 
web. 

In this package, FIDO is offering 
a price in the vicinity of $15,000 
per pic, which, if anything, is 
slightly better than the price ob- 
tained by Woolf and Angel and far 
ahead of earlier transactions. It 
will bring the total of films ac- 
quired by FIDO to more than 200. 
In view of the cash total involved, 
may well lead to other major deals 
in the near future. 

From the point of view of British 
Lion, the deal has a particular at- 
traction inasmuch as the company 
is running a substantial tax loss 
and the cash received will not be 
subject to immediate taxation. 


It is believed, however, that a 
fair proportion of the money in- 
volved will in due course be re- 
turned to the Netional Film Fi- 
nance Corp. which provided some 
financial backing for most, if not 
all, of the pictures involved. That, 
in turn, would have beneficial ef- 
fects for the industry as it would 
increase the NFFC’s revolving 
credit and enable it to be more 
— to indies seeking financial 
aid. 





Electronic Sounds—But 
It’s Not Music—As ‘Paean,” 
Gassmann Ballet, Accomp 


Berlin, April 5. 

Something special is to take 
place in May when the Berlin's 
Staedtische (Municipal) Opera 
House world-preems “Paean,” an 
electronic ballet by Remi Gass- 
mann, an American composer, 
Oskar Sala, producer of the mag- 
netic tape, and Tatjana Gsovsky, 
who handles the choreography. 

Exceptionaliy produced by elec- 
tronic means, with no use whatso- 
ever of conventiona) musical in- 
struments, the electro-acoustical 
reproduction of a magnetic tape 
thus replaces the traditional orch, 
Gassmann explained. Following 
his musical specifications, tape was 
produced by Sala in latter’s sound 
studio for Mixture-Trautonivm 
here. 


Electronic music itself is nothing 
new, of course. New, however, is 
| the Mixture-Trautonium which is 
|used for Gassmann’s “Paean” bal- 
j let. American composer said that 
| he has tried to exploit this ma- 
chine’s unusual possibilities and 
| firmly believes in its future. “I 
| think a completely new era of 
;sound is opened up,” Gassmann 
|said. “The sound effects are 
simply overwhelming. It’s the 
| hottest thing in show business 





|today. Its commerical aspect is 
| enormous.” 
| Mixture-Trautonium was _ also 


}used in such films as “Labyrinth” 
| and “Girl Rosemarie.” 





Gary Barnhill has taken over the 
operation of the Mulkey Theatre 
|at Clarendon, Tex., from the Mul- 


§ key estate. 
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RIFFING TOLL RIDING AGAIN 





Wide-Image N.G. for Toll? 


Modern screen aspect ratios being such as they are, a consid- 
eration in evaluations of the advantages of home toll television 
must center on how well received are the productions made first 
and foremost for the theatrical market. 
the features figure largely in all home toll programming. 

As stated in Varrery’s review last week of the Academy Awards 
show on conventional tv, the films on view in excerpt form were 
lensed for widescreen presentation in theatres. 
wide for the living room box; certain screen images, including 
Charlton Heston in the “Ben-Hur” clip, were beyond view. 

Henry Griffing, head of Video Independent Theatres, mentioned 
a process whereby prints may be “squeezed” for tv exposure. 

Could be, but the fact remains that professionals reviewers 
have complained of screen image losses in the International Tele- 
meter system with which Griffing is closely associated. 

The widescreen vis-a-vis the pint-sized home tv receiver doesn’t 
constitute a major shortcoming in home toll, of course. 
obviously does impair certain of the values and corrective meas- 


Using Eidophor 
For Teletalent 
Demo on April 27 


Teletalent Inc. will stage a 90- 
minute closed-circuit telecast on 
April 27 for the Research Institute 
of America, utilizing the Eidophor 
projector 

The occasion will be a dinner 
meeting at the Waldorf Astoria, at 
which highlights of the last 25 
years will be recreated in black 
and white on a 20x15 ft. screen 
placed behind the speakers dais. 

The show is being planned by 
writer Henry Denker and producer 
Mare Daniels and will be narrated 
by historian Allan Nevins and NBC 
commentator Chet Huntley. 

The event marks the N.Y. public 
debut of the Eidophor system. 


———_— 1 


U.S. Vs. Europe 


Gees «Continued from page 7 gees 


agreements with the two other 
principal film producing nations in 
the Common Market. 

The unsubsidized German indus- 
try has felt that it had to keep its 
quota powers in order to compete 
with what the MPEA exec calls 
the “supply of artificially low-cost 
product” from France and Italy, 

September Vital 

Of particular interest to U. 8S. 
observers at upcoming GAAT re- 
negotiations in September will be 
how the Common Market repre- 
sentatives try to reconcile various 
film trade restrictions with GAAT 
regulations. Although GAAT per- 
mits the formation of regional eco- 
nomic associations, they supposed- 




















ly are not to be designed to be dis- 
criminatory towards other, non- 
member nations. In fact, GAAT 
provides that if country A violates 
its obligations in a certain area to- 
wards Country B, the latter can 
demand compensatory changes in 
another field. 


MPEA exec pointed out that 


the U. S., which has always backed 
the Common Market idea as a} 
means towards realization of the 
unitea Europe demanded by U. S. 


defense policy, now is beginning 
to see it as impairing U. S. export 


trade. Thus, U. S. government 
reps can be expected to push, 
through the OEEC and GAAT, for 
the liberalization which the MPEA 
seeks 

interesting sidelight to the over- 
all situation is the dilemma pre- 
sented by Spain. Latter, which 
still has a balance of payments 


problem, is inching towards great- 
er trade with the rest of Europe 
through its recent affiliation with 
the OEEC. Officially Spain ac- 
knowledges the need for fewer 
government controls to encourage 
the trade she so desperately needs. 


However, the government has just 
moved in the opposite direction 
on the matter of film imports by 


giving Minister of Education Fon- 
tan near dictatorial powers through 


new dubbing regulations. Matter, 
one of the thorniest problems now 
facing MPEA, is due to be ex- 
plored in talks between Fontan 


and MPEA execs later this month. 'to the rematch. 








This is important because 


They were too 


But it 


AB-PT Paying 25c 


Board of directors of American 
Broadcasting-United Paramount at 
a meeting in New York declared 
the regular quarterly dividend of 
25c per share on both the common 
and preferred shares of the ee 





pany. 

Both are payable June 15 to) 
shareowners on record as of May 
20. 





BRANDO, WAYNE, LEWIS 
NEW ACTOR-DIRECTORS 


In the not too distant future ex- 
posed for all to see will be the! 
results of what might be the start | 
of a new trend in theatrical film | 
production. The actor, having es- 
chewed the guidance of another in- 
dividual through the various 
stages of his pretended emotional- 
ity, has taken unto himself the 
role of director. Kid Thespian 
never had such power. 

Finished shooting are three fea- 
tures in which the star, for the 
first time, also is his own director. 
There’s Marlon Brando's “One- 
Eyed Jacks.” And John Wayne's 
“Alamo.” And Jerry Lewis’ “Bell 
Boy.” These make for interesting 
representation, in that actor 
Wayne is outdoor he-man, Brando 
tends toward Method, and Lewis 
is far out burlesque and pathos. 

The idea of a performer also 
calling the turns on a picture isn’t 
new, of course. It has been done, 
but limitedly, by such as Laurence 
Olivier, James Cagney, Ray Mil- 
land, Robert Montgomery and 
Dick Powell. But these have come 
few and far between; now there 
are three all together. 

Major part of the how-come? 

(Continued on page 15) 





BARTLESVILLERS 
INTO dG TOWNS 


By GENE ARNEEL 


Marking a major step toward 
the expansion of home-toll televi- 
sion, Henry Griffing, presi*ent of 
Video Independent Theatres of 
Oklahoma City, disclosed in New 
York last week that his outfit has 
municipal franchises to operate 
pay-as-you-see tv in 36 cities and 
towns throughout the southwest. 


Video Independent, which runs 
200 film theatres in the territory, 
is the same outfit that in 1957 put 
on Telemovies. This was a pay- 
see system carried into 950 homes 
in Bartlesville, Okla., and which 
failed because of mistakes which 
Griffing readily acknowledges. 

Video Independent also conducts 
community tv systems in five 
states, reaching homes via wired 
hookups which are otherwise be- 
yond regular reception and at a 
cost of $7 monthly per heme. 

Griffing was in Gotham follow- 
ing an inspection of the Para- 
mount-Telemeter trial now in its 
second month in West Toronto. 
There seems no question but that 
Griffing’s new home toll plans all 
revolve around operating with Tel- 
emeter on a franchise basis. 

Said Louis Novins, Telemeter 
chief: ‘We are within $5 of negoti- 
ating a deal for at least three 
states.” The “we” included Grif- 


fing. 
Need of Boxes 

Only factor Apparently causing 
a holdup on introduction of Tele- 
meter in Griffing’s area centers on 
availability of the Telemeter coin 
boxes. On the basis of comments 
made by the exec and Novins, tak- 
ing precedence on delivery of the 
home installations are subscribers 
in Canada. Filling of backlog or- 
ders will require another several 
months. 

Otherwise, Griffing has an im- 
portant head start, considering 
that the cabiing already is laid in 
Bartlesville as it is in the com- 
munity antenna areas. 

Theatreman offers no equivoca- 
tion about his Telemeter partisan- 
ship. He states it’s “the most ex- 
citing and revolutionary entertain- 
ment innovation since the advent 
of talking pictures.” 

Telemeter’s three-channel pay- 
as-you-see theatre in the home 
solves all the problems he encoun- 

(Continued on page 16) 








Soothsayers Ask As to Toll’s Future: 
Does Theatre Precede the Parlor? 


> 





Day-and-Date? 

Perhaps southwest circuit 
operator Henry Griffing has 
the answer as to who gets fea- 
ture picture programming-— 
theatrical exhibition or tollvi- 
sion. He thinks exhibs and the 
tv’ers can get the product day 
and date. 

When he conducted his own 
experiments in Bartlesville, 
Okla., a few years ago, he said, 
he found the home toll run to 
have “no visible encroachment 
on the theatrical boxoffice.” 


MSGR. M’CLAFFERTY ON 
DECENCY’S REPRISALS 


National Legion of Decency, ac- 
cording to its past exec director, 
Msgr. John J. McClafferty, does 
not have any “central policy” 
which “imposes any boycott or ab- 
stention for a period of time” 
against theatres which have 
aroused the Legion's anger by 
showing a picture which has been 
condemned by the Legion. 

McClafferty made this statement 
Sunday (10) in the course of CBS- 
TV’s taped “Small World” show in 
conversation with producer Otto 
Preminger and actress Deborah 
Kerr. Preminger posed the ques- 
tion twice before the churchman 
answered directly. 

At first the churchman replied 
to Preminger by saying that as far 
as he could recall, the Legion does 
not go to a motion picture com- 
pany and “make a demand that 
this or that be done—or that this 
or that not be done.” When Prem- 
inger persisted on the theatre boy- 
cott issue, McClafferty said there 
was no “central policy” on the 
matter, but added: 

“There may be efforts on the lo- 
cal level for such supplementary 
action, but that is within the dis- 
cretion and within the freedom of 
those subsidiary local efforts, be- 
cause the national office of the Le- 
gion would give to those local ef- 
forts the freedom which all of us 
would like to see observed in all 
the sectors of society, namely, a 
responsibly-used freedom.” 

Twice Preminger broke in to 
ask the churchman whether he 
personally, approved of such ac- 
tions. 











Closed-Circuit Firms Battling Hard 
For Heavyweight Champ Whoopded 


Closed-circuit television firms 
are starting to bid for the video, 
radio and film rights to the Inge- 
mar Johansson-Floyd Patterson 
heavyweight championship return 
match although it has yet to be 
determined who owns these rights. 
Moreover, no date has been set 
for the fight nor have official con- 
tracts been signed. 

The desire to get there “firstest | 
with the mostest” has observers, 
‘ particularly theatremen who 
* these closed-ty events, won- 
deiing if the struggle for the re- 
match ancillary rights will result 
in the same fiasco that soured the 
nation on boxing after the initial | 
Johansson-Patterson clash. 

Feature Sports, of which attor- 
ney Roy Cohn is a principal, is 
the promoter of the fight. It ob- 
tained the rematch contract by 
buying out Rosensohn Enterprises, 
the firm that promoted the first 
fight and which ran into difficulties 
with the State Athletic Commis- 
sion and the N. Y. State Attorney 
General's office for irregularities 
in promoting the fight and in the 
disposition of the ancillary rights. 

Other Rights 

The tv, radio and film rights to 
the initial bout were held by Floyd 
Patterson Enterprises and Tele- 


. 





Prompter Corp. The contract also 
gave these firms the same rights 





the Attorney General charged 
these companies with “monopoly,” 
TelePromter entered into a con- 
sent decree and agreed to relin- 
quish its rights to the return bout. 
However, TelePrompter prexy Ir- 
ving B. Kahn stated: “We retain 
the privilege of bidding or negoti- 
ating for these rights.” 

The Attorney General has also 
moved against Floyd Patterson En- 





trols more projectors than any 
other closed-tvy firm, Telescript 
claims to have signed « deal with 
Giant-Vue, a Detroit company that 
manufactures large-screen closed- 
tv equipment. 

Telescript is made up of former 
employees of TelePromptey. Its 
basic business is a prompting de- 
vice and various group communi- 
cations services. Recently the firm 


| terprises on monopoly charges. Al-| Obtained new financing through 


though there have been reports| the N. ¥. Stock Exchange firm of 
that Westunb Goetts has Ran, ne-| Federman, Stonehill & Co., of 


gotiating to obtain the rights held! Which Harrison Reader, 


former 


by Patterson Enterprises, no con-| film producer (Republic) is an of- 


tract has been signed as far as is) ficial. 


Therefore, it’s believed | 
the bids made to Feature | headed by Joe Roberts, former In- 


known. 

that 

Sports are premature. 
Bid of 500 Gs? 


TelePrompter is said to have bid 
$500,000 for the ancillary rights 
to Johansson-Paterson fight and an 
extra $200,000 for the Archie 
Moore-Erich Schoeppner _light- 
heavyweight title bout if the latter 
bout takes place within 30 days of 
the heavyweight fight. If the fights 
are held within the same month, 
duplication of the line charges will 
not be necessary. 

Telescript C.S.P. Inc., a firm 
new to the closed-tv field, says it 
has placed a bid topping the Tele- 
Prompter offer. 
ert P. Swanson, president of the 





In addition, Rob- | 


Electronic Entertainment, a firm 
ternational Boxing Club aide, is 
also interested in handling the 
closed-tv aspects of the fight. Rob- 
erts’ suggestion to Feature Sports 
is that the promotion firm stage 
the closed-tv event itself, with Rob- 
ers’ firm handling the arrange- 
ments for a fee and a percentage. 

On the sidelines so far is Theatre 
Network Television, which prior 
to TelePrompter’s entry 
closed-circuit television was the 
foremost producer of the fight the- 
atre-cas‘s, It’s believed, however, 
that TNT will be active in the bid- 
ding once the tangle relating to 
the rights is unraveled and the 
contracts for the rematch are of- 
ficially Vigned and approved by 


However, after! firm, contends his company con-ithe Stat Athletic Commission. 


into | 


* The increasing prominence of 
home toll television, given impetus 
by the introduction of Telemeter 
in Canada, its expected presenta- 
tion in the United States by Video 
Independent Theatres in the 
Southwest and the on-the-air Hart- 
ford test of Zenith in collaboration 
with RKO General, ali have 
brought to the fore much intra- 
trade wondering about the legali- 
stics and practical economics of 
feature picture licensing. 


Nub of the matter is this: Who 
in time to come gets the product 
first, (1) the home toll impresario 
or (2) the local theatreman? 

So far all toll airings have been 
experimental in nature and the 
distributors have provided their 
pic‘ures on that basis. 

Henry Griffing, president of 
Video Independent Theatres, in 
New York last week, said his long 
experience in the industry ieads 
him to the conviction that the 
producer-distributor is impelled to 
do business with the source that 
yields the most money. This clearly 
is correct, but only to a certain 
extent. 

In the first test of Telemeter 
several years ago in Palm Springs, 
Calif., the distribs ali provided 
their features. But they suddenly 
stopped doing this when a drivein 
theatre operator filed a complaint 
with the Dept. of Justice about his 
being denied bidding privileges 

Somewhat of a murky picture 
presents itself when the mat er 
is delved into more deeply. Legal 
and economic precedents have yet 
to be established. 

For example, home-toll might 
well be in a position some day to 
outbid firstrun theatres for feature 
product. But this doesn’t neces- 
sarily mean that the tv outlet gets 
the product. Some opinion in the 
trade has it that subsequent-run 
theatres in the same area must be 
considered. Would televising the 
features mean rendering impotent 
the films’ b.o. chances at the sub- 
run houses? And would loss of the 
sub-run money be adequately com- 
pensated for by the revenue de- 
rived from home toll. Too, the dis- 
tribs like to do business with old 
customers, meaning theatres, who 
in their struggle for survival might 
be desperately in need of the 
theatricals. 

Distrib reps, from local level on 
up to national homeoffices, for 
years have had close ties with ex- 
hibs from standpoint of both busi- 
ness and friendship. This could 
mean an edge for the exhib in the 


angle, fo- 
cusing on to what extent theatres 
and home-toll will be in competi- 
tion. Partisan Telemeter voices 
proclaim that home toil and thea- 
tres can exist side by side, each 
catering to a different nce. 
Theatres, they say, will continue 
to have the young people as ticket 
buyers. Home toll will have parents 
oldsters who wouldn’t be going out 
to a theattre in the first place. 
Who's crystal ball is to be used? 


Horst Into ‘Harry’? 


==—aas Continued from page 2 —s 


York last week, Buchholz, who has 
|been shooting “The Magnificent 
| Seven” for the Mirisch Co. and 
United Artists in Mexico, is being 
|urged by his employers to Ameri- 
|canize his first name from Horst 
to Harry. : 

Feeling is that name Horst, by 
which he already is known to U. S. 
legit and art house audiences, will 
|subliminally disaffect the general 
American film audience. Latter, 
it’s argued, will unfortunately be 
reminded of the Nazi “Horst Wes- 
sel Song.” Conversely, producers 
| reportedly feel that with a change 
in name, general audiences might 
well become just wild about Harry. 

The fact that the actor, who has 
begun to establish himself in the 
U. S. and already is a big draw in 
England and Continental countries 
(as well as Germany’s No. 1 star), 
|all under name of Horst, seems to 
| be of secondary consideration te 
U. S. showmen at the moment. 
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THE. MOST 
EXPLOSIVE 
STAR CAST 
OF THE YEAR! 


Three 
Academy Awarc 
winners — 

in Pulitzer 


Prize-winner 


abe ladcialare 


drama! 


€ 
Fugitive 


a 
saersveme MARLON BRANDO- ANNA MAGNANI- JOANNE WOODWARD In TENNESSEE WILLIAMS’ Ki | q “THE FUGITIVE KIND” 


Tennessee Williams’ 


ON THE PLAY “ORPHEUS DESCENDING” BY TENNESSEE WILLIAMS AS PRODUCED ON BROADWAY BY ROBERT WHITEHEAD FOR PRODUCERS THEATRE, INC. * DIRECTED BY SIDNEY LUMET 


UA ALSO STARRING MAUREEN STAPLETON AND VICTOR JORY » SCREENPLAY BY TENNESSEE WILLIAMS & MEADE ROBERTS Basen 
' ASSOCIATE PRODUCER GEORGE JUSTIN * MUSIC BY KENYON HOPKINS * PRODUCED BY MARTIN JUROW & RICHARD A. SHEPHERD + A JUROW-SHEPHERD-PENNEBAKER PROD. 


APRIL 14 - WATCH NEW YORK 
ASTOR AND PLAZA THEATRES! 
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National Boxoffice Survey 


Trade in Pre-Easter Upbeat; ‘Ben-Hur’ Still First, 
‘Daisies’ 2d, ‘Unforgiven’ 3d, ‘Planet’ 4th 





With Easter vacations already 
started for students in some key 
cities covered by VARIETY, and 
fresh product on release in many 
others to take advantage of the 
coming holiday week, biz is perk- 
ing this stanza nationwide. Even 
the arrival of springlike weather 
is proving no handicap to the up- 
surge in trade. 

“Ben-Hur” (M-G), helped by its 
many Oscars, again is easily cop- 
ping first position, with the great- 
est coin total to date. “Don’t Eat 
Daisies,” also from Metro, is land- 
ing in second spot. “Unforgiven” 
(UA), another newie, is showing 
enough to cop third money, 

“Visit to Small Planet” (Par), 
another new entrant, is landing in 
fourth place “Can-Can” (20th), 
with enough playdates for the first 
time to place in weekly ratings, is 
winding up fifth. It is playing in 
four theatres. 

“Home From Hill” (M-G), sec- 
ond a week ago, is finishing sixth. 
“Man in Havana” (Col) is taking 
seventh position against fourth 
piace last round. 


“Who Was That Lady” (Col), 
third last stanza, is copping eighth 
place. “Room at Top” (Cont), 


high on weekly lists for some time, 
is capturing ninth spot, by dint of 
the Academy award to its leading 
femme. 

“Wake Me When It’s Over” 
(20th), just out this week, is taking 
10th position. “Windjammer” (NT) 
is winding up 11th while “Sudden- 











ly Last Summer” (Col) rounds out 
the Top 12 list. 

“Once More With Feeling” (Col), 
“Black Orpheus” (Lopert), “Kid- 
napped” (BV), a newie, and “Nun's 
Story” (GB) (reissue) are the run- 
ner-up films in that order. “Or- 
pheus” is stronger because brought 
back for special dates or given add- 
ed coin as result of being Oscared 
as best foreign film. 


Besides “Daisies,” which un- 


doubtedly will be heard from ad-)| 


ditionally in the future, there are 
several other new pix which hint 
promise. “Snow Queen” (U) looks 
tops in this category with $60,000 
racked up on first week out in keys 
covered by VARIETY. 

“Because They're Young” (Col) 
is a bit spotty this first week out to 
any extent but hinting nice poten- 
tial. “Tall Story” (WB) shapes 
stout on initial playdates this ses- 
sion at N. Y. Palace. 


“Rosemary” (Films Around 
World), fast in N. Y., shapes trim 
in L. A. “Angry Red Planet” (AI) 
looms slick in Boston. “Behind 
Great Wall” (Cont) looks good in 
Toronto. 

“Sink Bismarck” (20th), okay in 
K. C., is fine in Philly. 
Petticoat” (U) still 
Louisville on longrun. 


is okay in 


“Operation | 


| separate story, this issue, on Char- | 


eT 
UA Economies 
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|Mori Krushen, who, in turn, re- 
ports to veep Roger Lewis. 
However, the word has been 
passed down to cut expenses. The 
expense accounts of most of the 
|staff publicity men have been 
jhalted. Approval of department 
| heads is now required for all busi- 
‘ness luncheon dates and other en- 
'tertainment expenses. The clamp 
| on expenses, scme staffers are in- 
| clined to believe, has a connection 
| with the opening of negotiations 








between the co ipany and the 
|Sereen Publicists ‘wuild for a new 
contract. 


Tightening at UA will recall the 
bone surgery of only a few weeks 
ago at Paramount Pictures and 
| Barney Balaban's subsequent credo 
that the future of Paramount lay 
| with tollvision (per the Telemeter 
testing now on in Toronto), though 
Paramount will finance and pro- 
|duce a big budget biblical epic, 
“Dear and Glorious Physician,” 
based on the Taylor Caldwell long- 
seller and with the admitted hope 
|at Para that DeMille’s ghost will | 
| reappear at the boxoffice. 


| United Artists’ promotion under 
Max Youngstein has operated in 
recent years with showmanly vigor 
| strictly centered upon local news- 
|papers. Radio spots were used | 
with some regularity but UA has 





| lie Einfeld’s full-scale use of video- | 
sell in 1960). UA, because of its 


Jim Roosevelt Soundtrack Labelling 
Called Offensive & Unenforceable 





Feature Stars Steer 


San Antonio, April 12. 
Mrs. Raul Almaguer, known 
as “Rosita,” a local Latin-type 
pop singer, is making her first 
film, “Sancho, the Homing 
Steer,” on location at Sedona, 
Ariz., near -Phoenix. The pro- 
ducer is Tom McGowan, who 
has made a couple of other 
features. about animals. His 
latest effert is slated for re- 
lease through Walt Disney. 
Rosita plays the leading hu- 
man role in the pic as a Span- 
ish-Amefican ranchowner who 
has quite a time with roving 
livestock. 


Quandary in 70m; 
Involves ‘Can-Can 


Minneapolis, April 12. 
I\'s apparent to local film cir- 
cles that 20th-Fox is in a quandary 
as to what to do with “Can-Can” 





long been chary of tv spots (see | here where it’s customary to start | to its 


road-show pictures with area-ex- 


'clusive engagements and where would have 


Washington, April 12. 

Bill by Rep. James Roosevelt 
(D-Calif.) to require relabelling of 
foreign-made films and soundtracks 
appears doomed as result of op- 
position from three Administration 
departments and the Tariff Com- 
mission. 

In reports submitted to the 
House Ways and Means Committee, 
State and Commerce Departments 
registered stiff opposition on 
grounds.the legislation might bring 
about retaliatory moves by for- 
eign countries. Treasury Dept. 
and Tariff Commission had no ob- 
jections to purpose of bill but said 
it would be difficult if not impos- 
sible to enforce. 

The bill, introduced by Roose- 
velt last summer, would require a 
country-of-origin statement on all 
motion pictures, television films, 
recordings and soundtracks made 
overseas. Under present law, 
labels are required only on the 
containers. 

Commerce and State Depart- 
ments were equally adamant in 
their objections. Commerce Under 
Secretary Philip A. Ray said enact- 
| ment of the bill would “jeopardize 
the well-being” of the motion pic- 
ture industry by posing a threat 
sizeable overseas distribu- 
| tion. Any act interpreted as a re- 
| striction in U.S. import policies 
“adverse con- 








“Scent of Mystery” (Todd), nice| rampantly pro-press policies, has the only 70m-equipped theatres sequences” for American overseas 
in Chi, shapes torrid in L. A. “Nude | always enjoyed cordial ties with | (three of them) are located. 


in White Car” (T-L), okay in De- 
troit, looks good in Washington. 


(Complete Boxoffice Reports ov 
Pages 8-9). 





Handle-With-Care Metro Slogan: 


Not Hurrymg ‘Ben-Hur’ in 35m 


Exhibitor enthusiasm that Metro¢ 





will be making “Ben-Hur” avail- 
able in 35m for May and June 
dates is considerably premature. 
The hopes of theatremen were 
raised by an Allied States Assn. 
bulletin that 35m prints will be 
available in May and that Metro is 
taking early June dates in some 
situations 

Actually, Metro plans to start 
manufacturing the 35m prints ia 
May, but that does not mean that 
the company will be accepting any 
85m dates at that time. The $15,- 
000,000 cost of “Ben-Hur” has 
Metro taking extreme care that 
the picture does not receive too 
speedy a playoff. The company’s 
experience with such films as “I'll 
Cry Temeorrow” and “Cat on Hot 
Tin Roof” has its executives firmly 
convinced that it takes consider- 
able doing to chalk up whopper 
grosses and there’s no intention of 
dissipating the chances of “Ben- 
Hur” by rushing it out in regular 
35m release. Metro is convinced 
that a too-early issuance of the 
35m version will destroy the film’s 
potential and that not even the 
cost of the print could be re- 
eovered under those circumstances. 

The company therefore will 
withhold all 35m dates until it is 
sure that the 70m hardticket date 
is washed up. Then, and only then, 
will the film be trickled down to 
the lesser situations in 35m. It will 
be many, many months past June 
before any theatre in the U.S. or 
abroad can hope to obtain a 35m 
bocking 


‘Alamo’ Not Yet Dated 


Dallas, April 12. 

Site for the local showing of | 
John Wayne's epic spectacular of 
the Battle of the Alamo on Oct. 5 
has not yet been decided, though 
it has been reported that the In- 
terstate Theatre Circuit and Trans- 
Texas Theatre Circuit are in active 
bidding for the pic. Both now 
operate theatres in the city to 
handle the Todd-AO process in 





which “The Alamo” has been 
made. 

However, it was reported 
that one of the circuits was con- 
sidering equipping another thea- 
tre for super-widescreen because 





it had a top seating capacity. 


Trade Lingo Spreads 


Chicago, April 12. 
_Another instance of trade 
lingo pickup by public jour- 
nals is this Chi Daily News 
head, referring to Todd's 
“Seent of Mystery” switch to 
grind: 

““Smellie’ Ends Hard Ticket 
Run.” 

Nowhere in the story text, 
however, was there mention 
of “hard ticket,” the phrase 
used being reserved seat. In- 
dicating a head writer with 
picture biz savvy? 


Trans-Lux Net 
At $332,287 


Trans-Lux Corp. and subsidi- 
aries had a net profit of $332,287 or 
60c a share for the year 1959, 
Percival E. Furber, chairman and 
President, revealed in the annual 
report, 

Furber points out that in prior 
years the consolidated statements. 
included earnings of partly-owned 
subsidiaries only to the extent 
that dividends were received. For 
1959, the consolidated statements 
include operations of all subsidi- 





aries in which the company owns | 


aver a 50% interest. Had the 1959 


consolidation principles been ap) 


plied in 1958, consolidated earn- 


| Hearst, Scripps-Howard and other 
| chains. 


At this late date and writing the 


| trade, Ray explained. 
| Assistant Secretary of State Wil- 
| liam Macomber Jr. said passage of 


The present re-examination of | Picture isn’t set here yet. Local | the bill would so “irritate” for- 


practice follows by only some} 
months a series of new titles and | 
promotions bestowed on key field | 
men who have been handling the | 
UA firstrun promotional pattern | 
around the country for many years. | 

Manhattan tradesters believe) 
that the economy move is more | 
basic than individual budgets for | 
given releases. UA's expenditures | 
for “On the Beach” and “Solomon 
and Sheba” are estimated at about 
a $1,000,000 each. Both films have 
scored solidly at the boxoffice, but 
UA has many other promotional 
problems via subsidiaries in other 
fields. 

There are indications -that UA 
is having second thoughts on the 
amount of bally coin it spends for 
each picture. “The Unforgiven,” 
an important and expensive entry 
starring Burt Lancaster and Au- 
drey Hepburn and directed by 
John Huston, he dly received the 
same selling attention in terms of 
dollars as accorded “On the | 


Beach” and “Solomon and Sheba.” 


Allied Retorts 


=——aae Continued from page 7 eee 


tres with special beneficial terms 
and advertising allowances. 

| WB is also charged with seek- 
| ing “ethereal” percentage terms 
| rather than the full dollar value of 
| each picture. This system, says 
| Allied, builds ego in the sales de- 
| partment, but results in substantial 
| losses to WB because the films re- | 
main unsold. Allied cites one spe- | 
cific example of how one theatre | 
has crossed WB product off its list. 
It answers WB’s contention that | 
the film company is not concernéd | 
with an exhibitor’s overhead by | 
stating that “the records of War- | 
/ner's sales department will reveal | 
direct involvement with overhead 
with many of Warner's sales top- 
pers’s friends operating first-run 
| large city theatres, and large form- | 
er affiliated theatres generally.” | 
WB's failure to consider overhead | 

















ings for that year would have been | in smaller theatres, says Allied, is 


reported at $233,089, after deduct- 
ing a nonrecurring loss of $39,617. 

Income from the company’s en- 
tertainment division (Trans-Lux 
Distributing, Trans-Lux Pictures, | 
Trans-Lux Theatres and Trans-Lux 
gag totaled $2,873,576 for 


| costing the company many proba- 
while | 


ble playoffs of pictures 
they’re fresh and at their full box- 
office potential. 

In suggesting to stockohlders 
and directors that WB's sales poli- 
cies be modernized, Allied recom- 


branch manager M. A. Levy, how- 
ever, is “hopeful” that it'll have a 
home within the next 10 days. 


Local difficulty is that one of) 


the 70m houses has “Ben-Hur” and 
likely will be tied up with it for 
the ensuing year at least, another 
is Cinerama Inc.’s Century and 
the third is located uptown, Harold 
Field’s St. Louis Park. 

There have been negotiations 
for “Can-Can” to go into the Cen- 
tury which has shown nothing but 
Cinerama attractions, excepting 
the Cinemiracle “Windjammer,” 
since for more than six years. 
“South Seas Adventure” is now 
there in 43rd week and still strong. 

It’s believed that Cinerama has 
been hesitant about “Can-Can” be- 
cause of the possible effect it 
might have on the large church 
and family trade clientele which 
the Century has built up with fam- 
ily travelogs. However, there also 
has been a hitch as far as 20th’s 
is concerned since the Century’s 
heavy overhead would figure in 


| the proposed deal. 


As far as the remaining St. Louis 
Park is concerned, 20th feels that 
“Can-Can” is the type of picture 
which should play downtown first- 
run and Field is averse to hard 
tickets. However, the Park has a 
bid in for it and now is expected 
to land it. 

At the Park “Solomon and 
Sheba” (UA) had its area exclusive 
firstrun, instead of downtown, and 
ran for nine weeks. United Art- 
ists, Columbia and 20th-Fox now 
is permitting Field to bid com- 
petitively with downtown houses 
for his two neighborhood theatres. 
the other being the Uptown, and 
so far he has grabbed off “The 
Last Angry Man” (Columbia) and 
“The Mouse That Roared” (Colum- 
bia) along with some important 
foreign pictures. 

If the Cinerama Century doesn't 
get “Can-Can” and no other new 
Cinerama picture is available when 
the “South Seas Adventure’s” run 
ends, the present plan is to bring 
| back “So This Is Cinerama” which 


}ran 66 weeks before, longer than | 


any of the others excepting “Seven 
| Wonders’” 83 weeks. 





| HOWARD HERTY IN MIDWEST 
Dallas, April 12. 
Howard Herty, who handled 


Income for the communica- | mends that the remuneration of vromotion campaign for the “Ben- 


tions division totaled $2,798,558. lower echelon sales staffers be put} Hur” west coast openings, has 


Latter division includes Trans-Lux | 
Movie Ticker Corp. and Trans-Lux | 
Market News Corp. 

In his message to stockholders, | 


on an incentive or commission 
basis. “We suggest this,” says Al- 
lied, “for we believe that incentive 
selling would be the quickest way 


| been assigned to Metro's region to 
{handle the same chores for the 
seven new bookings for the epic 
|film planned in the next few 


Furber reported that the distribut- | to eliminate the present ‘don’t give | weeks. 


ing and pictures subsidiaries had | 
one of their best years in 1959. | 
Trans-Lux Theatres presently op- 
erates 10 theatres, eight first-run, 
one deluxe subsequent run and one 
newsreel house. 

Company’s annual meeting of | 
stockholders will be held April 28 | 
at the New York home office. y 


a darn’ attitude that is so deeply in- 
grained in Warner’s present sales 
force.” 

Allied also suggests that pictures 
be moved down the market so that 


| the greatest penetration can be ob- | Antonio, 
tained and that terms asked for 
these nict'res be geared to the in- 
dividual theatre’s ability to pay. 


| “Ben-Hur” fs now being shown 
|only in Dallas and Kansas City in 
ithis whole region. It will open 
| Avril 28 in Houston and on May 
13 at the Broadway Theatre in San 
| with engagements at 
|Otlahoma City, Tulsa, St. Louis, 
‘"huquerque and Wichita, follow- 
ing. 


eign producers as to “encourage 
| retaliatory measures” against US. 
films, even to the point of direct 
restrictions on imports. 

Roosevelt is preparing rebuttals 
to the objections, but the opposi- 
tion appears too great a hurdle for 
| his measure to clear this session. 


How’s Biz? 


Centinued frem page 5 Gees 











money do not necessarily tell the 
full story. Market researcher Al- 
bert Sindlinger states that grosses 
in January and February were 
above the corresponding months of 
the year previous, while March 
brought a decline. This does not 
| fill out a complete picture for the 
reason that there’s no indication of 
the costs of the features pro- 
grammed at the time. Production 
budgets are going up and up and 
the b.o, must go up commensurate- 
| ly or there's no gain. 

| Fitting punchline comes from the 
head man at a national circuit who 
was questioned about his b.o. ups 
and downs. 

He said: “We make money when 
we have good pictures.” 

He thereupon was asked: “What 
are good pictures?” 

His retort: “Those which make 
money.” 

Perhaps this represents valid 
reasoning in an industry which sees 
a picture such as the critically ac- 
claimed and well publicized “Diary 
of Anne Frank” falter, while at 
nearly the same time a much ridi- 
culed “Hercules” prospers. 


Brando, Wayne 


—=——mm Continued from page 13 Gad 


lies in the nature of the film busi- 
ness» today, Many personalities 
have their own production com- 
panies and, subject to approval of 
their backers, are free to do as 
they like. Evidently they like the 
majesty of holding the directorial | 
reins. 

Whatever the background, the 
fact is that Brando, Wayne and 
Lewis already have done right 
well in terms of public attention. 
Brando and Wayne particularly 
have gotten unusually hefty pub- 
licity anent their new enterprise. 

Big break accruing to Brando 
this week is the cover and inside 
piece in Life mag on “Jacks.” 
Brando the Director gave actors 
generally a kick in the teeth and 
in so doing got an eight-page photo 
account of “Jacks.” 

He’s quoted as saying: “I have 
no respect for acting. Acting, by 
and large, is the expression of 
neurotic impulse . . . Acting is a 














bum's life.” 
| On the other hand, direction 
| gives Brondo “deep sat- 
isfactions.” 
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‘Can-Can’ Capacity 146, | 
Toronto; ‘Wall’ Okay 66, 
‘Feeling’ Boff 206, 2d 


roronto, April 12. 
Only newcomers are Canadian 
preem of AromaRama’s “Behind 
Great Wall” and “Kiilers of Kili- 


manjaro,” both a bit disappointing 
though “Wall” is okay at the small 
towns. Second sianzas of “Can- 
Can” and More With Feel- 
ing” are tional, wth night 
capacity. “Home From Hill” and 
“I'm All Right J ” both in third 
frames, are excellent 

“Ben-Hur is still capacity in 
17th session at the University. 
“Summer Place” is also holding up 
in 13th stanza with no change in 
b..o. takings 

Estimates for This Week 

Carlton (Rank) ‘2,318; $1-$1.50) 

—“Once More with Fee ing” (Col) 


Once 


SCiIiSa 


ce} 
OCK, 


(2d wk). Sock $20,000. Last week, 
$25,000. 
Century, Downtown, Glendale, 


Midtown, Odeon, Oakwood, Prince 
of Wales, Scarboro, State, Vogue 
(Taylor) (1,338; 1,059 $95 1,089; 
752. 1,136: 1.200; 684; 694; 499; 50- 
85)—"‘Killers of Kilimanjaro” (Col) 


and “Rebel Breed” ‘Col). Fair 
$30,000. Last week, “Angry Red 
Planet” (Al) and “Mr. Cory” (U), 


$17,500 for capacity of 5,276 in 5 
houses. 

Hollywood (FP) (1.080; $1-$1.25) 
—Summer Place” (WB) (13th wk). 


Good $6,000; Last week, same. 


‘Unforgiven’ Nice 15G, 


| Denver; ‘Lady’ Hep 13G 


Denver, April 12. 

Many newcomers this stanza are 
not creating much excitement and 
some holdovers are starting to slip 
Pre-Easter lull and spring weather 
are blamed for downbeat. “Kid- 
napped” looks only lean in opener 
at the Denver. However, “The Un 
forgiven” shapes nice on_ initial 
week at Paramount but not very 
big for an opener at this house 
“Who Was That Lady” is rated 
bangup in first at the Centre 
“Home From Hill” shapes fair in 
fourth at Orpheum. 

Estimates for This Week 

Aladdin (Fox) (900; 90-$1.25)— 
“Pillow Taik” (U) and “Room At 
Top” (Cont) (reruns) (3d wk). Oke 
$5,000. Last week, $6,500. 

Centre (Fox) (1,270; $1-$1.45)— 
“Who Was That Lady” (Col). Bang- 


up $13,000 or over. Last week, 
“Once More with Feeling” ‘Col) 
3d wk), $12,000. 

Denham Indie) (800; $1.25- 
$2.50) — “Ben-Hur” (M-G). Head 
ing for sock opener. Last week, 
closed for remodeling. 

Denver (Fox) (2,432; $1-$1.25)— 
“Kidnapped” (BV) and “Dumbo” 
(BV) (reissue). Lean $9,000. Last 
week, “Guns Timberland” (WB 
and “In the Money” (Indie), 
$11,000 

Esquire ‘Fox) (600; $1-)—“Devil 
Strikes at Night” (Indie). Thin 
$1,800. Last week, “Mirror Has 





Hyland (Rank) (1.057; $1)—‘I'm | Two Faces” (Indie), $2,000. 
All Right, Jack” (Rank) (3d wk).| Orpheum (RKO) (2.690; $1-$1.25 
Big $8,000. Last week, $9,000. —§ |—“Home From Hill” (M-G) and 
Imperial (FP) (3,343; $i-$1.25)|“Oklahoma Terfitory” (UA). Fair 
—“Who Was That Lady” (Col) (4th | $5,000. Last week, $7,000. 
wk). Hefty $9,000. Last week, | Paramount (Indie) (2.100: 90 
$11,500. - ‘les ie $1.25) — “Unforgiven” (UA). Fine 
International hig ali’? = $15,000. Last week, “Sink Bis- 
$1.25) — “Pather Panchali n= marck” (20th) (2d wk), $12,000. 
die) (4th wk). Good $3,000. Last, Powne (Indie) (€90: $1-$1.45)— 
ag ey w) (2.073: $1-$1.25) “Man in Havana” (Col) (7th wk). 
4 § s0EW! '2,0 15; “2 w— is = 
“Home from Hill’ (M-G) (3d wk), | S!ow $2,000. Last week, $2,700. 
Fine $10,000. Last week, $13,000. | 
Tivoli (FP) (935; £1.50-' 2.50)— Cc 
“Can-Can” (20th) (2d wk). On two- LOS ANG! =LES 
a-day, with nightly turnaways, ‘Continued from page 8) 


wham $14,000. Last week, for five 
days, $11,000 

Towne ‘Taylor) (695; $1-$1.50)— 
“Behind Great Wali” (Cont). Okay 
$6,000 or over, Last week, “Richard 


Ili’ FD) (reissue), at 90-$1.25, 
$4,500. 

University FP) (1.382; $1.50- 
$2.75)\—"‘Ben-Hur” ‘M-G) (17th 


wk). Capacity $20,000. Last week, 
ditto. 

Uptown (Loew) (2,745; 75-$1.25) 
—‘“Last Voyage” (M-G) (4th wk). 


Fair $6,060. Last week, $7,000. 


~ CHICAGO — 


(Continued from page 9) 


wk). Good $13,600. Last week, 
$14,000 

Monroe (Jovan) ‘1,000: 65-90)— 
“Comanche Station” (Col) and 
Gell 2455” (Col). Okay $4,500. 
Last week, “Cuban Rebel Girl” | 
(Indie) and “Violent Women” (In- 
die), $4,300. 

Oriental (Indie) (3.400; 96-$1.80) 
—Sink Bismarck” (20th) (3d wk). 
Fast $23,000. Last week, $29,000. 

Roosevelt (B&K) (1,400; 90-$1.80) 
—‘Visit to Small Planet” (Par) (2d 
wk Big $19,000. Last week, 
$26,500. 

State-Lake (B&K) (2,400; 90- 
$1.80)\—"The Unforgiven” (UA). 
Strong $28,000. Last week, “Who 
Was That Lady” (Col) ‘7th wk), 
$14,000. 


Surf (H&E Balaban) (685; $1.80) 
—"“Black Orpheus” (‘Lopert) (2d 
wk). Boffo $10,000. Last week, 
$7,500 

Todd ‘Todd: (1,089; $1.75-$3.50) 
—‘‘Ben-Hur’ M-G) (16th 
po pang $30,000. Last week, 
$28,000. 


United Artists ‘B&K) (1,700; 90- 
$1.80)—""Man in Havana” (Col) (3d 
wk). Hep $16,000. Last week, 
$21,000. 

World (Teitel) (606: 90-$1.50)— 
“Cranes Are Flying” (WB) (4th wk). 
Nice $4,000. Last week, $4,600. 

KANSAS CITY 
(Continued from page 8) 
homa Territory” (UA). Very slow 
$5,500. Last week, “Suddenly Last 
Summer” (Col) and “Hell Bent for 

Leather” (U) (7th wk), $4,000. 

Plaza (NT&T) (1,900: $1.25)— 
“Solormon and Sheha” (UA) 
wk). Oke $4,000. Last week, $5,000 

Paramount (UP) (1,900; 75-$1)— 
“Nun's Story” (WB) (re‘ssue). Mild 


$4,500. Last week, “Heller in Pink 
Tights” ‘Par), $5,000. 

Rexy (‘Durwood) (850: $1-$1.50) 
—‘Don't Eat Daisies” (M-G). Sock | 
$12,000; holds. Last week, “Who 
Was That Lady” (Col) U0th wk), 
$5,000 
: Uptown, Granada (NT&T) (2,043; 
Br 3 Wy Be o-wl 


(20th) (2d wk). 
week, $11,000. 


Oxay $6,590. Last 


wk). | 


(Sth | 


“Wake Me When It’s Over” (20th) 
Frisky $16,000 or close. 

Downtown Paramount, Iris, El 
Rey ‘ABPT-FWC) (3,300; 825; 861: 
90-$1.50) — “Anatomy of Murder” 
(Col) and “Nun's Story” (WB) ‘re- 
issues). Hefty $15,000. Last week. 
Iris with State, “Guns Timberland” 
(WB), “Carnival Story” ‘Borde) 
(reissue), $7,600. El Rey, “The 
Magician” (Breg) (m.o.), $1,800. 

Orpheum, Fox Beverly (Metro- 
politan-FWC) (2.213; 1,150; 90-$2 
—‘‘Room at Top” (Cont) (m.o.) and 
|\*Diary Anne Frank” (20th) (re- 
issue). Big $14,000 or close. Last 
week, Fox Beverly, “Pillow Talk” 
(U) (reissue) (4th wk), $2,500. 

State (‘UATC) (2,404: 90-$1.50)— 
“Cat on Hot Tin Roof” (M-G) and 
“Some Came Running” (M-G) (re- 
issues). Light $2,600. 

Four Star ‘UATC) (868; 90-$1.50) 
|— “Black Orpheus” (Lopert) (2d 
wk). Great $12,500. Last week, 
$8,900. 

wvowntown, Hollywood, 
(SW-FWC) (1,757; 756; 1,298: 90- 
$1.50)—"Visit to Smal! Planet” 
(Par) and “Touch of Larceny” (Par) 


| (2d wk). Hot $17,000 or near. 
Chinese (FWC) (1,408: $2-$2.40 
—“Who Was That Lady?” ‘Col 
(3d wk). Lush $15,000. Last week, 
$13,300. 
| Fine Arts (FWC) (63i; 90- 


$1.50)—“Rosemary” (Films Around 
Worid) (3d_ wk). Trim $3,500 
Last week, $3,400. 

Vogue (FWC) (810; $1.49-$1.75)— 


“Kidnapped” ‘BV) (3d wk). Perky 
$2,500. Last week, $2,400. 
Carthay (‘FWC) (1,138; $1.75- 


$3.50)—‘‘Can-Can” (20th) (5th wk). 
Nice $17,600. Last week, $19,600 
Crest’ (Elect) (750; $1.25-$2)— 
“Carry On, Nurse” (Gov) ‘5th wk). 
Rich $6,500. Last week, $6,200. 
Hollywood Paramount (Elect 
(1,468; $1-$2)—“‘Home from Hill” 
(M-G) (5th wk). Firm $9,500. Last 
week, $11,300. 
| Fox Wilshire (FWC) (1,990; $2- 
| $2.40) —“Man in Havana” (Col) (9th 


|wk). Strong $7,500. Last week, 
$7,200. 
Warner Hollywood (Cinerama 


Inc.) (1,389; $1.20-$2.65)—“Search 
for Paradise” (Cinerama). 


| 200 last week. 

Ritz (FWC) (1,186; $1.75-$3.50)— 
“Scent of Mystery’ (indie). siarcec 
12th week Monday (11) after hot 
$11,200 last week. 

Music Hali (Ros) (720; $1.80- 
$2.25)—‘‘Mouse That Roared” (Col) 
(16th wk). Lusty $3,500. Last 
week, $3,000. 


$2.40) ——"‘Snddenly Last Summer” 
‘Col) (16th wk). Stout $7,900 

Last week, $7,500. 
Egyptian (UATC) (1.392; $1,/25- 
$3.50!\—"Ben-Hur” (M-G) (20th 
Boffo $33,000. Last week, 


| $26,500. 


Loyola | 


Started | 
10th wk Sunday (10) after big $16.- | 


Warner Beverly (SW) (1,612: $2-! 


‘Daisies’ Tall $11,000, 
Seattle; ‘Wake Me’ 7G 


Seattle, April 12. 
Summer seems to be taking its 


lt this stanza but there are| Fox (Arthur) (5,000; 60-90) 
bags Be am. wns By “Snow Queen’ U Trim $16,000 
helped by many Oscars, is pushing | Last Week, “Country Girl” (Par) | 
to a great take in 10th round at the | and “Bridges at Toko-Ri” (Par) (re- 
Blue Mouse Because They're | issues), $18.000 
Young” is rated very mild at Fifth|, Loew’s (Loew) (3,600; 60-90)— 
Avenue on opene! Don't Eat| “Last Voyage” ‘M-G) and “Affair 
Daisies” is headed for a sweet |in Havana” ‘AA). Slow $8,000. Last 
session at Music Hall but “Wake | week, “Home From Hill” (M-G 
Me When Ii’s Over” is quite mod- | ‘3d wk), same. 
est at Paramount for first round. Orpheum (Loew) (1,900; 60-S0)— | 
“stimates for This Week “Boy Pirates” (UA) and “Oklahoma 

Blue Mouse (Hamrick 739: | Territory” (Col). Fair $5,000. Last 
$1.50-$3 Ben Hur” (M-G) (10th| week, “Suddenly Last Summer” 
wk). Great $14,000. Last week, | (Col) (3d wk), $4,000 
$13.200 Pageant ‘Arthur) (1,000; 60-90) 

Coliseum (Fox-Evergreen) (1,870; |—“Room At Top” (Cont). Nice $4,- 
$1-$1.50 Visit to Small Planet” | 900. Last week, “Sapphire” (U 
Par) (2d wk) and “Music Box Kid” | (3d_wk), $1,800 
UA Good $7.000 for nine days.| St. Leuis (Arthur) (3,800; 60-90) 
Last week. “Planet” (Par) and “Cir- |—“Who Was That Lady” (Col) and 
cus Stars” (Par), $10,000 “Glenn Miller Story” (U) (reissue) 

Fifth Avenue (Fox-Evergreen) |2d wk}. Big $9,000. Last week, 
2,500; $1-£1.50)—“Because They're | $12,000. 

Young” (Col) and “Breakout” (In- Shady Oak (Arthur) (760; 60-90) 
die Mild $6,500 Last week, | —‘ Sapphire” ‘1 m.o.). Okay $2.- 
“Sink Bismarck” (20th) and “12 500. Las* week, “Mating Time” 
Fichting Men 20th) 2d. wk), | (Indie) (2d wk), $3,000 

$7,300 ——e — 

Music Box (Hamrick) (850; $1-| 
$1.50 On Beach” (UA) (9th wk | BROADWAY 
So-so £3.500 Last week, $3.700 | Ta sed age QO 

Musie Hall (Hamrick) (2,300; $1-|  __. “OBtinued from page 9) 
$1.50)\—"‘Don't Eat The Daisies” ;}—"“Can-Can 20t! 6th wk). Fifth 
M-G Sweet $11.000 or close, | round ended yesterday ‘Tues.) was 
Last week. Home From Hill” | anether great one at $36,000. The 
M-G) (3d wk). $4.200 fourth was $37,000 

Orpheum hi: kK 2.600; $1- State ‘Loew 1.200; $1.50-$3.50 
$1.50 Kidnapped BV NSG | —“Ben-Hu M-G 2ist wk 
$6,000 or less Last week, “Sap-| Many Oscars won by this pie are 
phire” (t 1 “Wild and the In-| helping the advance since house 
nocent { 2d wk), $2,500 has been sold to capacity in recent 
Paramount ‘Fox-Evergreen)| weeks. Current round winding up 
3,107; $1-$1.50 Wake Me When | today (Wed.) looks like capacity 
Its Over 20th) and Touch of | $48,000 for 12 performances. Last 
Larceny P; Modest $7,000.| week. $47.000 on 13 shows. Stavs 
Last week, “Pors d Bess” (Col indef : 
Sth wk), $4,200 at $1.75 top. Vic " ‘ ®. nnes 

ictoria ‘City Inv 1,003; 50-$2) 

BOSTON —“Conspir: of Hearts” (Par) 

First round ending today (Wed 

Continued from page 9) is headine for okay $16,000 or 

other $24,000 capacit' for 10. Close Joiding. Im ahead, “Some 
shows. Last week. $26.000 Like It Hot UA) and “Hole in 

Kenmore Indie 700: $1.25-| Head” ‘(UA reissues 3a. wk), 
$1.80 Our Man in Havana” (Col) | dull $5,000 for six days 
9th wk Breezy $10,000. Last Warner (SW) (1,416; $1.50-$3.50) 
week, $12,000 —“Seent of Mystery” (Todd) (8th 

Metronolitan ‘NET 4.357; 70-| wk). This stsznza winding today 
$1.10 —“Last Voyage” (M-G) and| (Wed.) is heading for okay $18,000. 
Bt gy —_ Indie a 4 The seventh, $17,000. Stays on 
ight $9,000 ast week, 00C : : Bas 

Memorial (RKO) (3,000: 60-$1.10 Pores APES a on 
—‘On Beach” (UA) and “Pier 5| Baronet Reade) (430; | $1.25-$2) 

; , —"Dog of Flanders 20th 2d 
Havana UA 8th wk). Neat | |. +r noni Sieaes “pees 
$7,500. Last week, $9,000 wk). This session ending today 

Orpheum (Locw) (2,900; 90-$1.50) | ‘Wed.) looks 10 hit rood $6,200 

“Cc . © { ~ > 
‘Home From Hi!!” (M-G) (3d wk) a was $6,900. Stays indefi- 
ty 12.000 st wee ’ nitely 

Le a eewat (NET) 285%; 76,| Fine Arts (Davis) (468; 90-$1.80 
$1.10\—““Masters of Congo Jungle” | —Flying Cranes” (WB) ‘4th wk 
20th) and “Boy and Laughing| Third week ended Monday (11 
Dog” (WB) (reissue Oke $14,000,| Was_ fair $10,000 Second was 
but- below hopes $14,000. 

Pilgrim (ATC) (1,000; 60-$1.10)— | Beekman (R&B) (590;  $1.20- 
“Third Voice” (20th) and “Enemy | $1.75)—“Rosemary” (Films Around | 
Below” Indie Opened today | World) (13th wk). The 12th session 
(Tues.). Last week. “Anatomy of | concluded Sunday (10) was fancy 
Murder” (Col) and “Room at Top” | $6,700 afier $7.000 on 11th week 
Cont) ‘return dates), $6,500 Fifth Ave. Cinema (R&B) (250; 

Saxon (Sack) (1,100; $1.50-$3)— | $1.25-$1.80) “Jazz on Summer 
“Ben-Hur” (2list wk The 20th | Dav” (Indie) ‘3d wk). Second frame 
week was capacity $28,000 for 10| ended Sunday (10) was good $4,100 
shows via Oscaring Opener, $4,000 

Trans-Lux (T-L) (730; 75-$1.25)— 55th St. Piayhouse ‘Moss) (253 
“Flame” Indie and “Carnival | $1.25-$2) — “Jazz Summer Day” 
Girl” (Indie) (2d wk Good $4,700. | (Indie) (3d wk). Second week ended 
Last week, $6,200. Sunday (10) was big $5,000 after 

= EE $6.400 opener. -_ - 

| " Normandie (T-L) (592; $1.25- 
j MINNEAPOLIS $1.80) — “Conspiracy of: Hearts” 
(Continued from page 8) (Par). Initial round finishing today 

and Bishop” M-G reissues), | (Wed.) looks like only okay $7,000 
$5,500 Stays on. In ahead, “Touch of Lar- 

St. Louis Park (Field) (1,000;!ceny” (Par) (3d wk), $4,800 
$1.25 Sapphire” (U 3d_ wk). Little Carnegie ‘I Carnegie) 
Loud $4,500. Last week, $6,000. 1(520: $1.25-$2 “Ikuru” (Brandon) 

State (Pai 2,200; $1-$1.25)—| (13th wk). The 12th stanza con- 
“Who Was That Lady” (Col) (4th| cluded Monday (11) perked up to 
wk Holding up very well, with! dandy $7,100 after $6,506 in 11th 
healthy $8,000 Makes way for} week. Stays at least until after 
“Please Don’t Eat Daisies” (M-G).| Easter week at this gait 
Last week, $9,500 | Guild (Guild) (450; $1-$1.75) 

Suburban World (Mann) (800; $1)|“Mouse That Roared” (Col) (25th 
—‘‘Room at Top” (Cont) (rerun).|;wk). The 24th round completed 
Mighty $5,000. Last weck, “Magi-| Sunday (10) was good $6,500 after 
cian Indie 4th wk}, $2,000 fer |$7,200 for 23d week. Nears end 
5 days at $1.25 admish of amazing run with “I’m All Right, 

Uptown ‘Field 1,000; $1.25)—/ Jack” (BL) due in April 25 
“Black Ovpheus” (Lopert) Re- | Murray Hill (R&B) 565; 95-$1.80) 
suming foreign film policy with|—‘“Lesson in Love” (Janus) (5th- 
this pic which won Oscar as best|final wk). Fourth stanza ended 
foreign pic. Wow at $6,000. Last|Sunday (10) was okay $5,000 after 
week, “On Beach” (UA) (2d run),| $5,600 for third. “Battle of Sexes” 
$2.500 (Cont) opens Monday (18 

World ‘Mann) (400; 85-$1.45)— Paris ‘Paihe Cinema) (568; 90 
“Our Man in Havana” (Col 2d | $1.80) — “Would-Be Gentlemen” 
wk Nifty $6,500 Last week, /)| (Indie) (4th wk). Third session fin- 
$8,000 ished Sunday (10) was big $8,600 

- a after $9,500 for second week. 

CLEVELAND | Plaza ‘Lopert) (525; $1.50-$2)— 
P |“Black Orpheus” (Lopert) (17th 
Continued from page 9) |} wk). The 16th round finished Sun- 

Rebel Breed” (WB). $8.000. |day (10) upped to big $12,000 after 

Ohio (Loew) (1,020; $1-$2.75)—!$7.000 for 15th week. Helped by 
“Ben-Hur M-G) (12th wk). Great| being Oscared as best foreign- 
$17,000. Last week, $15,000 language pic on Monday (4), but 


a 
Palace ‘Silk & Halpern) (2,737; 


| 90-$1.50)—“Visit to Small Planet” 
(Pat Very solid $15,000 or near 
Last weck, “Masiers of Congo 
Jungle” (20th), $11,500. 

State ‘Lox 2,700; 85-$1.25)— 
“Don’t Eat Daisies” (M-G). Great 
$26,000. Last week “Home From 
Hill M-G d wk), $6,000 

Stillman (Loew) (2,700: 85-$1.50) 


I > 
i Mapp< Bb \ 


| cic 2d wk). Poor 
1$4,000. Last 


Veen, $5 000. 


ST. LOUIS 


(Continued from page 9) 


week, “Porgy and Bess” (Col) (4th 
wk), $8,000. 


prior booking puts “Fugitive Kind” 
(UA) in tomorrow (Thurs.) 
68th St. Playhouse ‘(Leo Brecher) 


(370; 90-$1.65) ‘When Comedy 
Was King” (20th) (3d wk First 
holdover wee's ended Monday (11) 


was nice $8,900 after wow $12,000 


opener. 

| Sutton ‘R&B) (561; 95-$1.80)— 
“Expresso go” (Cont). Opened 
vesterda i In ahead, “Sud- 
'denly Last Summer” (Col) (16th 


wk-6 days), oke $6,800 after $7,400 
for 15th full week. 

Trans-Lux 52d St. (T-L) (540; $1- 
| $1.50)—“‘Our Man in Havana” (Col) 


| (12th wk). The 11th session fin- 


__|jished last night (Tues.) was fancy 


$10,000 after $11,000 for 10th week. 

World (Perfecto) (390; 90-$1.80) 
—‘Adulteress” (Times) and “Fe- 
male and Flesh” (Indie) (reissues). 
Opened very big last Friday (8). 
In ahead “Easiest Profession” 
Indie) (2d wk), mild $3,500 








Griffing Toll 
=e CoNtinued from page 13 
tered in bartiesvil.e with 
movies, sez Grifi.ng. 

He believes the p 
for each program a major ad- 
vantage over the monthly fee, 
which in Bariesville amounted to 
$9.50. Teiemcter g.ves the public 
the opportunity to select from a 
variety of programs, not just pic- 
tures as was the c.se in Bartles- 
ville. Further, Griffing points out, 
Telemeter recorcs the amounts of 
money paid fol ecific programs, 
whereas there was no way of ascer- 
| taining this ‘n Barilesviile 
| Griffing said he'll have 
pictures and whaicver o.her 
of programming that he finds 
available he hopeful that 
producers enter this specific 
field 

He feels there’s a 








Tele- 


yment of cash 


is 


motion 
kind 


and is 


will 


“new world of 


entertainment opening up” and 
fails to undcrsiand exhibitor op- 
position to the medium. He opines 
the exhibs’ job is to deliver enter- 
tainment to th ublic through 
whatever medium is preferred and 


underlines home to'l’s advantages 
in terms of price and convenience. 
He said he recalls the resistance 
of oldguard exhibs toward drive- 
in theatres and how the latter 
prospered becctse of their con- 
venience elemenis 

As for the economics, the costs 
won't be as hgh as “popularly 
supposed” but it’s just impossible 
to say how much.a system will 
cost. Basic expenditure for the co- 


axial system Bartlesville was 
$100,000. Tais wired network was 
laid out by Video Independent for 
‘Southwest Bell and taken on an 
| operating basis via leaseback. 

What about that small home 
| screen, in contrast w.th the big- 
screen values in theatres? Answers 
| Griffing: “The audience can lose 
itself in the illusion of a seven- 
inch screen just as one covering 40 
feet.” 

The system planned by Zenith 
and RKO General meets with dis- 
favor on Griffing’s part because 
on-the-air home toll means only 
one channel and the “secret of 
success,” he claims, is in the mul- 
tiple channels available through 
| wired toll. It’s a matter of cater- 
ing to the people’s choice. 

Having thus disclosed his plans 
and high hopes about pay-as-you- 
see video, Griffing boarded his 
private airplane and winged back 
home in Oklahoma 


in 








| Mar del Plata 


Continued from page 11 





—_— —_ a 
up. The Grand Jury's main award 
went to “Die Bruecke.” 

Pietro Germi's “Un Maledetto 
Imbroglio” got the “best direction” 
award Eleonora Rossi Drago was 
voted the best actress for “Violent 
Summer” and Paul Muni as best 
actor for “Last Angry Man” (Col). 
Jean Bourgoing was named best 
supporting actor for “Une Fille 
{Pour lEte.” The Polish short, 
“The Tourney.” was declared best 
| short pic, and “Payador” went to 
the Argentine entry, “El Bote, El 
Rio y La Gente” as the best Spanish 
language award. 

“The Bridge” and “Violent Sum- 
mer’ ‘also won the critics’ award 
for the best film, with equal num- 
bers of votes 





SS — —~ - _-__—__ 


| Stanley Net 


aa Continued trom page 4 aaa 


| year As has been SW’s policy, 


income from. theatres and from its 
| subsidiary Iniernational Latex 
Corp., are lumped together. It has 


| been estimated that approximately 
170% of SW’s income stems from 
the subsidiary 
In disclosing the details of the 
|}latest financial report, prexy S. H. 
| Fabian indicated that certain non- 


recurring losses incurred in the 
first six menths of the current 
|fiscal year were due to the in- 


} troduction of n 
j}ments and 


Ww 
iurpe 


foundation gar- 
promotional ex- 





}penses. Internziienal Latex manu- 
factures Ss and bras among 
other products, 
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Legion Listings as Municipal Dicta 
Lawrence, Mass., Mayor and Theatres Form Pact— 
N.Y. Importers File Protest of Implications 


+ 





A voluntary agreement entered 
{nto by the exhibitors of Lawrence, 
Mass., and the mayor of that town, 
whereby the exhibs have agreed 
not to play any pictures which 
have been condemned by the Le- 
gion of Decency, has called forth 
the indignation of the Independent 
Film Importers & Distributors of 
America. 

Mike Mayer, its exec director, 
has written Mayor John Buckley 
asking him to reconsider the agree- 
ment “and authorize all motion 
picture exhibitors in your locality 
to play any motion pictures dis- 
tributed in the United Siates re- 
gardless of classification. We are 
sure your local and state laws amply 
provide for any penalties against 
obscenity in any medium.” 

Mayer accuses Buckley of having 
delegated the “right to exercise” 
over the film medium to one par- 
ticular organization to the exclu- 
sion of all others, and adds: “In 
our opinion, this is an unConsti- 
tutional restraint and a biow to 
the liberties of the citizens of 
Lawrence, Mass.” 


Party Moves 3 Blocks 
To Protect ‘Free Press’ 
1959 New Faces Winner 


Detroit, April 12. 


Crowd of 3,006 youngsters 
greeted Annette Funicello at a 





“Coke and chip” party in the Vet- | 


erans Memorial where Miss Funi- 
cello received the 10th annual 
Detroit Free Press “New Faces” 
award. When the crowd got 
slightly unruly in an effort to get 
autographs, the youngsters were 
told to go to the Broadway-Capitol 
Theatre where there would be 
more room and a chance for Miss 
Funicello to appear onstage to be 
seen by all ‘also, where she could 
be better protected from her ad- 
mirers). 

Whole party moved several city 
blocks to the 3,500-seat film house. 
There Miss Funicello received her 
1959 award—a portable, lighted 
dressing table mirror—from Helen 
Bower, Free Press screen 
vho annually selects about 
“New Faces” nominees who are 
then voted upon by Detroit thea- 
tregoers. 

Turnout for Miss Funicello was 
considered unusual on two scores: 
Limited buildup of her appearance 
because it wasn't known she could 
make trip until last moment; also, 
she has appeared in only one film, 
“Shaggy Dog,” alihough she is 
known by many as a result of her 
tv appearances on the Walt Disney 
“Mousketeers” show. 

About 70 theatres here cooperate 
with the Free Press in the “New 
Faces” promotion which has been 
copied by several other cities. 
Free Press runs a series of biog- 
rephies of the 20 newcomers 
selected by Miss Bower and fans 
are invited to clip stories, watch 
performers in the coming vear and 
then vote for their 
Among the past winners were: Jeff 
Chandler, Piper Laurie, Maree and 
Gower Champion, Robert Wagner, 


Marilyn Monroe, Grace Kelly, Kim 
Novak, Natalie Wood, Yul Bryn-| 
ner and Pat Boone. 





Film Row Slips Anchor 


Albany, April 12 

United Artists became the third 
distributing company to move, 
within the past 20 months, into the 
R.T.A. Building at 991 Broadway 
here, when it shifted Saturday (9) 
from downtown quarters in the 
Strand Theatre Buildi.ag. 

The RTA Building, also home of 
R.T.A. Distributors ‘headed by 
Harold Gabrilove, onetime circuit 
theatre manager in Newburgh and 
elsewhere, and an ex-chief barker 
of the Variety Club). now houses as 
many distributor exchanges as does 
the long-established Film Row—a 
block north on the opposite side of 
the street. 


Two major companies, Metro and 


20th Century-Fox, and an _ inde- 
pendent-product distributor, Max 
Westebbe ‘former manager of the 
old RKO exch: r are the only 
fiim operations still based on The 
how, 





‘Can-Can’ Injunction 
An All-Day Hearing: 


Philadelphia, April 12. 

In a U.S. District Court action 
that began at 9 a.m. and lasted un- 
til 9:35 p.m., last Thurs. (7) a tem- 
| porary injunction was sought 
| against 20th Century-Fox and Wil- 
liam Goldman Theatres Inc. to re- 
strain the showing of the film 
“Can-Can” at Goldman’s Midtown 
Theatre, starting May 4. 

Judge C. William Kraft Jr., took 
the petition under advisement. Wit- 
nesses called in the court tangle in- 
| cluded Alex Harrison, genera! sales 
| manager for 20th, and his assistant, 
|C. Glenn Norris. 

Injunction was sought by David 





critic | 
20 | 


favorites. | 


which operates the Fox Theatre. 
Milgram took over the lease of the 
| first-run deluxer last August from 
ioe Theatres. 

Official notice that “Can-Can” 
| had been awarded to the Midtown 
|was given March 18. Milgram 


| charged that 20th refused to con- | 


| Sider his bid to show the film in 
| the Fox because of a previous 
“tentative agreement” with Gold- 
man, following the disastrous run 
'of “The Diary of Anne Frank” at 
the Midtown ($44,000 in six weeks 
and one day). 

Milgram charged that Fox had 
deliberately taken “Can-Can” ow 
of bidding and ignored his offer. 
The plaintiff said he offered a guar- 
antee of $150,000 for the pic, with 
a controlled figure of $6,609 week- 
ly and a 95%-5% split above that, 
plus the same percentage deal in 


the advertising. The Fox seats up- 
wards of 2,000, including the 
| balcony. 


| The 932-seat Midtown was award- 
ed the film with no guarantee. a 
base figure of $5,000, with a 90°%- 
10° split above that, plus any ad- 
ditional expenses incurred for 
treasurers and group party sales 
estimated about $500 wee! ty. Al- 
though Fox has never been operat- 
ed on a hard tix basis, Milgram 
offered to convert house to re- 
served seat policy. Midtown has 
played host to half a dozen road 
shows. 

Norris, who carried the ball for 
the defense, denied that gross on 
“Anne Frank” had made any dif- 
ference in the disposition of “Can- 
Can.” The 20th sales exec said that 
road-shows and continuous runs 
represented two entirely different 
fields of operation, and that the 


“know-how” of hard ticket ~and 
group sales was important. He 
produced figures to show how 


“Can-Can” could make more in the 
Midtown than in the double-capac- 
ity Fox. 

The injunction proceedings are 
the first move in a suit for $600,- 
000 brought by Milgrim under the 
Sherman and Clayton Anti-Trust 
Acts, charging the defendants have 
“illegally contracted and unlaw- 
fully conspired” to favor the first- 
run Goldman houses in the ex- 
hibition of high grossing potential 
jor “blockbuster” motion pictures. 

Curious twist finds WiJlam Gold- 
man a defendant in a Circuit Court 
| action. The indie chain operator 
nicked the film majors and the 
local Stanley Warner circuit on 
| the same legal battleground twice 

for heavy damages with his Er- 
langer Theatre Antitrust suits. 


MP. Councils Meeting 
May 4 in Milwaukee 


Milwaukee, Apri] 12. 

National convention cf the Fed- 
eration of Motion Picture Councils 
Inc. will be held at Pfister Hotel 
here May 4-5. Milwaukee County 
Council of this group will direct 
the activities. 

Slated for coverage at the hud- 





dle will be the Hollywood Produc- | 
tion Code, motion picture newspa- | 


per advertising, the changing audi 
ence for films, problems of the ex- 
hibitor and their patrons, current 
trends in type of films produced 

Awards for the top films of 1959 
will be made. 


Judge Thinks About It 


Milgram, president of D.W.H. Corp. | 


ERIC PLESKOW UPPED 





Succeeds Lefebre As UA 
Continental Boss 





Eric Pleskow, who has been mov- 
| ing up in the United Artists for- 
| eign echelon, has been named the 
;company’s Continental manager, 
with headquarters in Paris. He suc- 
ceeds John Lefebre who has re- 
signed to establish his own busi- 
ness in N. Y. Lefebre still in 
Paris and will continue in his pres- 
ent post until June 1. 


is 


Pleskow, formerly UA’s man- 
ager in Germany for five years, 
has been assistant Continental 
manager since October, 1958 He 


had also served as UA’s manager in 
South Africa. From 1946 to 1948 he 
was head of the U. S. military film 
section in Bavaria and subsequent- 
ly was assistant general manager 
for the Motion Picture Assn. of 
America in Germany from 1948 to 
1950. 


Wall Street Tip 


Continued from page 2 

















minclogy) in the form of people 
and services 

It has all the appearances of the 
greatest wave of pink-slipping in 
the film industry’s modern history. 
Strangely enough, organized labor 
has yet to be heard from on the 
matter although it looms large as 
one of the most serious setbacks to 
face them in recent years 

Bernhard makes the point that 
“Hollywood has been chronically 
burdened by an impractically large 
payroll.” In the month of February 
there were 25,000 individuals on 
employment rosters. Recent study 
by the Security First National Bank 
of Los Angeles shows that produc- 
tion-distribution salaries in the 
L. A. area amounted to $300.000.- 
000 in 1959. This compares with 
| $280.000,000 back in 1946, when 
the industry was experiencing a 
lush prosperity. 

Data 


Along with the $300,000.000 fig- 
ure is a startling comparison. In 
the same year six big studios— 
Metro, 20th-Fox, Universal, Para- 
mount, Warners and Columbia— 
had total revenues of less than 
$650,000,000. In light of this the 
payroll expenditures must be con- 
sidered “exceptionally, and perhaps 
uneconomically, high,” according 
to Bernhard. 

The financial organization thinks 
it conceivable that about half of 
those whose employment was dis- 
continued because of the produc- 
tion strike will not be re-hired. 

The cessation of filmmaking has 
proved itself a strike unique in 
labor - management relations, for 
both sides have won t was not 
without benefit for the actors, who 
now have a pension-welfare fund 
to be maintained on a continuing 
basis in addition to mayments to- 
talling $2,600,000 from the produc- 
ers. It’s far short of what they 
originally demanded but it’s mean- 
ingful nonetheless. The advantages 
for the studios are obvious, adding 
up to -savings that could readily 
mean a switch from red ink or 
marginal operations to in-the-black 
fiscal results. This is on the as- 
sumption that Bernhard’s estimates 
are anywhere near accurate. 

Only shortcoming for the top 
lots, except Universal which wasn’t 
struck, lies in the likelihood of 
interruptions in the flow of top re- 
leases during the balance of this 
yoor. It will take some time be- 
fore production is resumed on a 
fullscale basis. But the loss herein 
is seen as insignificant and short- 
term, when stacked up against the 
tremendous mon ey-in-the-pocket 
plusses that will accrue to the 


producer-distributors over the long | 


haul. 
It has been noted in detail the 
extent to which Paramount is em- 


| barking on the economy binge. | 


{This extends throughout the or- 
| ganization; it is not limited to only 
production. Not so well publicized 
is the fact that almost all other 
film companies are following the 
Par-Balaban lead. The inter-office 
memos are in wide circulation and 
they say the same thing: Cut ex- 
penses. It’s a case of an industry 
believing itself over-extended with 
manpower and shrinkage is now 


the order of the day 

H. B. Leathers is now operating 
only his Palace Theatre at Padu 
cah, Tex., having closed the Zana 
Theatre which is only operated 
during the cottor i é eason 
He's also d antled s Chief 
Drive-In Theatre hich he s not 


operated ior several years, 








— 





Lump-Sum Installments For SAG 


—= Continued from page 2 


tween Aug. 1, 1948 and Jan. 31, ! 








1960. 
(4.) Producers will pay an 
amount equal to 5°: of actors’ 


salaries, over and above the sala- 
ries, into a jointly-administered 


SAG pension, health and welfare | 


fund. This is on all work done 
after Jan. 31, 1960. with a ceiling 
of $100,000 in salary per actor per 
picture. 

(5.) Contract covers production 
of theatrical films for pay-ty in 
the event that pay-tv becomes a 
reality and has had a 
impact on the theatrical boxoffice. 
In that case, provision is made for 
reopening the contract on mini- 
mum wage rates only in the final 
year of the pact. 

(6.) Salary minimums 
classifications of players will 
raised. Among them 


for all 
be 


freelance players, up from $300 to 
|$350 weekly; stuntmen, up from 
$90 to $100 a day 

Start as of Feb. 

Terms of the contract, which will 
be retroactive to Feb. 1. are sub 
ject to ratification by the boards 
of directors of the respective com- 
panies — 20th-Fox, Paramount, 
Metro, Warner Bros., Columbia 
Allied Artists and Disney—and by 
the Guild membership. Both sides 
feel that ratification is only a for- 


mality. In the case of the Guild's 
ratification, it will be done by a 
mail ballot which likely wil! be 


mailed to the union’s 14,000 mem 
bers eariy this week. 

Prior to calling a moratorium 
on the eight uncompleted pictures, 
actors’ negotiators conducted a 
telephone poll of the organization's 
5l-member board of directors. 
Board voted unanimously to ap- 
prove the moratorium, according 
to SAG national exec secretary 
John L. Dales. 

Actually, the eight interrupted 
pictures awaiting immediate re- 
sumption have dwindled to seven, 
with Paramount's “The Pleasure 


Of His Company” definitely post 
poned until Nov. 3. The seven are 
Columbia's “Wackiest Ship in the 
Army,” Metro's “Go Naked in the 
World” and “Butterfield 8” and 
20th’s “Let’s Make Love,” “High 
Time,” “One Foot In Hell” and 


“The Lost World.” First resump- 
tion was scheduled Saturday (9), 
with Yves Montand slated to dub 
on Jerry Wali'’s “Let's Make 
Love.” 

It's presumed the SAG-AMPP 
negotiations will be written off the 
books entirely on April 19, the day 
after next Monday's SAG member- 
ship meeting. At that time, full 
Hollywood production can resume 


Income Tax Proviso 

The joint announcement, made 
by SAG prexy Ronald Reagan, 
Dales and AMPP exec v.p. Charles 
Boren, explained the $2.250,000 
which producers will pay into the 
actors’ pension fund will be made 
in 10 equa! installments over the 
next 10 years. Bureau of Internal 
Revenue provides that no more 
than 10% of the total set for fund 
can be paid in any one year; 
money, of course, is tax-deductable. 

The joint statement additionally 
noted the agreement is the result 
of the accommodation of both 
parties. “For example,” it read, 
“the producers gave up, for this 
contract, their position of non-pzy- 
ment for exhibition on free televi- 
sion of theatrical films which have 
not returned their cost.” 

Negotiators for both sides ex- 
pressed satisfaction with the con- 
tract, explaining, “It is fair and 
|equitable and will lead to stable 
labor-management relations in the 


industry.” 
A later statement from SAG 
secretary Dales revealed’ the 


Guild's telephone switchboard was 
jammed on Friday ‘with calls con- 
| gratulating the Guild on the great 
gains made in the new contract.” 
Dales said, “The new contract 
represents the greatest gain the 
Guild has made in any one nego.:ia- 
tion. I am confident that the mem- 
bership will approve the contract 
overwhelmingly.” 

From the East, MPAA prexy 
Eric Johnston congratulated both 
sides for successfully concluding 
the negotiations. “It is never easy 
to negotiate in the midst of a 
strike,” Johnston said. “That the 
two groups have accomplished this 


so well is a genuine tribute to 
them. The MPAA topper declared 
that major studios are the indis 


pensable element in inotion picture 


“1 “ory 1} 
proecuc.ion iney provide ne 
great employment. They provide 

}the skills and talents. They provide 


material | 


day players, | 
|up from $90 a day to $100; weekly | 


| Lace, 


—SE 





the facilities and the financing. 
They are indeed Hollywood. When 
they close, Hollywood closes. No 
other form of production activity 
can take their place.” 

Friday's bargaining session was 
held to clear up points of language, 
with both sides agreeing that terms 
had been reached in Thursday’s 
four-hour meeting. Newsmen were 
told at 1:47 p.m. on Friday that 
agreement had been reached, then 
waited exactly one hour for the 
mimeographed joint statement. 

Asked how he felt now that the 
long negotiations were at an end, 
Reagan declared, “Very happy.” 
Asked the same question, Born 
replied, “Very happy also.” 








Gan Zen Compete 


——aaa Continued from page 2 sow 


photographer) and Alfred Leslie 
(painter and writer) on a budget 
of about $25,000. The loot was 
raised by a syndicate of industrial- 
ists headed by Walter Gutman, who 
was tagged in a New Yorker “Pro- 
file” last year as “the Proust of 
Wall Street.” It’s a worthwhile 
investment since the avant garde- 
ists have already hailed it as the 
opening gun in a new trend of 
filmmaking which lets the actors 
improvise as they go along in a 
spontaneous script. 

The leads, by the way, are Allen 
Ginsberg and Gregory Corso 
poets) and Larry Rivers and Dick 
Bellamy (painters) The actors 
are set in a pathetic pad in 
New York's Bowery ‘the new Bo- 
hemia) where they enact a day of 
fun and philosophy to a pointed 
narration by Kerouac and an in- 
teresting musical backing by David 
Amram. Kerouac’s reading is ex- 
citing, dramatic, sarcastic and poig- 
nant, putting the film in its cor- 
rect beat perspective. The photog- 
raphy excellently complements the 
words and heightens the overall 
beat mood. 


Nothing much happens in the 29- 
minute affair but that’s the way 
the beats have shaped their life. A 
local bishop comes to visit the 
Bowery pad and is put on the grill 
about what is holy and then sees 
‘em act up on wine, beer and a 
jam session. - After he leaves with 
mission unaccomplished, the boys 





scram the pad to continue their 
jollies in the neighboring dives. 
Songstress Anita Ellis properly 


sets the tone for the whole thing 
in her introductory tune, “Crazy 
Daisy.” with lyrics by Ginsberg 
and Kerouac. 

Pic had its first showings at the 
San Francisco Film Festival, where 
it won no prizes, and in New York 
at Cinema 16, a film club for off- 
beat and old but revered pic prod- 
uct. It’s first commercial date be- 
gan April 7 at the New Yorker 
Theatre, a renovated subsequent- 
run house on Broadway at 88th 
Street, now devoted to oldies but 
goodies, and art and foreign films. 
Main feature with “Daisy” is “The 
Magnificient Ambersons” produced 
directea and written by Orson 
Welles, a beatnik before the word 
was invented. Gros. 


Heston Thinks 4 
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was Bogart’s. He made only one 
western (‘The Oklahoma Kid’) and 
was just ridiculous in it. His face 
didn’t look right. The best con- 
temporary American face is Bill 
Holden. He can play a young cor- 
poration executive, a jet pilot, a 


lawyer or a newspaper man. On 
the other hand, even Holden has 
made only two westerns and 


neither were near his most success- 
ful pictures. In that kind of film, 
Bill's face doesn't look terribly con- 
vincing or as right as Cooper's. 

“The best early American face in 
Hollywood is Henry Fonda’s. It’s no 
accident that he’s done so many 
films set before 1850. And my fate 
seems to fit around 1,000 years ago 
better than anywhere else.” 

Asked how he intended to combat 
the situation, Heston said, “You 
don’t fight it too much. You don't 


fight the thing you're successful 
at, but you've got to switch-hit a 
little bit.” And e added, sound- 
ug more sincere, than just protect- 
ing his nvestment and saving 


I actually like period parts.” 
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is the great best-selling novel 
that ‘Hollywood bas just 
bought...the epic story of 
St. Luke that Paramount 
Pictures will make into 

one of the most exciting film 
presentations of our time. 


ee 






























"NONE OF THE MOST SIGNIFICANT literary acquisi- 


tions of the past decade, Paramount Pictures has 
bought the film rights to Taylor Caldwell’s novel 
for producer Henry Blanke, who brought THe 
Nun’s Story to the screen. Dear ano GLorious 
Prysician will be filmed as a spectacular Techni- 
color production comparable to Cecil B. DeMille’s 
milestone in entertainment, “The Ten Command- 
ments.” 


Dear ano Grorious Prysictan now takes its 
place alongside THe Rose and Ben-Hur as one 
of the finest Biblical novels of the past 25 years. 
Here’s the amazing record of this magnificent, 
monumental novel — positive proof that, if you 
haven’t read it, you can expect thrilling, memor- 
able entertainment from start to finish . . . 


@@ 13 months bigb on national fiction best seller lists 


@® Selling better today than a year ago 





@® International success — editions sold to Germany, 
Spain, Denmark, Holland, Norway and France, a best 
seller in England. 


= Praised everywhere by Catbolics, Jews, Protestants 
... "No novel yet written about Biblical characters and 
incidents is so comprebensive, so convincing.” 


—Cbristian ‘Herald 


= Reader's Digest Condensed Book Club selection 
circulating to over 2'/z million readers. 


wm Paper reprint to bring it to additional millions 
but not until after April 1962. 


[s tv ANY wonper that thousands of new readers 
discover Dear and Grorious Prysician each 
week? If you haven’t read it, see your bookseller 
this week for your copy. If you've already read it, 
give a copy to a friend or relative for Easter. In 
either case, you'll be rewarded many times over. 


574 pages, $3.95 at all booksellers 


DOUBLEDAY 
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Pollyanna 
sible approach to the familiar 
character from Eleanor H. Porter’s 
“New Thought” novel. 

“Pollyanna,’ of course, {s the 
tale of the little 12-year-old girl 
who plays “the glad game” so well 
that she’s soon got everyone she 
knows playing it. She’s an orphan 
who lives with her aunt (Jane 
Wyman), the richest, most influen- 
tial woman in a town which bears 
her name and sheepishly takes her 
advice and her charity. That is, 
until “Pollyanna” arrives. Led by 
this pint-sized dynamo with the 
sunny philosophy, the town rebels 
and is just beginning to enjoy its 
freedom when its heroine is para- 
lyzed in the legs from a fall. For 
the climax, the grateful towns- 
people all turn out to cheer her 
up, and auntie sees the light. 

With this performance, Miss 
Mills seems headed toward a 
great career. Rarely have the atti- 
tudes and mannerisms of a child 
been reficted so expertly on the 
screen. A cast consisting largely of 
veterans has been assembled for 
this picture, but even these poised 
troupers are completely overshad- 
owed by the youngster’s excel- 
lence. Miss Wyman, Richard Egan, 
Donald Crisp, Adolphe Menjou, 
Agnes Moorehead and Karl Mal- 
den are more than Cdémpetent in 
key roles. Nancy Olson makes a 
spirited return to the screen. 
Young Kevin Corcoran does a nice 
job as Miss Mills’ little playmate. 
Outstanding supporting work is 
fashioned by Mary Grace Canfield 
and Reta Shaw. Others who at- 
tract favorable attention are James 
Drury, Leora Dana, Anne Seymour 
and Edward Platt. 

*hysically and technically, the 


film is typical of the high calibre | 


of these departments in most Dis- 
ney pictures. The handsome set- 
tings and tasteful, appropriate fur- 
nishings are a tribute to the handi- 
work of art directors Carroll Clark 
and Robert Clatworthy and set 
decorators Emile Kuri and Fred 
Mac Lean. Apt, colorful costuming 
is provided by Chuck Keehne and 
Gertrude Casey. Paul Smith’s 
music, rousingly orchestrated by 
Franklyn Marks, adds character to 


the telling of the story. Russell 
Harlan’s sure camera work and 
Frank Gross’ editing are other 


vital contributions 
All these crafts hit a peak late 
fn the film when they combine to 


create a “bazaar” sequence that’s 
the best of its kind since “Picnic.” 
Tube. 


Private Property 


Adult film which should de 
well in special houses. Sex 
exploitable tale of couple of 
moral delinquents who get 
their comeuppance. 
Hollywood, April 1. 
release of Kana Produc- 
by Stanley Col- 


Citations Film 
thons picture produced 
bert; Lou Brandt associste pootecer & 
asst. director. Stars Corey Allen, Warren 
Oates, Kate Manx, Robert Wark. Jerome 
Cowan. Directed and written by Leslie 
Stevens. Camera. Tea McCord; editor, 
Jerry Young. Previewed in Los Angeles, 


April 1, 60. Running time, 79 MINS. 

Duke Corey Allen 
Boo Woerren Oates 
Ann Carlyle Kate Manx 
Roger Carlyle Robert Wark 
Ed Hogate Jerome Cowan 


A fellow named Marty once 


proved that an important film is| 
not always a big film. Kana Pro- | 


duction’s “Private Property”. is 
not a big film, but a unique set 
of circumstances makes it possibly 
one of the year’s most arresting 
American films. An uncompromis- 
ing treatment of a normally taboo 
subject—-the planned and detailed 
seduction of a young housewife— 
it is one of the few “Hollywood” 
films ever to be released without 
the code seal. 

No doubt it will be called every- 
thing from dirt to art; what is cers 
tain is that it will be called some- 


thing, that it will be talked about |} dle from Albion. Outside of a few | Lieutenant Obermeier 


and that it will be watched by a 
curious Hollywood. Brought in by 
producer Stanley Colbert and 
writer-director Leslie Stevens for 
under $60,000, it should recoup its 
cost in a handful of engagements. 


Citation Films’ release pattern | 


initially puts “Private Property” 
into top art houses (e.g., Paris 
Theatre, N. Y., starting April 18), 
then into general release. Imme- 
diate success depends on whether 
or not American art house audi- 
ences will accept an American art 
house film. Its long-range success 
is practically assured by a sex 
angle that is as exploitable as it 
is hard-hitting. 

The picture is not flawless fn 
execution, but it shows amazingly 
little strain from its tight pocket- 
book. Writer-director Stevens keeps 
the first 60-minutes in low key— 


one sometimes gets the feeling too|the film, but is never very p!ausi-|man beings can get 


Film Reviews 


d from page 6 
probing, each bit of comic relief | 








he builds fascinatingly to a wild, 
|staggering final 20 minutes that 
/will leave audiences in 
whether they were excited by or 
repelled by what they had seen. 

| The picture is a_psycological 
| study of a young hoodlum, his sus- 
|piciously homosexual friend and a 
| housewife frustrated by an inatten- 
|tive husband. The hocdlum (Cory 
| Allen) promises to “get” the house- 
|wife (Kate Manx) for the friend 


| (Warren Oates) so he can “make” | 
lit for the first time. The subject | 


|mater is daring, but the treatment 
‘ean hardly be called immoral, for 
|it consistently expresses the de- 
generacy of the youths and because 
|they ultimately are destroyed by 
| their own doing. The responsibility 
| shown by Colbert and Stevens ends 
|with the adult mind; they did not 
|make “Private Property” for chil- 


ren. 
| The story has strong interest be- 
|eause it stands out from the pile 


a sweat, | 


romantic situations are resolved 
unconvincingly, if happily. 

Under the burden of irrational 
lotwork, neither Tony Wright nor 
hirley Eaton can give much 
weight to their key portrayals. He 
manages to give his role a certain 
hapless charm now and then, and 
ishe is a very attractive girl with 
a promising flair for sophistica- 
tion. 
| Supporting cast is a colorful con- 
glomeration of scoundrels, boobs 
and rapscallions, best of which are 
Danny Green, Harry. H. Corbett 
and Willoughby Goddard. There's 
some seafaring music that’s not 
always appropriate. but does give 
the picture an arty essence at 
times. = 

Technically and physically, John 


Penington’s production is sound, 
lending an authentic backdrop 
|quality that deserves a more re- 
spectable yarn up front. David 
Eady’s direction makes the most 
;of all plus values. but manages 
little headway with the wafer- 
weight story. Tube. 


Peter Voss. Der Held 
Des Tages 
(Peter Voss, Hero of the Day) 
(GERMAN-COLOR) 


|An officer who ignored an unscru- League of Gentlemen 





|pulous order to save his men, a (BRITISH) 
soldier who didn’t return to his es 
unit in time, a bacteriologist who Smooth, suspenseful comedy 


was accused of alleged self-mutila- thriller about a bank robbery. 


tion to escape the army and a| Happily cast for topline U.K. 
dubious character who stole during boxoffice and U.S. patrons 
an air raid, | likely also will find this an 


agreeable night out. 


These men are shown as exposed | 
to the chicanery of inhuman su- 


periors and jater used on the East | London, April 5. 


Front: Here they are forced to Rank release of an Allied Film Makers 
remove (without technical equip- prac mael egy ae 
> ; - ¥ . > z ion ars Jac awkins, [ cK, 
ment) mines and when the Russian | pichard Attenborough, Roger Livesey; 
offensive sets in, they are left! features Bryan Forbes, Kieron Moore, 
|without arms. Save the master- | Robert Coote. Directed by Basil Dearden, 
-geant +o Pes ces Screenplay by Bryan Forbes from John 
sergeant, one of their tough SU- Boland’s novel; camera, Arthur Ibbotson; 
periors, a coward basically, none editor, John Guthridge ao gg Philip 
of this unit’ survives Green. At Odeon, Marble Arch, London. 
i 4 Running time, 116 MINS. 
This has -been brought to the Hyde .. Jack Hawkins 
screen without concessions. Direc- ae Fate . — i 
- Phili . . ycro . oger Livese 
tor Philipp used much sense on | jy, Richard p> mate | 
atmosphere and hard-hitting real-| Porthill Bryan Forbes 
ism. He s some h lavers | Stevens Kieron Moore 
to t —_ ose a of 2 Wer Bunny Warren Robert Coote 
0 top performances, sucn as Wer- Rupert Terence Alexander 
ner Peters ‘master-sergeant), Claus | Peggy Melissa Stribling 
Kindler (Nazi 6fficer), Heinz Weiss | Weaver ,.~Norman Bir 
= | Wylie Patrick Wymark 
| (humazr officer) and H. E, Jaeger, | Elizabeth Nanette Newman 
|Lehn, Hessenland and Georg |¢.S.M David Lodge 


Doris Hare 
Gerald Harper 
Bryan Murray 


| Molly Weaver 
Capt. Saunders 
Grogan 


Thomas, ‘as ‘enalty soldiers.- Less 
rewarding .ce the two femme! 





}of hash and rehash that audiences 
|have wearied of. Stevens’ screen- 


‘ ‘ Berlin, April 5 
| play is crisp in dialog, full in im- 


UFA release of Kurt Ulrich produc- 


- : : : Ss sche : ; 
| plications; and his direction sharp- | {j0?: Stars ©. |W. Fischer, Linda Chris 
. . H res eter Vogel, Ingmar Zeis 
ily explores his characters. ane berg. Peter Mesbacher. Directed by 

il ings true, thou ; George Marischka. Screenplay. Curt J 
\ty of the film r 8 8 Braun and Peter Dronte: camera (East- 


mancolor), 


jthe relationship between the hus- acua ton Macha 





band (Robert Wark) and the wife | Erwin Halletz; edit Hermann’ Haller. 
is weakly developed. Wark is not “ } A aaa Berlin. Running time, 
|suited for the role, and thus the), 7 ee 

| tone between sensuous Miss Manx | Grace Mc Naughty Linda ( hristian 
|}and her spouse is difficult to be-| Prince Jose Viliarossa Peter Vogel 
| lieve. —, es ste Ingmar Zeisberg 
| As the smooth lover who lures) wary de Is Roche Fister _Mosbacher 


{the female, Allen is excellent, his 
best film role to date. Oates makes 
a striking contrast as the weak, 
|simple friend who finds he can't 
ltake advantage of the woman. Miss 


idwig Linkm 
Charley ; Ralf 
Bobby Dodd 


Wolter 
Walter Giller 


: 3 ‘ .| emerged as one of the stoutest 

Manx is a natural actress, under-) Goa, picture grossers last sea- 
|playing admirably as the sensitive om ae eared Pg oa ena 

|wife. Jerome Cowan, in a smal]| S02... 50 producer Kurt Ulrich 

teele. is fine didn’t waste much time to come 

ee . along with a sequel As most fre- 


Biggest asset in the film’s good | Metre os 
looks is the firstrate photography | (ently with sequels, this one falls 


‘by Oscar-winning Ted McCord, | Wite short of the first one. Its in- 
|who captured an exciting mood | tended ee eo humor is 
jand provided some interesting |" cide Stuatione ures foe 
|camera techniques. Jerry Young’s | aon, Py e, situations are far- 
editing is nicely done, particularly | “ill m~. etc. Despite his, the pic 
;the inter-cutting. Lou Brandt, as he shape as a brisk money-n aker 
lassociate producer and assistant | [@Te, Suaranteed via the name of 


|O. W. Fischer and helped by the 
fact that domestic audiences like 
this sort of escapist fare 

Peter Voss (O. W. Fischer), globe- 


director, had much to do with the 
production. It might be noted that 
| sound, uncredited, has a dubbed | 
effect, not always synchronized in 





the review print. trotter and happy-go-lucky fellow, 

“Private Property” already has in this is out to recapture eight 
|won a healthy share of national | i2y Ming horses, Chinese wood- 
|news breaks, many pointing out |C@vings valued at several ‘thou- 
| that Colbert and Stevens (each in|%4md_ dollars which have been 
lhis early 30s) are the start of Stolen by an international gang. As 
| America’s “new wave” of film-| the gangsters have distributed the 
makers. precious horses among themselves, 
| Whatever that means, Colbert | VSS has to chase around the world 


and Stevens, indeed, are the makers |'® Narth Africa, India, and even 


! of an unusual, exploitable film that | 
| has a certain look of art. Now un- 





is a natural for Fischer 


Helza Commerfeld | 
] I inn | 


“Peter Voss, Thief of Millions” 


roles: Sonja Ziemann, as Thomas’ — 

| wife in Berlin) and Judith Dor- This first entry from Allied Film 
neys as Russian girl. Makers, a new setup here, has the 
aon nak ae a Sc took of a winner. AFM consists of 
Rarely has one seen in a German sunere Jack Hawkans, ag ae 
war film such realistic and skill- tenhaxpugh and Bryan Fecbes, pro- 


fully staged battle sequences. Ex- 
teriors, incidentally, were shot in 
Yugoslavia. Original Russian tanks 
were borrowed from Tito’s Army. 
Hans. 


— 


Dos Hijos Desobedientes 
(Two Disobedient Sons) 
| (MEXICAN) 
| (Eastmancolor) 
Mexico City, April 5 
Peliculas Nacionales release of Produc- 


ciones Corsa production Stars Pedro 
| Armendariz, Antonio Aguilar, Elvira 
Quintana and Maria Duval; features Jose 
Elias Morenc A. Soto Lamarina, Joaquin 
Garcia, Federico Curiel. and Jaime Fer 
nandez. Directed by E io Gomez Muriel 
Screenplay, Jaime Sal or; camera, Jack 





Draper. At Olimpia Theatre, Mexico City 
Running time, 90 MINS 

Mexico’s top boxoffice draw 
Pedro Armendariz, mounts a horse 
in this one and goes 
motions of the typical 
western musical cowboy. Plot 
slight, involving two rivals who 
slug it out over differences of 
opinion, for the love of a lady and 
for the sheer fact of being “muy 
macho” (he-men). But all this was 
done with a spirit of camaraderie. 
In all the fighting and shooting, 
nobody gets hurt. 

It is difficult to understand why 
Armendariz ever got involved in 
this pic. They’ve been making the 
same story for years, involving two 
men, friends or enemies, disputing 
for love of a woman, getting drunk, 
even the traditional stalk, but with- 
out one of the principals biting the 


Mexican 


is 


through ‘the | 


ducer Michael Relph and director 
Basil Dearden. All five have had a 
hand in “A League Of Gentlemen,” 
and it’s a smooth piece of team- 
work which shows what can be 
done when professionals get to- 
}gether. Skillfully written, acted 
and directed, it develops slowly 
but gathers momentum. Film has 
enough wit and suspense to make 
it an excellent evening's entertain- 
ment on both sides of the Atlantic. 

The yarn is a novel twist on the 
ancient theme of an attempted 
bank robbery. The only snag is 
that according to film law, crime 
mustn't be ailowed to pay off so 
that audiences will know that the 
gang will slip up and the main 
problem at the end is how. Rarely 
have audiences wished more fer- 
vently for the criminals to get away 
with it 

Jack Hawkins, disgruntled at be- 
ing axed from the army which he 
has faithfully served for many 
years, decides to have a go at a 
bank robbery He picks up the 
idea from an American thriller and 
recruits seven broke and shady ex- 
officers, all experts in their own 
line in the army. He forms a team 
to conduct the robbery as a strict 
army maneuvre. The gang goes 
into hiding while every phase of 
the operation is planned down to 
the last detai! It involves explos- 
ives, weapons, radio jamming, 
smoke screens and split-timing. As 
a military exploit, the entire gang 
would have earned medals. As it 
is pulled off they are eventually 
tripped up by a slight, unforeseen 


|der contract to 20th-Fox, where 
they'll adapt Stevens’ Broadway 
play, “Marriage-Go-Round,” 
|combine a serious approach with 


|a commercial sense. “Private Prop- | 


erty” is their first film, and 
|whether or not they are the start 
of a new wave, they're certain to 
make significant contributions to 
the old one. on. 


In Wake of a Stranger 
(BRITISH) 


Second-rate murder melodra- 
ma. Bleak prospects. 


Paramount release of 


bett, Willoughby Goddard; with Barbara 
Archer, Vanda Godsell, Tom Bowman, 
Alun Owen, James Ottaway, Peter Sin- 
clair, Peter Carver, Frank Pemberton, 
Patricia Dean, David Hemmings, Jemma 
Hyde, Vera Lennox, Betty Anderson. 
Producer, John Penington; directed by 

vid dy; screenplay, John Tully; 
from nevel by Ian Stuart Black: camera, 

ic Cross; editor, John Seabourne; 
sound, Ken Cameron, Bill Bulkley: music, 


Edwin Astley. Reviewed at Paramount 
Studio, March 24, ‘60. Running time, 
69 MINS. 


The British, too, are capable of 
concocting strictly second-rate 
murder melodramas. Stateside 
|prospects are bleak for this bun- 





'fresh faces and a certain atmos- 
|pheric authenticity, Paramount 
| as little of either artistic or mar- 
| ket value to exploit in this film. 
Its unwieldy title is typical of 
ithe unsound, loosely-woven con- 
struction that prevails within the 
|yarn itself. “In the Wake of a 
| Stranger,” adapted for the screen 
| by John Tully from a rather unin- 
|spired tome by Ian Stuart Black, 
'is an incredibly puerile tale of a 
|sailor who gets tangled up in the 
murder of a bookie. In many ways 
|imitative of the lesser gangster 
products whipped up by American 
| filmakers in the past, the plot fol- 
|lows the sailor’s series of misad- 
| ventures as he wraps himself in a 
|web of circumstance that is, at 
|all times, illogical. There is a love 
story running parallel to the cen- 


they | 


Crescent Film 
roduction. Features Tony Wright, Shir- | 
ey Eaton, Danny Creen, Herry H. Cor- 


who's more at home in this pic than 
iwith his emotion-loaded films. 
Here he is given the opportunity to 
show up in several masks ‘he has 
to disguise himself) and he widely 
exploits this opportunity. He’s an 
old servant, a clumsy waiter, a dis- 
tinguished Chinese, a dashing po- 
lice officer, a Castro-style revolu- 
tionary, a French professor and an 
Indian coolie. With the exception 


of Walter Giller, who enacts a pri- | 


vate: detective, others don’t ceme 
off to much advantage in this. 
Linda Christian ther second Ger- 
man pic), incidentally, portrays a 


jrich American “lady” 
fashion. 

George Marischka has given the 
whole thing a swift, often overly 
fast gait. Eastmancolor is used to 
good advantage. Other technical 
credits are average. Hans, 


in her usual 


| 


per 
| Strafbataillion 999 
(Penalty Battalion 999) 


(GERMAN) 
: Berlin, April 5, 
Union release of Willy Zeyn produc- 


tion. With Sonja Ziemann, Georg Thomas, | 


Werner 
Weiss 


Peters, Ernst Schroeder 
Directed by Harald Philipp 
era, Heinz MHoelscher music, 
Mattes; editor, E. Kleinert At FA 
Pavillon, Beriin. Running time, 110 MINS. 
Julia Deutschmann Sonja Ziemann 
Ernst Deutschmann Georg Thomas 
| Master Sergeant Kruell Werner Peters 
| Dr. Kukill Ernst Schroeder 
Heinz Weiss 


Heinz 
Cam- 
Willy 
UF 


| 


Captain Bart Kurd Pierite 
| Schwanecke H. E. Jaeger 
| Yon Bartlitz Werner Hessenland 
| Wiedeck Georg Le 
Lieutenant Bevern Claus Kindler 
| Tanja Judith Dorneys 

Another ouistanding German 


| war film of nearly “Bridge” calibre. 
It’s artistically not as clear-cut as 
|“Bridge” but, on the whole, hardly 
| less impressive. In lensing and 
acting, it’s even more effective. 
Since this is an honest and con- 
vincing picture about an especially 
brutal chapter of the last World 
War, it has definite U. S. chances. 

This Union release dedicates it- 
'self to the many socalled “penalty 
companies” for various reasons. It 
centers less on a story but more 
on several individuals. Pic shows 
ivia the latter the brutality of war 


tral plot that not only slows up|and how tough ard inhuman hu- 


In the “999” 


low key—but with each scene, each' ble. Both the dramatic and the'unit we find all sort of convicts: 


hn /tand through Anglo-Amalgamated. 


happening. 

The actual raid is short and 
curiously, rather less exciting and 
interesting than the preparation 
leading up to the big robbery. 
Particularly amusing and gripping 
|is an impudent raid made on an 
army depot under cover of a 
phoney camp inspection during 
which the gang help themselves to 
weapons and explosives. 

Bryan Forbes has written a 
strong, witty screenplay from John 
Boland's novel. It takes time to 
get under way, but once the gang 


dust. Pictures of this sort have| 
been a gold mine, however, for | 
| Mexican producers aiming at the 
|tastes of lower class and rural 
public. And this one has the ad- 
vantage of Eastmancolor to set off 
Armendariz in charro costumes. 
Tony Aguilar, the younger mem- 
ber of the pair, not much as an 
|actor, is undoubtedly a better 
horseman by virtue of the many | 
musical oaters in which he has 
appeared. But he does shine in 
the song number. Elvira Quintana 
and Maria Duval add the femme 


interest. For comedy relief the | '8 formed, the situations pile up to 
picture draws on talents of Boro- | 4% exciting and funny finale. Basil 
‘las, Pichirilovand El Chicote, char- | Dearden’s direction is sure and 
jacters well fixed in the minds of Arthur ge has turned in 
| patrons who dote on low comedy | S9me excellent camerawork. The 
| and song, and don’t care too much | eight members of the gang all 
| for action. Emil. |8ive smooth, plausible perfor- 


| |mances, with Hawkins and Nigel 








= a eee | Patrick, as his second-in-command, 
having the meatiest roles. Both 
acquit themselves very well. Rich- 


Am.-International 


Continued from page 3 


ard Attenborough, Terence Alex- 
| ander, Bryan Forbes, Norman Bird, 
|Kieron Moore and, particularly, 
Roger Livesey, as a con-man posing 
|as a parson, provide splendid con- 
| trasting styles. Livesey is especi- 
ally effective playing the phoney 
| brigadier. 








France, the licénse regulations re- 
quire that the company deal with 
| several -distribs, thus, for the five 
| AIP pix which will go into release 


there in the coming year, three , ; 
| distribs wil! be used. In Italy, leone at ig Aang =e — 
;company goes through Globe | geant major; Gerald Harper, as a 


| Irternational, which used to han- 


t |nervous young officer and Brian 
dle Republic product, and in Eng- 


| Murray, the soldier who is rash 
| enough to criticize the food. Tow- 
|ard the end, Robert Coote makes a 
|sudden appearance and an explo- 
| Sive impact as a bumbling ex-brig- 
|adier who butts in Hawkins’ house 
| just as the gang are celebrating 
their success and setting off to 
their various destinations. Coote 
is expert in this sort of role, and it 
was a smart move to introduce the 
character and give the climax a lift. 


| “The only real trouble spot in 
| Europe at the present time,” said 
|Reich, “is Spain.” Company 
hasn't yet entered that market, 
but hopes to make a dea! soon with 
an indie distrib to handle two pix. 
In the Far East, Japan is a prob- 
lem. Company has two films now 
doing good business there, “Ma- v 
chine Gun Kelly” and “The Bonnie| It would have been possible for 
Parker Story.” However, they |“A League Of Gentlemen” to have 
were sold outright to Eihai, with | been written and played entirely 
‘whom AIP has a “gentlemen's | for thrills and suspense, almost on 
agreement” on product. te lines of a or “Seven 
While’ the . Frankenstein-Were-| 2ue"e*., Dut by electing to in- 

u ©- | fuse a lot of comedy into the film, 
‘wolf stuff doesn’t go over iM|the producer have broadened its 
Europe, it has been extremely suc- | appeal and made it a thoroughly 
cessful in various African mar- | entertaining couple of hours. 
kets, the AIP veepee said. i Rich. 
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Helpful Tax Structure, Promotion Coin 
For Overseas: Main German Needs 


Good case for the revamping 
of West Germany's tax regula- 
tions as they relate to the film in- 
dustry was put forth last week by 
two German film producers, Her- 
man Schwerin and Wenzel Lu 
eecke, who were passing through 
New York en route back to Ger- 
many after attending the Oscar} 
show in Hollywood 

Schwerin, whose “The Bridge” 


had been nominated for the for- 
eign language Oscar, said Wednes- 
day (8) that tax 
ularly discriminatory against the- 
atrical films since the government 
is furnishing subsidies to producers 


of tv films. Thus, in effect, the 
taxed profits of theatrical films 
are helping the growth of the 


rival medium—and this at a time 
when German tilms are meeting 
ever increasing competition from 


the small screen 


Producers also found woefully 


inadequate the funds available for 
the promotion of German films 
abroad. German Film Export Union 


has no more th 


year to spend in creating interest 


in German product around the 
world. As a result, he said, Ger-| 
man producers have to do their 


own selling job, and few have the 
time or the money to de it prop- 
erly. 

Schwerin reported that the fact 
that he had not made a U.S. dis- 
tribution deal for “Bridge” prior 


laws are partic- | 


an about $35,000 a) 


to the Academy Awards had not 


| simply been the result of his de- 


sire to get better terms should the 
film cop the Oscar. “Such negotita- 
tions work both ways,” he said, 
indicating that an interested dis- 
trib might wait on the Oscar an- 
nouncement with the idea of get- 
ting more advantageous’ terms 
should the pic not win after all. 
Ironic 
Producer expressed some amuse- 


ment over the fact that when he| 


was making his film, which was 


subsequently hailed as a powerful | 


anti-war statement, he could not 
get cooperation from either the 


German or the U.S. governments | 


in the use of tanks for battle 
scenes. The German government 
said no, and the Americans simply 
didn’t answer his letter. 

In addition to being a film pro- 
ducer, Ludecke also heads Berlin 
Synchron, a major German dub- 
bing firm which handles all Para- 
mount and Universal product, 
among others. Next production on 
his schedule is “The Gentleman 
from Bonn,” a satire based on the 
true story of a phoney psycholo- 
gist whose screening of army per- 
sonnel and wildly improbable rec- 
ommendations for a more efficient 
command caused the government 
no little embarrassment when ex- 
posed. Screenplay is being written 
by Wolf Keiler and Erich Kuby 
who did the currently successful 
“Rosemary,” another topical satire 
in the same vein. 





BATTLE COP-CENSORS 





Portland Lawyer Addresses Film 
Audiences at ‘Lovers’ 





Portland, Ore., April 12. 
Guild Theatre manager Nancy 
Welch locked horns with 
Mayor Terry Shrunk and the Port- 
land City Council over the censor- 
ship of the French import, “The 


has 


Lovers.” Chief of Police Hilbruner 
issued a warrant for Miss Welch 
for not complying with his “re- 
quest” of a few days earlier to 


delete a bathroom and bedroom 
scene from the feature currently 
showing at the art theatre. 

Owner Martin Foster flew up 
from his San Francisco office to 
assist in the hassle as he is ex- 
perienced in this field. Manage- 
ment asked the City Couneil for 
an appeal through attorney Bern- 
ard Shevach. Mayor and Council 
viewed the feature and at 8 p.m. 
handed dewn their decision to cut 


the film. Guild then appeared 
before Circuit Judge Herbert 
Schwabb and secured a temporary 
injunction restraining the police 


from carrying out the mandate of 
the City Council demanding cen- 
sorship of certain sections of story. 
Attorney Shevach is giving a talk 
before each performance asking 
the patrons to vote their opinion. 
Score to date is 426 against cen- 
sorship and only six for scissoring. 
In the meantime, 
is turning people away 
performance 

Portland does not have a censor 
board. Just the cops. 


the 


ior 


every 


400-seater | 


Tetting Re Subsidy’ for Germans 


Although a government film production subsidy system might 
mean surrender of some of his automomy German indie producer 
C. W. Tetting said in New York Friday (8) that he would be 
“naturally” interested in seeing how it might work. It’s the 
German industry’s reluctance to go to a subsidy system, along 
with France and Italy, which has been primarily responsible for 
the failure of the Common Market to realize its goal of a com- 
pletely free Muropean film trade community. 

Even with the differences which still exist among the Common 
Market countries, Tetting described the Market as “a great advan- 
tage to us.” Producer was in New York for a look-see and possibly 
to obtain the services of an American star for a three-sided co- 
production deal he is putting together. 

Interviewed in the office of Munio Podhorzer, German Film 
Export Union rep in New York, Tetting also went on the record 
as being willing to contribute a part of his profits, along with 
other German producers, to backing a eoncerted drive on the part 
of the Germans to make the U.S. market more aware of German 
product. 

Tetting’s forthcoming co-production as yet untitled, wili be made 
along with Spanish and Italian interests, each of whom will supply 
25°% of the budget, with Tetting putting up 50%. Only star already 
set for film is the Spanish actress, Carmen Sevilla. Pic will roll 
in September or October, with exterior locations being shot in 
Spain and interiors in Germany. 

While German producers should try to get to understand and get 
to know the requirements of the U.S. market Tetting suggested 
also that U.S. distribs make.a greater effort to seek out those 
German films, at least three or four a year, which have a potential 
for the U.S. market. This trade is a two-way street, he indicated. 
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|Goldwyns In From O'seas PUBLICISTS GUILD IN 
from Europe on the United States 
| nich, among other capitals, for the | (8) reached agreement with Wafner 
Coast at the end of this week fol- 

in wages and minimums and other 
his production abroad. 

New contract 








STATEMENT 


In view of the reaction of my family, my friends and the 


But the American public has indicated it feels the 


American public, I have instructed my attorneys to make a 


settlement with Albert Maltz and to inform him that he will 


enforcing such standards, I have defended my hiring of 
Mr. Maltz. 


: morality of hiring Albert Maltz is the more crucial matter, 


and I will accept this majority opinion. 


Grnank Sinatra 


brings about a 
contract expiration 
20th, and the 
Guild’s con- 


|} Mr. and Mrs Frances) Samue ' 
'Goldwyn arrived in New York WB 20TH SET TLEMENTS 
’ 
Monday (11). They were in Mu-|} »*< Publicists Guild Friday 
premiere of “Porgy and Bess.” Bros 20th-Fox on new 
Goldwyn will leave for the : : 
’ year contracts, providing increases 
lowing talks with Columbia execs 
concerning subsequent openings of | benefits for the ad-pub employees 
in New York 
common SPG 
for Warners, 


date 


other film companies. 


racts with Columbia, Metro and 
Universal run until next year. Ne- 
gotiations are continuing with 


United Artists, whose contract ex- 
pires April 19. 

Agreement with Warners pro- 
vides for increase in minimum sal- 
aries in all categories_to bring 
them up to 20th ievels (for senior 
pubiicists, from $140.50 weekly to 
$155). Warners publicists also get 
an immediate across-the-board in- 
crease of $6 weekly and an addi- 
tional average increase of $5 with 
resumption of production in Holly- 
wood. Three-week vacations will 
be granted after 12 years’ service, 
rather than after 14 years, and 
some modifications have been made 
in the so-ealled “tolerance” provi- 
sions. Also at Warners, senior pub- 
licists will get an automatic in- 
crease from $155 weekly to $160 
after six months of employment. 

At 20th, agreement provides that 
senior publicists now earning $155 























o will receive an increase to $160 on 
. ‘ . ° Oct. 10, 1960, at which time the 
not write the screenplay for ‘““The Execution of Private senbiaees Wai vevtne day Gate 
P with a view possibly to increasing 
Slovik.”’ it to $160. 

| independent Producers | 

I had thought the major consideration was whether or De you need income from your fer-| 

: merly released motion pictures and | 

. ° ° ° believe as we do that the residual | 

not the resulting script would be in the best interests of the |} rights ore valuable? 
| IF SO | 

United States. Since my conversations with Mr. Maltz had Py 
. || Motion Picture Investors, Inc. 

indicated that he had an affirmative, pro-American approach [ere ready, willing and able to nego | 
tiete NOW a re-release of your 

- pictures to thousands of theatres 

to the story, and since I felt fully capable as producer of |sround the country that so urgently 


Write or wire mow WALTER READE, JR. 

Pres., Motion Pictures Investors, Inc. 

| Mayfair House, Deal Road 
Oakhurst, New Jersey 




















CALIFORNIA 
SUMMER RENTAL 


3 Stery Mediterranesn Villa everiecking Pa- 
cific. 30 minutes from Beverly Hillis and 
Hellyweed. Available June, july and August. 
$950. per me., including gardener and weekly 
maid service. 3 Bedrooms—Maid'’s and Nurs- 
+] ery. 4 Ba Beach Room and covered patie. 
Beautifully decorated including fine China, 
Silver and Appliances. Photo and detalis 
upen request. (To Qualified Renter).  Repiy 
Chartes T. Spencer, (068! Santa Monica Bivd., 
Les Angetes 25, California, 


























New York Theatre 


RADIO CITY MUSIC HAL 
Rockstelier Center © Ci 


6-4600 
BORIS BAY + DAVID NIVEN 
“PLEASE DON’T EAT THE DAISIES” 


| 1A PGE - SPBUNG BYONGTON - RICKARD 2ATRO 
| 








FRG 1-6-1 IN COMEMASCOPE AND METBOCSLER 
cad THE USI AL'S GREAT EASTER STAGE SHOW 
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MIFED 


PEER eERTE ERR ERE 
MERCATO INTERNAZIONALE DEL FILM & DEL DOCUMENTARIO 


international 
film and documentary 
market 


Milan, April 12-27 





Austria - Czechoslovakia - Denmark - France 
Germany (West) - India - Italy - Japan - Po- 
land - Spain - Switzerland - U.A.R. (Egypt and 
Syria) - United States of America - U.S.S.R, 
Venezuela - Yugoslavia have already assured 
their participation with 


86 full-length flims 105 documentaries 


Direct buyers - Hires - Distributors pleese 
book in time at the Milan Fair for the “in- 
ternational Film and Documentary Market” 
which offers exceptional fecilities for 
“extra quote” imports 


Address any request to 


“MIFED,, - Fiera di Milano 


Largo Domodossola 1 - Milano (italy) 
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1960 As 20th’s Test Year kor TV Ads; 
Medium Heretofore Spottily Probed 










































When 20th-Fox'’s ad-pub expen-+¢ 
ditures are totaled up at end of . : | : ‘ 
this year, there may be some inter- Meeting Bob Selig Am. Legion, Hearst Put 
esting conclusions to be drawn re Kansas City, April 12. | : ‘ 
the effectiveness of tv campaigns Midwest division of National Skid U d Alb tM It 
in selling motion pictures Leg Theatres & Television Amuse- lds Under er a Z, 
tieth, more thai other major— ment Corp. is holding a series | Si t H t D Hi 
and for the first time on a! of meetings with managers ina “ as 0 ump im 
comparatively regular basis, is go-| and others here introducing ood, April 12, 
ing it hea emphasis on the! Robert W. Selig in this area. | Furore created by s signing of 
smal} screen ! selling medi- | He is division manager for the Albert Maltz. one of Hollvwood’s 
um. As a result, there should be| Midwest area under the new “Unfriendly 1 to pt his up 
available for industry scrutiny a} alignment by N.T. & T., but coming indie, “The Execution of 
comprehen: ‘ve rd of just what; continues headquartering in Private Slovik has ed Frank 
the potential of tv advertising can Denver where he also is head Sinatra to scratc write! 
be in actuai practice of the Fox Inter-Mountain di- | Acto op the feature un- 
Heretofore, distribs as well as| Vision der his Essex Co. banner, reported 
exhibs have | ed on tv aS a very Luncheons and other meet- he had instructed his attorneys to 
risky selling device, okay for some ings with Selig are being held make a settlement with Maltz. This | 
pix like “Hercules” or “Goliath | here in mid-April. action was taken he said, “in view 
and the Barbarians,” but too ex-|* of the reaction of mv family. my 
pensive and chancy for less gim-| pye friends and the American public.” 
micky product. A probem has al- Bill | Protests had poured imme- 
ways been difficulty in being able S én or diatels e inkir f Maltz was an 
to obtain good television time on} nounced from both inside and out 
cormparativel hort notice, and | side the film indu latter feel 
the notice is necessarily short be- ing Sinatra’s move would bring 
cause it’s often difficult to ei D.C. Solons To further criticism 1 unwelcome 
far in advance when a pic will publicity down upon its head. The | 
open, It’s understood that one of | ‘ g American ) issued state- 
the most important aspects of the ments. as ] Wavne and 
tv campaign to coincide with Probe Smut other filn 
opening of dates In a f rmal statement, Sinatra 
Starting last December, first | Washington, April 12. sald s. @ thougnt the major 
with the exploitation feature, Bills are now pending in both COMSideration was ether or not 
“Five Gates to Hell” and then with the House and Senate to establish the resulting script would be in 
Pat Boone’s “Journey to the Center a Presidential Commission to in- te best interest of the United 
of the Earth,” 20th has been put- | vestigate smut and its influence on >‘@"* since onversations | 
ting more and more of its ad-pub “anti-social behavior” by juveniles “!"® Mr I ndicated that | 
year shes |: atin he had an affirmative, pro-Ameri- 
money on the small screen pitches, | and the public generally. es 
and apparently with sock effect so Sen. Karl Mundt (R., S.D.) has | 2" Tl telt fully oabl ; ras and 
far. Last n company backed jrtroduced a companion bill to the ood F goat son we ap Baw nog 
openings of “Sink the Bismarck” House measure by Rep. James ~~ F fended ea Sheth y oF a "4 
with fine results, and currently is Oliver (D., Me.) for a commission|yaitp, | 
giving the same treatment to “Dog on “noxious printed and pictured “Bat the American vcubl 
of Flanders.” Just announced is 4 material.” ' - ye american public has 
comparable campaign on the com- In addition to printed matters soemongy Ae — h. . ality of 
pany s _Ran release, “Flame Over | Ojiver said it was his intention that = er penne — i es em 
India,” whi oes out next month. | fiJms also come within the purview hie vor mecs eng ll Planes 
I ‘seful Daca of his projected ‘ommission, not-| i <itinicaal 
Point is t by the end of the tably those that are “apparently Slearst Praises Slestre 
year, 20t! | be able to match | not amenable to the motoin picture The He press. which has! 
grosses on series of releases | codes.” He said he not only had spearheaded the against 
against thé budgets and thus | “hard-core pornography” in mind, Frank Sinatra fo! screen- 
find out if big costs are paying off | nyt also “borderline” product hard writer Albert M now ap 
over the long haul. And the costs to reach by present laws. plauding Sinatra { firing Maltz. 
sre big indeed especially since Oliver said he hoped the com- an aabaelal ix tak Ce 
many exhibs still have to be shown | miccion could lay the foundation nal-Ameri on Monday 11) 
that the tv campaigns are all that | for “tough Federal supervisory leg- headed “Sinatra Sees Light.” the 
20th think are. These are |islation” in the field. As for mo-| paper says Sinatra “acted wisely 
not exactly yp ¢ ampaigns, since | tion pictures, Oliver said he be-|and in the best interest of the 
the distrib is footing most of the | jieved that the “welfare of the in- country” in discontinuing Maltz’s 
bills. dustry is in continuing jeopardy” if, services. The J-A describes Maltz 
Twentieth’s approach to the there isn’t some effort made to|as “the hard-core Communist 
gmail screen medium has generally root out shady product. writer.” 


at veepee Charlie 


been throu 





Einfeld calls the “triangular cam- 
paign,” that is through three dif- 
ferent sets of tv spots, one set of 


Insider Stock Transactions 


in length, another of 
and the third of 10 


69 seconds 
30 seconds 
seconds. 





‘ a NS Cad Washington, April 12. 
Spartacus Oct. 6 Preem Tisch Hotels acquired 40,600 more shares in Loew's Theatres to 

| boost its holdings to 589,900, according to Securities & Exchange Com- | 
At DeMille (Mayfair, NY. —— summary of insider stock deals for Feb. 11-March 10 


Summary also reported that Radio Corp of America board chair- 
= David Sarnoff exercised option on 20,000 common shares oc RCA 


On 10- Performance Policy o make his holdings 25.100. Ewen C. hanioeton and Raymond W. Sax- 


| ‘ 
Universal has closed a deal with a received 183 and 101 common shares respectively as incentive 





| 


} 


| 





| on 


1$1.65 for 


Walter Reade’s DeMille Theatre awards. 

for the hardticket engagement Of| The summary also included these other show biz transactions, in-| 
_ ppartacus According to the! volving common shares unless specified otherwise 

film company, the Docking o90| Allied Artists—Albert Zugsmith increased his holdings to 144,200 
volved a guarantee of $1,000,000 ‘h ber Seal iditional 100 

and calls for a minimum run of two | $#4res by buying an acaitional 100. : 
years. | Buckeye Corp.—A. R. Hill sold 5,000 common shares leaving him 

The Broadway opening at the| with 17,572. He also bought 1,200 5°o preferred shares to make his 
DeMille, which will be the world) total 3,701, while selling his total holdings of 120 5 preferred 
premiere, is set for Oct. 6. The|shares. These were November and January transactions reported for 
film will be shown in Super Tech-| the first time. 
nirama 70m and will be exhibited! Collins Radio Co.—M. L. Doelz bought 500 shares f ital of 504 
on a reserved-seat, 10 perform-| J. G. Flynn Jr. also bought 500, increasing his ownership to 1,508. 
ances weekly basis. Arthur A. Collins sold $15,000 worth of convertible debentures. 

The DeMille, formerly the May-} pesilu Productions—Bernard Weltzman sold his entire holdings of 
fair, was recently acquired by the | 509 shares. 

Reade circuit, which completely | Wieways fac—Lee Goodman sold 3,000 shares, leaving bim with 

refurbished the theatre before | — ts Rac , 
“ar . ‘ 7.784. Howard Magwood received a bonus of 150 shares. making his 

opening with “Behind the Great 

Wall.” the first film exhibited in total 170. Both deals were in January 

the AromaRama smellie process. Microwave Assecii:.es—Julian Pathe sold 800 shares, holding on to 

The house is presently showing | 10,300. 

20th’s “Dog of Fianders.” . | National Theatres & Television—Cantor Fitzgerald & Co. sold 4,000 

enemas |leaving it 11,300. Gerald Cantor and Burt Kleiner both hold interests 
YOUNG “CHIEFS ARKANSAS | in the selling company. A corporation under Jack M. Ostrow sold 
aceabachouk 6,900 shares, holding 72,600. 

Succeeds Nona White, First Gal} Storer Broadcasting Co.—John E. McCoy bought 100 additional 
Exhib Unit Prexy shares for a total of 5,600 

-—-- Teleprompter Gute—_ieed H. Barkau acquired 257 shares to boost 

Little Rock, April 12. his holding to 40,641. Paul Garrett bought 257 for a total of 7,757 

Bruce Young, of Pine Bluff, is | shares. Milton H. Hendler exercised option on 1,900, giving him a total 
the new president of the Inde-| of 2,757. Irving B. Kahn acquired 257 for a total of 60,305, while Hu- 
pendent rheatre Owners’ of/|bert J. Schlafly Jr. upped his holding to 34,656 by a 257-share ac- 
Arkansas quisition. 

He was elected at the conclusion Trans-Lux Corp—Harry Brandt bought 500 and sold 300 shares in 
of the unit annual convention | January, making his total 160,930. Foundations listed under his name 
here, succeeding Nona White of, bought another 400. 

Ltitle Rock. Miss White, the first! Twentieth Century-Fox Corp.—Robert Lehman sold 1,700, leaving 
woman ever to head a regional | him with 8,000. 

exhibitor organization, was elected | Webb & Knapp—William Zeckendorf bought an additional 2,500 | 
chairman of the board. J. T. Hitt,| shares. He now holds 4,093,695. Boylston A. Tompkins Jr. sold his 
of Bentonville, was named first | entire holdings of 12,000 shares. John P. Bell sold 12,500, leaving him 


with 31,250. 


vice-president. 





Publishers Own 





Best-Papers List | 





Edward L. Bernays, 
America’s 1,755 daily 
their own idea of Am 
with these results, as 1 


the publi 


rica’s best 
anked: 





1. New York Times 

2. St. Louis Post- Dispatch 

3. Christian Science Monitor 

4. Washington Post and Times 
5. Louisville Courier-Journal 

6. Milwaukee Journal 

7. Kansas City Star 

8. Chicago Daily News 

9. Los Angeles Times 

10 


New York Herald Tribune 


s 


c relationist, polled publishers of 


newspapers and 564 Sunday editions to ascertain 


eets. He reports, some 25° voted, 

Percent of 
Vote 
91.31% 
70.41% 
44.69% 
40.83% 
39.54% 
36.33% 
33.11% 
32.79% 
27.00% 


26.68% 


Herald 





“ie Stock Quotations 


Week Ended Tues. (12) 
N. Y. Stock Exchange 
1959-'69 Net 
High Low *Weekly Vol. Weekly Weekly Tues. Change 
in 100s High Low Close for wk. 
285g 185g ABC Vending 28 2512 24 2514 + 18 
335g 2012 Am Br-Par Th 153 3258 317s 3258 + 14 
42'4 3258 Ampex 1048 381% 351% 3538 —15%8 
4834 35 ae 134 38°% 365% 38 1 14 
2412 1534 Col Pix 34 1714 1678 1714 + 5% 
27% #17 Decca 869 27% 2578 271% +114 
5912 3214 Disney 346 402 3518 35%8 —1'4 
112 75 Eastman Kdk 657 11234 10834 11038 — % 
812 614 EMI 552 8 714 738 at 
26°4 13!8 Glen Alden. 479 1814 17'4 1758 
1744 1012 Loew's Thea, 119 15°4 151% 15°%s — %% 
38 22!4 MCA Ine. 97 297% 27 21% —li%4 
37 25!4 Metro GM 91 2854 27 2712 —l 
1438 883 Nat. Thea. 119 9 814 858 1 14 
50‘s 41 Paramount 5 43°4 42 43 1g 
3814 21 Philco 1624 37 3214 34'8 —278 
228'2 9614 Polaroid coe 268 224 216!% 22319 +82 
73! 4 43 RCA 1285 > 70'\4 732 +258 
11 V8 7i2 Republic 318 10 92% G28 — Bs 
147s 1214 Rep., pfd. 26 1458 14'4 1414 — +8 
4334 18 Stanley War. 71 31358 3014 3078 + 14 
3312 2414 Storer 13 283.4 2712 28'4 34 
3144 29 20th-Fox 293 3814 3614 36°4 L 14 
3244 235s United Artists 70 27 2658 2778 +118 
3734 2514 Univ. Pix 17 37°4 35! 2 35%4 — 34 
50 24°4 Warner Bros. *35 4434 42 4258 —Il's 
13634 8714 Zenith 24 10914 10312 10334 —334 
{merican Stock Exchange 
514 373 Allied Artists 23 47% 45% 424 
1212 4°24 Buckeye Corp. 19 518 47s 478 — 14 
7 2\4 Cinerama Inc. 60 37% 358 35% — ls 
2978 12 Desilu Prods. 72 13%8 12's 13 +1 
97% 6 DuMont Lab. 853 914 88 958 fh. 2 
954 5 Filmways . 36 678 ri 6'8 nn OG 
3 118 Guild Films.. 65 134 158 15g — 14 
1078 55s Technicolor 104 824 75g 778 om Ye 
778 2 Tele Indus 255 414 234 378 +118 
2212 81g Teleprompter 107 1014 834 934 415% 
Over-the-Counter Securities 
Bid Ask 
BMATICA COPP. 26ncisicess 1'2 1°4 — 
Cinerama Pred. 4 4%8 — % 
King Bros. 114 1'4 + 14 
Magna Theatre , 378 414 —l1%%g 
Metropolitan Broadcasting 1434 1514 intl 
Sterling Television ..................00- 138 1758 
Scranton Corp. 234 334 
U. A. Theatres 848 854 ow 
* Week Ended Monday (11). 
+ Ex-dividend 
(Courtesy of Merrill Lynch, Pierce, Fe nner & § Inc.) 


Ben- Hur’ Into Denver 


Denver, April 12 

After being closed nine weeks 
for remodeling, the Denham Thea- 
tre, one of tl oldest play- 
houses, re-opened with 
M-G’'s “Ben-Hur” indef 
engagement. 

A complete remodeling and re- 
furbishing program has converted 
the 30 odd year old former stock 
theatre into a model of modern 
show places at a cost said to be 


city’s 
Tuesday (5 
for an 


ie 


$250,000, and reducing the seat- 
ing capacity from 1,584 to near 
800. 

Opening night, having been re- 
served weeks in advance, was a 
gala affair with Mile High City 
leaders in social and civie affairs 
as well as state officials and per- 
sons prominent in the motion pic- 
ture industry largely making up 
the audience. 

Regular performances of “Ben- 
{ur,” with matinees on Wednes- 
days saturdays and Sundays 
opened (6) with demand for seats 
exceedingly heavy, according to 


Vera Cockrill, 
of the theatre. All 
a reserved hard 
and prices range from $1.25 to 
the Wednesday matinees 
to $2.00 and $2.50 for the evening 
performances, 


-manager 


sold 


Mrs. owner 
seats are 


ticket 


basis | 


vith, 





15-Year-Old Averts iets 
| In 150G Pa. Theatre Blaze 


Susquehanna, Pa., April 12. 
There are to rebuild 
the Town, lone film house in this 
northeastern Pennsylvania commue- 
nity, which burned to the ground 
in a $150,000 general alarm blaze. 
The fire broke out in a storage 





no plans 


closet underneath the projection 
room near the end of the first 
show. About 200 watching “Sud- 
denly, Last Summer” may never 
know how the Elizabeth Taylor- 
starrer turns out. 


Wayne McGraw, 15-year-old high 
school student standing near the 
theatre entrance, helped avert 
panic when he heard the fans stam- 


peding toward the doors. 
“I was afraid the little kids 


would be trampled in the rush, so 
I started yelling to the people to 
walk and not to run and everybody 


would get out OK,” he recalled 
the next day. 

An adjoining jewelry _ store, 
church, hotel and super market 


were badly damaged. 

The theatre was owned by the 
Hardin Theatre Chain, Hancock, 
N. Y. Mrs, Eva English, president, 
estimated damage in excess of 
$50,000. 


is 
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The New Nielsens 

(Second March Report) 
ID on sc0k cade eciec tae tevarses pase CBS 40.6 
WN NE Sse ccnccek oes ce 600s bees eesnents NBC 39.8 
Have Gun, Will Travel ..........seeeeseesvees CBS 31.6 
Be IN Sg Sows cc cadcisecessee cs optedsdeeses CBS 31.5 
ok Rk” ee ee er beticcauane NBC 31.3 
Dae TG gb os keine cdnus teicpesstnebddicnns CBS 31.0 
Seek Mommy Special, 2. cc. csccvccedvscesccereust CBS 30.8 
Bother Knows Best .. ..cceccccccccccecessceseves CBS 30.1 
eB 0 nos dncd cen oeewenvaseess soreness ABC 30.1 
ee ee seh urene se waeast eS aan ed CBS 29.9 
Real McCoys S51 DA APUR TCE Deen eh eeeeeee ABC 28.5 
a pererrrrrrr rere rie yr rt CBS 28.5 
NE 5 ccs vce viesqdas eet han asennad lesan ee ee ABC 274 
Pee MONS sos kbc 08 06 Sha Weber sbnseass 60 cess NBC 27.3 
ee ere ee rere CBS 26.8 











Yr. Old Invitation to Learning 


Still Potent ‘Image’ for CBS Radio 


4 


By ART WOODSTONE 





There appears to be infinitely 
more life in “Invitation to Learn- 
ing,” which will be 20 years and 
1,000 broadcasts old in May, than 
in most of the authors discussed | 
from week to week on this CBS | 
Radio program. “Invitation,” with 
which Prof. Lyman Bryson was so 
closely allied until his death last | 
fall, has gene threugh some 800 | 
books, most of them being of na- 
ture that its producer like to think | 
of as significant. 

“We used to stick to a rule,” 
said producer George D. Crothers | 
last week, “that the book had to} 
be in print 20 years and the au- | 
thor dead and if people still read | 
it, it was significant. Two or three 
times a year, Crothers explained, | 
“there would be a book by a living | 
author.” | 

Lately, “Invitation” has deviated 
slightly further from this nearly 
strict adherence to the dead. Pres- 
ently heard in New York (over 
WCBS) for 25 minutes on Sundays, 
beginning at 10:05 p.m. the pro- 
gram may end up doing as many 
as a dozen living authors in a year 
—-maybe. In a further perversion 
of the format’s “natural predilec- 
tion, the producer is seeing to it 
that some of the dead authors to 
be invited this season will have 
been interred no more than a few 
years by the time they're dis- 
cussed. 

“Invitation to Learning” is what 
might be called a pet of the CBS 


> 





hierarchy. It’s not sponsored and 
it costs money to produce and air. | 
Needless to say such money is very | 
important to marginal radio net-| 
working these days. However, the 
stanza, begun on May 26, 1940, 
helped establish a cultural image | 
for CBS which has become only | 
faintly faded with time. It’s a} 
program, according to some, which | 
CBS Ine. chairman William Paley 
still favors, and favors highly. 


Though it deesn’t have that spe- 


Kellogs Ankles Garry | 


Kellogg is reportedly quitting | 
the Garry Moore hour next season 
because of dissatisfaction with the | 
performer's demand for fewer | 
commercials per hour. This still) 
leaves the CBS-TV Tuesday varie- | 
ty stanza with S. C. Johnson, which | 
has a fourth and is understood vir- 
tually set to return in '60-'61. | 

Polaroid and Pittsburgh Pilate 
Glass, holders of other quarters on 
the Moore show, have the next 
few days in which te make up their 
minds. Polaroid, some weeks ago, 
told VARIETY that if Moore wanted 
too much money, then it would 
probably ankle. 

CBS doesn't seem particularly 
worried about the Kellogg defec- 
tion. There are a number of or- 
ders on tap in the event of current 
sponsorship losses. 





Anthology Series; 
Bill Orr as Host 


ABC-TV has an unusual antholo- | 


gy series coming up next season. 
It’s been slotted into the Thursday 
night 10:30 to 11 period, following 
“The Untouchables.” Program is 
out of the Warner Bros. TV shop 
and will find Bill Orr, the adminis- 
trative head of WB-TV, returning 
to the acting profession by dou- 
bling as host of the series. 
Unusual aspect of the series is 


| ativity. 


THERE'S LITTLE 
TO REMENGER 


By GEORGE ROSEN 


The television season is in the 
home stretch. The just-re-| 
leased new Nielsens (for the last) 
two weeks of March tell the story 
of the patterns—if any—that were 
set in the three-network competi- 
tive race for audience favor. It 
was, on the whole, a spectacularly 
undistinguished season, wholly be- 
reft of anything suggesting an in- 
novation in programming or cre- 
Only one show new to} 
’59-'60-—“Dennis the Menace’’—has 
succeeded in edging into the Top, | 





15, and whoever did what to whom | 
| practically accomplished it by for- | 


feit. 

(All three networks, for better 
er for worse, have pretty much re- 
solved their program schedules for 


}mnext season. Whatever the lessons 


learned from '59-'60, at first glance 

there would seem little to indicate 
that ’60-'61 will be startlingly dif- 

ferent or more refreshing.) 

Out of the new Nielsens reflect- 
ing the total picture for the season | 
emerge some interesting footnotes: 

(1) There seems conclusive proof 
that the westerns are in decline. 
Ix contrast to the first Nielsen re- | 
port of the season back in October, | 
when six of the Top 10 shows were 
im the oater eategory, only four 
show up in the Top 15. True, three 
of them, “Gunsmoke,” “Wagon 
Train” and “Have Gun,” lead the 
Nielsen parade, but these are es- 
tablished properties of qualitative 
content. Most of the new ones bit 
the dust. (Surprising aspect of 


|mext season's schedule is that a 


whole new batch of fresh one’ 
show up on the NBC and ABC 
rosters.) 


(2) Ed Sullivan, after more than | 


}a 10-year reign, is still the king of 


| 


WB's Free-for-All _ 


| specials toek it on the chin. Only 


cial appeal for Madison Avenue, | that it will recruit its talent from | 


a funny thing, quite incidental te) 


the show itself, it would appear, 
has happened to “Invitation” in| 
the last year and some months. | 
It has more stations now—95 af- | 
filiates in all—than it has had at} 
any time since tv 10 years ago im- 
(Continued on page 40) 


‘Candid Camera’ 
Gets Sun. Spot 


Alan Funt’s “Candid Camera” 
now looks set as the Bristol-Myers 
and Lever Bros. joint entry for the 
Sunday night at 10 period on CBS- | 
TV. Show was written into the 
new fall sked over the weekend 
after huddles with the clients. 

That means B-M has yielded to 
the Lever Bros. plan to slot Jack 
Benny at 9:30' p.m., where it has 
been sponsoring “Alfred Hitchcock 





Presents.” Benny has had the 10 
o'clock berth. 
“Camera” came back into the 


limelight this season as an insert 
in the Tuesday night Garry Moore 
show. Now that it’s back in half- 
hour form, it will be dropped from 
the Moore showcase. 





the entire studio roster as a show- 


case for all WB contract players. | 


As such each installment will be 
in the nature of a pilot for future | 
series, enlisting WB talent. Who- | 
ever buys the series will also have | 
first cali on the pilots. | 

ABC-TV sees the series as a pos- 
sible spawning ground for new) 
programs, much in the manner that 
“Zane Grey Theatre” came out of 
the original “Four Star Playhouse,” 
with “Zane Grey” in turn incubat- 
ing a flock of subsequent series. 

With the addition of the antholo- 
gy series, WB will have eight hours 
a week riding on the network, 
same as this season. 


Too Old (75), Tired of TV, 
Francois Mauriac Quits 


Paris, April 12. 
Francois Mauriac, noted Catho- | 








lic novelist, essayist and play- 
wright, quit as television critic 
for the influential leftist news 


weekly L’Express this week. Mau- | 
riac said he was too old, at 75, for | 


the tv variety entepreneurs. In 
fourth place, he appears as solidly 
entrenched as ever. 

(3) Don't write off comedy. Emi- 
nent Top 10 status of Danny Thom- 
as, Jack Benny and Red Skelton 
(with “Dennis the Menace” in the 
Top 5, plus time-after-time payoff 
on the Bob Hope specials, although 
none was aired during the two- 
week span covered by Nielsen) 
demonstrates anew that there'll al- 
ways be a top place in tv for good 
eomedy. 

(4) The hour format in program- 
ming is building. Five of the Top 
15 shows, encompassing comedy, 
variety, drama and action-adven- 
ture, are in the 60-minute category, 
a state of affairs which has in- 
spired both ABC and NBC to probe 
more extensively into hour pro- 
gramming. 

(5) This is the season when the 


| 


the Jack Benny special shows up 
in the Top 15. In fact they’re few 
and far between in the Top 40 
listings. 

In the intramural three-web 
sweepstakes, here’s how the season 
wrapup looks: 

In all the markets cross the 
country where the three networks 
are in competition 7:30 to 11, CBS 
leads with 24 periods; ABC leads in 
11, NBC in nine. 

The average audience rating for 
seven nights of the week: 


eee 214 
| ae ae 19.9 
NBC... 19.3 





REVLON TRIMMING 
’60-’61 SPECIALS 


Revlur whese regularly-sched- 
uled CBS-TV specials this year fell 


| far below expectations, is planning 


ouly a half dozen of the big shows 
for '60-'61. 

Cosmetic firm is otherwise shop- 
ping for a weekly or alternate- 
week half-hour series to take care | 
of the rest of the tele budget. 

Only two of the big shows are 
pencilled in so far with no network 
set. Harry Belafonte has signed a 


this and was also tired of most! three-year pact with the company, | 


of the programming on the one- | 


and he'll definitely do two specials | 





CBS-TV’s $2:400,000 for 12-Show 
"Cultural Binge: Bernstein, Robbins, 


Menotti, Stravinsky, Balachine, Et Al 





| to push this political offering into | 


/te both NBC and ABC to sell their | 


-* CBS-TV 


Oscar Wows ’Em 


Following are the Arbitrons 
for week ending April 10: 


Oscar Awards 51.0 NBC 
Untouchables 33.9 ABC 
Wagon Train 30.8 NBC 
Gunsmoke 27.7 CBS 
Danny Thomas 26.7 CBS 
77 Sunset Strip 26.6 ABC 
Have Gun 25.2 CBS 
Price Is Right 245 NBC 
Red Skelton 243 CBS 
Real McCoys 243 ABC 
Garry Moore 23.4 CBS 


NBC's 506 Bonus 
For Any Aide Whe 
Sells Conventions 


Increasingly anxious to sell off 
any part of its extensive July po- 
litical convention coverage, NBC- 
TV is offering a $50,000 bonus to 
the salesman who's lucky enough 
to interest a sponsor in the whole | 
shebang. The $50,000 bonus, in 
addition to regular commission for 
sale of the tv package, is believed | 
to constitute the largest single in- | 
ducement a network sales staff has | 
ever receivec. 

Naturally, if an NBC salesman 
can get rid of a third or even a 
sixth of the Republican and Demo- 
eratic Convention programs, which | 
come as a bundle, he'll get an ap- | 
propriate percentage of the 
$50,000. 

NBC began selling the conven- 
tion shows several months ago, and | 
the asking price for the whole} 
thing was $6,300,000. It was later 


lowered to $5,400,000 in an effort | 





the hands of Madison Ave. Despite 
a vigorous denial from the NBC | 
sales department, is is widely un- | 
derstood among agencies that the 
network will sell the full conven- | 
tion lineup for about $3,000,000 or | 
about $1,000,000 per third. It is} 
further understood that the big! 
$50,000 extra still holds at the | 
lowered prices. 


It becomes ever more important 


respective convention packages. | 
The conventions are'in July, and | 
CBS sold its show to Westinghouse 
several months ago. CBS’ succe: 
immediately tied up one of the sta- 
tion's in every two-station tv mar- 
ket. General practice in two-sta- 
tion markets is to give the political 
coverage affiliation to which ever 
of the remaining networks comes 
up with a convention sale first. 








Longines’ Coin For 
‘World Wide 60’) 


Longines-Wittnauer will under- 


| write three “World Wide 60” Sat- | 


urday night programs on NBC-TV 
this spring. The 9:30-10:30 public | 
affairs series has not had sponsors 
up to this point. Buy is worth ap- 
proximately $250,000 to NBC. 
Watch company’s first buy Is} 
next Saturday (16) when NBC-TV | 
will do (in color)an Easter Eve | 
televast called “The Way of the 
Cross.” Other two sponsored 
hours will be dene May 7 and May | 
28, but the titles haven't been an- 
nounced j 
What it amounts to is that Lon- | 
gines has taken three alternative | 
hours, which enables them to get | 
major-minor commercial position- | 
ing on six straight shows. If NBC | 
sells another sponsor on the three 
other programs, that sponsor, too 


channel state-controlled video set-| in the upcoming season and two in| will get major-minor positioning in } 
up 


here. 


the '60-'61 season. 


juxtaposition to the watch maker. | 


fs currently in the 
throes of tieing together all the 
loose ends of what could emerge 
as one of the most important series 
vet designed specifically for tele- 
vision. It’s a tapestry of cultural 
images, possibly 12 in all, each to 
be brought in ‘commissioned by 
the network) for an approximate 
$200,090, bringing the total outlay 
to something like $2,400,000. 

The shows will be in hour form, 
enlisting many of the top creative 
talents, all of them, whether sold 
er not, to be slotted in prime pre- 
empted time, as a companion series 
(in the area of culture) to the “CBS 
Reports” (public affairs) skein. Pro- 
gram chieftain Oscar Katz and key 
aides Mike Dann and Jerry Leider 
are expediting its implementation 
for a fall kickoff. Whether they'll 
be sold singly or as a package has 
not been determined; nor have the 
time segments been allocated, but 
programmatically the project has 
been moving forward these past 
few weeks at a swift pace. 


Here's the lineup of attractions 
on the basis of negotiations either 
completed or near finalization: 


Composer Igor Stravinsky and 
choreographer George Balanchine 
collaborating on a “Noah” ballet; 

A series of three art specials 
based on the work and personal life 
of Picasso, Braque and Chagall, all 
to be filmed on location; 

A new Gian-Carlo Menctti drama 
with music (the first commissioned 
specically for tv since his “Amahli 
and the Night Visitors’’); 

An Orson Welles production of 
a modern-dress version of “Julius 
Caesar” which he will adapt and 
direct (this one to be taped in 
London); 

A drama based on-the opera 
“Pagliacci,” being adapted by 
Julian Claman and to be taped in 
Italy, with Vittoria DiSica and 
Anna Maria Ferrara as the stars; 

An original felk opera, “Morning 
Sun,” to be written by Fred Bbb 
and Paul Klein; 

Leonard Bernstein and Jerome 
Robbins collaborating on a ballet 
based on “The Dybbuk.” 

These will be independent of the 


|twe specials to be taped abroad 


(though fitting into the cultural en- 
tertainment framework) starring 
La..ence Olivier and Ingrid Berg- 
man. Latter will appear in Stefan 
Zweig's “Four and 20 Hours [a 
the Life of a Woman,” while Oliv- 
ier will do a contemporary drama. 


Goodman Ace, 
Como Reuniting? 


Perry Como’s Roncom Produc- 
tions has reportedly initiated talks 
with Goodman Ace for his return 
next season to the Como NBC-TV 
shew as chief writer. Prior to this 
year Ace and Como had had a sev- 
eral-season relationship while 
Como was riding high in the Sat- 
urday night 8 to 9 period. 

Whether through Ace's defec- 
tion or the switch to Wednesday 
night, the Kraft-sponsored Como 
show hasn't fared too brightly this 
season (although in recent weeks, 
since the Bing Crosby gueststint, 





| it's picked up lots of rating mile- 


age). On the other hand, Ace had 
anything but a distingushied sea- 
son, with Revlon giving short 
shrift to his hourlong “Big Party” 
music-variety series. 


It’s Now ‘Do(nut) Re Me’ 


NBC-TV is converting its 10- 
10:30 a.m. strip, “Do Re Me,” from 
tape (shot in the afternoon) to 
straight live performances. 

As inducement to get studio au- 
diences out in the early morning 
for the live programs, NBC will 
regularly offer coffee and donats. 
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House Dems Accuse FCC of Being 
Captives to ‘Big Broadcasters 





Washington, April 12. 4= 


“Quit drifting and get tough 
with broadcasting.” ‘ 

This was the word passed to 
Federal Communications Commis- 
sion by hostile Democratic mem- 
bers of the House Appropriations 
Subcommittee which controls the 
agency's pursestrings. 

During recent hearings on the 
FCC budget made public this 
week, the Commission was accused 
of (1) fostering a monopoly in 
broadcasting, (2) being weak and 
passive in cracking down on decep- 
tion and (3) being the captive of 
the networks and big broadcasters. 


The charges were made by 
Subcommittee Chairman' Albert 
Thomas (D-Tex Rep. Joe L. 


and Rep. Sydney 
at a stormy session 


Evins (D-Tenn 
Yates (D-Ill) 


March 1 featuring clashes with 
then FCC Chairman John C. 
Doerfer. 

Thomas declared that the “aver- 


age man” regards the Commission 
“absolutely a captive agency as 
far as broadcasting is concerned.” 
The lawmaker added: 
“He does not think the Com- 
(Continued on page 44) 


‘Smnall World To 


as 





Fri. 10:30, Mebbe 


“Small World,” Edward R. Mur- 
row's talk show, may be re-posi- | 
tioned by CBS-TV in the 10:30-11 
p.m. period on Fridays, to round 
out the networks’ prime,.time am- 
bitions for public service program- 
ming. Originally, in turning over 
the 10:30 time slots on Monday | 
and Friday “Doerfer program- | 
ming,” CBS planned 


to 


program. 

“Small World” 
at 6 on Sunday evenings, where 
it’s sponsored this season py Olin 
Mathieson. Client is currently 
mulling whether to stay put Sun- 


days or make the switch. Friday | 
10:30 is held now by “Person to | 
Person,” which untij Jast season | 
Murrow also hosted. “P to P” is 
finished at this current season’s | 
end. 

Monday at 10:30, according to| 
CBS’ pians of several weeks ago, 
will be filled in ‘60-61 by “Face | 


which now is a Sun- 
Gay afternoon interview program. 
CBS promised to fill a half-hour 
on both Mondays and Fridays with 


the Nation 


public service telecasts at the re- 
quest of former FCC Chairman 
John C. Doerfer 

Maybe “Person to Person” will | 
be retained by CBS-TV after all, | 
but future of the program may 
depend in large measure on the 
disposition of sponsor Olin Math- 
jeson. What the network had in|} 
mind this week is to put “P to P,” 


which was supposed to go by the 


boards after this season, into the 
Sunday-at-6 half-hour anchorage 
in which Mathieson now sponsors 
“Small World 


Alberto Culver Buys 
Brace of NBC Shows 
(Stanwyck & ‘Life’) 


Alberto Culver bought into two 
NBC-TV stanzas this week. Hair 
preparation house delivered an or- 
der for alternate weeks of both 
“Barbara Stanwyck Theatre” and 
“This Is Your Life.” 

NBC has set heey anthol- 
Ogy for Mond 10 to 10:30 p.m., 
and “Life,” currently Wednesdays, 
moves next season to Thursday at 
10:30 p.m | 

Meantime, the network is firming | 


up its fall sked as fast as it can. 
“Outlaws” has been placed in the 
7:30-8:30 Thursday time, and NBC 
has confirmed the 60-minute week- 
ly Shirley Temple skein as the Sun- 
Gay, 7 p.m. entry. 


to convert | 
the Friday anchorage into a news | 


is currently seen 


Connie Gay Goes Com’! 


Washington, April 12. 

Connie B. Gay says it was a 
“pregnant idea” to decline com- 
mercials for nine months while de- 
veloping his WGAY-FM here as 
“the world’s only FM country mu- 
sic station.’ 

With his audience built, he’s now 
accepting ads. He reported that 
Muntz TV participated in a trial 
run, and on the basis of it has 
bought 70 sponsored hours a week. | 

Gay also claims that WGAY-FM 
is the “world’s only one-man radio 
étation.” It's automated, using the 
Schafer system, leased from Tex- 
tron, Burbank, Calif. L. L. (Son- 
ny Stewart is station manager and 
handles all sales, program and en- 
gineering chores. 


Renault Sits Out 
On the Olympics, 





on a quarter buy of the Summer 
Olympic coverage from 
Italy, and now CBS-TV has nobody 
on the sponsorship slot for the 
20 hours of taped programming 
it plans to do. 

According to various sources, 

the sponsor, which also owned a 
quarter of the Winter Olympic 
games from Squaw Valley, 
| this season, was unable to scrape 
up the necessary $740.000 for a 
fourth of the Aug. 26-Sept. 12 
| sports lineup. 
Meantime, to conserve produc- 
tion coin, CBS-TV has decided not 
|}to send its’ own cameramen and 
technicians to the Roman games. 
| Instead, CBS will take tape from 
| Radio Audizione Italian, the offi- 
'cial Italo tv setup. From New 
York, the network will probably 
dispatch only producer Pete Mol- 
nar, who'll work with some 35 
| Italian cameras, 





the Italo-made tapes. 

but essentially, it is reported, the 
network will be bound in its pres- 
}entation (on tapes flown to the 
U.S.) by what RAI wants. This 
does not mean, however, that Mol- 











Using RAI Tapes 


Renault has passed up its option 


Rome, | 


Calif., | 


WCCO News Writers 
Now Get Vocal Billing 


Minneapolis, April 12. 

News script writers for WCCO 
radio, CBS affiliate in the Twin 
Cities, are now getting vocal 
credits on the station's late evening 
news programs. 

George Grim, ace WCCO news- 
caster, started the innovation on 
his nightly 10 p.m. newcasts re- 
cently. Grim read a credit line for 
the three writers who help him 
put the news scripts together. 
Working with Grim on the show 
are writers Gary Bennhoff, Loren 
Kallsen and Dick Chapman, It’s 
the first local attempt to give news 


| scripters added status. 





Snead Crack Keys 
Gem's TV Bowout: 


Cigar Com Hazy 


Bayuk Cigar’s continued bank- 
rolling of NBC-TV’s Sunday noon 
“World Championship Golf” was 
ap in the air this week following 
Gem Razor's week end cancellation 
over Sam Snead's “not playing to 
win” statement, which broke in 
the press and caused a PGA inves- 
tigation. 

Snead’s statement involved a 
third round match filmed in De- 
cember and aired two weeks ago 
which he lost to Mason Rudolph 
one up after four-putting the 16th 
hole and three-putting the 18th. 
Snead told the Professional Golf- 
ers’ Assn. he felt he could not win 
the match after discovering an il- 
legal club in his bag on the 12th 
hole, but went ahead with the 
match lest he spoil the show. 

In cancelling, A. S. R. Products, 
makers of Gem Razors, said it 
didn't learn of the incident, which 
was known to the network before 
telecasting, until stories of Snead’s 
statement made the papers 

Bayuk ad director Magnus oi 
dell said the company was study- 
ing the film and couldn't be hasty 
in making the decision to stick or 


unload. Phillie Cigar spots ap- 
peared on Sunday (10) with pub- 
service commercials filling for 
|Gem cancellations 


CBS will have the right to edit | 


| nar won't have some veto power. | | 


| Paul Levitan, who was exec pro: 
| ducer of the Winter Olympics, wiil 





not be connected with the sum- Nighttime-Daytime Status: 
| mer show, since he'll probably be 
working on the “Miss America” Carl Lindemann gave up the job | 
|telecast about the same time as,aS vice president in charge of | 
the games in Rome. |NBC-TV daytime programming to 
|become vice president in charge 
lof program sales for the same web. 
Walter Slezak to Host | The old daytime job has not yet | 
| 9 | been filled, but there is wide con- 
‘Chevy Suspense Show a that hing to. sal por 
rom programming to sales Wl 
| Exec producer Henry Jaffe has | oye a. a shuffle thin program- 
signed Walter Slezak to host the| ming that sreatly increases the 
|) 18 “Chevy Suspense Show” hours |ctatus of nighttime program v.p. 
to be done this summer on NBC-| ajan Courtne: 
|TV while Dinah Shore vacations.| ,,.. ,_, ’ : 
| Jaffe pacted Gore Vidal to do at | It's held quite possible that in- 
, stead of going outside to hire a 
|least one script and maybe more nese Rete ig: eas gs +4 
and Adrian Spies will also pen one | "@W #2¢ Separate Gaytime program | 
of the Sunday 9-10 dramas. niche Ps agg ; bel wilt decide | 
| Hi Brown will produce under oes | wala siege lade "som | 
Jaffe’s aegis, and Marc Daniels |‘? — eed alge A te ll oth 
{will be director. Stanza begins | 43 —e =e ee eee 
Mav 29 |} admin istra ion, erebs leaving 
| Meantime, Jaffe has firmed up | "ims f Aree LO GEVONE S 1 his time 
7 e nt |jto toplevel program policy, pur- | 
the renewal on the “Bell Telephone | tnt decisior 
| Hour.” He'll do 15 musical stanzas | ©7@°'P& ene & ae a a | 
|next season. Since Bell has 16|, Bob Aaron, Lindemann’s No z 
|hours on NBC, the remaining one |in the daytime area, and Roger 
| will probably go for a science stan- |Gimbel, executive producer of all 
|za made by Warner Bros. | (Continued on page 34) 


PGA whitewashed Snezd after 
investigation, but said it would 
police future tv games it sanctions. 


behead: $ ; Shift Seen 
Bolstering NBC Courtney’s | 

















Harris Warns We re Serious 


Washington, April 12. 

Rep. Oren Harris (D-Ark.) today (Tues.) opened hearings on 

| broadcasting legislation growing out of last fall's television quiz 
| show hearings with this bare-knuckled warning 

“It is my sincere hope that cooperation will be forthcoming 

| because the (House Communications) subcommittee is deadly 

|} serious about this legislation. I want to emphasize this because 

some elements in the industry are inclined to consider some of 


have had some recent unfortunate examples of just such 


FCC 


these questions in a rather jocular vein 

| There is some doubt whether Congress can 
| sponsible cooperation on the part of the regulator) 
| job it is to administer broad delegations of power 


count on re- 
agencies whose 
I feel we 
failure.” 


Commissioners were in his audience. 


ness and meat), 
mosphere of confusion 


and 


casual indifference 


In anticipation 


needed again. 








Bob Schmid Upped 


Onetime Mutual 





and National Telefilm Associates 
| officer Bob Schmid was named ex- 
ecutive veepee of the Headley- 
| Reed station reppery this week. 
iw joined outfit last year. 

At the same time, Jack Harding- 
at 


ham became senior 


a Reed, 


Radio Promotion 
Gets NAB Billing: 
The Mitch Pitch 


Chicago, April 12 
For the first time in its brief his- 


veepee 








tory, the Broadcasters’ Promotion 
| Assn. got featured billing at the 
ual National Association of 
binaisaiens conclave. The BPA 
| was slotted into the radio assem- 
bly session on the last afternoon 
(Wed.) of the convention and was 
| represented by BPA prexy Charles 
| A. “Chuck” Wilson of WGN, Chi- 
| cago; Janet Byers of KYW Cleve- 
land; James Bowermaster WMT, 
| Cedar Rapids; and John J. “Chick” 
| Kelly of the Storer Broadcasting 
| Co 
After a brief introduction, Wil- 
he let each of the promoters take 
a crack at the assembled station 
management. Janet Byers urged 
that promotion managers should 
| not be saddled with all the miscel- 
| Janeous jobs that no one else want- 
ed. She also pointed out that to 
do an adequate job there must he 





an adequate budget and that con- 
tinuity in campaigns was essential 
To illustrate this point she de- 
scribed the case history of one 
KYW campaign, “the $1,000,000 
Sound.” 

John J. “Chick” Kelly cited the 
poor public relations of broadcast- 
ing and said that promotion was 


one way to improve the situation 
but he added that management 
must be aware of and acknowledge 
the importance of promotion and 
the promotion manager. Keliy 
stated that any type of promotion 
must be worthwhile or the results 
would be terrible. If there isn’t 
| anything worth promoting then it’s 


much better to say nothing, he 
opined. He also made the point 
that radio itself was the most ef- 


fective medium for promotion and 
that if programming included pro- 
motable features, these should be 
stressed in any campaign. 

Jim Bowermaster went along 
with many of the points made by 
Kelly, and further stated that pro- 
gramming and promotion must go 
hand-in-hand and that both of 





(Continued on page 40) 


of some weighty 
from the D. C. harrassments, all the meetings, luncheons and 
dinners, etc., were SRO far in advance, yet it was a conven- 
tion without spark or pretenses toward enlightenment. The 
peripheral razzmatazz—as with the tv film displays—was 
gone, doomed to convention oblivion. Maybe that’s what’s 


NAB-—Strictly From Dullsville 


Last week’s convention of the National Assn. of Broad- 
casters, far from being a dilly, was a dully. Why this should 
have been so, in a year which brought out a banner attend- 
ance (2,900) and in a year finding so many trials and tribu- 
lations besetting the industry, is one of the Ripleys of '60. 





With perhaps the single exceptions of the Dave Brinkley 
kickaround of the politieal horizons, Mitch Miller’s szingy 
comments at the radio session, and possibly one or two others 
(Clair McCollough’s keynote remarks had some forthright- 
the talks and panel discussions left much to 
be desired. What should have been the most provocative ses- 
sion of all, in which the broadcasters did a face-to-face with 
the Federal Communications Commission, was notable for the 
fact that the FCC membership parried undecisively in an at- 
uncertainty, 
casters (and this was evident through the entire convention) 
seemed only willing to get up steam on issues (as with 317— 
identifying all cuffoed records) that had an immediate effect 
on their pocketbooks. On the broader issues there was almost 


while the broad- 


repercussions stemming 





A little shilling and some cheesecake at least might have 
brought them out of _their ir lethargy. 


Some Playbacks on Section 317 


Broadcasters Puncture a Few Holes in Vexing 
Problem of Identifying Cuffo Disks 





Chicago, Apri] 12. 
If delegates to the National Assn. 


Broadcasting | of Broadcasters convention accom- 


| plished nothing else last week, at 
\least they were able to shoot full 
of holes—for the benefit of the 
FCC certain aspects of the 


| troublesome Sec. 317 of the Com- 


| Robert T. Bartley, 


munications Act, which requires 
them to identify donors of unpur- 
chased recordings, whether musi- 
cal, political or public service. 
An FCC panel of chairman Fred- 
erick W. Ford, Rosel H. Hyde, 
T. A. M. Craven 


jand John S. Cross gave the NAB 


)about 
| Cipally 


assembly plenty to be encouraged 
in several issues, but prin 
in the matter of Sec. 317, 
main target of the questioners. It 


| was left that the statute will need 


| June 


| 


more interpretation, 
sideration and 
Commissioners 


if not recon- 
revision, and the 

indicated they 
would give the section deeper 
study at their May huddle. 

The NAB queries, based on 
actual and hypothetical situations, 
rocked the foundations of the 
statute and resulted in such ten- 
tative concessions as these: 

—For the nonce, the announce- 
ments identifying record compa- 
nies, etc., need not be aired before 
every record but may be done once 
per hour in wrapup form. Recogniz- 
ing that any stricter interpretation 
of the law might make for cumber- 
some and even monotonous pro 


(Continued on page 42) 


Murrow Set For 
CBS Radio Series 


When he returns from his sab- 
batical in July, Edward R. Mure 
row’s first regular assignment for 
CBS will be a weekly 25-minute 
news series, “Background,” on the 
radio web. It'll be like the old 
days, with the commentator ana- 
lyzing major domestic and foreign 
news breaks. 

Stanza, which he begins Sunday, 
July 3, will be heard at 12.05 p.m. 
On “Background,” CBS will use 
the technique of having other staff 
commentators employ the confer- 
ence-call setup so that Murrow and 
the bureau men can engage in 
give-and-take discussion. 

Murrow, currently in Tokyo on 
the last leg of a season-long vaca- 
tion, in which he only occasionally 
did on-the-air reports for CBS ra- 
dio or tv, returns to New York in 
Murrow will also be on the 
team covering the GOP and Dem 
conventions in July. 

Murrow, as was previously noted 
by the web, will “play a major 
role” in the fall on the prime time 
tv series, “CBS Reports,” which is 
often similar in format to his form- 
r “See It Now” documentaries. 
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RUMOR TUMOR RIDES TV BACK 





Terry and the ‘Pirates’ 


C. Terence (Terry) Clyne, McCann-Erickson’s tv factotum, is of 
the opinion that national advertisers are getting a bum rap in the 
promulgation of proposed new network policy inspired by a CBS 
edict allowing sponsors only quick-as-a-flash opening and closing 
billboards of a couple of seconds instead of the longstanding 10- 
second practice for half-hour shows (double for hour shows). 

It's both dangerous and unfair, says Clyne; dangerous because 
it jeopardizes the investment of some of the biggest clients in tele- 


vision 


“Our agency's Buick client sponsors Bob Hope. A lot of 


money is poured into the show, certainly enough to warrant a 20- 
second opening billboard. Or take Chevrolet with Dinah Shore, or 
Kraft with Perry Como. There’s millions at stake. Why restrict the 


penalties to network advertisers 
a cent?” 


without it costing the networks 


In their eagerness to clean up overcommercialism, says Clyne, 
the penalties are sometimes inflicted in the wrong places. Wh-* 
about those double breaks on commercials? Shouldn't the sta- 
tions share some of the burden of the cleanup campaign? Appar- 
ently, he surmises it’s allright to be a crusader as !ong as it doesn’t 


hit your own pocketbook. 


Or, adds Clyne, what about cleaning up some of the promos 


that are slapped into shows to 


plug the networks, certainly as 


intrusive and disruptive as the commercials? 














Celler, Editorials, Trade Press 


In Spotlight at ATAS Roundtable: 





Two managers of N.Y. City tele-+ 


vision stations declared last week 
that they had not been asked to 
provide favorable material on their 


public service program to Rep. 
Emanuel Celler, who just a day 
earlier had read many lines of 


upbeat testimony into the legisla- 
tive record in Washington. This was 
the only note of anguish expressed 
during a press conference last 
Thursday (7) night with the heads 
of five of the city’s seven tv sta- 
tions 


Frank H. Shakespeare Jr., vice- 
president in charge of WCBS-TV, 
and Joe Stamler, v.p. at the head | 


of WABC-TV, said they were over- 
looked in the Celler report, which 
otherwise listed the accomplish- 
ments of WOR-TV and WRCA-TV, 
along with those of seven N.Y. 
radio stations. 


“IT was stunned that we were 
never asked,” said Shakespeare. 
Stamler also confirmed that his 


station did “not get an inquiry.” 


It was learned that Robert 
Leder, head of independent WOR 
and WOR-TV, and described as 


president of the State Broadcasters 
Assn., was asked by the Demo- 
cratic Representative from Brook- 
lyn to round up the material. 
Though Leder was requested to 
attend the station managers’ panel 
by the Academy of Television Arts 
& Sciences which staged the news 
conference, he did not appear. 
But William Davidson, viceprest- 
dent of WRCA-and-TV, which did 
supply reports ta Celler for inclu- 
sion in his speech from the floor 
of the House last Wednesday (6), 
explained that there was a con- 
siderable rush to get whatever 


Weitman in CBS 
Exit for MGM-TV 


The long vacant post of v.p. in 
charge of production at MGM-TV 
has been filled by Robert M. Weit- 
man, industry vet who resigned 
his job at CBS-TV to fill the Metro 
post. Weitman had been v.p. in 
charge of independetnt program- 
ming at CBS-TV_ when he left. 

Appointment of Weitman is an- 
other step in the general yen by 
vidfilm producer-distributors to at- 
tract top names to their operations. 
He will report to George Shupert, 
who remains v.p. in charge of 
Metro's tv activities. Weitman, who 
is strong on talent negotiations, 
will headquarter on the Coast. 
Richard Maibaum, who has been 
an exec producer on tv projects, 
will remain with the studio. Mai- 
baum will report to Weitman. 





Weitman joined CBS-TV in "56 | 


as v.p. in charge of program devel- 
opment. Prior to that he had been 
with ABC as v.p. in charge of net- 
work programming and talent. CBS 
plans no replacement for Weit- 
man, with Mike Dann (in the east) 
and Guy della Cioppa (on the 
Coast) absorbing his functions. 


Hubbard’s Ball Coup 


Minneapolis, April 12. 
| Minneapolis American Associa- 
| tion baseball club, a Boston Amer- 
| ican league Triple A farm, for the 





} 


| 


} 
i 


| first time will have its Sunday as | 


| well as its Saturday home games 
televised the coming season. 
Bidding competitively, Stan 
Hubbard's NBC affiliaté KSTP-TV 
| was awarded the Saturday-Sunday 
| package at a price said to be $1,500 
| per game. 
| Inasmuch as Sunday afternoon 
| has been one of the club's attend- 
|ance-wise best, the announcement 
| of the Sabbath day telecasts came 
as a big surprise to iocal sports 
circles, 


Non-Affil Stations 


Pledge Allegiance 
To ABC-TV Shows 


Apparently ABC-TV with a basic 


| 





ing many more stations for web's 
big shows. A “Maverick” and a 
“77 Sunset Strip,” for example, 
plays on 160 stations. 

ABC-TV doesn’t want to pin- 
point the non-basic affils playing 
web shows for fear of pressure 
from NBC-TV and CBS-TV. But 
more and more stations in the two- 
station markets are clearing time 
for delayed broadcasts for ABC- 
TV. shows. 


“nothing succeeds like 


tion markets are not the best an- 
swer by a long shot for ABC-TV, 
the lack of basic affiliation is par- 
tially compensated by the wide- 
spread shake given to ABC-TV 
shews by stations affiliated with 
other webs. 

In order to wean non-affil sta- 
tions into playing ABC-TV shows 
the web has some significant am- 
munition. 
tion was cited by prexy Oliver 
Tryez at the recent meeting of af- 
fils at the Chicago National Assn. 
of Broadcasters convention. 

The case of Dayton was put this 
way by Tryez: In April, 58, WHIO, 
the CBS affil, had a 54% share, 
and WLW-D a 46° share of the 


WLW-D pulled abreast ef WHIO, 
and they split the audience 50-50. 


shifted the balance of its pro- 
grams. It was carrying 63% ABC 
shows and 37% NBC. And it had 


shifted the balance of the Dayton 
audience, too. Fifty-four percent 
| were with WLW-D, 46% with 





WHIO, exactly the reverse of two/| tial nominee) directly responsible. 
years ago. 


affil lineup of 95 stations is clear- | 


The Dayton, O., situa-| 


| 








EVERYBODY'S GOT 
A CRYSTAL BALL 


The rumor mill has been going 
full blast these past few weeks 
and, to hear them tell it, anything 
can happen to anybody. The fact 
that one of the rumors became a 
reality last week, when Bob Weit- 
man—checked out of his CBS-TV 
program veepeeship to accept a 
v.p. post at MGM-TV on the Coast 
(see separate story) has only served 
to set off a new chain reaction of 
speculation and maybes about 
others. 


If all the rumors currently en- 
joying popularity within the Madi- 
son Ave. precincts were to be ac- 
cepted as gospel, here’s a fairly 
good approximation of the turbul- 
ence besetting an already turbulant 
industry: 

(1) Bob Kintner leaving the NBC 
presidency to become a super-vee- 
ee at J. Walter Thompson; 

(2) Frank Stanton standing in the 

wings awaiting a Cabinet post in 
the event of a Democratic victory 
in November; 

(3) Hubbell Robinson going in as 
the new NBC president (this one’s 
been making the rounds for 
months). There’s even ap alterna- 
tive for this one. Scratch Hub 
Robinson and substitute Ken Bilby, 
who recently moved over to RCA 
as v.p. pubrelations chief. 

(4) Depending on which day of 
the week you're listening, here's 


the updated scorecard on the “CBS | 
(a) Jim Aubrey, who) 


rumor story”: 
just went in, is going out as CBS- 
TV president (that’s the Monday 
story); (bY Mike Dann is leaving 
(the Tuesday story); (c) Bob Weit- 
man is leaving (that’s the one that 
happened). 

(5) Then there's the beaut about 
Music Corp, of America or some 
such octopus standing by waiting 


Quality Shows Tiny Oasis in Vast 
Desert of TV Drivel: Susskind 





Popes Buy La Prensa 


Fortune and Anthony Pope, the 
brother team owning WHOM, for- 
eign language indie, and publish- 
ers of Il Progresso Italo-Ameri- 
ecano, last week bought La Prensa, 
formidalble Latino-language paper. 
All three properties are in New 
York City. 

Though II Progresso is in Italian, 
the Popes have lcng had their eyes 
on the burgeoning Latino market 
of N. Y. The 47-year old La Pren- 
sa, with a circulation of 20,000 was 
bought from publisher Mrs. Ines 


Camprubi Mahon for an _ undis- 
closed sum. 
WHOM, incidentally, is sold 


solid in Spanish with a waiting 
list of clients. 


NBC Tames Down 
‘Barbariars After 





It seems as though NBC-TV man- 
aged to get out of a serious scrape 


its entire investment in the hour- 
long pilot of ‘‘The Barbarians.” Re- 
ports emanating from abroad dis- 
closed that lead actor Jack Palance, 


ing of the costume piece, had a 
tiff with coproducer Marty Rackin 
and was unwilling to begin shoot- 
in 


week, NBC was ready to dispatch 





to grab up the whole NBC broad- 
casting empire for an estimated 
half-billion dollars with the parent 
RCA getting out of show business 
and sticking to electronics (this one 
apparently fanned by the decision 
to knock off the WRCA call let- 
ters in N.Y. and return to the 
WNBC tag). 


Doubleday Hardcover Of 





‘Conquest’ Via CBS Films 


Doubleday and Co. will publish 
a hardcover book based on “Con- 
quest,” the CBS-TV series. The 
book, publication of which is 
scheduled for early "61, will be 
written by David Alman, science 
writer who will use the material in 
“Conquest” broadcasts for the 
basis of his text. 

“Conquest,” which began in De- 
cember, '57, as an occasional full- 


| hour report, now is a weekly half- 


j}hour series, 
It’s the old chestnut | 


success” | 
bearing fruit for ABC-TV. While | 
delayed broadcasts in the two sta- | 





} 


| 


{ 


network audience. WLW-D at the| eration involved is that Lincoln- 
time was carrying only 32% ABC | Douglas styled debates, telecast to 
programs, and the remainder NBC. | millions, without cost under the 
A year later, in April, '59, WLW-_| Dill, aren’t worth much to the “ins” 


D had added more ABC programs. (currently the Republicans). But} 
Carrying half ABC and half NBC, | Such debates are worth plenty to/| 


As of last November, WLW-D had | !ease). 


| 
| 


the only regularly 
scheduled CBS-TV network scl- 
ence series. It is produced in co- 
operation with the American Assn. 
for the Advancement of Science. 


Palance Acts Up 


that could have cost the network | 


Boston, April 12. 

David Susskind, in a talk, “Tele- 
vision: Wonderland or Blunder- 
land,” at Ford Hall Forum, blasted 
the tv industry as having a “mar- 
ketplace morality which simply 
mirrors all that which is deeply 
wrong with the American commu- 
nity.” 

And he compared “the absolute 
vacuum of leadership in broadcast- 
ing to the absolute vacuum of 
leadership in other fields such 13 
politics, education and even re- 
ligion.” Susskind said that the few 
quality shows on tv “are tiny in- 
frequent oasis in a vast desert of 
drivel.” In blaming the public for 
tolerating tv mediocrity he blasted 
the “crushing confusion of exces- 
sive leisure time which has dulled 
the sense of millions of individ- 
uals.” 

He asked the audience to react 
to bad shows by writing the spon- 
sors, who, he pointed out, are un- 
believably sensitive to critical 
viewer response, and urged that 
public pressure be brought to hear 
upon the FCC. “Let's make the 
FCC, for once in its miserable his- 
tory, into an honest, intelligent, 
and properly functioning Goverr- 
ment agency,” he said. 

He rapped the FCC for permit- 
ting integration of newspapers, tv 
stations and radio, and called for 
new leaders—‘‘men who respect 
imagination and intelligence. 

“We need men for instance, who 
will destroy the false god of neu- 





who went to Rome for “the shoot- | 


trality,” he said. “Neutrality mcans 
absolute sterility—to offend no one 
is to challenge no one. 

“The airwaves belong to you the 
public. Only you can see that they 
|}are properly and advantageously 


Upon getting the bad news last | used.” 


His Ford Hall Forum followed 


talent veepee Dave Tebet to Rome | within a few days of his press con- 
|to try and heal the breach, but,/ference at WGBH-TV, Channel 2, 


|after five anxiou 


s days, it proved | Hub’s educational channel, which 


| unnecessary for the exec to make | is carrying Susskind’s “Cpen End” 


N. Y. executives were informed 
that everything was back on a rela- 
tively even keel with the actor. 
The nature of the hassle could not 
be learned. 

As it stands—if all continues 
well at the costly establishment 
that NBC, Rackin and his partner 
John Lee Mahin have organized in 
in Rome to handle the lavish (for 
tv) pilot—the network will have a 
rough cut of the 60-minute stanza 
by the end of April. At the mo- 
ment, after an obvious delay, Pal- 
ance is shooting teaser material, 
which NBC may be able to pitch 
in a couple days at agencies. 

NBC is going to do the pilot, 
and if sold, the entire series in 
tint. Some days ago, NBC removed 
“Barbarians” from the '60-’61 sked. 
However, a network spokesman de- 
clared late last week that the show 
may later on be reinstated for next 
season. 








Whose Ox Is Being Gored? 


By LES CARPENTER 


Washington, April 12. 

The Magnuson-Monroney Bill 
providing 16 hours of free televi- 
sion time over every U. S. tv sta- 
tion for the Democratic and Re- 
publican Presidential candidates is 
so heavily weighted with politics 
that it might sink in the Congres- 
sional seas. 

Most important political consid- 


(the Democrats who'll 
White House 


the “outs” 
be trying for the 


It's obvious that the Democratic 
Presidential candidate would spend 
much of his time attacking various 
Eisenhower programs, holding 
Vice President Richard M. Nixon 
(certain to be the GOP Presiden- 


the defensive, an unattractive po- 
sition for any Presidential can- 


didate. 
It also would be harmful to the 
campaign theme planned _ for 


Nixon. He wants to be in affirma- 
tive posture, presented to the vot- 
ers as a man ready to take a 
“fresh” approach at running the 
Government—and as a man with 
experience who didn't necessarily 
approve of everything Ike did. But, 
in the latter instance, he’s not anx- 
ious to be overly specific. 

Nixon himself came to these 
conclusions last fall when VARIETY 
reported that the chairman of the 
Republican National Committee 
(of all people), Thruston Morton, 
was looking into tre possibility of 
free tv time for Lincoln-Douglas 
type debates in the 1960 campaign. 
Morton also was exploring wheth- 


conventions this July. 





This would naturally put Nixon on 


Nixon told Morton he didn’t 
(Continued on page 84) 


er some big company would pay | 
for the air time as public service, | 
such as Westinghouse bankrolling | 
CBS coverage of both national | 


the trip to placate Palance. NBC's | 


| 
| 


series, in which he flayed the tv 
industry. 


“What ails ty is the shibboleths 
which govern the industry,” he 
said. “... On the contrary, tv must 
give the people what they need to 
know when they need to know it.” 
He urged support for pay tv. “It 
can be a miraculous innovation and 
deserves a chance,” he said. Pay 
tv could start with ballets, sym- 
phonies, Broadway plays, first run 
films and educational programs, 
Susskind suggested. 


RCA Offers To 
Tint Up Indies 


RCA, anxious to spread the in- 
fluence of color tried some time 
back to give it away—in one sense, 
at any rate. RCA, which already 
has colored up NBC, offered indie 
N. Y. tv station WPIX the use of 
color facilities for free. During 
aborted negotiations to sponsor 
half of the indie WNTA-TV’s 
“Play of the Week” in N. Y., RCA 
also made it clear that it would 
supply the latter station with color 
(for free) on that particular nightly 
telecast. 

WPIX, feeling essentially that 
the addition of color would serve 
no purpose to its audience at this 
point, refused. As mentioned 
above, WNTA-TV’s RCA dickers 
fell through. These facts were 
learned last week at a press con- 
ference held by several tv station 
operators (see separate story). 








‘Renny Show’ Client 

Venezuelan Renny Ottolina, now 
hosting his own daytime show on 
WABC-TV, N.Y., chalked up his 
first participation sponsor. It's 
Old Holland Dutch Beer Shampoo, 
which bought seven one-minute 
spots per week for the half-hour 
program, stripped Monday through 
Friday at 11:30 a.m. 


“Renny Show” had its debut 





Monday (11). 
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VARTETY-ARB FEATURE CHART 





VaRIETY’s weekly feature chart, based on ratings furnished by American Research feature period and share of audience, since these factors reflect the effectiveness 
Bureau, covers two markets. Each week the 10 top rated features for the tu arkets of the feature and audience composition, i.e., a late show at 11:15 p.m. would hardly 
will be listed. have any children viewers, but its share of audience may reflect dominance in that 

Fa which would assist distributors, agencies, stations and advert in time period. In the cities where stations sell their feature programming on a multi 
deter? g the effectiveness of a feature show in a specific market been stripped basis utilizing the same theatrical throughout the week a total rating for the 
includ . this Variety chart. Listed below is such pertinent information regarding total number of showings for the week is give the total rating not taking into account 
featur as their stars, release year, original production company and the present the duplicated homes factor. Barring unscheduled switches in titles the listed features 
dist? cluded wherever possible along with the title. Attention should be paid for the particularly rated theatrical filmed show are as accurate as could be 
to such factors as the time and day, the high and low ratings for the measured ascertained. 








NEW ORLEANS 


STATIONS: 


WWL, WDSU, WVUE. 


SURVEY DATES: NOVEMBER 8-14, 1959. 


AVERAGE AVERAGE STATION RTG 
TOP TEN FEATURE FILMS RUN TIME SLOT RATING HIGH LOW SHARE TOP COMPETITION AV. 
1. “DOUBLE DYNAMITE”"— Ist Run Sunday Matinee 23.1 22 23.6 64.9 Broken Arrow TVA scmawe ae 8.2 
Frank Sinatra, Jane Sun. Nov. 8 Small World WWL 55 
Russell, Grourho Marx; 4:30-6:30 p.m Twentieth Ce WWL 8.38 
RKO; 1951; C&C Films , WDSL 
2. “HUNCHBACK OF NOTRE DAME”— ist Run Falstaff Theatre 17.0 19.4 13.3 496 Man Wit fi. = eee 26.1 
Charles Laughton, Sat. Nov. 14 House of Shock 
Ma een O'Hara; 10:15-12:30 a.m. “Man They Could 
RKO; 1939; C&C Films WDSU Not Har Repeat) WWL 13.9 
%. “MAN THEY COULD NOT HANG"— __ Repeat House of Shock 13.9 17.0 6.7 42.0 Faistaff Theatre— 
Boris Karloff; Sat. Nov. 14 “Hunchback of 
Columbia; 1939; Screen Gems 10:30-12:30 a.m. Notre Dame” (Ist Run) WDSU 17.4 
WWL 
4 “KISS ME DEADLY”’— Ist Run Sunday Spectacular 13.0 15.8 8.5 61.6 Hollywood Premiere— 
Ralph Meeker, Sun. Nov. 8 ‘She Wore a Yellow 
Albert Dekker; 10:30-12:30 a.m Ribon Ist Run WDSU 8.4 
United Artists; 1955: UAA WWL Movie Memories The Cuban 
Love Sor Ist Run) WE. Sékscces 3.0 
B&B “CANYON CITY’— Ist Run Two Gun Playhouse 9.1 10.3 7.9 52.9 Wonders of e World WDSU 5.8 
Republic; 1943; Hellywood Tele. Serv. Sat. Nov. 14 Colonel Flack WDSU 45 
12:00-1:00 p.m 
WWL 
6 “SHE WORE A YELLOW RIBBON’— 1st Run Hollywood Premiere 8.7 12.1 42 13.7 Rendezvous WWL 18.8 
John Wayne, Sun. Nov. 8 Sunday Spectacular— 
Joanne Dru; 10:15-12:15 a.m “Kiss Me Deadly” (1st Run WWL 13.6 
RKO; 1949; C&C Films WDSI 
%. “MIGHTY JOE YOUNG”"— Ist Run Night Ow] Theatre 8.5 12.7 4 100.0 
rerry Moore, Sat. Nov. 14 
Regis Toomey: 12:30-2:15 a.n 
tKO; 1949: C&C Films WDSI 
8. “THE POSTMAN ALWAYS RINGS Repeat Late Show 8.3 12.7 3.6 77.6 Jack |} Show WVUE . 32 
rwicE”’— Fri. Nov. 13 New Orleans Showtime WWL 1.6 
Lana Turner, John 11:15-1:30 a.m 
Garfield, Audrey Totter; WDSU 
MGM; 1946; MGM-TV 
9 “EAST SIDE OF HEAVEN’— Repeat New Orleans Show 8.1 10.9 4% 51.9 Fiftic 4 versary WDSU . 64 
Bing Crosby, Thurs. Nov. 12 Jack Paar Show WVUE . -<- 
Joan Blondell; 10:45-12:30 Editorial WDSU 386 
Universal; 1939; Screen Gems WWL Late Show 
I Ma Repeat) WDSU 3.6 
16. “BULLET FOR JOEY’— ist Run New Orleans §S 7.0 9.1 48 46.1 N. Y. Ce de WDSU ....... 115 
Edward G. Robinson, Wed. N Rey Ss Weathe WDSU . 91 
George Raft; 10:45-12:30 a.n Late S WDSU 48 
United Artists: 1955; M&A Alexander WwWh 
RICHMOND. VA. STATIONS: WTVR, WXEX, WRVA. SURVEY DATES: NOVEMBER 8-14, 1959. 


1. “PARACHUTE BATTALION’ — Repeat Million Dollar Movie 10. 11.7 §.7 7.1 Gh WTVR 11.7 
Edmund O'Brien, Sat. Nov. 14 ‘A s ( \ Lrttee WRVA 16.2 
Robert Preston; 6:00-7:50 Borde Patrol. . .coess WTVR 14.0 
RKO; 1941; C&C Films WXEX 

2. “RED RIVER”— Ist Run Ist Run M 9.0 9.7 7.8 57.3 Ji I Show WXEX 5.0 
john Wayne; Fri. Nov 
United Artists; 1948; UAA 11:15-12:45 

WTVR 
3. “RETURN TO TREASURE Ist Run Feature I 5.4 5.8 45 35.8 Millie Movie 
ISLAND”’— Sat. Nov. 14 Rage eaven 
Tab Hunter; 11:00-12:15 Re WXEX 5.4 
United Artists; 1954; UAA WTVR 
4. “RAGE IN HEAVEN"’— Repeat Million Dol! Movie 5.2 5.8 3.9 43.0 Fr e |] 
Ingrid Bergman, Sat. Nov. 14 Re r ire 
Robert Montgomery; 11:00-12:45 ’ Islar Se cu FS ees WTVR 54 
MGM; 1941; MGM-TV WXEX 

5. “THE MUMMY’S TOMB”— Repeat Shock The é 3.9 45 3.2 24.4 I of e Mc s WTVR _ 45 
Lon Chaney, Sat. Nov. 14 NCAA ball WXEX 14.6 
Turhan Bey; 1:30-2:30 
Universal; 1942; Screen Gems WRVA 

5. “WORDS AND MUSIC’— Repeat Million Do! M 3.9 45 3.2 55.7 Sur S} l WRVA 149 
Mickey Rooney, News Re ip WRVA . 39 
Judy Garland; 11:00-12:45 Feature | rhe 
MGM; 1948; MGM-TV WXEX Gi Man Repe WTVR 13 

6. “MR. MOTTO TAKES A CHANCE”-—- Repeat 5:00 Movie 3.4 3.9 2.6 12.0 Bugs |} \ WRVA 136 
Peter Lorre, Mon. Nov. 9 Porky P WRVA 14.9 
Rochelle Hudson: 5:00-6:15 p.n Three Stooges WTVR 15.6 
20th Century Fox; 1938; NTA WXEX 

6. “PETTICOCAT LARCENY”’— Repeat 5:00 Movie 3.4 3.9 2.6 12.3 Bugs Bunny WRVA 12.4 
Joan Carroll, Thurs. Nov. 12 My Friend Flicka WTVR 13.0 
Ruth Warrick; 5:00-6:15 p.m Three Stooges WTVR 18.2 
RKO; 1943; C&C Films WXEX 

7. “BRIGHTON STRANGLER”’— Repeat 5:00 Movie 3.1 3.2 2.6 12.4 ee |) ere 16.6 
John Loder, Fri. Nov. 13 Jim Bowie......... WRVA ....... 12.4 
June Duprez; 5:00-6:15 p.m Popeye WRVA 14.3 
RKO; 1945; C&C Films WXEX 

8. “AIR RAID WARDENS”— Rereéat 5:00 Movie 3.0 3.9 1.9 11.0 3ugs Bunny........ WRVA 18.5 
Laurel & Hardy; Wed. Nov. 11 Elmer Fudd WRVA 16.9 
MGM; 1943; MGM-TV 5:00-6:15 p.m. Three Stooges WTVR 15.6 


WXEX 
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TV CARTOONERY BIZ JUMPIN’ 





The Leavening Process 


The introduction of commercial tv stations competition in coun- 
tries operating state managed facilities has had two effects. The 
state-managed facility tends to program more popular fare to meet 


the competition of the commerc 


ial stations. On the other hand, 


the commercial stations tend to assume some of the minority 
program responsibilities usually associated with the state-managed 


tv stations. 


According to the foreign sales execs who have the world as their 


“beat,” that’s what has happened in Australia and Britain. 


The 


forecast is that a similar situation will develop in Canada. 
The leavening process which takes over when the state operated 
and commercial tv systems compete could be called ‘‘a matter of 


conscience” fcr both sides. In 


the face of the large audiences 


captured by the commercial telecasters, the state managed facilities 
begin to feel that its programming should have some of the “pop” 


zing. 


In turn, the commercial telecasters become more culturally 


orientated when the void in their programming structure becomes 


more and more apparent. 


Here is some of the “pop” programming of the British Broad- 
casting Corp. for example: “This Is Your Life” “Bronco” Perry 


Como, “The Third Man,” “Lone 
Box Jury,” “What's My Line,” “P 


Ranger,” “Range Rider,” “Juke 
hil Silvers Show” and “Laramie.” 


“Pop” programming of the Australian Broadcasting Commission 


includes: “Dial 999,” “Ann Sothern Show,” “Liberace,” 


Annie,” “Amos 'n’ Andy,” “I 
“Donna Reed Show,” “Bob Cu 
Best” and “Lassie.” 

ms. 


from CBS Fil 


riters’ Walkout in 


— 








“Tugboat 
“Wells Fargo,” 
“Father Knows 


Married Joan,” 
mmings Show,” 


ABC also has just bought “Twilight Zone” 


— 





TV Leaves 


Scars on Majors; Col Scriptless 


a 





Hollywood, April 12. 

Despite settlement of the Screen 
Actors Guild strike, most of the 
majors are continuing to feel the 
results of the writers’ walkout in 
television. 

Columbia Pictures has run out 
of scripts on its tv shows and 
washed up tv production last Fri- 
day Twentieth-Fox will finish 
filming Friday (15) on “Adventures 
in Paradise’ for the season. 

Metro, Warner Bros. and Para- 
mount will continue production for 
some time. Metro has three rental 
series, two of which aren't due to 


wind until May and a third till 
June. “Peter Gunn” winds May 
9, ‘Mr. Lueky” probably May 20 


and “Brothers Brannagan” in June 
at earliest. 

WB has completed five out of its 
10 tv series but won't wind up 
balance before May 15, and by that 
time hopes to be in production on 
product for next year. 

Paramount stays open indefi- 
nitely, due to fact that “The Rebel,” 
one of its rental series, is an indie- 
and therefore not being struck by 
the Writers Guild. “Rebel,” which 
wound this season's production last 
week and already renewed for next 
year, starts right in on its Fall show 
this week without a break. “Bonan- 
za,” Par’s other rental, completed 
this year’s production and must 
await settlement of the writers’ 
strike to start up again for Fall. 

Walt Disney studios won't go 
dark, either. Studio has been on a 
hiatus since November, but starts 
tv production up again April 15 


when two “Swamp Fox” segments | 


for ABC-TV. Allied Ariists doesn’t 
have any tv productior at this time. 
Impact of the writers’ strike in 
the closings is reflected more in 
(Continued on page 42) 


Hercule Poirot’ 
As Ferrer Series 


Jose Ferrer has been signed by 
MGM-TV to produce and star in 
an hourlong series, “Hercule Poi- 
rot,” based on the Agatha Christie 
mystery stories. 

Episodes will be set in locales 
throughout the world. Miss Chris- 
tie will be available as story con- 
sultant on the series, 





> 


WGA Strike Status 


Though the film strike by 
the Writers Guild of America 
remains unsettled, it's expect- 
ed that this week the union 
will report a satisfactory set- 
tlement of negotiations with 
the networks on freelance and 
staff writer contracts in live 
tv and radio. 

Union and webs began seri- 
ous negotiations on March 9, 
after a delay because of the 
crisis in film. Both sides met 
at the bargaining table again 
last Saturday (9) where they 
evidently arrived at an agree- 
ment. 

Neither the networks nor 
the union would discuss the 
details of the agreement 


Vidpix Distribs 
Feel Depressed 
Latino Prices 


With the price of telepix down 
in Mexico and the Cuban market 
|disappearing, the total potential 
|take from the Latino market has 
| decreased about 20° for American 
| vidfilm distributors. 
| In Mexico, the price for a vidpix 
jseries has declined from about 
| $550 per episode to $400. The price 
situation largely has been dictated 
| by Mexico’s principal broadcaster 
Emilio Azcarraga. Effects of his 
policy not only has depressed 
prices but has limited the flow of 
| American vidfilms on Mexican tv. 
Azcarraga, in announcing his pol- 
icy, attacked what he called the 
“criminal themes” in American 

vidfilms. He also set a virtual 
celing of $400 per half hour for 

U. S. vidpix. 

Cuba, which had, been a good 
| market, has fallen off almost com- 
|pletely since the rise of Fidel 
|Castro. There's no reason to be- 
llieve that trading conditions wil! 


|improve until U.S.-Cuban relations 











| 





| get better. The Cuban market had | 


lbeen pegged at about $275 per 
episode. 

The total Latin American take 
for an Ainerican vidpix series is 
about $2,000 per half-hour, provid- 
| ing all markets are sold. That 
| potential now is brought down to 


OYNDIE HORIZON 


The bright spot on the syndie 
horizon is the cartoon end of the 
biz, with a variety of firms coming 
out with new animated cartoons. 

The roster of newies reads like 
“Who's Who” of animal and car- 
toon land. There’s Courageous 
Cat, Telefeatures; The Nutty 
Squirrels, Flamingo; Popeye, King 
Features; Krazy Kat, Trans-Lux, 
Pow-Wow, Telefeatures. 

And upcoming are “Henry and 
His Claymates,” a stop motion se- 
ries co-produced by California Na- 
tional Productions and Fremantle; 
Bob Elliott and Ray Goulding’s 
cartoon series for adult viewing, 
titled “Bob and Ray’s Hollywood 
Classics,” and “The Katzenjammer 
Kids,” one of the three newies 
being prepped by King Features. 

Besides the ones tabbed above, 
there are others coming from Jay- 
ark, Governor TV, et al. The es- 
tablished oldies - which were 
brought from the vaultees of the 
theatrical studies also are enjoying 
hefty resales to stations across the | 
country. 

The tenor of the cartoonery biz 
—and its relative prosperity when 
compared to what’s happening in 
the half-hour field—can be gleaned 
from the activity of MGM-TV. Dick | 
Harper, MGM-TV sales director, 
was one of the few distributors to 
do any biz at the recent National 
Assn. of Broadcasters Chicago con- 
vention. He made verbal deals 
for some $500,000 on MGM car- 
toons, 135 oldies recently put into 
tv distribution. Harper will be) 
spending the next few days fol- | 
lowing up on his verbal commit- | 
ments. | 

Why all this activity in cartoons | 
in a comparative dull syndie pe- | 
riod? One reason is that the 
spreading network option time has 
not bitten into the kiddie time 
periods nearly as much. Stations 
across the country have daytime 
hours to fill seven days a week. 
Cartoons bring the kids to the 
sets and the ratings look good. 

-Sponsors, too, appear to be rid- 
ing the cartoons in a healthy num- | 
ber. Type of advertisers range 
from foods to clothes to toys. Some 
hefty national spot biz has gone 
to CBS Films’ “Terrytoons” and 
Screen Gems’ “Huckleberry 
Hound.” 

There's hardly a syndie outfit 
now in the biz which doesn’t want 








| about $1,600. 


You Asked for It’ O’seas 


Hollywood, April 12. 


Another property, tentatively 
pencilled in by Metro, has fallen 
through. “P.S. from Paris,” the | ¢ 
projected series based on the col- | 
umns of Art Buchwald, no longer 
is tied to Metro. The Buchwald Harold J. Dennis, just returned 
series was to have been done by} from a three-month global junket | 
Michael Productions, the head of | to set up offices for his Interna- | 
which is Alan Jay Lerner. Stiil | tional Film Distributors in various 
very much alive ‘on the roster is|cities in Europe, Asia and Aus- 
Michael Productions’ “Harry’s| tralia, will syndicate 104 segments 
Girls” projected series for Metro. ' of “You Asked for It” in Japan, 














| 


to include cartoon series in its 
catalog. Reason isn’t only the 
| present interest in the field, but 
| the long-range plan of many syndi- ; 
| eators to build a diversified back- | 
| log of product. With one or two 
exceptions, most syndie outfits find 
it more economical today to come | 
into a particular market with a 
variety of product. If the station | 
doesn’t need features, half-hour se- 
ries can be offered, or perhaps car- | 
|toons. Having such a diversified | 
| catalog brings distribution costs | 
| down. 
| Another development in the car- | 
| toonery end is the acceptability of 
animation footage done abroad. In 


the traditional Western European 
sources, there's also animated foot- 
age coming from Eastern Soviet 
sources. Both have found a market 
in the U.S. 

There may be a big question 
mark concerning the post-’48 fea- 
tures, the half-hour series may be 
encountering the tough sell, but 
cartoons are bouncing, tumbling, 
singing, all at once, and even up- 
side down, depending on the gag. 


Church’s ‘Herald Truth’ 
Abilene, Tex., April 12. 
The Highland Church of Christ 
here is sponsoring production of 
a 52-week television series, “Herald 
of Truth,” to be shown on 43 sta- 
tions across the country later this 
year. 





The same church has sponsored | 


a “Herald of Truth” radio series 
for eight years. 


addition to footage coming from | 





BRIGHT SPOT ON 150 Pilots Make Agency Round 


Compared to Last Season's 200; 
Selling Season in Home Stretch 





—~* Whether 


NBC-to-CBS Films 


CBS Films production divi- 
sion is beginning to resemble 
what once could have been a 
programming wing of NBC-TV. 

Latest tq be hired away 
from the NBC-TV fold is David 
Sontag, who had been a pro- 
gramming exec at the web. At 
CBS Films, Sontag will be 
programs manager in N.Y., 
under production v.p. Robert 


Lewine. Lewine had been pro- 
gramming v.p. at NBC-TV 
before coming over to CBS 


Films as production topper 

Prior to the Sontag move- 
over, Lewine had hired Jack 
Ballard and John F. Meyers 
to staff CBS Films’ Coast pro- 
duction setup. Both had been 
associated formeriy with NBC- 
TV. Meyers, now director of 
CBS Films programming oper- 
ation on the Coast, had been 
manager of network film pro- 
ce for NBC-Hollywood, and 

allard had held a similar post 
at NBC-TV. 


CBS Films Adding 











TV-Inspired Books 


In Yen for Image 


CBS Films, utilizing the subsid- 
iary rights on CBS-TV shows, is on | 
an image building program for the | 
tv medium. 

First, there was the 16m deal 
with Carousel, under which Carou- 
sel would distribute 12 titles of 
CBS-TV pubaffairs shows for edu- 
cational ,civic and religioso group 
screening. A similar deal recently | 
has been concluded with McGraw 
Hill involving 15 new titles out of 
“20th-Century” and “Conquest” | 
series. 

The image building program now 
also involves book publishing. A|} 
deal has been concluded with Dou- | 
bleday to do a book hased on the | 
“Conquest” series. Another deal | 
has been made with Little, Brown / 
& Co. for a series of three books | 
based on “20th Century.” Top 
writers will be assigned to the| 
project and they will be aided| 
by “20th Century” producer Bur- | 
ton Benjamin. All subsidiary li- 
censing deals are handled by Mur- | 
ray Benson, of CBS Films. Benson | 
also handles the traditional mer- | 
chandising licensing arrangements | 
on shows, too. 


Lensclean Coin For 
WPIX’s Russian Seg: 
Hitler’ to 28 Stations’ 


WPIX, N.Y., is getting a lot of | 
mileage out of “The Russian Revo- | 
| lution,” the first of its one-hour | 
|documentary series. 
| For the third time, “Russian 
Revolution” will be telecast as a 
| special. Picking up the tab for the 
telecast on May 19 will be Lens- 
clean which is utilizing the tele- 
| mentary for the introduction of 
its towelette in the N.Y. market. 
| Agency for Lensclean on the Wash 
|Up product is Fladell-Harris. 








the Hollywood guild 
strike had anything to do with it 
or not, there seem to be fewer 
pilots on hand this selling season 
than last year. 

Vidfilm execs makng the rounds 
of agencies for the most part re- 
port less competitive screenings 
than a year ago. Last year, it was 
estimated that there were 200 
pilots making the agency rounds 
during the selling seasbn. 

The estimate this selling season 
runs closer to 150, with a number 
of the new pilots still outstanding. 
the new pilots which don’t come 
in within the next two weeks for 
the most part will be left at the 
gate. For within two weeks, the 
bulk of the network time periods 
is expected to be sewed up for the 
fall season. That makes '60 the 
earliest buying season ever. 

ABC-TV even at this writing is 
pretty well locked up for '60-’61; 
CBS-TV is next in line; NBC-TV 
more replete with holes. But it's 
only a matter of days before the 
bulk of the programming on the 
three webs for next season will be 
nailed down. 

Strategy of those vidpixers com- 
ing in late is to put the pilot prop- 
erty on the shelf until a hole de- 
velops in the lineup of the net- 
works. It’s considered death for a 
projected series to screen a pilot 
for too many execs when there's 
no genuine buying interest. Such 
a pilot gets tabbed as an “oldie” 
that didn’t make it the first time 
around. 

The Writers Guild strike against 
vidpix producers came too late to 
affect the bull. of the pilot produc- 


| tion, but some sample skeins may 


have been lost in the shuffle be- 
cause of the walkout. Whatever 
the reason ,there seems to be fewer 
pilots up for grabs at this outing— 
although, to be sure, the number 
of pilots far outdistance the pos- 
sible sales. 


New Interest In 
‘Tin Suit’ Shows 


“Ivanhoe” has been bought by 
WABC-TV, N.Y., putting sales on 
the Screen Gems property in the 
25-market ring. 

Costume adventure series, made 
in England, was put on the shelf 
for awhile in the U.S. Property 
was ready for U.S. distribution 
about two years ago, but SG heid 
back because of the comparative 
unpopularity of “tin suit” shows 
then. Other than “Robin Hood,” 
there were a few faves among cos- 
tume adventure skeins. 

Tide now is believing to be turn- 
ing. The climate is said to be better 
for such costume adventures, based 
on the classics, because of the tv 
scandals. SG based a good deal 
of its promotion for the show on 
the prestige appeal, replete with 
school tieups, etc. 


112 MARKETS FOR 
‘HOME RUN DERBY’ 


Ziv-UA’s “Home Run Derby” 
looks like it’s in its home stretch. 
The baseball show, featuring major 
league players in a batting match, 
has been sold in 112 markets. 

Latest deals include Salina Chev- 
rolet, WSYR, Syracuse; Francis 
Motor Car, KPTY, Portland, Ore.; 











More TV Film News 
on Page 36 











CocoCola Bottling and Municipal 
| Tally on station’s latest docu-} Auto Sales, WCKT, Miami; and 
mentary, “The Secret Life of Adolf; K & L, Distributors, Alaska. 

Hitler,” is sales to 28 stations in| Station deals include KLYD, 
| the U.S. “Russian Revolution” has | Bakersfield; KJEO, Fresno; WDAF, 
| been distributed to 64 stations in| Kansas City; and KPRC, Houston, 
the U.S. and Canada, as well as Regarding another Ziv-UA prop- 
| Australia and many other coun-| erty, “Tales of the Vikings,” nine 
tries in Europe and Latin America.| more markets have been inked. 
lint, 


and 





| The two documentaries were co-| Station list includes WJRT, F 
produced for WPIX by Walter D.!Mich.; WKYT, Lexington, Ky.; 
iEngels and William L. Cooper Jr.j| WISN, Milwaukee, 








80 TV-FILMS 


VARIETY 





Wednesday, April 13, 1960 








Vaniery’s weekly tabulation, based on ratings furnished by American Research 
Bureau, highlights the top ten network shows on a local level and offers a rating study 
in depth of the top ten syndicated shows in the same particular market. This week 
ten different markets are covered. 

In the syndicated program listings of the top ten shows, rating data such as the 
average share of audience, coupled with data as to time and day of telecasting com 
petitive programming in the particular slot, etc., is furnished. Reason for detailing an 





VARTETy-ARB SYNDICATION CHART 


exact picture of the rating performance of syndicated shows is to reflect the true rating 
strength of particular series. Various branches of the industry, ranging from media 
buyers to local stations and/or advertisers to syndicators will find the charts valuable. 

Over the course of a year, ARB will tabulate a minimum of 150 markets. The re- 
sults of that tabulation will be found weekly in Variety. Coupled with the rating per- 
formance of the top ten network shows on the local level, the Variery-ARB charts are 
designed to reflect the rating tastes of virtually every tv market in the U.S. 
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Cl IARLOTTE, N.C. STATIONS: WBTV, WSOC. SURVEY DATES: NOVEMBER 8-14, 1959. 
TOP TEN NETWORK SHOWS AV. TOP SYNDICATED PROGRAMS AV. AV. TOP COMPETITION AV. 
RK. PROGRAM—DAY—TIME STA. RTG| RK. PROGRAM—DAY—TIME STA. DISTRIB. RTG. SH. PROGRAM STA. RTG. 
(Sat. 10:00-10:30) ...WBTV 50.0), 1. Sea Hunt (Tues. 7:30 WBTV Ziv 33.8 58.2| Sugarfoot wsoc 23.4 
2 ed Shelton (Tues. ‘930-10 00) WBTV 45.1|| 2. Highway Patrol (Tues. 8:00 WBTV Ziv 33.1 55.3 | Sugarfoot WwSOc 26.1 
3. Maverick (Sun. 8:00-9:00)............ WwSsOoc 42.1!|| 3. Mike Hammer ‘Sat. 10:30 WBTV MCA 31.7 78.9| Adventures In Paradise. . W SOC 8.5 
4. Real McCoys (Thurs. 8:30-9:00)....... wsoc 40.1|| 3. U.S. Marshal (Mon. 7:30 WBTV NTA 31.7 57.3 | Shirley Temple wsoc 23.6 
5. Bob Hope (Mon. 8:30-9:30).......... Wwsoc 40.0|| 4. Death Valley Days ‘Fri. 7:00 WBTV U.S Borax 28.9 66.1 | Lock-Up wsoc 13 4 
6. Tightrope (Tues. 9:00-9:30) WBTV _‘_38.7|| 4. Frontier Docter ‘Tues. 7:01 WBTV H wood. Tele. 28.9 = 52.5 | Whirlybirds WSOC 25.4 
7. 77 Sunset Strip (Fri. 9:00-10:00) WSOC 38.5) 5. Cannonball (Thurs. 7:0 wsoc ITC 28.6 54.9; Arthur Smith WBTV 23.6 
8. Perry Mason (Sat. 7:30-8:30) .. WBTV 38.4|/| 6. Whirlybirds (Tues. 7:00 WwSsoc CBS ; 25.4 46.2 Frontier Doctor WBTV 28.9 
9. Have Gun, Will Travel (Sat. 9:30-10).. WBTV 37.0); 7. Rescue 8 ‘Thurs. 7:30 WBTV Screen Gems 23.6 46.5| The Plainsman WSOC 27.2 
10. Ernie Ford (Thurs. 9:30-10:00) wsoc 36.3'' 7. State Trooper ‘Wed. 7:00 wsoc MCA 23.6 45.0 Feature Film WBTV 28.2 
COLUMBIA, S.C. STATIONS: WIS, WNOK. SURVEY DATES: NOVEMBER 8-14, 1959. 
+ 
7T. Wagon Train (Wed. 7:30-8:30) WIS 57.7 || 1. The Honeymooners (Tues. 7:00 WIS CBS 43.6 84.0!Clemson Footb: WNOK 28 
2. Maverick (Sun. 7:00-8:00) WIS 52.0 || 2. U.S. Marshal ‘Thurs. 9:00 WIS NTA 42.7 73.6| Zane Grey a WNOK 121 
3. Sugarfoot ‘Tues. 7:30-8:30) ......... WIS 51.0 || 3. MacKenzie’s Raiders (1 s. 7:30 WIS Ziv 98 75.2|To Tell The Trut! WNOK 93 
4. Real McCoys ‘Thurs. 8:30-9:00) .WIS 48.1 || 3. Sea Hunt ‘Wed. 7:00 WIS Ziv 39 8 84.0) Three Stooges WNOK 70 
5. 77 Sunset Strip (Sun. 8:00-9:00) Wis 47.2 || 4. Rescue 8 ‘Mon. 7:00 WIS Screen Gems 389 86.4| Three Stooges WNOK 48 
6. Price Is Right (Wed. 8:30-9:00) WIS 46.5 || 5. Lock-Up (Sun. 6:00 WIS Zin 37.6 843) Small World WNOK 45 
7. Wyatt Earp ‘Tues. 8:30-9:00) = as 45.2.| 6. Manhunt ‘Thurs. 8:00 WIS Screen Gems 36.0 70.2 Betty Hutton WNOK 11.5 
8. People Are Funny (Thurs. 7:00-7:30)... WIS 43.0|| 7. Huckleberry Hound |1 s. 6:0 WIS Screen Gems 35.1 90.9 Early Show WNOK 19 
9. Bob Hope ‘Mon. 8:30-9:30 WIS 42.9|| 8. Border Patrol (Fri. 7:30 WIS CBS 34.7 7] Rawhide WNOK 127 
10. The Rifleman (Tues. 9:00-9:30 WIs 42.7|| 9. Highway Patrol ‘Mon. 9 WIS Ziv 34.1 6E Show of the Mor WNOK 128 











CEDAR RAPIDS 


—WATERLOO. TA, | stations: wot. KwWL, KCRG. SURVEY DATES: NOVEMBER 8-14, 














1. Red Skelton (Tues. 8:30-9:00) WMT 48.7 || 1. State Trooper (F 7:36 WMT MCA 31.7 48.8) Art Carne, KWWL 180 
2. Gunsmeke (Sat. 9:00-9:30) - .. WMT 46.7 2. Mike Hammer (Sat. 10: WMT MCA 30.4 67.0| Phil Silvers KCRG 10.4 
3. Father Knows Best (Mon. 7:30-8:00)... WMT 444)|| 3. Huckleberry Hound WMT Screen Gems 25.4 79.4| Bandstand 9 KCRG 5.3 
4. What’s My Line ‘Sun. 9:30-10:00 WMT 42.7|| 4. Whirlybirds ‘Sun. 6: KCRG CBS 947 39.1! Lassie WMT 27.0 
5. Danny Thomas (Mon. 8:00-8:30 WMT 424)|| 5. Woody Woodpecker (Tues or WMT Kellogg 23 4 70.7| Bandstand 9 KCRG 90 
6. Welk’s Dane'ng Party (Sat. 8:00-9:00) KCRG 4221|| 6. Death Valley Days ‘Thurs. 6:3( WMT U.S. Borax 4 Ae | 38.5! Gale Sto KCRG 193 
7. The Texan ‘Mon. 7:00-7:30) WMT 39.3 || 7. Superman ‘Wed. 5:0( WMT Flamingo 913 70.3| Bandstand 9 KCRG 60 
8. Perry Mason ‘Sat. 6:30-7:30 .WMT 38.7 || 7. U.S. Marshal ‘Tue 10:0 WMT NTA 21.3 6 | Ne KWWL 13.0 
9. Garry Moore (Tues. 9:00-10:00) WMT 38.2 || 8. N.Y. Confidential ‘Sun. 10:06 WMT ITC 18.7 48.7 | Ne Be g KWWL 124 
10. Ernie Ford ‘Thurs. 8:30-9:00) WMT 38.0'' 9. Highway Patrol (1 2 WMT Ziv 18.0 43.2 | News KWWL 154 
ren T i” @e Py j 
B A i ON ROUGE STATIONS: WBRZ, WAFB. SURVEY DATES: NOVEMBER 8-14, 1959. 
1. Loretta Young (Sun. 9:00-9:30) WBRZ 61.3 |; 1. Sgt. Preston (7 f . WBRZ Arrow 54.1 81.1) Huntin’ and Fishin WAFB 12.6 
2. Sugarfoot (Tues. 6:30-7:30) WBRZ 52.1|| 2. Sea Hunt (Thurs. 7:06 WBRZ Zi\ 52.6 82.6 | Manhunt WAFB 126 
3. Maverick ‘Sun. 6:30-7:30) WBRZ 51.3 !| 3. Border Patrol ‘Tues. 7:3¢ WBRZ CBS 513 87.2 | Political WAFB 75 
4. Real McCoys (Sun. 9:30-10:00) WBRZ 50.3 || 4. Flight ‘Thurs. 7:30 - WBRZ....CNP 46.2 74.6| Johnny Ringo WAFB 15.7 
5. Beb Hope (Mon. 7:30-8:30) wows 5 « 48.3 )|| 5. State Trooper ‘Tues. 8:( WBRZ MCA 44.4 70.6 | Tightrope WAFB 182 
6. Roy Rogers Rodeo ‘Sun. 8:00-9:00) WBRZ 47.8 | 6. Shotgun Slade ‘Wed, 9 WBRZ MCA 40.0 8.7| CBS Reports WAFB 18.2 
7. Perry Como (Wed. 8:00-9:00) WBRZ 46.5); 7. Jim Bowie ‘Wed. 7:30 = WBRZ ABC 34.9 60.3} Men Into Space WAFB 23.0 
8. Wagon Train (Wed. 6:30-7:30) WBRZ 42.2|| 8. Tombstone Territery |} 7:30 WAFB Zi 33.7 55.8! Art Carney WBRZ 268 
9. Lawman ‘Sun. 7:30-8:00) WBRZ 40.3 || 9. Mike Hammer (Fri. 9:0 WAFB MCA 26.4 52.5 | Shubert Alley WBRZ 23.9 
10. Steve Allen (Mon. 9:00-10:00) WBRZ 39.6 || 9. Not For Hire (Thurs. 8:0 WAFB CNP 26.4 39.9| The Rifleman WBRZ 39.7 





COLUMBIA—JEFFERSON CITY, MO. 




















STATIONS: KOMU, KRCG. SURVEY DATES: NOVEMBER 8-14, 1959, 
1. Rawhide (Fri. 6:30-7:30) KRCG 43.6 || 1. Huckleberry Hound (1 s. 5:30 KRCG Screen Gems 29.9 72.9; My Friend Flicka KOMU 11.2 
2. Ed Sullivan (Sun. 7:00-8:00) KRCG 37.4 || 2. Life of Riley ‘Fri. 8:30 KRCG CNP 8 8 56.4| Art Carney _KOMU 223 
3. Bat Masterson ‘Thurs. 7:00-7:30) KOMU _36.7|| 3. 26 Men (Sun. 7:00 KOMI ABC 223  36.5| Ed Sullivan KRCG 38.1 
3. Loretta Young ‘Sun. 9:00-9:30) KOMU 36.7 || 4. Flight ‘Sat. 9:30 KRCG CNP 22.0 48.6|It Could Be You KOMU 22.7 
4. Wyatt Earp (Mon. 8:30-9:00 KOMU 36.4'| 4. U.S. Marshal ‘Thurs. 9:00 KOMU NTA 22.0 59.3) Plavhouse 90 KRCG 151 
5. Red Skelton (Tues. 8:30-9:00) KRCG 36.0 || 5. Lock-Up ‘Sun. 7:30 KOML Ziv 20.9 98) Ed Sullivan ........... KRCG 36.7 
6. Hotel de Paree (Fri. 7:30-8:00 KRCG 35.3 || 5. Mike Hammer (Thu ( KOMU MCA 20.9 56.9 Playhouse 90 .. KRCG 15.8 
6. Steve Allen ‘Mon. $:00-10:00) KOMU 35.3 6. Cisco Kid ‘T} 6:36 KRCG Ziv 19.8 41.2| Real McCoys KOMU-_ 27.0 
7. Gunsmoke (Sat. 9:00-9:30) KRCG 345 7. Special Agent 7 ‘Thurs. 8:0¢ KOMU MCA 19.1 50.5| State Trooper KRCG 187 
8. Bob Hope (Mon. 7:36-8:30) KOMU 34.2 '' 8. State Trooper (Thurs. 8:0( KRCG MCA 18.7 49.5 | Special Agent 7 KOMU 19.1 
CHARLESTON—HUNTINGTON, W.VA 
L shu haters i 1 F L Ne ° Lhe 
STATIONS: WSAZ, WCHS, WHTN. SURVEY DATES: NOVEMBER 8-14, 1959. 
1. Wagon Train (Wed. 7:30-8:30) -.WSAZ 51.6) 1. Whirlybirds (Thurs. 7:00 WSAZ ... CBS 37.0 71.8)Flight ................ WCHS 10.1 
2. 717 Sunset Strip (Fri, 9:00-10:00) .WCHS 46.6 || 2. Rescue 8 (Thurs. 7:30 WSAZ Screen Gems 36.7 66.0 Gale Storm WCHS 158 
3. Real McCoys (Thurs. 8:30-9:00) WCHS 45.6 || 3. Huckleberry Hound ‘Mon. 7:00) WSAZ Screen Gems 358 titan se .. ks WCHS 152 
4. Bat Masterson ‘Thurs. 8:00-8:30) WSAZ 38.6 || 4. Manhunt (Wed. 7:00 WSAZ Screen Gems 32.0 66.0 | Highway Patrol WHTN 89 
5. Maverick (Sun. 7:30-8:30) WCHS 35.2, 5. Death Valley Days ‘Fri 7:( WSAZ U.S. Borax 310 63.7| Shotgun Slade WHTN 95 
6. Lawman ‘Sun. 8:30-9:30) WCHS 34.8; 6. Cannonball ‘Tues. 7:00 . .. WSAZ ITC 26.9 54.5 | Frontier WHTN 14.6 
7. Laramie ‘Tues. 7:30-8:30) WSAZ 34.2 || 7. Sea Hunt (Sat. 8:00 saves WCHS Zin 19.6 30.4 | Bonanza WSAZ 33.5 
8. Bonanza (Sat. 7:30-8:30) WSAZ 33.1 | 8. This Man Dawson || 7:30 WSAZ Ziv 19.0 345! Walt Disnev Presents WCHS 22 2 
9. The Rifieman ‘Tues. 9:00-9:30) WCHS 32.9, 9. Mr. and Mrs. North (Sat. 6:30 WSAZ Schubert 18.4 40.6 Record Hop WCHS 193 
10. Wyatt Earp ‘Tues. 8:30-9:00 WCHS 31.0 10. Trackdown ‘Sun. 7:00 VCHS CBS 17.7 29.5 Lassie WHTN 234 
CADILLAC—TRAVERSE CITY, MICH, | stations: w ) 
ad shal vw J ds 9 i A " A NS: PBN, WWTV. SURVEY DATES: NOVEMBER 8-14, 1959. 
1. Ernie Ford (Thurs. 9:30-10:00) WPBN 51.2|| 3. Highway Patrol (Mi 7:06 WWTV... Ziv 46.7 71.2! Wrestling WPBN 18.9 
2. Wagon Train ‘Wed. 7:30-8:30 WPBN 49.9 || 2. U.S. Marshal ‘Wed. 7:00 WPBN NTA 41.5 73.2 Big 10 Highlight WWTV 14.0 
3. 77 Sunset Strip (Sat. 6:30-7:30) WWTV 456)| 3. Huckleberry Hound ‘1 rs. 6:00 WWTV Screen Gems 37.8 67.7 News . WPBN 18.9 
a es = 20. ' IPRN 49 Sports, Weathe1 WPBN 165 
4. Price Is Right (Wed 8:30 9:00 Wi BN 44 2 4. State Trooper (T < O-00 WPBN MCA 36.0 56.5 Pat Boone WWTV 265 
5. Rawhide (Fri. 7:30-8:30) WWTV 43.8) 5. Border Patrol ‘Thu 0 WPBN CBS 34.8  54.8| To Tell The Truth WWTV 28.7 
6. Pve Got A Secret (Wed. 9:30-10:00) WWTV 43.3, 6. New York Confidential ‘S 9:30 WWTV ITC 32.3 4.7 Art Carne; WPBN 25.6 
7. Masquerade Party (Mon. 7:30-8:00 WWTV 497 6. This Man Daw son f 9:0 W MA rv Z 4 32 3 52 7| Arthur Murray Part, WPBN 290 
7. Red Skelton (Tues. 9:30-10:00 waree - 4580, er tree: f hit ch ace ver tema. hacia WPBN 193 
8. Real MeCoys (Thurs. 8:30-9:00) WWTV 42.1) g, Jeff's Collie ‘Fri. ¢ WWTV... ITC 2¢ 54.3 | News WPBN 220 
98. Gunsmoke ‘Sat. 10:00-10:30 WWTV 41.5 Sports, Weathe WPBN 195 
®. The Rifleman (Fri. 9:00-9:30)....... WWTV 415, 9. MacKenzie’s Raiders 0 WWTV Ziv 26.2 37.2 | Bob Hope WPBN 43.6 
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NBC: A Palm Sunday Palm 


Whatever the travails of NBC—and it's nad more than Its share 
ef sponsor-rating despair—the network's five-hour devotion to dis- 
tinguished and enlightened programming on Sunday (10) merits 
the industry’s Palm Sunday palm. 

NBC's three-program parlay of Mozart’s “Don Giovanni,” in an 
altogether remarkable two-and-a-half-hour afternoon presentation; 
the 90-minute recreation of “The Cradle Song” with Helen Hayes, 
Judith Anderson, Siobhan McKenna and Charles Bickford in a new 
and brilliant version of the James Costigan adaptation; the hour 
performance of the Andrew Carnegie (“Millionaire's Mite’) biog- 
raphy on “Our American Heritage,” plus six hours of ambitious 
tint-up in a single day’s spar, adds a commendable footnote to 
television's contribution to “better things for better viewing.” The 
fact that all the programs were brought in under sponsorship 
auspices in no way detracts from the credit due the network and 
proves anew that clients are available for superior programming. 

Coming on top of Saturday night’s “World Wide '60” probing of 
the problems of the aged—one of the season's finest documentaries 
that was moving, poetic and artistic in addition to making its point 
—NBC has proven that network tv can be the standard bearer for 
the best that the airwaves can offer or the people demand. 

Neither the FCC, nor Federal controls, could by invocation pre- 
cipitate programming of such a calibre. 


» 
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Dinah Shere Show 

The Latin beat was a little un- 
syncopated on Dinah _ Shore’s 
Chevy display of Sunday (10). The 
talents were first rate, but they 
didn’t have the necessary cohe- 
sion for a frolic of this type. The 
various song and dance groups 
showed this too which didn’t help 
the variety aspects ofthe show. 

The talent also suffered from 
inept writing, more imaginative 
scripting might have created a 
neater bundle. A modicum of com- 
edy might have helped too. 

There were some highly pleasant 
turns. The dance work of Jonas 
Moura, Ebar Lobato and Nelita 
was excellent, showing skill and 
imagination. Lucho Gatica didn’t 
get enough time on material for 
his vocals, to show why he is one 
of South America’s top disk 
sellers. 

The Argentina Folk Ballet, the 
Marinho Sisters, the Trio Felix 
and the Los Huesos Quinteros did 
well in their song and dance stints, 
but all needed mote advantageous 
settings for proper showcasing. In 
color their a, have 
enhanced the sum - 

Miss Shore, per usual, blended 
well with all her surroundings and 
as always worked valiantly to make 
her colleagues look good. However, 
she couldn’t overcome what wasn't 
in the scr’pt. Jose. 





kevion Presents 

New ‘“<ork’s nitery circuit re- 
ceived a cvtid plug in a less than 
solid show last Thursday (7) when 
Revion presented “Night - Clubs, 
New York” over CBS-TV. Topnotch 
were the nitery names selecte 
for the cafe cruise and when the 
were on the show was in hig 
vaudeo gea- but when it fell back 
on a con iruity coi that 
tried to simulate a couple of cafe- 
oing tourists in the team of Bob 
Elliot) & Hay (Goulding) the seg- 
ments were dull and unfunny. 

Mike Wallace hosted the round- 


up of after-dark in clean, 
precise terms spe out the 
values of such as Basin Street East, 


the Bon Soir Greenwich Village,: 


among others. However, when t 
cameras moved into what was sup- 
posed to be these rooms, the set 
was standard night club and quite 
unlike the real thing. Out-of- 
have to see it for themselves, 
towners lured by the show will 
which is probably okay with the 
cafe owners. 

Peggy Lee, who recently wound 
up a smash engagement at Basin 
Street East got the biggest layout 
of time and made the most of it. 
A class stylist. she wrapped it u 
easily with “It’s All Hight Wit 
Me” and “He Calls Me Baby, Baby, 
All the Time.” As in her Basin 
Street East engagement, she got 
nifty keyboard support from Joe 
Harnell. Felicia Sanders, a regular 
at the Bon Soir, got her points 
across in a slower and more poig- 
nant manner. “This Nearly Was 
Mine,” “Everything” and “C’est 
La Vie” were neat samplings of 
the stuff the Bon Soirites dig. 

Earl Grant, a Decca disker who 
has scored in two shots at the 
Copacabana developed his flashy 
organ and vocalistic styling on 
“Taking a Chance on Love” for 
exciting results. And in a switch 
to the latino mood, Jose Greco 
with the aid of his seven-year old 
son, Jose-Luis, sharpened up the 
show with their stylistic flamenco 
stepping 

As fo. Bob & Ray, the high- 
living big-spending. night club 
goers, they should have kept quiet 
and let the cafe performers do the 
work. Gros. 





Werld Wide 60 
“The Living End” on NBC-TV’s 
“World V de 60” was not only 





Tele Follow-Up Comment 





| cast for the first time as a producer | 


qj might lose something if repeated 
}, | Dowd, 


; tion. Art. 





Rose. 


thoughtful and stimulating, it was 
beautiful. The writing by George 
Lefferts was so pure that it was 
well nigh perfect. Lefferts was 


by show chieftain George Heine- | 
mann, and in this role, too, he | 
excelled. He chose Robert Young | 
as director, which he has no cause 
to regret. The acting evoked the 
deepest sympathy and respect for 
old age in a frenetic decade. The 
performers were old people, taken 
from an old folks’ home in Brook- 
lyn. Most of them narrated their 
wn parts. The “lead,” a chiselled 
old man who knew his role per- 
fectly, had the narrative support 
of an extremely competent pro- 
fessional, Harrison Dowd. The nos- 
talgia ard dignity of the program's. 
theme were superbly enhanced by 
an original George Kleinsinger 
seore, performed by the melan- 
choly combination of violin, harp 
and flute. 

The writing, the acting, the 
camerawork or the music could 
each be taken alone to make four 
distinctly qualitative performances. 
The deftly timed interplay of these 
four parts simply made the entire 
tv program a joy, mixed liberally 
with sympathy. 

Lefferts examined the issue of 
geriatrics carefully. That was quite 
apparent. Yet rather than chance 
the prosaic by relying on the ac- 
ceptable, yet limited, documentary 
report, he took the actual case 
histories of his aging actors, and 
let them recreate roles that no 
one else could know better than 
they. Lefferts guided the narrators 
through magnificent lines, which 


out of centext. In addition to 
reporter Leon Pearson 
served capably in the only other 
narrative chore by a professional. 

This work of poetry demands a 
replay, and soon. The first half- 
hour of this black-and-white film 
could be replayed, without editing, 
as an art house short. “The Living 
End” was a rarity, embracing the 
finest aspects of art and informa- 





Smali Werld 

Although just about everything 
that can be said on the subject of 
motion picture censorship alr 
has been said, CBS-TV’s Small 
World discussion on the matter, 
Sunday (10), provided some amus- 
ing and provocative moments, 
largely because of the pitting of 
outspoken producer Otto Preming- 
ger (in Rome) on one side and 
Msgr. John J. MceClafferty (in 
Washingion), past exec director of 
the Legion of Decency on the 
other. The very pretty in-between 
personality was Deborah Kerr (in 
Switzerland), who, whenever she 
could get a word in edgewise, al- 
lowed as how she could see both 
sides of the question. 

For the most part, Prem and 
the Msgr. exchanged extremely 
polite statements of position. That 
is, the producer was of the opinion 
that all prior censorship was evil 
and that there were enough Feder- 
al and state statutes on the books 
to cover obscenity (‘As a matter 
of fact, I’ve never heard of any- 
one who got rich selling dirty post- 
ecards”). And the Msgr. stressed 
the need for some balance “be- 
tween freedom and restraint.” 

Things got interesting, however, 
when Prem pushed the churchman 
for some comment on Catholic boy- 
cotts of theatres which have played 
pictures “C”’ rated by the Legion— 
that is. boycotts of pictures which 
play after the condemned film. 
McClafferty finally said that such 
action was not sponsored by the 


OUR AMERICAN HERITAGE 


(‘Millionaire's Mite’) 

With David Wayne, Judith Ander- 
son,. Eddie Hodges, Neva Patter- 
son, Jay Barney, Peter Gumeny, 
Robert Downing, Joseph Leon, 
Dirk Kooiman, Mark O’Daniels, 


Peters, Joseph Warren, Hender- 
son Forsythe, Waiter Klavun, 
Reynolds Evans, Grant Code, 


iney 

Producer: Mildred Freed Alberg 
Director: Jack Smight 

60 Mins., Sun. (16); 8 p.m. 
EQUITABLE LIFE ASSURANCE 
NBC-TV, from N.Y. (color-tape) 

(Foote, Cone & Belding) 
One of the top success stories of 
American business, the rise of a 
Scot immigrant lad from a humble 
existence to perhaps the most pow- 
erful industrialist in 
made fascinating viewing Sunday 
(10) on NBC-TV’s “Our American 
Heritage” series. Colorcast on 
tape, the career of Andrew Carne- 
gie was ably dramatized by Ernest 
Kinoy and brilliantly acted by a 
cast headed by David Wayne and 
Judith Anderson. 

Carnegie’s genius for amassing 
millions as demonstrated in Mil- 
dred Freed Alberg’s handsome pro- 
duction pointed out anew the dif- 
ference between making a living 
a half-century ago and the complex 
economic system that faces the 
businessman today. Carnegie’s era 
was one without an income tax, 
without antitrust laws and without 
strong labor unions. 

It was obvious that this financial 
wizard took full advantage of the 
opportunities of his times. But 
instead of a dull text book chroni- 
cle of “Millionaire’s Mite,” the 
hour-long dramatization skillfully 
probed the Carnegie personality to 
produce a lucid portrait. Much of 
the credit for this rests with David 
Wayne whose portrayal of the title 
role was an absorbing performance. 

Nature of the script is best de- 
scribed by one of Wayne's lines: 
“A rich man’s life should be di- 
vided in two parts—acquisition and 
distribution.” In a series of flash- 
Dacks, it was brought out how 
Carnegie worked as a telegrapher 
in his youth, became an executive 
with e Pennsylvania Railroad, 
moved into the sleeping car field 
and ultimately founded a combine 
of the nation’s largest steel mills. 

Likewise, his phi py was 
duly outlined—from his determina- 
tion to establish libraries to pro- 
viding free organs for churches 
ani synagogues. Strong factors in 
freming this video picture of Car- 
negie were Miss Anderson as his 
mother, Eddie Hodges as young 
| Andrew and Neva Patterson as his 
wife. Jack Smight’s direction was 
distinguished as were performances 
by a long supporting cast. Gilb. 


++ - + 
THE PRICE OF FREEDOM 
With George Pravda, Tamara 

Hinchco, Alan Debie, Yvonne 
Bateson, 


Quiney 
Adaptation: Troy Kennedy Martin 
90 Mins., Sun., 8 p.m. 

BBC-TV, from Lendon 

Initially, “The Price of Freedom” 
looked like pagagents and noth- 
ing but, and . Written for 
World Refugee Year, it purported 
to cover current events in an Aus- 
trian camp and, boy, did it use an 
oversized trowel. verything and 
everyone were exaggerated to the 
— of caricature, so that a young 

y had not only tuberculosis but 
also anaemia, and a focal charac- 
ter had only one arm, and three 
old White Russians behaved like 
the witches in “Macbeth,” and 
some guy pronounced “the whole 
world’s sick.” However much sym- 
pathy viewers may have had for 
the cause, they couldn't have had 
much for this wouldbe effect of 
pathos. 

Yet in its stride the piece gained 
some power, thanks largely to a 
situation involving Tamara Hinchco 
as a TB victim who looked like be- 
ing in line for the one bed vacant 
in a Swedish sanatorium but was 
denied same because of the prior- 
ity given to the young boy men- 
tioned above—and who yet lost her 
chance, after the death of the lad, 
because of some red tape angle. 
Miss Hinchco, with wide, suffering- 
dulled eyes and thin frame, epi- 
tomized more than all the situa- 
tions presented the tragedy of 
hopeless human beings at the 





Legion, but usually a local affair, 
adding that he himself would pre- 
fer the use of “pursuasive” and | 


(Continued on page 38) 


mercy of Governments prepared 
to show a strictly self-proteciing 


j charity. 


Central plot largely concerned 


Roy Poole, Paul Huber, Gordon 


CRADLE SONG 

(Hallmark Hall of Fame) 

With Jadith Andersen, Helen 
Hayes, Siobhan McKenna, 
Charles Bickford, Geoffrey 
Horne, Kathy Willard, Joanna 
Roos, Mildred Trares, Deidre 
Owen, Zohra Lampert, others 

Producer-Director: George Schae- 


fer 
| Adaptation: James Costigan 
| 90 Mins., Sun. (10), 6:30 p.m. 
| HALLMARK 
NBC-TV, from N.Y. (tape; color) 


(Foote, Cone & Belding) 
James Costigan’s adaptation of 
|\“The Cradle Song” was given a 
lreprise (in an entirely new pro- 
duction) as Hallmark's Easter sea- 
son presentation on NBC-TV Sun- 
,day (10). As with the original, it 


the world,| was a remarkable and stunningly | 


| beautiful evocation of purity and 
|love, full of warmth and compas- 
|sion, with an outstanding cast of 
| principais, including Judith An- 
|derson, Helen Hayes, Siobhan Mc- 
Kenna and Charles’ Bickford, 
| among others. 

| “Cradle Song” is a highly sen- 
timental tale, idyllic in its concept 
and far removed from the world 
lof today. It is the simple and 
poignant story of an abandoned 
waif who was reared to the age of 
18 in a convent ander the guidance 
| and training of the sisters. 

| Great joy of life, laughter, the 
| fuliness of giving and innate good- 
ness are symboli 
who rewarded the small group of 
nuns, her mothers, by deep devo- 
tion to all their teachings. Yet at 
lno time was religion as such the 
tantamount force, but Christianity 
in its fullest meaning permeates 
the convent in its nurturing of this 
foundling. 


to director George Schaefer (also 
doubling as producer) for the re- 
straint necessary in preventing the 
sentimentality from becoming 
maudlin. Yet the final scene when 
the lovely girl leaves to be married 
was as much of a tear jerker as 
any Lohengrin wedding march. 
, Costigan’s writing was frequent- 
ly sheer poetry and it was this, 
coupled with the sensitivity of the 
direction, that made “Cradle Song” 
so moving and compelling. 
| It’s difficult to imagine finer 
portrayals. The depth and calm 
of Judith Anderson’s Prioress 
seemed to cast a spell over the en- 
tire cast, while the irascible Vicar- 
ess of Helen Hayes and the devoted 
simplicity of Siobhan ,McKenna’s 
Sister Joanna of the Cross did 
much to account for the superior 
production. Charles Bickford as 
the attendant doctor was an un- 
derstanding and admiring layman. 
The camera work was — 
ose. 





Foreign TV Reviews 





this girl's pliant, allied with that 
of the mother of the dying child 
who «finally succumbed and re- 
turned to the East and her hus- 
band. Telling line of dialog came 
up here: a fellow fugitive ts 
the Eastern emissary sent to take 


the woman back with: “Well, 

Borkman, how's Commu 7,” to 

which the emissary with 

a glance around the walls, 
talism?” 


“How's capi 
With tighter writing and less 
melodramatic emphasis, this might 
have been a heart-wringing job. 
As it was, it got by ely 
with the backing of its inherent 
sincerity. Acting general was ex- 
cellent and direction capable, but 
on the technical side 
ors for 


her drab, sets 


soulless ; 
Erni. 





BERNARD DELFONT’S SUNDAY 
SHOW 


With Yma Sumas, Molly 
Rebert Morley, John Hanson, 
King Bros., Morecambe & Wise, 
Des O’Connor, 


60 Mins., Sun., 8 p.m. 
—_ ated TeleVision, from Lon- 
on 


This vaude show, slotted into 
the same hour as “Sunday Night at 
the London Palladium,” which is 
resting, has a similar formula, with 
|same producer, a different emcee, 

no “Beat the Clock.” The 
Stage at the Prince of Wales Thea- 
tre, however, is more cramped than 
the other, and this seemed to ham- 
er a few items like the Tiller 
zirls’ routines. 

Topper was Yma Sumac, who 
made a cooi impression with her 
opening chant, which didn’t allow 
her to range impressively up and 
down her octaves—and that seems 
the principal reason for listening 
to her chilly, veiled voice. How- 
|} ever, a few sparks were thrown off 
| by an Inca love-song, which did 
|that. Miss Sumac, sumptuously 
| dressed, changed gear from circu- 


(Continued on page 44) 











in the child, | 


Too much credit cannot be given 


a 
Fanny Taylor walked off with hon- | 


DON GIOVANNI 
With Cesare Siepi, Leontyne Price, 
Judith Raskin, 
Helen George, 


Davis, John Reardon, John 
| Maecurdy 
| Producer: Samuel Chotzinoff 
| Director: Kirk Browning 
Music & Artistic Director; Peter 


Herman Adler 
English Version: W. H. Auden, 

Chester Kallman 
|150 Mins., Sun. (10), 2 p.m. 
FLORISTS’ TELEGRAPH DELIV- 
| ERY ASSN. 

NBC-TV, from N. Y. (live-color) 
(Keyes, Madden & Jones) 

A tasteful, bright treatment was 
given Mozart’s marvellous opera, 
“Don Giovanni,” by Samuel Chot- 
| zinott and his musical company, 
| Sunday (10) afternoon. The two- 
and-a-half hour version, in English 
| by W. H. Auden and Chester Kall- 
;man, concluded the NBC Opera 
| '59-'60 season. 
| Many experts think of “Gio- 
vanni” as the greatest opera of all 
time. Certainly, it’s intricately tex- 
tured arias, duets and ensemble 
pieces are unwaveringly effective, 
| and the group gathered to perform 
jthem on tv did everything to 
jheighten the form. Acting by 
|Cesare Siepi, James Pease and 
| Judith Raskin, in rticular, was 
excellent, and, additionally, they 
| possessed the grace to enunciate 
j each word of the clever English 
translation. 

Siepi, the only foreigner in the 
|east, sang Don Giovanni, the un- 
relenting, evil lover, with guste 
|}and temperament. In the past, at 
|the Metopera, he has essayed 
| Leporello, but he could not have 
|done better in this role of Gio- 
|vanni’s servant, than- did James 
Pease whose humorous perform- 
;ance was an ideal counterpoint to 
| the suavity of the lead. Judith 
Raskin’s pertness and pitch made 
her a fine Zerlina, the pretty peas- 
ant. Charles K. L. Davis, as Don 
Ottavio, had a small, but thorough- 
ly controlled tenor, and he brought 
a degree of handsomeness to the 
role of Giovanni's gentle antagon- 
ist. John Macurdy, as the Comm-n- 
datore who sends Giovanni to the 
hell he so richly deserves, was a 
wonderful basso. John , a 
good singer (in the opera’s third 
|bass-baritone part, others being 
Giovanni and Leporello), may have 
| been just a bit too ——s to 
do justice to the oafish part he'd 
been given. Leontyne Price, in her 
brief appearance ae Donna Anna 
who was “done wrong” by the 
|hero, was appropriately sweet and 
| dignified. Perhaps, the only per- 
| formence in this operacast that one 
might object to was Helen George's 
Donna Elvira, the cast-off lover. 
Her acting was okay, which is in 
keeping with brightness of the per- 
formance in general, but her sing- 
ing of the soprano part was erratic, 
jher voice pinching out the notes 
| of the exacting Mozart score. 

At the — because 
the viewer time to edjust 
to English rather than the tradi- 
tional Italian of Lorenze da Pente, 
the Auden-Kallman §transiatien 
sounded ludicrous. Before long, 
hewever, everybody got inte the 
linguistic swing of things, and the 
lustiness of the m line was 
appropriately matched by the lusti- 
|ness and humor of the words. Only 
|the parlato parts, the recitative, 
|were not satisfactory on the ear, 
but, then, some opera buffs feel 
that, even in the original tongue 
the recitative of a sounds silly. 

Siepi and Miss were won- 
derful in the famous duet, La ci 
darem la mano. The precise Il mio 
tesero by tenor Davis was another 
musical high point. Kirk Browning, 
who's getting better and better as 
|the man behind musical telecasts, 
directed forcefully, and he and his 
designer, Don irl made the 
most of the color provided by RCA. 
As a matter of fact, when they 
| pitched Giovanni into hell in the 
|closing scene, it only proved how 
|much that is good can be done 
| with tint. 
|. There were many deliberate 
| ironies in “Don Giovanni,” but one 
|not in the program proper was that 
if there is anything crying for color 
treatment, it is flowers. The mes- 
‘sages by the sponsor, Florists’ 
Telegraph Delivery Assn., were in 
| black-and-white. Ar 








VICTORY 

(Art Carney Special) 

With Carney, Oscar Homolka, Eric 
Portman, Richard Harris, Lois 
Smith, Ruth White, others 

Producer: David Susskind 

Director: Daniel Petrie 

90 Mins., Fri. (8), 8:30 p.m. 

UNITED MOTORS; AC SPARK 
PLUGS 

NBC-TV, from N. Y. (coler) 

(Cempbell Ewald; D. P. Brother) 
Talent Associates bit off more 

than it could chew in attempting 

a tv adaptation of Joseph Conrad's 

“Vietory’ which was presented as 

Us ~ Art Carney special on 
BC-TV Friday night. (8). It he 

ata 


practical:y hopeless from 
(Continued on page 38) 
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TV No Plaything to Toy Mfrs. With | 


Medium Major Factor in Sales Rise 
—On Other Madison Ave. Fronts 


By BILL GREELEY 


Toy advertisers probably have 
the best deal in television. Every 
year there’s an eager new audience 
te pitch, and sales show it. 

According to Toy Manufacturers 
of the U.S.A., sales hit a record 
$1,650,000,000 last year, and con- 
eervative estimates are that they 
will be up from 5 to 7° this year. 

Same time, TvB reports that Toy 
Manufacturers spent $6.206.746 on 
tv in 59, an increase of 77° over 
"58 

TvB prexy Norman Cash cites | 
several reasons for fv’s power in 
moving toys. According to a Bu- 
reau study, nearly every child age | 
4 to 11 views television every day; | 
households with kids under 10 ac- 
count for almost 70° of all toys 
and games purchased, with the pre- 
school group the most imnvortant. 
He also points out the ‘inding of a 
top manufacturer study showing 
that two-thirds of all tovs are 
yught with advance knowledge of 
the child’s wish as to ivre. And tv, 
says Cash. has the advanto¢e ot be- 
ing able to show the toy in action. 

Cash also figures thet tv has 
made the industry a year-around 
proposition when a few years ago 
toys moved almost exclusively in 
the Christmas sea on. Example: 
Mattel, Inc., which is now the ma- 
jo toy advertiser with network 
and spot billings sor-ed through 
the year. Before 1955, company 
rarely spent more than $50,000 an- 
nually in all advertising. In ‘55, 
Mattel entered tv with $500,000. | 
The tele budget Las been sustained 
for five years with the company 
spending $853.600 last vear. In the 





ty 


five-year period, sales have in- | 
creased 315%. 
Mattel is the biggest overall 


spender and the major neiwork 
bilier. Remco Industries leads in 
spot grosses with $661,900, and is 
in second place with a total of 
$765,175. Other tele toy advertis- 


ers, in order of total e-nenditure, | 
are Louis Marx, $676,535: Color- 
forms, $423,710; Ideal, £311,516: 


Emenee Industries. $287,470; 
American Character Doll, £267,585; 
Hassenfeld Bros., £251,390: Sel- 
chow Righter, & $183.510; Harold 
Hahn, $172,360. 

Naturalistic Research 

NTA Telestudios has announced 
@ new commercial testing service 
that’s designed to measure effec- 
tiveness “under typical, naturalis- 
tic viewing conditions.” 

Called Television Audience Re- 
search (TAR), the new service will 
be run by researchers Blankenship, 
Grunetau & Ostberg. Firm's prexy 
Henry D. Ostberg savs the service | 
will differ from others because 
respondents won't be aware that 
they are taking part in a test dur- 
ing the viewing. Commercial to be 
researched will be inciuded in 
recular telecasts. TAR will alert 


2C0 viewing homes via phone to 
watch the segment (‘viewers get- 
ting a premium for cooperation). 


Interviewers will go to the select- | 
ed homes immediately following 
the telecast. 

AR says that a minimum of 166 
interviews will be completed with- 
in two and a half hours after the 
airing, and a complete report will 
be delivered within 10 days. 

Reports will measure a blurb’s 
immression, extent of purchase re- 
sulting, extent of belief in claims 
and txtent to which svecific ele- 
ments of the commercial are re- 
membered. Results will be matched 
with the average score of all other 
commercials tested. 

NTA’s facilities—WNTA-TV and 
production studios—will be avail- | 
able to clients. 

Briefs: Mogul, Williams & Saylor 

adman-author George Mendeza will 
discuss his new novel, “And Ame- 
deo Asked,” on Joe Franklin’s | 
WABC-TV “Memory Lane” show 
Friday (15) from 10 to 11 a.m. 
Television Personal Interviews will 
make its second quarierly study 
beginning April 24. 
, Changes: Anthcny C. DePierro 
yejoins Geyer, Morey, Madden & 
Bailard as a veepee. With Geyer 
from 1948 to 1952 and since then 
with Lennen & Newell, DePierro 
will be in the new ly-< ed post 
of assistant to prexy S:m M. Bal- 
lard 

Veepee stripes for Dr. Virginia | 


| timebuyer 


; posters, 


Miles and Stephen Richards at 
McCann-Marschalk. Dr. Miles is 
research director, Richards is pub- 
relations director. 

Barbara Wilkins, formerly Na- 
tional Telefilm Assoc.’s as publi- 
city director of WNTA-TV and lat- 
er sales promotion director of 
NTA Spot Sales, joins Talent Pub- 
licity Assoc.’s as promotion direc- 
tor. 

New Bf: State Development 
Board of South Carolina to Mc- 
Cann-Marschalk for its industrial 
and tourist advertising. 


Chi Agencies 


Chicago, April 12 
Thunlin, radio-tv 

in Campbell-Mithun’s 
Minneapolis office, transferred to 
C-M’'s Chip shop as timebuyer on 
the Kroker account. 

Robert Basindale named a crea- 
tive supervisor at Tatham-Laird 

Don Whiting to Clinton E. Frank 
as an account exec. 

Dwight S. Reynolds Sr. upped to 
media supervisor on the Alberto- 
Culver account at Wade Advertis- 
ing. 

Earle Ludgin fattened up its 
Union Tank Car account with five 





Katherine 


|} more divisions of the company 
Graver Tank Co., Graver Water 
Conditioning Co., Graver Oil & 


Gas Equipment, Phoenix Manufac- 
turing and Union Overseas 
Women’s Advertising Club will 
name the Chi Ad Woman of the 
year at its meeting next Tues. (19). 





London Agencies 


London, April 12 

Colman Prentis and Varley, han- 
dling the Pepsi-Cola account, reck- 
ons to reach 90% of the U.K. teen- 
age market during the spring and 
summer with the big putsch that’s 
ccincident with the campaign sked- 
ded for the U.S. Advertising here 
is to be confined to cinemas and 
plus frequent transmis- 
sions from Radio Luxembourg of 
that w.k. plugging song. 

It’s being left to the jury itself 
to decide which of the 16 members 
shall deal with the cinema group 
and which with the tv group at the 
International Advertising Film 
Festival in Venice, the splitup be- 
ing skedded for June 12. Repre- 
senting the U.S. at the fest are T 
Hudson Faussett, producer-direc- 
tor with NBC, and Donald L. Mil- 
ler, tv-radie production supervisor 
for the Campbell-Ewald Co 

?. S. Crawford appointed to 
handle advertising for the British 
Aluminium Co. as from Aug. 1. Ac- 
count director is Michael Manton 
who, with Raymond Stanley, is a 
director newly appointed under re- 
arrangements which saw Ashley 
Havinden made vice-chairman, E 
C. Mackenzie becoming emdee in 
place of Hubert Oughton the chair- 
man, who’s relinquished the post 
and Mervyn Talbot becoming 


|; deputy emdee. 








With the Tunebuyers | 


| 














Del Wood Assoc.’s, the newly-or- 
ganized barter firm, has firmed 
deals with more than 20 tele and 
a dozen radio stations, according to 


|exec vp Charles J. Weigert. 


Weigert says the stations don’t 


| want their call letters disclosed for 


competitive reasons, but all of the 
tv outlets are in the top 50 mar- 
kets. 

Del Wood is offering everything 
from station equipment through a 
wide range of merchandise items 
in exchange for spot time. Weigert 
Says most stations are contracting 
for equipment with vidtape record- 


ers and zoomer cameras topping 
the list. Del Wood, he says, gets 
time credit against the station's 


book rate. Company is able to of- 
fer the spots to advertisers at the 
station’s end rate, thereby provid- 
ing discounts of up to 60° on time- 
buys that would ordinarily 
much less, 

Stations are allowed preemption 
privileges on all placements with 
a make-good clause covering buy- 


ers for class and number of com- 
mercials, 
Briefs; National Lead, which 


rate | 


two-market test, 
markets this year . 
| Sherwin, formerly with the New 


York office of Petersen Publishing, 
sales staff of 
Pete Watkins 


is now with the tv 
the Katz Agency 

has joined the New York tv sales 
staff of Peters, Griffin, Woodward. 
A former Georgia deejay, Watkins 
most recently was a_ broadcast 
time seller for the Thomas J. Clark 
Co.; Forjoe-Tv and Gill-Perna, Inc. 











started in spot tv last year with 
will be in 22 
John G. 
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LET’S TAKE SIDES 

With George Hamilton Cembs, 
William Buckley and Westbrook 
Van Voorhis 

Producer: Norman Baer 

15 Mins., Sun., 5:45 p.m. 

Mutual Broadcasting (tape) 


William Buckley, editor of the 
hyper -conservative National Re- 
view mag, and George Hamilton 


Combs, MBS commentator, former 
assistant U. S. prosecuting attorney 
in the New York district and a 
speaker of liberal views, have been 
making the New York lecture cir- 
cuit in a series of debates on im- 
portant world and national issues. 
From the lectern sauare-offs, Mu- 
tual news and special events chief 
Norman Baer got the idea for this 
series of 15-minute Sunday de- 
bates. 

Show pre 
subjects ta 
“Should the 


March, and 
thus far include 
ited States Inter- 
vene in Cuba ‘Should the U. S 
Provide Birth Control Information 
to Underprivileged Nations?” an 
‘Should Nuclear Weapons Tests 
Be Continued?” 

A good old fashioned debate is a 
recognized means of providing’ in- 
sights to significant issues. But in 
the limits of the 15-minute format, 
the antagonists hardly have time 
for more than a few broadsides 
In session caught on nuclear tests; 
Westbrook Van Voorhis introed the 


iered in 


kled 
Un 


two for very brief expositions on 
either side ‘Buckley for the tests, 
Combs negative), then they 
squared off in a to-and-fro seg- 
ment that was. disconcertingly 
rapid-fire with a hint of written 


preparation about it. In brief sum- 
mations, Buckley said the U. S 
must keep its sights on the main 
problem—potential of enemy dev- 
astation, and Combs concluded the 
S. should agree to quit in a 
situation where Russia has got us 
anyway. 


There may be less compiex is- 
sues, or ones more familiar to lis- 


teners ‘as the presidential race 
should be in coming months) that 
ean be brought off excitingly in 


the tight format. But so far “Let's 


Take Sides” needs more time and 
sponteneity. These are factors that 
“talk show” listeners have come 
to expect. Bill, 


MIKE MEARIAN MEETS MIKE 
MEARIAN 
With Norm Wullen 
60 Mins. Fri. 8 p.m, 
WBEN, Buffalo 
This new hourlong airer rates a 
special nod because of Mike Mea- 
rian’s long-standing hitch as a per- 
former at this station and more 
especially because of the novelty 
of a full hour radio program orig- 
inating here at this time. The for- 
mat is obviously an attempt at the 


60-minute type of radio presenta- 
tion which was a popular air item 
two decades ago. Whether con- 


temporary listener interest can be 
revived and held the question 
which it appears still too early to 
answel 
Mearian 
the man of 
his 


is 


is noted hereabouts as 
many radio voices and 
diversified vocal impersona- 
tions are a distinctive trademark 
with him. Here he assays a dozen 
short verbal skits with some 30 dif- 
ferent character voices. While the 
sheer diversity makes for aural 
blurring because of lack of any 
visual it works out pretty 
well as a somewhat unique exhibi- 
tion of vocal versatility. From a 
physical standpoint, the routine 
sizes up as an exhausting exercise. 
Some of the writing could be 
sharpened and freshened but in 
the overall it rates as a novelty 
presentation of verbal impersona- 
tions. Norm Wullen’s organ inter- 
ludes and some melodic recordings 
help lighten the proceedings. With 
the patter a little more precisely 
and audibly routined and _ the 
brakes applied, the program should 
prove a moderately effective addi- 
tion toe local air offerings. 
Burton. 


assist, 


theatrical 
jointly 


circuits stepped in to 
pick up the tab for airing, 


via shortwave pickup, the Academy 


Awards broadcast Monday (4). 
KGU, NBC affiliate, carried the 
sho witn Conse 


circullts as 


Honolulu — Hawaii's two major 


dated and Royal | 
sponsors, 








TV-Radio Production Centres 


IN NEW YORK CITY... 


Peter Palmer will probably emcee NBC-TV’s “Summer on Ice” 
| stanza Jack Kuney was busy last week, first as co-producer of 
“Play of the Week,” then in reprising his “Salute to the American 
Theatre” on CBS-TV Friday (8), and then two days later, on Sunday, 
producer Kuney turned author and had his “The Last Cage” aired on 
NBC-TV’s “Frontiers of Faith’. . . Elliot Saunders bought rights to the 
story of Admiral Wilhelm Canaris as the basis for a new telefilm skein 

. Tad Danielewski becomes director of the new drama workshop 
for actors and directors at the Academy of Television Arts & Sci- 
ences; he’s auditioning now for the twice-weekly, two-hour sessions to 
begin soon ... Gloria Shearer etched several McCormick Tea tv series 
and is also doing a Kevion blurb this week . . . WMCA boss R. Peter 
Straus is chairman of the overall committee for Deborah Hospital 
| Month, for the Browns Mills, N.J., clinic which bears that name... 
|Two ex-CBS flackers, Tom Hopkinson and Dick Gershman (who left 
CBS to go to NEA) joined Milburn McCarty Associates reeently ... 
WCBS’ Lanny Ross guested on Ted Steele’s rival WNTA st@&nza 
WGLI (Babylon, L.I.) news director Ken Gross and Pulse Inc.’s Susan 
Roslow wed Sunday (10) at the Plaza... Nenie Carol just did a blurb 
for Swissair and several more for Rit Dyes . Another commercial 
actress is Bettye Jerome, who pitched on film this week for Maiden- 
Form ‘CBS Reports” took KNX, Hollywood, news director Jack 
Beck and gave him a staff producership . . . Charlton Heston appear- 
ing May 1 on Ed Sullivan show ... Director Van Fox now under man- 
agement of Del Peters ... E. Roger Muir, NBC kidvid producer, jour- 
neying to Detroit and Chicago to labor in behalf of “Howdy Doody” 
and “Rough 'n’ Reddy” Alwin D. L. Zecha named Asian sales chief 
for Screen Gems Leo Pillot, of the ABC-TV flackery, planed to 
Minneapolis, Detroit and Cleveland to exploit “Alcoa Presents’ host 
John Newland. 

Fred Thrower, WPIX station topper, off to Nassau for vacation. . 
Lou Kleinman, exec at N.Y.C.’s board of education's High School of 
the Air, off to San Juan for week’s vacation. On Thursday (21), Klein- 
man planes to L.A. to speak on use of radio-tv in education at a school 
convention National Assn. of Television and Radio Farm Directors 
holds its convention in Fresno, Calif., June 23-25 ... Starting Monday 
(18), WPIX’s “Daily News Report” at 11 p.m., will have Thermo-Fax 
Sales as half sponsor George Christy’s ‘“‘Teen Town” on ABC Radio 
will have Patty Duke, Conway Twitty and Mary Martin as guests this 
week . . . Jack Lemmon, Shelley Winters, William Wyler, Doris Day 
and Burt Lancaster are guests on WABC’s Fred Robbins’ nationally 
syndicated “Assignment Hellywood” this week . James W. Grau 
named assistant te the director of merchandising for WABC Radio 
bai Basil Thornton, National Educational Television’s international 
director, off to Europe today (13) for five-week tour of nine countries 
to negotiate radio shows for US. airing . Veepee stripes for music 
director Dave Gordon and client relations director Read Wight of radio 
indie WPAT 

James Starbuck off to Coast to reprise his staging role on Jack Paar 
tv special . . . Warren Watwood, who compiled new paperback “Lady 


Loverly’s Chatter,” guesting on Joe Franklin’s show Tuesday (19)... 
With the seasonal finals of the Coast-originating “Dobie Gillis’ series, 
legit-tv actress Florida Friebus planed Monday (‘(i1) to New York... 


WQXR pianist Leonid Hambro leaves this week for Las Vegas where 
he'll work with Victor Borge for a month Ronald Dawson appears 
on “Eternal Light” on NBC Radio Sunday (17) Bob Seidelman 
was upped this week from director of syndication for Screen Gems 
to vice president in charge of the department 


‘IN HOLLYWOOD... 


Tom Harmon wil! broadcast the 1,900th “Texaco Sports Final” on 


CBS Coast radio this week. He also airs sports on tv for KTLA . 

Ralph Edwards has a fifth show out of his shop being prepped for 
taping. It’s a panel music show, “Sing Out,” with Jack Smith as emcee 
and producer Irv Atkins, producer of Jack Linkletter’s “On the 


Go” on CBS-TV, the travelin’est show on the webs, will add a few 
more thousand miles to his log now that the daytimer has been re- 
newed for another year. No tv producer has covered more air miles 


the past year . . . John Conte, long one of the most active performers 
in tv, is stirring again. He has a daytime stripper under study at two 
webs and will be coming up soon as a featured player in a “Perry 
Mason” seg . Anita Bryant, singer on the George Gobel show, will 
be to Coca-Cola what The McGuire Sisters are to Pepsi... Peter Pot- 
ter’s panel judging of amateur songwriters has been halted on KCOP. 
Veteran deejay may have a new format ready when the station moves 
to larger quarters in the fall .. . If you think you've seen the end of 
westerns you're not reckoning with a discovery made by Walter Bren- 
nan Jr. He heard there were 800 cowboy stories written by pulper 
Walter Coburn and he immediately sewed up the tv rights. Pilot is 


coming up Frank Pierson, who started as story editor of “Have 
Gun, Will Travel,” has been made producer of the actioner. He used 
to be a staffer for Time and Life . Buzz Kulk, who directed the 
hardier dramas for CBS-TV, takes a whirl at a western, the first seg 


Gun,” 


{IN CHICAGO... 


Raiph Beaudin, new prez of WLS, has brought in Sam Holman from 
KQV, Pittsburgh, as production manager. Station will go to round- 
the-clock operation in May Mort Jacobson will handle syndication 
of the pocket billiards show, “Ten-Twenty,” brainstormed by Joe Wil- 
son and Frank Oliva. It ran for a time on WBKB last year ... John 
M. Rohrbach Jr., formerly of J. Walter Thompson agency, joined NBC- 


of the new season's ‘Have 


TV spot sales here . Lloyd Yoder, veep-g.m. of WNBQ-WMBQ, ad- 
| dressed Chi Advertising Executives Club yesterday (Wed.) ... Jerry 
Connors to cover Roller Derby Sundays on WAAF . Jim Stewart 


clocking third year with the WBKB moppet strip, “Here’s Geraldine” 

. Bob Newhart, comic who came up by way of Chi radio and tv, set 
for a guestshot on “Garry Moore Show” June 14 ... . Jerry Levin will 
produce new live pubaffairs series on WBBM-TV, “Rebuttal,” which 
starts this Sunday (17). It'll pit college debating teams against each 
other .. . Lenny Bruce, Larry Adler, Jonah Jones, Tony Bennett and 
seven other topflight acts doing swan song of “Playboy’s Penthouse” 
| this Saturday (16 . WBBM singer Bill Lawrence wi!] warble at Chi 
| Red Cross annual meeting on May il... WAAF launched a new pub- 
service show on Chicago history over the weekend. 


IN LONDON ... 


| Associated-Rediffusion skeds more major documentary programs, 
including one next month on alcoholism, a 60-minuter on postwar 
Japan, several shows in the fall on several South East Asian counties, 
land a lcoksee at the managerial classes in British business . . . Grana- 
| da TV prepping a skein on “Famous Trials”, BBC-TV resumes 
showing “Bronco Layne” vidpix Saturday (16) .. . Alee Snowden joins 
Impact Telefilms Lid. and Impact Productions Ltd. as general manager 

BBC-TV appointing a talent scout for light entertainment under 
department topper Erie Maschwitz . . . Society of Film and Television 
Arts Ltd., annual report shows that 248 members and associates were 
iin tv at Dec. 31, out of a total 726 roster... TWW Ltd., gives $14,000 
lto the Welsh National Opera Co. to help the development of opera in 
(Continued on page 36) 
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Azcarraga’s Mex TV Losses, But 
Standing Pat on Native Format 


Mexico City, April 12. 


Emilio Azcarraga has atfirmed | 
that he will conserve the “mexican- 
idad” (nationality) of television | 


stations operating in Tijuana and | 
Mexicali, despite heavy losses 
chalked up by these operations. 

Channel 6 in Tijuana lost over 
$480,000 before it started produc- 
ing income, and Channel 3 in 
Mexicali is operating at a $4,000 a 
month loss. But Azcarraga said 
both stations will continue to fly 
the Mexican flag with “dignity and 
decorum.” 

Azcarraga pinpointed operational 
losses in the border areas to fact 
that these are free zones and spon- 
sors of Mexican products consider 
it a waste of money to buy time 


in the area. Further, residents 
prefer to buy consumer products 
across the border in the United 
States 

However, despite these adverse 
factors Azcarraga is bullish about 
future prospects. He terms the 
zone as entering an era of expan- 
sion and that within five to six 
years Baja California will have} 
more than a million inhabitants | 
who must be wooed not te lose 


their national pride because of the 
lure of gringo consumer goods. His 
stations will do all they can to 
promote a swing to consumption of 


Mexican products, Azcarraga said. 
Azcarraga also said that the 
Tijuana tv station is telecasting | 


programs in English as a counter 
measure against “the widespread 
infiltration of American com- 
mercial television advertising.” 
Signals of powerful American sta- 
tions are received in the border 
areas and while no survey exists, 
programs have a wider preference 
than Mexican counterparts 
Interesting footnote is the Azcar- 


raga payroll for the border stations 
—-paid in dollars! Saiaries range 
from 80 cents (for day laborers 
and certain office personnel) fo 


$2.50 an hour for station head ex- 
ecutives and tv engineers. 


Mex, US. TV Link 
Held Not Feasible 


Mexico City, April 12. 

Proposal to set up a iink with 
American television is not deemed 
feasible here by television execs. 

Principal objection is language 
difference. It would be another 
matter if the U. S. were a Spanish 
speaking area. As one spokesman 
said, “there would be no percent- 
age in undertaking heavy invest- 
ments for retransmitters to make 
the link up possible. The majori- 
ty of our people don’’t understand 
English and Americans can't cope 
with Spanish.” 

Mexico, frankly, has. very little 
programmed matter that would be 
of value or interest to American 
audiences, eccording, to consensus 
of opinion. 

It was pointed out that some 
time ago Emilio Azcarraga footed 
bill for a survey in connection with 
direct transmission of world series 
baseball games and other major 
events. Idea has been quietly 
dropped and while Azcarraga did 
not reveal reason for loss of inter- 
est, industry gossip has it that he 
was dissuaded from heavy invest- 
ment required for two retransmit- 
ters with these facilities used 
“only a few times a year.” 

As far as can be ascertained 
here, a direct link up with America 
is only a future possibility and not 
a short range goal. 


TV Comes to Rhodesia 


Capetown, April 5. 
Rhodesia Television Ltd. has 
signed an agreement with the Fed- 
eral Broadcasting Corp. to operate 
the first tv service in the Federa- 
tion of the Rhodesias and Nyasa- 
land. 





4 


| 





> 


| operating budget. 


BC's $90,598,000 
Budget in '60-'61 


Ottawa, April 12. 

Canadian Broadcasting Corp. es- 
timates it will spend $90,598,000 on 
its operations in the 1960-61 fiscal 
year and called for a federal grant 
of $62,085,000 to give it a balanced 
CBC's capital 
budget of $7,647,000, also tabled in 
the House of Commons in Ottawa, 
is to be entirely covered by federal 


, funds. 


| 


CBC’s estimated income is set at 
$40,118,000, to be whittled by pay- 
ments of agents’ commissions and 
United States networks’ fees total- 
ling $6,102,000, plus $5,503,000 to 
privately-owned stations. 


Decry French TV 


For Clinging To 
Isolation Booth 


April 12. 
one of the 
television 





Paris, 

It is felt here that 
big drawbacks with 
is its isolation and almost 
hierarchial manner of working. 
This state controlled one channel 
system, under the Radiodiffusion- 
Television Francaise, even has a 
ruling that all work will be done 
by RTF personnel only in all as- 
pects of tv creation, diffusion and 
technical needs. 

There has been some examples 
of trying to break this by video 
heads themselves, but it has rare- 
iy worked. Jean Renoir made a film 
with tv money that was to be a one- 
shot video entry and 
tributed theatrically. Film people 
were furious and threatened 
to sell any more films to the 
RTF. Result is that Renoir’s re- 
telling of the Dr. Jekyll and Mr. 
Hyde story as “Le Testament Du 
Docteur Cordelier” has yet to get 
air or theatrical time. 

Andre Franck, who heads the 
live dramatic offerings of the RTF, 


comed in live shows but it was 
found that boulevard comedies did 
not adapt themselves to the small 
screen. Then more offbeat plays, 
with high passion and emotive con- 
tent, 
tance payments do not have many 
top stars available except for those 
in state subsidized houses like 
Jean-Louis Barrault of the Theatre 


|De France, or those of the Com- 


| 


| and 


Telecasting will start before the | 


end of 1960 from a transmitter in 
Salisbury, and from transmitters 
in Bulawayo and Kitwe at dates to 
be announced later. 


\ 


(Continued on page 42) 


British Granada TV 
Doing Series on How 


to be dis- | 


not | 


were tried. Of course the pit- | 


LOOK-SEE INTO 


FUTURE oTATU 


London, April 

Within the next few days, aaa 
almost certainly before the end of 
this month, the Government is ex- 
pected to name a committee of 
|inquiry to investigate the future 
of television and radio. It is un- 
certain, however, whether the orig- 
inal intention of appointing a royal | 
commission to carry out this in- 
quiry will be adhered to. 

On the agenda for the panel will 
be a number of priority items to 


be examined. Top of the list is the | 


introduction of a third tv channel 


for which both BBC-TV and the | 


Independent Television Authority 
have already staked their claims. 


In some quarters there has been! 


agitation for the creation of a 
third authority to administer the 
new outlet. 
| Also on the agenda will be the 
| question of considering the intro- 
}duction of commercial radio. A 
[campaien for this is already in 
— and the matter was de- | 
d not so long ago in the House 
~ y "Leids. BBC, which has the | 
monopoly in radio, has meantime | 
jput in a bid for some 50 new re- 
|gional outlets to strengthen local 
coverage throughout the country. 
The other two major questions 
for consideration are both of a 
technical character. One is in re- 
gard to the line standard and the | 
other concerns the possibility of 
introducing color tv. The British 
system is geared to 405-line trans- 
mission and the Technical Advisory 
Committee of the Post Office has, 
it is understood, altready advo- 
cated a switch to 625 lines to con- 
|form with most of the Continent. 


If such a proposal is implemented | 


it will be done over a longterm 
spreadover period, as otherwise | 
the 10 million-pius receivers would | 
become obsolete overnight. This 
would involve the networks in dual 


transmissions as well as a sub- 
stantial capital outlay for new 
equipment. 


Test transmissions in color have 
| been made by the BBC over a 
period of some years—and they | 
|have been technically satisfactory. 
So far, however, the Government 
has been reluctant to give the go- 
ahead signal. 

| Pending the completion of the 
inquiry there is no doubt that the 


Government will extend the life | 
|of the present BBC Charter by two | 
claims that tv outsiders are wel-| 


years from 1962-64 so that its ex- 
piration will coincide with that of | 
the Independent Television Author- | 
ity. New legislation, when it is 
introduced, will probably embrace 
|} both authorities. 





British Theatres 
Try Pix Ads on TV 


London, April 12. 
Circuits Management Associa- 


|tion, the theatre division of the | 


US. Election Works Rank Organization, launched an | 


London, April 12. 
Granada TV Network team 
three is skedded to fiy to the U.S. 
at the end of April getting ma-| 
terial for a couple of 60-minute! 
programs on how an American} 
Presidential election works. First | 
show is tentatively skedded for | 
nationwide network airing here | 
July 27, with the second coming 
up on actual election day in Oc- 
tober. 
Granada topper Sidney L. Bern- | 
stein explained recently on re- 
turn from a trip to the U.S. and 
Canada that the venture had been 
inspired by the interest shown in 
\a couple of explanatory programs 
|done at the time of the British | 
general election last year. Ameri- 
can networks and officials had 
promised. every help, he declared, 
and the plan included grabbing | 
“names” such as Arlene Francis 
Lauren Bacall, chosen for 
their political awareness but 
adding boxoffice appeal. 
stein said at the moment there 
was no undertaking by any U.S. 
network to take the programs. 


Bern- 


of | 


jexperiment in film advertising on 
tv Sunday (10) when it took the 
| first of three 90-second consecutive 
Sunday spots on the Associated 
|TeleVision web. Plan is to plug 
| the pix playing the North-West 
| London release area in the current 
weeks, then follow up with nine 
| weeks of market research and b.o. 
janalysis to determine penetration | 
|and effect on takes. 

Sunday's plug covered “Conspir- 
ron of Hearts” while next Sunday 
(17) 


another Rank film “The| 
League of Gentlemen” gets ex- 
posure. April 24 sees Columbia's 


“Once More, With Feeling” grab- | 


bing its segment. Findings of the 
market probe will be made avaii- 
able to Columbia too. 

Cost of each segment, which in- 
}volves an animated lead-in fol- 


also | lowed by a ciip and hits the screen 


jat about 9:40 p.m., is around 
$7,000. Entire venture, including 
lresearch, is estimsted to involve 


la budget of some $25,000. 








“A Good Good Friday 


Toronto, April 12. 





| practice, 
announced on the tv network of 
the Canadian Broadcasting Corp. 
|on Good Friday (15), sponsors giv- 
ing their time as a “courtesy ges- 
ture.” Religious programs will re- 
place, climaxing with Paul Al- 
mond’s production—and writing— 
of “The Hill” in which Christ is 
not seen but voice heard. 

Cast of 50 will be headed by 
Gwen Ffrangcon, with off-camera 
voice of Christ being done by 
Douglas Rain; Henry Comor as the 
Angel Gabriel; Lloyd Bochner, the 
narrator. Cancelled for evening 
(15) are such CBS network pro- 
grams as “P.M. Party,” “Mighty 
|Mouse,” “Country Hoedown,” 
“Four Just Men” and the Ernie 
Ford stint. 





Many Companies 
‘Itching for Crack 
At Brit. Com] AM 


London, April 12. 
Six more companies to handle 
commercial radio as and when it’s 
introduced have been set up here. 
They're additional to five already 
registered by Norman _ Collins, 


deputy-chairman of the commer- 
| cial iv web Associated TeleVision, 





'BBC’s Commercial About ‘Largest 
Non-Com'l TY-Radio Org in World 


* The British Broadcasting Corp. 


For Canada Viewers 





| has issued its 1960 BBC Handbook 


and at the same time previewed 
a new 70-minute documentary fiim 
about itself, “the largest non-com- 
mercia] television and radio organ- 


ization in the world.” 
Conforming to its seven years’ | 
no commercials will be | 


The handbook, an annual publi- 
cation of the web's publicity de- 
partment, is a 274-page, hardcover 
job that details the year's activi- 
ties along with info on program- 
ming, external services, staff, fi- 
nances, constitution and other sub- 


| jects. 


The film comes at a time when 
the BBC considers itself in a vital 
struggle against the new commer- 
cial web in Britain, especially in 
the area of prestige. In a recent 
talk in the U. S., BBC tv @irector 
Gerald Beadle outlined the com- 
petition between his public serv- 
ice broadcast system and the “ad- 
vertising system.” He said, “it is 
a straight contest between two pow- 
erful groups .. . I believe much 
depends on the result not only for 


| Britain but for television generally 


in the western world. Neither sys- 
tem is likely to ruin the other, but 
one of the two will in the end come 


| to be regarded as the more accept- 


able to an educated democracy.” 

So far in the struggle, BBC has 
been fighting some farflung re- 
ports on its demise as a broadcast 
power (Jack Paar, for instance, re- 
cently told his NBC-TV owl audi- 
ence that the BBC was “finished.” 

The film was previewed in New 
York recently for a group of U. S, 
television execs, and a spokesman 
told Variety BBC would like to 
line up some U. S. shots, a network 
if possible. 

While it’s essentially a promo- 
tional film, “This Is the BBC” 
comes off as an expertly produced 


'and directed documentary covering 


| and another outfit in which prom- | 


| inent politicians are interested. 
| Five of the companies newly an- 


nounced involve Mark Chapman-| 
Walker, who is a director of a 
| national Sunday paper and of the! 
| South Wales and West of England 
commercial tv set-up TWW Ltd. 
|All five bear the tit'e “Voice 
Of...” (Cardiff, Hereford, Liver- 
pool, “Manchester, Worcester). The 
sixth, Southern Broadcasting Co. 
Ltd., aims to cover the area bound- 
led by Weymouth, Basingstoke, 
Brighton and the Isle of Wight. 
It has two show biz figures on its 
board, film producer Ivan Foxwell 
and The Earl of Beesborough 
| who’s a director of ATV and the 
English Stage Co. 

Southern Broadcasting Co. has 
its plans well laid, down to issuing 








cover. Which is real preparation 
in advance, for commercial radio 
is some years off as yet. Legisla- 


| 


its own program magazine for cur- | 
culation in the area it intends to} 


tion to allow advertising on sound | 


services would have to follow the 
report of the commission of in- 


| quiry the Government is expected | 


to set up soon. 


Scottish TV Sets Sights 
On Edinburgh Festival, 
Other Ambitious Events. 


London, April 12. 





| 


Extension of remote broadcast | 


| programs, including coverage of 
events at the Edinburgh Festival, 


plus more documentary features | 


|and locally-written plays that will 
be offered to the nationwide net- 


work are among plans skedded for | 


Scottish Television Ltd., commer- 
cial web, by its new director of 
| programs, Gerry Le Grove. Le 
Grove has succeeded Rai Purdy, 
who’s gone home to Toronto as 
program director of the new tv 
| outlet. 

| Joining Scottish-TV as assistant 
director of programs in December, 
1957, Le Grove was made produc- 
tion controller in July, 1958. He 
wént into television in 1953, be- 
coming a floor manager with BBC- 
TV, after being actor, manager and 


} producer in legit. 


the complex of activities in a 24 
hour BBC day. It was writ.., di- 
|rected and produced by Richard 
| Cawston, @ young talent in the BBC 
who gave the production a really 
(Continued on page 40) 


Britain's Study 
Of TV Brutality 


London, April 12. 

With violence on the air in the 
air, the Children’s Advisory Com- 
mittee of Britain’s Independent 
Television Authority has begun 
studying anew the general question 
of brutality, horror et al on com- 
mercial tv. 

Reporting this te the House of 
Commons last week in a written 
reply to a Member's question, the 
Postmaster-General Reginald Bev- 
ins added that ITA also ex) ected 
to receive soon the report of the 
joint BBC-ITA committee or the 
Nuffield Report on Children and 
Television. Bevins stated that he 
didn’t feel it right te impose a re- 
quirement on ITA to refrain from 
broadcasting scenes of violence and 
brutality. The Authority already 
| previewed programs likely to con- 
tain same. 


67% OF CANADIANS 
DIM-YIEW TV BLURBS 


Toronto, April 12. 

Two out of three C-nadian view- 
ers distrust commce.cia’s on tv, ace 
cording to a just-cp..#leted survey 
by the Canadian l stitute of Pub- 
lic Opinion, franchise holder and 
subsidiary in Canada of the Gal- 
lup Poll. The majority of viewers 
in this country believe that tv 
arguments are untruthful, 

Paralleling Gallup Poll tv find- 
ings in the U.S., a Canadian cross- 
section of adult viewers questioned 
in both countries were 67% in 
thinking tv commercials untruth- 
ful. In Canada, 20% felt the allega- 
tion was false, as compared with 
19% in the U.S. No opinion was 
given by 13% in Canada, 14% in 








jthe U.S, 
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ten different markets are covered. 
In the syndicated program listings of the top ten shows, rating 


petitive programming in the particular slot, etc., is furnished. 





Variety's weekly tabulation based on ratings furnished by American 
Bureau, highlights the top ten network shows on a local level and offers a rating study 
in depth of the top ten syndicated shows in the same particular market 


average share of audience, coupled with data as to time and day of 
Reason for detailing an 


Research 
This week 


data such as the 
telecasting com- 


strength of particular series. 


VARIETY -ARB SYNDICATION CHART 


exact picture of the rating performance of syndicated shows is to reflect the true rating 
Various branches of the industry, ranging from media 
buyers to local stations and/or advertisers to syndicators will find the charts valuable. 

Over the course of a year, ARB will tabulate a minimum of 150 markets. 
sults of that tabulation will be found weekly in Variety. 
formance of the top ten network shows on the local level, the VaRIETY-ARB charts are 
designed to reflect the rating tastes of virtually every tv market in the U.S. 


The re- 
Coupled with the rating per- 








BANGOR, ME. 
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STATIONS: WLBZ, WABI. 


SURVEY DATES: NOVEMBER 8-14, 1959. 









































‘TOP TEN NETWORK SHOWS AV. | TOP SYNDICATED PROGRAMS AV. AV.| TOP COMPETITION AV. 
RK. PROGRAM—DAY—TIME STA. RTG. - PROGRAM—DAY—TIME STA. DISTRIB. RETG. SH. PROGRAM STA. RTG. 
——— j—— — —_———___— $< 
1. Wagon Train (Wed. 7:30-8:30)....... WLBZ = =55.9|| 1. Sea Hunt (Wed. 7:00 .WLBZ. ... Ziv 425  71.1| Untouchables . WABI 17 
eg a a Fg o> hg 2. Huckleberry Hound (Fri. 7:00)....... WABI.... Screen Gems 40.3 72.0! Al and Aileen Show.....WLBZ 15.7 
Ee ah sg be WLBZ, 49.1 || 3. Popeye (Mon.-Fri. 5:00)... ......... WLBZ.... UA 31.6  68.5| Tales of Marshal Mike...WABI 14.1 
é G. B. Theatre “gh ee wi 459 || 4 Life of Riley (Mon.-Fri. 5:30)........ WLBZ....CNP 31.1 65.2 Tales of Marshai Mike...WABI 15.8 
& ee eee eee here 45.9 | 4. Rescue 8 (Tues. 7:00)................ WLBZ....Screen Gems 31.1 50.0|Bronco................ WABI 31.1 
6. Maverick (Sun. 7: lala ane 42.8 || 5 Brave Stallion (Mon. 6:00)........... WLBZ....1TC 26.1  65.4| Jubilee, USA WABI 132 
s+ ee Se et aaa ABT 55 || 6 Roy Rogers (Sat. 6:00)... 20.5... WLBZ.... Roy Rogers 25.8  49.1| Bud Leavitt... WABI 267 
5. eee eee by 6. This Man Dawson (Thurs. 7:00)... WLBZ.... Ziv 258 453) Bourbon Street Beat WABI 299 
ps a ee cases oe | ae ! 7. Danger Is My Business (Thurs. 6:00).. WLBZ.... NBC 245  56.5/ Ranch Party WABI 183 
B ‘ s . ak o f | . ( . ) . ~ s¢ 6 ; a 
10. Real McCoys (Mon, 7:00-7:30)........ WLBZ 412)|| 8 Whirlybirds (Sun. 6:30)............. WLBZ....CBS 17.3 30.2 | Hawaiian Eye WABI 40.0 
BILLINGS, MO. STATIONS: KOOK, KGHL. SURVEY DATES: NOVEMBER 8-14, 1959. 
1. I've Got A Secret (Wed. 7:30-8:00)....KOOK  59.4|/ 1. Jeff’s Collie (Fri. 7:30) OOK... Ee 44.7 71.1| Art Carney ..KGHL 182 
2. Welk’s Dancing Party (Sat. 7:00-8:00). KOOK 55.4 || 2. Seven League Boots ‘Tues. 8:30) . KOOK. i . Screen Gems 40.0 67.7 Polka Party KGHL 18.6 
3. Desilu Playhouse (Fri. 8:00-9:00)... .. ook 460) © ee ees a. .- cas — tee as my oop 
belien (Puss. T20040)........KOOK $1.60 2 So we ee ten oem oo ; SAL Ry ollie NE daha - = 
4. Red S 5. Death Valley Days (Sat. 5:00)........KOOK....U.S. Borax 32.7  86.7| Fast Draw Theatre...... KGHL 5.0 
5. Wyatt Earp (Tues. 7:00-7:30)......... KOOK 49.1}| §, Border Patrol (Thurs. 9:00) ee ae 29.9 55.9| Walter Winchell File.....KGHL 23.6 
6. The Millionaire (Wed. 7:00-7:30)..... KOOK 48.4/)| 6. San Francisco Beat (Thurs. 9:30) . KOOK....CBS =. — | —— Diane none seeeews ey os 
7 ae , 7. The Californians (Thurs. 8:30).. - KOOK.... Victory 9.3 50.0 | Colonel Flack ........... .G . 
> pe tng sa ant aan a 7. Colonel Flack (Thurs. 8:30)..........KGHL....CBS 293 50.0| The Californians KOOK 293 
“ npg ae ye = deel KOOK 45.9 || & Crumeh and Des (Fri. 5:00)........... KOOK. ... Victory 27.4  63.6| Sealy Program KGHL 10.7 
. ullivan (Sun. 0:00-7:00)........+-. , Maury’s Carnival ....... ; : 
10. Mr. Lucky (Sat. 8:00-8:30)........... KOOK 45.0 |! 8. Navy Log (Sun. 7:00)............ KOOK....CBS 27.4 49.8 ' Roy Rogers Rodeo KGHL 27.1 
BEAUMONT—PORT ARTHUR. TEX STATIONS: KPAC, KFDM. SURVEY DATES: NOVEMBER 8-14, 1959. 
8 a 
“]. Wagon Train (Wed. 6:50-7:30)........ KFDM 50.6 || 4 Hunt (Mon. 8:30) KPAC _ Ziv 425 59.8 | Show of the Month...... KFDM 21.7 
2. Gunsmoke (Sat. 9:00-9:30) .......... KFDM 47.2 || 2. ee 8 (Thurs. 7:30)...............KFDM....Scereen Gems 25.8 40.6 | Staccato iad tiie KPAC 30.8 
S. Bod Hheten (ieee. C2000)... .----- KFDM = 46.2 || 3. This Man Dawson (Sat. 9:30)......... KFDM. .. . Ziv 25.8  50.7| The Deputy -KPAC 182 
EE oy ay ah KPAC _ 43.7 || 3. Shotgun Slade (Wed. 9:00)....:.. ‘TKPAC.... MCA 249  47.1|CBS Reports ........... KFDM 173 
5. Loretta Young (Sun. 9:00-9:30) ..... KPAC = 42.8 || 4. Lock-Up (Wed. 7:30 KFDM.... Ziv 20.5 32.7| Price Is Right KPAC 384 
6. Desilu Playhouse (Fri. 9:00-0:00)..... KFDM 42.1 || §° State Trooper (Tues. 8:00) KFDM....MCA 182  265| The Rifiemar -KPAC 43.7 
6. Bento Pood (iiurs. CO9-0:00). -- : .---. KPAC = 42.1 || @. Huckleberry Hound. (Thurs. 5:30)..... KFDM....Screen Gems 16.1 43.3| Circle 4 Club.. ‘KPAC 17.0 
7. T7 Sunset Strip (Sun. 9:30-10:30)..... KPAC 40.9 |) 1. Roy Rogers (Tues. 5:30) eet: KFDM....Roy Rogers 148 32.9| Circle 4 Club _..KPAC 274 
ly — a jy ~ KFDM 40.6 |! §° Superman (Wed. 5:30) ‘"KFDM ...Flamingo 145  47.5| Spencer's Remote Pro....KPAC 123 
®. Hotel De Paree (Fri. 7:30-8:00)... ... KFDM 39.6 |! 9° Woody Woodpecker (Fri. 5:30)........ KFDM. . . . Kellogg 13.2 369) Jive at 5 ..KPAC 20.1 
9. Roy Rogers Rodeo (Sun. 8:00-9:00)...KPAC  39.6|| % Woody Woodpecker (Fri, 5:30)........ | 
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material they could in time to give 


gramming structure in the form 


it to the Congressman. It was re-| of an editorial. 
ported later that Leder and the “The ABC editorial board.” 
heads of the other responding sta-|cgtamler said. “has encouraged 


tions had “only” three weeks to 
get the information. 

WPIX, represented on the sta-| 
tion panel by veepee Leavitt Pope, 
had apparenily been asked by 
Leder to supply some information. 
Pope said, however, that the sta- 
tion, belonging to the N.Y. Daily 
News, declined because the man- 
agement considered it a “rather 
peculiar kind of request.” 

“We felt,” Pope said, “that this 
might not be the proper forum to 
express ourselves. We felt that by 
lending ourselves to one joint 
report ... (we) would make every- 
thing superficial.” The station’s 
operations chief, filling in for vaca- 
tioning manager Fred Thrower, 
added that WPIX was the only 
station in town to supply that same 
Rep. Celler with 15-minutes of free 
airtime every week.‘ 

Stations Plan Editorials 

During the nearly two-and-a-half | 
hour press conierence, before an 
estimated audience of 150 ATAS| 
members and guests, four of the | 
five attending s ation spokesmen 
said that they planned to do edi- 
torials on the air, leaving the | 
impression in each case that it} 
would happen soon. 








Only Shakespeare’s WCBS-TV,;sake of gathering news. But be 
of all five stations, has already |cause they had voluntarily let} 
aired an editorial. A few weeks|themselves become part of a 
ago, the manager himself took |‘show” as well, they usually tred 
about eight minutes of strategic | lightly in asking questions. 

(just before WCBS’ “Late Show”) Though the answers appeared 
airtime to speak out against a/generally to be truthful, the 
N.Y.C, plan for off-track betting. | “show” part seemed (from the 


For WPIX, Pope said: “We like | 
it and we're going to do it. We're | 
looking for a man who'd be a good | 
spokesman (for editorials.)” | 

For WNTA-TV, bossman Mal | 
Klein said his station “will edito- | 
rialize” and added that Channel | 
13, which carries “Play of the 
Week” and Mike Wallace, already | 
las, in his opinion, an “entire pro- | 


} editorializing by the o&o stations. 
| We have plans to editorializé (on 


WABC-TV). It is incumbent upon 
a station to have a point of view.” 

Only dissenter was 
Davidson, who said: “If I were 
sole owner or joint stockholder in 


the corporation, I might be more} 
| amenable to editorializing. Yet I’m 


not convinced that it is a role we 
should have. If you get into edi- 
torializing . . . this can get fairly 
complicated.” 

In addition to Leder of WOR, 
the other absentee at the con- 
ference (to which all seven N.Y. 
Stations originally agreed to come) 
was Bennett Korn of WNEW-TY. 

The Academy's New York branch 
staged the press conference in a 
large studio at ABC-TV, with Louis 
Hausman, head of the Television 
Office of information, as moderator, 
Seven trade paper reporters ad- 
dressed a series of questions to the 
five station ops, but the air of 
amity between reporters and man- 
agers seemed more than occasion- 
ally to make way for filling the air 
with frequently repetitive or ob- 
ligue information. 

The reporters all agreed to ap- 


| pear at this public meeting for the 


rather odd position of the “per- 
former’) to be dull. It was sug 
gested that the next time ATAS 
wishes to stage a press conference, 
the trade organization might well 
ask seven daily newspaper repor- 
ters to shoot the questions at the 
tv executives. Unlike there con- 
freres of the trade press, consume) 
paper journalists, in an event of 


WRCA's | 


such an extreme publie nature, 
fneed not fear asking a difficult 
question of officials. However, 
what slowed the trade press down 
somewhat was the seemingly pre- 
vailing feeling that a “tough 
query,” made so publicly, might 
to some degree alienate the men 
with whom the trade press day in 
and day out must continue work- 


ing. 











| 
| 


| Lindemann 








ams ~Continued from page 26 Saas 


the running for a job as Court- 
ney’s chief daytime assistant. It’s 
likely that the man who gets it 
will be called director of daytime 
| programming, but without a stripe, 
such as Lindemann had, to go with 
it. This would mean that either 
Aaron or Gimbel, or whoever gets 
the post, would report directly to 
Courtney and then Courtney could 
report to Levy. As it was, Linde- 
mann reported directly to Levy. 

| Should the Courtney move be 


okayed, another thing that might | 


[happen is improvement in the sta- 
jtus of Joe Coniff, who is present- 
ly in charge of administering the 


Monday-through-Thursday __ night- 
time program sked at NBC-TV. 
Coniff could become director of 
all nighttime programming, kind 
of a parallel to the new daytime 


directorship for Aaron or Gimbel. 





Tytherleigh Back 
Hollywood, April 12. 

Dave Tytherleigh, since 1957 
exec secretary of AFTRA’s Detroit 
local, has returned to his former 
post of assistant to exec secretary 
Claude McCue in AFTRA office 
here. 

He replaces Harvey Palash, who 
resigned recently to take over 
ABC-TV’s biz affairs office. 
Baltimore—Harold Claster has 
; been named veepee of Romper 
Room Inc producers of tele- 


vision’s live syndieated kinder- 
garten show with headquarters 
here. For the last 23 years he’s run 
| a department store in Lebanon, Pa. 


daytime programming, are both in | 














| 


| think it was much of an idea. 


Adlai Stevenson picked it up on; 


a free time (no sponsorship) basis, 
| advancing it in a series of articles 
| written for a syndicated Sunday 
| mewspaper supplement early this 

year. Sen. Mike Monroney (D.- 
Okla.), Stevenson’s close friend 
and strong supporter, translated 

| the suggestion into legislative 

| form and started soliciting co- 
sponsors for the biil. 

As finally introduced, the bill 
has 22 co-sponsors, 21 of them in- 
| cluding some of the most powerful 
; Democrats in the Senate. The lone 
| Republican is Sen. Francis Case 
(S.D.). 
| Senate Republicans generally 

will oppose the bill, But probably 

| none of them wilk admit they are 
| doing so because the preposal 
would put their candidate on the 
| defensive and at a disadvantage. 
They'll call the demand for free 
air time “unworkable,” a “seizure 
of private property by the Govern- 
ment” and various other things. 
They want the votes of conserva- 
tive Democrats and, therefore, 
| can't afford to make it a straight 
partisan issues. Democrats, after 
all, outnumber Republicans in 
| both houses of Congress. 

| The Republicans will pull old 
things out of files, such as the ar- 

| ticle CBS prexy Frank Stanton 

| wrote for the New York Herald 

Tribune Aug. 3, 1955, in which he 
offered free CBS tv and candidates 
for Lincoln-Douglas debates IF 
Congress would change Section 
315 (the “equal time” provision of 
the Federal Communications Act) 
to make it possible. 

Dr. Stanton will no doubt mzke 
| the offer again at hearings on the 
| Magnuson-Monroney Bill (Senate 
| Commerce Committee Chairman 
|} Warren Magnuson’s name is first 
|on the bill). 

But the Stanton idea has little 
appeal to the Democrats most in- 
erested in the bill. 

;} “You've got to have a law to 





| ‘ins’. 


| Whose Ox Was Gored? 


Continued (100 EOI 


make Lincoln-Douglas debates be- 
tween the two candidates a matter 
of national policy,” said one. “If 
you don't, the candidate who 
would be at a disadvantage (the one 
who's party is ‘in’) would never 
go on. You've got to force this 
thing to make it work. It's hard to 
get politicians to look beyond 
the next election, but next 
time the Democrats may be the 
If so, it would be to the ad- 
vantage of the Republicans to have 
these debates. If they could see 


| that—if we could have a little 


statesmanship in this thing—we 
could get some teamwork in get- 


| ting this bill enacted.” 


The bill, in its present form, pro- 
vides each tv licensee must give 
two hours of time weekly free to 
the two major party Presidential 
candidates over a span of eight 
weeks, stretching from Sept. 1 to 
election day. And it says that one 
of these two-hour periods must be 
on Monday night before the Tues- 
day ejection day. 

Similar bills have been intro- 
duced in the House by Reps. By- 
ron L. Johnson (D.-Colo.) and 
Stewart L. Udall (D.-Ariz.). 


RFE Taps Robt. F. Reid 


Schenectady, N.Y., April 12. 

Robert F. Reid, manager of mar- 
keting for WGY-WRGB-TV and 
WGFM in Schenectady, has been 
appointed area chairman of the 





Broadcast Committee for Radio 
Free Europe. Appointment was 
made by Donald H. McGannon, 


prez of Westinghouse Broadcasting 
Corp. 

The three stations with which 
Reid has an association are owned 
by General Electric. 





San Antonio—Charles E, Larkin 
has been named promotion man- 


ager for WOAI-TV. He had been 
promotion manager for the Griffin 
| Broadcasting Group which operates 
| KTUL, AM-TV, Tulsa, Okla., and 
KATY, Little Rock, Ark. 
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Trendex 
observes a 




















This rating performance—so pleasing to Net ABC—is paced by such ABC-TV 
shows as “The Untouchables” (steaming in with a better than 50% audience share) 
and “The Lawrence Welk Show” (registering an almost 40% audience share). 


ABG TELEVISION 


“Source: 29 Trendex Cities, April 1-7, 8 to 10:30 p.m., all 7 nights. 
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Rap Made-in-Australia TV Fare 
As Too Costly Vs. Imported ‘Best: 


By ERIC GORRICK 


Sydney, April 5. 
setting up of television pro- 
would 


The 


duction units in Australia 
be far too costly to maintain, say 
k local sponsors, despite a com 
bined pressure attack from _poli- 
ticians and Australian Actors’ 
Equity for a 40% Aussie programs’ 
schedule in the prime viewing span | 
of 7 p.m. to 9 p.m. 

The Sunday Telegraph, key of 
t Packer Group here, recently | 
gave some pertinent facts regard- 
ing tv oneration Down Under. Na- 
tional advertisers here, according 
to the paper, opined that few 
people watched homebrew shows 
when they had the alternative of 


watching the world’s best. A spon- 
could spend $1,000,000 on do- 


mestic production and then dis- 
cover his program wasn't what 
viewers wanted. 
Gotto Be Good 
One major advertiser said, “You 


can't ram a program down people's 


throats simply because it is Au- 
stralian. If they don't like it, they 
will switch to something else. Re- 


member, too. they pay $500 for a 
set, plus a $10 license fee to the 
government. Any advertiser or sta- 
tion that doesn’t give them enter- 
tainment is just wasting coin. 

It’s not a matter of being ‘Au- 
stralian-minded.’ The public isn’t 
‘Australian-minded’ if that means 
p to watch 
grams.” 

Certain key Labor politicians 
have led a campaign for a 40% 
quota of local programs and have 
described the majority of pro- 
grams here “simply imported 
cheap and nasty rubbish.” 

The Telegraph pointed out that 
no advertiser would sponsor an 
inferior local show at the peak 
viewing time, and no sponsor could 
afford to spend anything like the 


aving 


as 


money required to give the public 
the programs they were accus- 
tomed to viewing. 
$3,000,000 Sponsor Peak 
It's understood that the biggest 


individuai advertising allocation in 
Australia about $3,00.900. Es- 
timated that the production costs 
of imported filmed productions fea- 
tured by the three 
would hit $6,000,000 weekly. No 
local outfit had this amount of coin 
to sink into production and keep 
out of the red, the paper pointed 
out 
VARIETY, via a man-in-the-street 
check, found that the average Aus- 
sie viewer preferred imported fare, 
with No. 1 preference to the Amer- 
fean brand. 
‘Disneyland’ to ‘Dead’ 
Shows on the Aussie sets in- 
clude “Disneyland,” “Show 
Business,”” “The Texan,” “Our 
Miss Brooks,” “Gunsmoke,” 
“Hollywood Playhouse,” “Dan- 
ger Is My Business,” “Small 
World,” “Star Showcase,” 
“Janet Dean,” “Gene Autry 
Show,” “Annie Oakley,” “Huc- 
leberry Hound,” “Robin 
(Continued on page 42) 


Guinness, Bardot 


Ads Cue Howls 


WABC-TV's ads in N.Y. news- 
papers announcing the “debuts” of 
Lopert Films releases on tv brought 
howls from Lopert and United Art- 
ists execs. ABC-TV’s N.Y. flag- 
ship station is due to print “cor- 
rection” ads later this week in the 
same dailies. 

Howls from lLopert and UA 
execs stemmed from Friday’s (8) 
ads in the consumer press listing 
the Alec Guinness starrer “The 
Horse’s Mouth,” and Brigitte Bar- 


is 





sec r ro- | > 
econd-rate p | ales agree to accept the Fouce offer 
|a three-year vact will 





Countdown 
Syndie outfits also making 
work national deals now include 
ABC Films, with Independent Tele 
vision Corp. a hot possibility 


net 


ABC Films will have “Expedi 
tion” and “Alcoa Presents,” both 
on ABC-TV. ITC has warm inte 
est from CBS-TV for its new “Dan- 
ger Man” series. 

Screen Gems is far and away 
the hottest outfit also in the syndie 
biz with network entries. Last 


count puts SG down for 13 national 
shows. CBS Films will have “An- 
gel” on CBS-TV and Ziv has an 
hour entry on CBS-TV, 
“Aquanauts.” 


Fouce Dickers For 


Mex Pix Backlog 


Mexico City A pril 

Frank Fouce, engaged 
rivalry with Alexander Lappinert 
in signing up Mexican entertain 
ers for his “Million Dollar The- 
atre,” also dickering for an 





in _— 


is 


| initial lot of 200 Mexican films for 


television release. 
If Cimex and Peliculas Nacion- 


be signed, 
with this calling for acquiring of 


|200 Mex feature pix each year for 


exploitation over Latin American 
television facilities, as well as in 
Canada, Alaska, Australia, the 
Philippines, etc. 

Blas. Lopez Fandos, head of 
Peliculas Nacionales feels that a 
contract with Fouce might favor 


Mexican producers to extent of up 
to a million dollars in next four 
years. He bases his figures on an 
annual lot of 150 films. 


Pictures are to be those pro- 


‘duced in the 1950 to 1955 period, 


Sydney stations , 


| source 


| been operating 


| directors 





dot starrer “La Parisienne,” as 
among the scheduled “debuts” on! 
the station. The listings included 


Stills of the stars. 

The two pix aren’t available for 
telecasting until November, ’61, Ob- 
jections of Lopert and UA were that 
the ad gave the public—and the— 
atrical exhibitors—the impression 
that the Guinness and Bardot pix 


are about to be shown on ty. 
WABC-TV, which bought the 
Lopert Films bundle of 62 pix, 
agreed to run a “cute” retraction 
on the two features. Lopert Films 


is a subsid of United Artists, 


where commercial and 16m exploi- 


tation has been completed 
Fouces’ Pan American Corp. is 
bidding for rights, but’ no cash 
sum has been mentioned. Fouce 


indicated that he wants to handle 
films on a percentage basis. While 
Cimex and Peliculas Nacionales re- 
fused to talk about deal, an inside 
alleges they are holding 
for a fixed cash offer for lot. 


OF OPERATING AT 
PROFIT, BOARD TOLD 


Official Films, which suffered 
large financial losses last year, has 
at a_ substantial 
profit for the last two months, ac- 
cording to a report to the board of 
by Seymour Reed ho 
became president in a revamp of 
management this year. 

Reed said the profits have been 





“ 


realized through stepped-up film 
sales of a revamped sales force 
and a reduction in overhead and 


operating expenses amounting 
savings of about $250,000 a year 


to 


Board chairman Louis C. Ler- 
ner said the syndication firm does 
not expect to recoup on losses 
until the fiscal year ending June 
30, 1961. 

Official’s biggest money-maker 
has been the series of five-minute 
historical stanzas culled from 
Hearst newsreel archives tit.ed 


“Almanac.” 


MCA-TV Sales on 3 Segs 


MCA-TV reports fresh deals on 
three firstrunners. 





“Johnny Midnight” has been 
sold to Chef Milani Foods, Calif.; 
Roth Packing, Illinois; Wultex 
| Clothing, upstate New York; Ar- 
mour Meat, Oregon; eo Hodges 
Milling and Golden lake, Ala- 
bama Armour — Ligget & Myers, 
North Carolina; Childs Big Chain 
Foods, Texas; R. J. Reynolds, Geor- 
gia; and Amoco Gasoline, Louis- 
iana and North Carolina 

“Shotgun Slade” has been pur- 
chased by Amoco for three markets 
in Tennessee and Georgia; R. J 
Reynolds, Wisconsin; and Blue 
Plate Foods, Kentucky 

“Coronado 9,” also has been 


bought by Amoco for one market in 
Kentucky and by R. J. Reynolds 


| for Georgia. 


titled 


out 


‘TV 


TWILIGHT ZONE’ AS 
AN AUSSIE ENTRY 


Hollywood, April 12 
Broadcasting Commis- 
lecast Rod Serling’s 
Twili ht Zone” series over its 
t network starting early 
inder deal just closed 
‘BS Film Transaction in- 
entire first year ot! 


second major pur- 
from CBS Films 
k it bought all 26 episodes 
Herridge Theatre.” 


Tony Miner Helms 
Play of Week Co. 


A hed 
thrown in the 


rks 
by ABC 


pert 





is top hat is being 
national sales arena 
by National Telefilm Associates. 
Cueing the ambitious gesture is 
the appointment of Worthington 
Tony) Miner as exee producer of 
the newly-formed division, Play of 
The Week Production Co. 

Formation of the unit allows 
NTA to trade on the critical ac- 
claim accruing to “The Play of The 
Week” es. In Miner, NTA has 
a well known tv production vet 
He replaces David Susskind as exec 
producer of the weekly dramatic 
showcase 


pol 


sel 


Ironic: 
Week 
as a 
ent 


lly, the new Play of The 
Production Co. may develop 
competitor of Susskind’s Tal- 
Associates in bids for national 


coin. Susskind had been one or 
the Bag 9 sage spearheads of “The 
Play of The Week” series, serving 
as exec producer until the appoint- 
ment of Miner 

Susskind will continue to be as 
sociated with “Play of The Week,’ 
but on the basis of a producer of 


individual shows. Departure ot 
Susskind was credited to his ex- 
panded activities at TA and his 
forthcoming feature production 
“Raisin In the Sun.” 

New Play of The Week Produc- 
tion di yn, under Miner, will de- 
velop licated taped product, as 
weli. Miner, whose credits in tv 
production hark back to the early 
dai 1 lor and produced such 
sho Studio One,” “Toast of 
Th Town,” “Medic” and 


Franken’s Unned Status 
In NTA Realignment 





Hollywood, April 12 

Jer Franken has been pro- 
moted to the post of National The- 
atre & Television's exec director 
of advertising. publicity and -pro- 
motion. In his new post he will 
be responsible for all activities in 
those as for the company and 

F s promoti came in 
onj 1 with a realignment in 
tl promo-publicity department 
Fay S. Reeder is now director of 
advertising, publicity and promo- 
tion NT&T He former!y was 
public relations director for the 
atres only 

Martin Roberts, who was direc- 
tor of promotion for subsid Nation- 
1 Telef Associates. has been up- 
ped to d tor of advertising and 
promotion ‘taledain. Pet Latsis, 
forms assistant director of ad- 
vel and publicity, theatres 


| has been upped to director of ad- 


vertising and publicity, theatres. 
Dean Hyskell, who was formerly in 
advertising and publicity, theatres 

as been made Coast director of 
tv publicity. Hyskell succeeds Al- 
fred E. F. Stern, who has been 
named western director of public 
ity for Cinemiracle Pictures, NT&T 
subsid. Henry Algus will continue 
as east director of tv publicity 

Until recently, Franken had 
been exec director of advertising 
and publicity for subsid NTA. 


Robt. ‘Skanes Heads 
Lone Star TV in Dallas 


Dallas, April 12. 


Lone Star TV Productions has 
|opened headquarters here, headed 
by Robert Montgomery, prexy 

The ne firm has exclusive dis- 
trib rights for a 15-minute series 
sta Pamela and James Mason, 
ilso Richard Burton, and for 

Songs of Inspiration,” 15-minute 


eries featuring the vocal Imperial 
Qua and pianist Marion Snider, 
a weekly Sunday show on KRLD- 
here, 
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ontinued from page 32 


starting Monday (18), on show 
Cavalcade Of The Fifties” 
Anthony Kimmins, Richard Todd 
“Cool 








Wales 
biz 


BBC 
during the 
h Henry Sherek, 
and Kenneth More 
For Cat 


skeds 


50s 


10 


with 


radio shows, 
the overall title 
Ben 


among t 


and wilt Lyon, 


e emcees ... A-R resumes with its 


ai x iy 
iday 


disk show Fr 


S 15), slotting it for 7 p.m. to grab a wider 
teenage audience David Greene in from Hollywood directing three 
plays for ABC-TV’s “Armchair Theatre.” 


IN BOSTON... 


| Phyl Doherty, 
ciate in adv. 

moted from 
WNAC, WNAC 
division, 
tion honoring 


pub-ad chief WNAC, WNAC-TV, reappointed asso- 
and publicity by Simmons College . . . Hugh Wallace pro- 
promotion mgl national sales acct. exec 
TV and Yankee net Sig Mickelson, prexy CBS 
accepting Brotherhood of Temple Ohabei Shalom cita- 
CBS News for effective world reporting with Tom Gor- 
man, WEEI gen. mgr Louise Morgan, WNAC-TV commentator, 
judging hats at the Somerset on Easter Sunday . Springfield Tele- 
vision Broadcasting Corp. stockholders elected George R. Townsend, 
veep for engineering, to board of directors . . .“Sky’s the Limit,” space 
and means of getting here is first program in WBC science in depth 
series, “Lab 30,” preeming on WBZ-TV Saturday (16) Aud re- 
sponse to WBZ's “Our Retarded Children: An Appeal For Under- 
| standing,” hour documentary, made for repeat of highlights Sunday 
(10), and Broadcast Foundation of America has requested tape for 
distribution to 200 member stations Herb Fontaine, news editor 
WJDA, Providence. back from covering U.S. Army maneuvers in 
Puerto Rico...Count Cyril McCormack, son of late John McCormack, 
guesting on Betty Adams “Today at Home” show on WBZ-TV “Big 
Brother” Bob Emery nabbed a “Great Guys” award from Boys Clubs 
of America for his “Big Brother” show on WBZ-TV. 


IN WASHINGTON ... 


| Carleton D. Smith, NBC v.p.-and WRC-AM-FM-TV general manager, 


, 
asst. sales to 


1eWws 


0 




















will be host to 50 N.Y. ad agency execs April 18 for the opening base- 
ball game here. James A. Gustafson is new local sales manager for 
WTTG-TV . CBS televised nationally two Washington Easter serv- 
ices—Catholic, from the Shrine of the Immaculate Conception; Protes- 
tant, from the Washington Cathedral (Episcopal) WWDC has 
stretched Steve Allison, who relishes airing controversial subjects, to 
seven nights, with a new Sunday show made up of taped oe 
of the preceding six WRC-TV's Jim Simpson given an award z 

‘outstanding sports announcer in Washington” by the National Spor a 
casters-Sportswriters Assn. convention at Salisbury, N.C . Jim Mey- 
ers is new 10:65 p.m. to 2:05 a.m. WTOP radio feature, with Ruby Lee 
issisting Meyers VMAL-AM-FM-TYV general manager Fred Hou- 
wink hosted a party for the regulars of ABC-TV’s “Real McCoys.” 

7 ™™Y 
iN MINNEAPOLIS .. . 

WCCO Radio for fourth consecutive year won Northwest Radio & 
Television News Ass ation's top award for excellence E Howard 
Coleman from WJIB, Lansing, named Life-Time’s WTCN tv and radio 
promotion director, succeeding Robert H. Van Roo who resigned to 
join WCBS-TV, Né York National Labor Relations Board upheld 
legality of International Br: other hood of Electrical Workers’ picketing 
of WMIN which starte ast June 2 when the radio station, charging 
the union was “feat bedding,” discharged four of the IBEW Local 
292 members in the announced interest of economy. Union has claimed 
a lockout. Seven WMIN AFTRA announcers also have been on strike 
since station ided tha nnouncers take over some of dismissed 
f icians’ s and there is a dispute over new contract terms, 
Station, however, has continued to broadcast . In talk here Dr. Hare 
ry Skornia, National Association of Educational Broadcasters president, 
evealed plans I x-State midwest educational tv network to in- 
clude local KTCA- rv which would be linked to educational tv stations 
n Wisconsin, North and South Dakota, Iowa and Nebraska. A $30,000 
grant from the Twin Cities’ Hill Foundation is being used to formulate 
the plans . WCCO ace personalities Cedric Adams and Dick Enroth 
—partners in a tony restaurant, 


IN PHILADELPHIA... 


John O. Downey, formerly with KDKA-TV, Pittsburgh, 
program director of WCAU-TV, succeeding Jack Dolph Edward 
H. Sheaffer, direct of editing and acceptance for CBS-TYV and radio, 
named director of continuity acceptance for Triangle Stations . 
George Lord, WCAU radio news director, slated for new post of di- 

tor of public aff and editorials . Barry Nemkoff, on leave for 
the past year attending Columbia U. on a CBS scholarship, named to 
post of radio news director at WCAU WFIL-TV's Chief Halftown 
again emcees the Easter Parade at Ocean City . C. Delmar Dengate, 
longtime WIP staffer, upped to assistant program manager Sam 
Serota, WPEN promotion manager, ankled hospital past weekend ‘ 
British vocalist Lee Lawrence, current at Palumbo’s, skedded for six 
more appearances on Ed Sullivan show WCAU newscaster Mike 
Stanley. appointed a tor of the Phila. Press Assn., becomes first 
radio or tv newsman to hold office in the organization. 


{N SAN FRANCISCO 


Dave Segal says no-no-no, his KOBY 
been he switched from r&r ? 


appointed 


yr 


airs 


dire »( 


is not for sale, and hasn't 
to “good music” format March 1, 
The Denver-based radio operator flew into Frisco week for the 
first time in two months—he'’s now involved in a feeder airline, too 
—spent 24 hours looking over KOBY and winged out KPFA-FM, 
the listener-supported Berkeley outlet, got $3,500 net from the Frisco 
Arts Ball Lon Simmons’ wife divorced him, said the Giants’ 
broadcaster (with Russ Hodges) was on the road too much New 


radio-tv rep firm is Torbet, Allen & Crane, consisting of Alan Torbet, 


Since 


last 


Beaux 


president, and veeps Robert Allen and Frank Crane. It’s associated 
with Venard, Rintoul & McConnell, will take over contracts formerly 
serviced by Robert Allen Co. and Duncan Scott organization. Torbet, 
of course, is the Frisco broadcaster who first made KSFO a hot prop- 
erty . .. Ben Draper, “Science in Action” producer, participated in 
Gov. Edmund G, Brown's Library Conference at Sacramento. 

l yh 
(IN DETROIT... 

While in L.A. covering the Academy Awards presentation, WJR’s 


Shirley Eder taped Jack Lemmon, Katharine Grayson and Janet Blair 


for her “Cliff Bell's Celebrity Room” show, formerly known as “This 
Is Show Business”. , . A weeklong series of “depth taped interviews 
on “Actors—And How They Got That Way” is scheduled by Dick Os- 
good on his WXYZ “Show World” program. Performers to be inter- 
viewed include Forrest Tucker, Miriam Hopkins, Rip Torn, Geraldine 
Page, Sidney Blackmer, Stephen Boyd, Joan Weldon and Ray Danton 

‘Set. Bilko” show will move to a new time slot, 10:30 p.m. Wednes- 
|days and take a new title, “The Phil Silvers Show,” on WWJ-TV. 
Sponsor is Carling Brewery For fifth consecutive year, WJR will 


broadcast Detroit Tiger night baseball games, with Stroh Brewing 


Jand Speedway Petroleum sponsoring. 
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GENERAL FOODS CORP. 


with network advertisers! ex" 


COLGATE-PALMOLIVE CO. 
- an a -1 ‘2 18) oie ce) :) Voree Roe) 


WARNER-LAMBERT 
PHARMACEUTICAL CO., INC. 


UNITED AIR LINES, INC, 
GENERAL MILLS, INC. 
NATIONAL BISCUIT CO. 
U. S. RUBBER CO. 


BROWN & WILLIAMSON 
TOBACCO CORP. 


FORD. MOTOR CO. 





THE COCA-COLA CO 
GENERAL CIGAR CO 

te) -18) ay a _ 
TRANS-WORLD AIRLINES, INC, 
VICK CHEMICAL COMPANY 

P, LORILLARD CO 

BEST FOODS 

U. S. TOBACCO CO 

TEXACO CANADA LIMITED 
KELLOGG COMPANY 

MILES LABORATORIES, INC 
THE AMERICAN TOBACCO CO. 


CANNON MILLS, INC. 





INTERNATIONAL SHOE CO. 
FIRESTONE 

GULF OIL CORP. 

STERLING DRUG, INC 
LEVER BROTHERS CO. 


AND MANY, MANY MORE 





WPIX-11 carries more minute advertising from over-long commercials—because wPIx-11 does not 
the top.25 national spot advertisers.than any accept this kind of advertising = Only wrrx-11, 
other New York television station.* = Leading of all seven New York TV stations, offers you so 










advertisers select wrix-11 for the “network ~agggs—. many opportunities to place minute commer- 
39 ie - : . i ve . sS ° ° . . . 
look” of its programming, its Nielsen- Hz NY cials in such a productive selling atmos- 


proved quality audience and the guar- 
anteed good company of other national 
advertisers. Your product message 
will never appear with “mail order” or 


WY IP IO OX pork 





*Broadcast Advertiser Reports © 1960, WPIX 
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TV Followup Comment 








“interpretive” methods, rather 
than “coercive.” 

Subject was somewhat complex | 
to be covered in any depth in the 
allotted half-hour span. Technical 

uality of the Edward R. Morrow- 
fred Friendly production yd ex- 
Anby. 





cellent as usual. 





Ed Sullivan Show 

Ed Sullivan presented another | 
of his salutes to the American) 
Society of Composers, Authors & 
Publishers on his CBS-TV stanza 
last Sunday night and it became a 
race to see how many ASCAP) 
tunes could be crowded into the | 
hour. Sullivan would do better to | 
start from the premise that while) 
the ASCAP catalog is loaded with | 
great standards, a massive medley | 
can be too much of a good thing. | 
A more thoughtiul focus on fewer | 
tunes would serve the ASCAP | 
cause better. 

That was illustrated a few times | 
on the show when some of the. 
artists were given adequate scope | 
to do individual numbers. Roberta | 
Peters’ lyric workovers of “Kiss 
Me Again” and “If I Were On a) 
Stage” were the show's standouts. | 
Alfred Drake also registered 
strongly with “So In Love,” “With 
a Song in My Heart” and “I Hear 
Music.” Sullivan deemphasized the 
nostaigic routines in this layout, 
but had one veteran periormer, | 
Blossom Seeley, on hand for a} 
couple of anapey vocals, “This Is 
Where It All Began” and “Toodle- 


de-ooo.” Vincent Lopez also 
breezed by for a fast “Nola” 
chorus, 

The Ames Bros. and the Mc- 


Guire Sisters gave the show a 
musical marathon aspect. The) 
Ames Bros. delivered about 10 | 
showtune numbers and the Mc- | 
Guires did an equal number of 
Irving Berlin songs. Carol Haney 
was spotlighted in an undistin- 
guished hoofing number also done 
to a medley of oldies. Rounding | 
eut the roster were Chris Conner, 
with a jazzy “I Get a Kick Out of 
You"; Rose Hardaway, with a| 
somewhat strained vocal of “But, 
Not For Me.” | 
Sullivan opened with the story | 
of ASCAP’s beginning and in- 
eluded some legalistics about pay- | 
ment for rformance for profit | 
which could only have the vaguest | 
meaning for the general public. 
Herm. 


Play of the Week 

WNTA-TV has exhumed another 
Broadway corpse, Jean Giraudoux’s 
“The Enchanted,” for this weck’s 
“Play of the Week.” The comic 
fantasy, in fact, had both on and 
off-Broadway funerals in the — 
"50's. But it’s still, all considered, 
heady stuf as revived for Every- 
mans’ Home Bijou. Poet-dramatist 
Giraudoux is the star, with a know- 
ing assist from Rosemary Harris. 

Although “Enchanted” lacks the 
form and ciarity of Giraudoux’s 
“Tiger at the Gates” an earlier | 
“Play of the Week” entry, or “The 
Fighting Cock,” which had a short 
New York run this year, it often 
has the same poetic force, and the 
final scene (act five here) is bril- 
liantly suspenseful anc gets a re- 
markable transiation to video in 
direction and performance. It’s a 
good thing agency and sponsor 
Esso have a hands-off policy, or 
the slow and confusing opening 
would still be on the train to West- 
port. But viewers of this series 
must have learned patience by 
now. And when he takes off, there’s 
no limit to Giraudoux’s romantic 
perception, nor a final twist to the 
satirical knife. 

The fantasy concerns a_ ghost 
who, through an ethereal romance 
with a living girl, virtually inflicts 
a kind of happiness and under- 
standing on the living. Miss Harris, | 
as the ghost’s romantic contact 
with the world, is outstanding and 
the most empathetic of the thesps 
toward the playwright’s objectives. 
The ghost’s living rival is a power- 
ful and appealing portrait as writ- | 
ten, but comedian Tom Poston’s{ 
interpretation only rarely taps it. 
Ghost James Mitchel comes off | 
ably, as do the older cast members | 
most of the time—Walter Abel as 
the Inspector, Arthur Treacher as 
the Mayor and Carl Cusak as the 
Doctor. 

Directors Warren Enters, stag- 
ing, and Doug Rodgers, camera, 
flounder from time to time, but 
handle the final-act showdown be- 
tween ghost and living beautifully. 
A camera montage, depicting con- 
fused sounds and images surround- 
ing Miss Harris at the brink, was 
a risk, but it makes it nicely this 
time. Jack Kuney produced. _ | 

lil. | 











Goodyear Theatre 


Friedrich Duerrenmatt, the | 


Swiss playwright whose credits in-| 
The Visit” and “The Deadly ! 


elude 


Game,” had one of his stories 
adapted on NBC-TV’s “Goodyear 
Theatre” Monday (11) night. The 
half-hour outing, titled “Author 
at Work,” was a bizarre episode 
that had touches of macabre satire 
but, unfortunately, Ernie Kovacs 
seemed miscast in the lead role. 

The teleplay by George White 
also suffered from intrusions of 


commercials, breaking the mood 
and dissipating the tightly con- 
structed cumulative effect. Had 


the lead been played by an actor 
who projected more conviction 
than Kovacs, the facts of tv com- 


mercial life wouldn't have been 
as jarring. 
Costar Henry Jones brought 


ficious” to pin the guilt on a 

ison-pen writer, who accused ex- 
oofer Paul Hartman, a bland 
68’er, of being too friendly with 
little girls whom he helped at the 


Continued from page 31 gees | CTOSSINE. Devious means of bring- 


jing to book the guilty one didn’t) 
raise enough excitement to war-! 
| rant the full hour. Not even Hitch- 
'eock’s direction and overhead 
camera shots could compensate for 
the lack of dramatic voltage. Too 
much of the same ground was re- 
traced. 

As the distraught offspring, Vera 
|Miles gave: a sensitive perform- 
j}ance and George Peppard as her 
|fiance provided the emotiona! con- 
flict with orane conviction. Hart- 
man and Bob Sweeney acquitted 
their roles creditably. Hitchcock 
drew as much suspense as the 
script allowed but faltered at the 
finish, Helm. 








Television Reviews 


Continued from page 31 











as director Daniel Petrie found/tive, and to many it must have 





himself confronted with almost| been a revelation. — 
herculean obstacles—a dated tale, Be wit agian heey m5 volitiest 
an adaptation that suffered from | machinery leading up to the pri- 


too much telescoping, the confine- | maries, and it showed what the 

ments of an island within a 21-inch | mg ~~ 3 do = were 

framework (that made much of the | "°t “put up Dy the party organ- 

tain satin sammie tanh. toe It answered dramatically 
ma ere ‘““|the pat argument against pri- 

ground contribution almost ludi-/| maries, namely that they force the 

crous), and a cast that, singly and voter to declare his party. Nar- 

collectively, made no contact with a ee ee a wad 

sai Ry : | thore q 
the mood or story fabric. It's doubt- it off with the line that “politics 
ful if anyone could have. 
The situation, the 


|is too important to be left to the 
distorted politicians,” and the point was 
characterizations, the manifold in-| well illustrated. 
volvement of the plots and sub-| 


passionate conviction to his role.| For its 


The Great Challenge There was some superb footage, 


He had just the needed, maddened 


last symposium of the plots in this tale that gasped its| particularly those scenes that 
season, CBS-TV’s “The Great Chal-|death agony in Victorian-vintaged | aught Canees ward committee- 


nuances, in his performance. His | jenge” explored the topic of “What | intrigue and simon pure love, were 
was a masterful piece of acting. | Role Can the Mass Media Play in| just too much for the adapter 
The weird story concerned &/| Producing Effective Democratic | (Michael Dyne), the director or the 
mystery novelist who killed in|[Leadership?” The topic evoked!|camera. It’s not surprising, then, 
reality for writing material. He | some interesting commentary from | that all the performers responded 
was pees —_— for - like other the assembled guests. Few issues in kind. 
members of our society, was COn-| were settled and some of the dis- 
sidered too respectible for such | cussion seemed too generalized for Es apy yy BR 
peg hme jose a Gon = =— - res to the prob-| needed was shining armour; Lois 
e theme, many o em not) lems raised. | Smith’ : - : 
underlined sufficiently for solid| Guests on the one-hour Siete ie lacid. Pane an 
comprehension. Kevacs played the | (10) outing at 1:30 p.m. were news- | never changing P hile Erle Port 
novelist and Jones, far more in-|paperwomen Marguerite Higgins, man was as adequate as the facies 9 
teresting of the two, portrayed the | critic Gilbert Seldes, av Leo | acal. de raved — rti We rod 
amateur detective. |Rosten, CBS exec producer red | “©*% Sf! extertioner ahowee. 


Despite its faults, the episode 
was adult, engaging television, 


characterized by a courage to get | 


away frem the usual telefilm for- 
mula story. Horo. 





Person to Person 

Visits with Oscar-winner Simone 
Signoret and her actor-singer hus- 
band Yves Montand, along with a 
call on French film director Roger 
Vadim and his actress-wife Annette 
Stroyberg provided a Continental 
touch Friday (8) for~CBS-TV's 
“Person to Person.” 

While both taped interviews had 
a charming offbeat quality, 
haps the visit with the Montands 
was the more interesting. For the 
couple, who are making their first 
trip to the U.S., spelled out their 
impressions of America in a can- 
did, disarming fashion. 

“It’s exactly what we expected,” 
Miss Signoret told interviewer 
Charles Collingwood as she sat in 
her Beverly Hills Hotel bungalow 
Her expectations, she added, 
stemmed from what she had seen 
in Hollywood films. She was par- 
ticularly impressed with what she 
called “easy living” for even in 
front of poor houses “tv antennas 
and cars can be seen.” 

“I'm a stranger,” Montand said, 
“but I don’t feel like one.” Miss 
Signoret agreed that his comment 
could be regarded as a complimen- 
tary one. He later discussed his 
techniques as a performer, the dif- 
ference between French and Amer- 
ican singers and his varied pre- 
show biz occupations. 

Vadim, who probably is better 
known as Brigitte Bardof’s ex-hus- 
band, showed viewers around his 
home on the Appian Way near 
Rome. “It’s 2,200 years old but it 
has its charm,” said Vadim who 
sounded iike a real estate sales- 
man. Miss Stroyberg was pleasant 
and affable while the couple's 
moppet daughter was seen briefly 
on camera. 

Collingwood deftly handled the 
interview. His queries suited the 
subjects and drew them out nicely. 
Especially articulate was Miss Sig- 
noret who spoke in fluent English. 
Picking up the tab on this_half- 
hour stanza were Alistate Insur- 
ance and Carter's Little =, 

t 





Ford Startime 
From Alfred Hitchcock 


rises and he rarely disappoints. 
n this ‘‘Ford Startime’ hour out- 
ing, with the master of suspense as 
director, the mould was not al- 
tered. Nary a murder or diabolical 
device of extinetion, with the only 
violence angry words. Given an 
incident, he made a full-blown af- 


| fair of a thin story (“Incident at a 


Corner’) that tapered off to a con- 
trived denouement. It was not the 
jolting climax one expects from 
Hitchcock but did have its arrest- 
ing moments over the long hour 
course. 

What author, Charlotte Arm- 
strong, chose to call ‘‘a study in 
slander” never reached that point 
with usual courtroom legalistics. 
It was talked about, a suit was 


|threatened but what evolved from 


pure gossip in suburbia was the 
exoneration of an aged crossing 
guard, who knew too much about 
the past of a neighbor, whose only 
vice was doing a bawdy act in bur- 
lesque. It was a flimsy premise 
with no more dramatic dressing 
that what covered the _ trouble- 
maker in her errant days. 

Much was made of the similari- 
ty of the words “vicious” and “of- 


per- | 


the 
: } 
iviewer has become inured to sur- 


| W. Friendly, and Frank Pecv, 
former Secretary of the Army. 
Friendly was impassioned on the 


dJr., 


Rose. 


| 


THE EVERLASTING ROAD 


need for good pub-affairs shows| With Alexander Scourby, Sam 
on tv; Seldes was sardonic on pub-| Jaffe, Eugene Wood, Robert 
jlie tastes; Rosten deplored the| Goss, Otis Bigelow, Frida Alt- 
“narcotic pursuit of fun;” Miss man, Sada Thompson, Nicholas 


Higgins blamed newspapers also 
for appealing to the lowest public 
denominator; and Pace called for 
|the mass media te recreate the 
;sense of American greatness. The 
| preceding capsules hardly explore 
| the verbal exposition of the partici- 
| pants. But they are indicative of 
|some of the mental gymnastics 
| performed. Howard K. Smith was 


|} okay as moderator. Horo. 


(BS, NAB Carry 
Torch on Quiz Bill 


Washington, April 12. 
Only CBS and the National 
Assn. of Broadcasters are repre- 
sented in testimony before the 
House Communications Subcom- 
mittee beginning today (Tues.) on 
HR 11341, the less controversial 


of the tv quiz show scandals. 

NBC and ABC both decided to 
skip HR 11341 for the time being, 
saving their strength for HR 11340 
(also authored by Rep. Oren Har- 
ris) which would require the li- 
censing of networks and prevent 
radio or tv stations to be sold until 
they have been owned for at least 
three years. 

The CBS and NAB testimony 
will be given Wednesday. Federal 
Communications Commission 


the leadoff witness today. 

HR 11341 carries five of the Har- | 
ris Subcommittee recommenda-| 
tions contained in the report of | 
the quiz show probe. All had the 
subcommittee’s unanimous back- 
ing. 

They empower FCC to suspend | 
licenses for 10 days or less; make | 
deceptive programming a crime; 
require announcement of plugs; | 
force hearings on new radio-tv ap- 
plications to be held, at least in 
part, in the city to be served; and | 
make payoffs above actual ex- 
penses illegal to competing appli- | 
cants. 

Harris yielded to the wishes of 
broadcasters in giving more time 
before starting hearings on HR 
11340 with the other two subcom- 
mittee recommendations—network 
licensing and anti-trafficking in li- 
censes. Those hearings will prob- 
ably start in early May. 


Ford Objects 
FCC Chairman Frederick W. 
Ford, speaking for the Commis- 


sion, said today (Tues.) the Harris | 
Bill is too straight-laced in its 
attack on payola and plugola. 
“The Commission,” he said, “is 
of the view that it should have} 
some discretion to exempt program 
material furnished free to broad- 
east stations upon a finding that 
such exemptions are in the public | 
interest.”. The Harris measure 
makes it illegal for stations to} 
accept “a payment” or “property” | 
without announcing it as such. | 
“This,” Ford observed, “writes into 
law that stations can’t accept a 
(Continued on page 42) 





Hyams, Peter Levin, Mary Ellen 
Verheyden 

| Producer: Wiley Hance 

Director: William Ayers 


| Adaptor: Eden and Cedar Paul 
| (frem Stefan Zweig’s play, 
“Jeremiah”’). 


| 30 Mins.; Sun. (10), 3 p.m. 
ABC-TV, from N.Y. 

In the traditional Jewish Pass- 
over ceremony, the youngest male 
member of the family asks, Why is 
this night different from any other 
night? ABC-TV had the arswer in 

|its half-hour presentation last 
| Sunday afternoon (10) of the Eden 
| and Cedar Paul adaptation of the 
last scene from Stefan Zweig’s 
tragedy, “Jeremiah.” Prior to a 
title change to “The Everlasting 
Road,” the show, which preempted 
“Open Hearing,” had been appro- 


i 


Passover.” 


The drama, presented by the 
operation with the American Jew- 
ish Committee, was an impressive 
tribute to the faith of the Jews 
throughout ages of oppression. It 


tion to the Passover holiday, which 
began last Monday night (11). The 
writing, acting and direction all 
contributed to the dramatic impact 
of the offering. 

The Zweig work, which follows 
the Biblical story of the prophet 
Jeremiah, takes place in Jerusalem 
at the time of its destruction by 
| the Chaldeans and the exodus of 





City. The play, written by Zweig 
in 1917, was produced on Broad- 
way in 1939. By then, Zweig, an 
Austrian, had been driven into 
exile by the Nazis. He committed 
suicide in Brazil in 1942. 
Alexander Scourby was good in 
the major role of Jeremiah, as was 
Sam Jaffe in a lesser assignment. 
The balance of the able cast 
worked principally as a Greek 
chorus. William Ayers did a com- 
mendable job of staging the Wiley 
Hance production. Jess. 


BEAT THE DRUMS 


| With Frank Reynolds, Hugh Hill, 


others 
Producer: Hal Fisher 
Director: Chris Erskine 
Writer: Frank Reynolds 
60 Mins., Fri. (8), 8 p.m, 
APECO 
WBBM-TV, Chicago (film & tape) 
(Irving J. Rosenbloom) 
First of four prime time docu- 
mentaries by WBBM-TV Public 
Affairs, “Beat the Drums” sas an 
impressive offering by any stand- 
ards, and a worthy one. Timed to 
precede the Llinois Primary by a 
few days, it ought to have the 
effect of converting at least a few 


abstainers from the primary polls, | 


it made its point so well, 


There were some dull moments, | 
particularly in the closing quarter | 


hour when the Mayor of Chicago, 


the governor of Illinois, ex-Presi- | 


dent Truman and a few other poli- 
tical VIPs took turns in under- 
scoring the importance of i 
maries; but on the whole, the spe- 
celal was absorbing and informa- 


priately tagged, “Commentary on | 


of the two Harris bills growing cnt ABC Public Affairs Dept., in co-| 


was especially significant in rela-| 


pri-| 


men making the pitch to their 
|precinet captains, and those that 
|caught the precinct workers doing 
|favors in exchange for promised 
votes. The high points behind the 
|scenes were colorful and trans- 
|parent, making their own indict- 
|ment of themselves, if one was to 
| be made. 

| Reynolds maintained admirable 
| objectivity with the parties, and 
|from a casual audit both seem to 
j} have had fair and equal shares of 


| time. Les. 
'DALLAS AFTER DARK 
| With Teny Zoppi, Johnny Cola 


Quartet, cuests 
Executive Producer: John Porter 
| Preducers: Lew Ground, Tommy 
Thempson 
Director: Lars Giertz 
| 30 Mins., Friday (1), 11 p.m, 

HINE PONTIAC 
WFAA-TV, Dallas 
(Couchman) 
| This long-announced segment 
| nabbed a local sponsor and debuted 
| with honors. Set for 13 weeks, with 
|options, show couldn’t miss with 
the lusty lineup of name guests. 
On film and tape, the show had 
clips of the “summit meeting” in 
Las Vegas, with Frank Sinatra, 
Peter Lawford, Sammy Davis Jr., 
Dean Martin, Joey Bishop and }el- 
san Riddle's orch. 

Taped localty, the Gaylords (2) 
sang “Arrividerci Roma.” Dick «. 
Kiz Harp, owners-operators of he 
90th Floor, local nitery, sounded 
fine with a vocal plug, “Down in 
the Depths on the 90th Floor.” 
Phyllis Diller did a great comie 
monolog. 

Comics Ole Olsen and Ukie 
Sherin engaged in a closing slap- 
stick bit. Only distraction in the 
smooth show was Zoppi’s chatter 
during the “summit meeting” film, 
when viewers couldn't hear the 
entertainers. Show looks good, and 
has an okay guest talent lineup. 
| Brief commercials for the auto 
sponsor were neatly handled by 
|Ed Hogan and comedian Bill Fan- 
ning. Bark. 


|60 DAYS THAT MADE HISTORY 

| With Bill Small, Jay Crouse 

|Cameramen: Jay Crouse, Vince 
Clephas, Fred Wiche, Bob John- 
son 


Chairman Frederick W. Ford was) the Jewish people from the Holy | 6@ Mins.; Wednesday, 6:30 p.m. 


WHAS-TYV, Louisville 

For the second consecutive week, 
| WHAS-TV_ cancelled CBS-TV’s 
| “Be Our Guest,” to present a local 
community service program on the 
Kentucky Legislature. “Sixty 
Days” put into perspective the re- 
i} cent session of the 1960 General 
Assembly, with sound-on-film of 
legislative procedures and com- 
mentary by WHAS-TV news di- 
rector Bill Small and assistant 
director Jay Crouse. 

This is the most recent demon- 
stration of station willingness to 
cancel entertainment shows in 
prime time, to bring viewers local 
specials which it considers im- 
portant. 

“Sixty Days” showed the sig- 
nificance of what happened in the 
General Assembly, and was not 
just a sum-up of the legislature. 
The material shown on the film 
clips had been covered in detail 
by the press, but shots of the vari- 
ous legislative officers presenting 
| their bills; the steamroller tactics, 
| with the hurried passage of bills 
| appropriating millions of dollars, 
to be paid by taxes or through 
| bond issues, brought a realistic 
economic story te viewers. View- 
| ers were also given a closeup of 
|the state’s first billion dollar 
budget. 

Video-tape was generally of fair 
quality, altheugh many of the clips 
were sans sgund. In spite of con- 
siderable editing, there was too 
much repetition. Small and Crouse 
had authoritative and factual com- 
mentaries, and the show was well 
| paced. It was a fine effort in the 
public information category, and 
a compliment to the station's large 
| newsgathering staff. Wied. 
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NOW, FOR THE FIRST TIME, you can choose your brand new network show without taking 
a chance. All 39 spine-jolting episodes of “The Third Man”, starring Michael Rennie, are 
completed . . . in the can. This means you, personally, can gauge the audience-holding power 
of any one of these half-hours—or all of them. You'll see proof positive. This is the show to 
thrill millions. Graham Greene’s novel was a best seller. The feature-length movie was a 
world-wide box office smash... and this new TV version is the greatest of them all. You'll 
see how an extraordinary production expenditure of $2,000,000 has resulted in week-after- 
week peak quality programming. You'll be sure of your exact costs ...no unforeseen pro- 
duction delays. You can audition not just a pilot but a whole year’s chilling shows. Take 
advantage of NTA VP Berne Tabakin’s unusual offer. Check one . . . check two. . . check 
several . .. check ’em all. You’!] be making your first move in the TV game without a gamble! 


9570 WILSHIRE BOULEVARD, BEVERLY HILLS, CALIFORNIA 
10 COLUMBUS CIRCLE, NEW YORK, NEW YORK 
A SUBSIDIARY OF NATIONAL THEATRES & TELEVISION, INC, 


check 
any number 
from 


1 to 39 






































1 CONFESSIONS OF AN HONEST MAN 

2 SPARKS FROM A DEAD FIRE 

8 DEATH OF AN OVERLORD 

4 THE HOLLYWOOD INCIDENT 

6 A QUESTION OF PRICE 

6 THE TROUBLE AT ORILL HILL 

7 THE MAN WHO DIED TWICE 

8 ANGRY YOUNG MAN 

9 DARK ISLAND 

10 THE GIRL WHO DIDN'T KNOW 

11 THE THIRD MEDALLION 

12 CASTLE IN SPAIN 

13 THE INDISPENSABLE MAN 

14 LISTEN FOR THE SOUND OF A WITCH 
15 A MAN TAKES A TRIP 

16 A POCKETFUL OF SIN 

17 HOW TO BUY A COUNTRY 

18 AS THE TWiG 1S BENT 

19 BROKEN STRINGS 

20 FIVE HOURS TO KILL 

21 ONE KIND WORD 

22 THREE DANCING TURTLES 

@3 THE BEST POLICY 

24 AN OFFERING OF PEARLS 

25 THE IMPORTANCE OF BEING HARRY LIME 
26 BARCELONA PASSAGE 

27 A COLLECTOR'S ITEM 

28 DINNER IN PARIS 

29 HIGH FINANCE 

30 TOYS OF THE DEAD 

31 THE MAN WITH TWO LEFT HANDS 

32 THE MAN WHO WOULDN'T TALK 
33 A DEAL IN OILS 

34 THE TENTH SYMPHONY 

35 AN EXPERIMENT WITH MONEY 
36 HARRY LIME AND THE KING 
37 A BOX OF EYES 

36 THE WIDOW WHO WASN'T 

39 DEATH IN SMALL INSTALLMENTS 
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Houston Spearheads New FM Surge; 


‘Now We Are 


Houston, April 12. 

Is Houston a “promised land” 
for FM radio? 

Chiefs of the six FM _ stations 
here think so. And to prove it’s no 
mere straw in the wind, two more 
AM firms are set to build FM units 
to supplement their broadcasts. 

One other company, from Los 
Angeles, has Government approval 
to start operations here for the 
ninth FM station. 

On the national front, Bill Tom- 
berlin boosts the claim. As treas- 
urer of the National Assn. of FM 
Broadcasters, he takes the dues 
checks from members. Tomberlin 
says the Houston group is the only 
one in the country whfch has sub- 


scribed 100° to membership in 
the NAFMB. 
With the end of 1960, there 


should be eight of the units operat- 
ing, compared to the 11 AM setups 
in the Houston area. 

Lynn Christian, manager at 
Houston's KHGM-FM and veepee 
of the midwest district for the 
NAFMB, says observers see this 
city as a haven for the new me- 
dium 

In the past, they had pointed to 
Los Angeles, and Chicago, with 
New York running a close third. 

To keep the ball rolling, the 
Houston group has formed its own 
association, has regular meetings 
and is in the process of launching 
a combined FM program guide for 


distribution to the public. The first | 


edition should be out this month. 

Heading the Houston group is 
Richard Albitz, supervisor’ of 
KUHF-FM, the local education 
station. 

The story of FM units here to- 
day is a far cry from that of the 
late 1940s. KXYZ launched an FM 
station back in those days, but it 
eventually died. ‘he burden of 
FM broadcasting fell to the lots of 
KTRH and KPRC, both using the 


new units to supplement. their 
broadcasts. KUHF-FM took to the 
air in 1950. 

It wasn’t until 1958 that the 
mushroom of FM stations began. 
In that year, KFMK and KHGM 


were started, the latter on a fran- 
chise bought from KPRC-FM. 


In 1959, KHUL and KRBE took | 


to the air, and 1960 should see the 
beginning of KNUZ-FM as a sup- 
plement to the AM firm and 
KROW as a new addition to KILT. 

Today, KTRH is the oldest FM 
station here. It’s operated by the 
Houston Chronicle and headed 
by Earl K. Carson. 

With the surge of Hi-Fi enthu- 
siasts, FM is slated to further in- 
crease its listeners and growth. 

Where there was once no com- 
mercials, the ads on the air are 
now limited to six an hour. 

Albitz estimated that FM radio 
now reaches some 40,000 to 50,000 
homes in the area, which means an 
approximate 432,000 potential lis- 


is 


teners. This still is small compared | 
to AM reception. Bill Bryan, gen- | 


eral manager of the KTRH sta- 
tions, says the AM outlet reaches 
some 1,200,000 homes and a po- 
tential 4,000,000 dialers. 


Six Soaring to 


N; 








GBS Invitation 


Continued from page 25 








posed on radio the role of a rather 
pallid older sister. The increase 
in station coverage for this infor- 
mational gesture by CBS is per- 
haps due to something instituted 
over a year ago by CBS Radio 
called “Program Consolidation 
Plan,” which, among other things, 
enables affiliates to air pubaffairs 
programs at times convenient lo- 
cally. This means, as a rule, that 
the same “Invitation” might be 
heard, if one should be travelling 





seven different times a week. 

Makeup of “Invitation” is simple, 
as former Columbia U. instructor 
Crothers dictates it. It's a pro- 
| gram on criticism, but, as the pro- 
ducer warns, “criticism in the wid- 
est sense of the word. It doesn’t 
mean nagging. It’s an examina- 
tion of a book.” 


} 
west by car with the radio on, | 


To do the examining, Crothers, | 


who often hosts the program him- 
self, invites various “good talkers” 
educated men_ to discuss its im- 
mediate merits and, as often, its 
value to the world of literature. 
To the listener, it is frequently a 
form of literary free-wheeling, af- 
ter the fashion of a 
panel with class. (Paar came later.) 

In following the Bryson heri- 
tage, some great books have been 
discussed several times over, de- 
| pending, it would appear, on the 
| context of a particular series of 
| “Invitation” stanzas. For instance, 
| Leo Tolstoi, who wrote “War and 
Peace,” is arising again as subject 
| matter for the fertile “Invitation” 
minds. The Tolstoi program— 
and it only seems natural—will be 
part of a series, beginning next 
month and prevailing for several 
weeks thereafter, on war and 
peace. Without a check of the 
| aging records, it cannot readily be 
| told how many times exactly Tol- 
stoi has appeared. As proof that 
| “Invitation” knows the meaning 


of valid variety, Erich Maria Re- 
| marque will have his “All Quiet 
|on the Western Front” discussed, 
since it also has to do with things 
like w & p. 

| But if anybody's interested in 
knowing which of the 800 books 


over the 1,000 broadcasts has been 
most repeated, it’s “Leaves of 
|Grass” by Walt Whitman. Why 
| this preference, Crothers did not 
, volunteer, nor did he say exactly 
the number of times it was repeat- 
ed before Whitman's volume of 
verse became champ. 

| Crothers, whose educational spe- 
!cialty at Columbia U. was history 
before he, as he explains, came 


Jack Paar | 


into broadcasting and started mak- | 


ing money, provided an encourag- 

| ing note for Mr. Everyman: “Invi- 
| tation to Learning” even stimulates 
reading among the erudite. “Often 
guests have never before read the 
books they are to discuss,” Croth- 
ers noted. Naturally, they have to 
read them before airtime, and the 
rush that one imagines they go 
| through to make it from cover to 
cover before deadline belies the 
leisurely existence of the veteran 
series on great books. 


Spanish Variety Vidpix 
Madrid, April 5. 
Indie video producer Henri 
Grundman is co-partnering with 
Barcelona film producer Ignacio 
Iquino in 39 half-hour variety 


=| shows featuring top Spanish and 
| Spanish-speaking comics for Latin- 


| 


American telenetworks. 

First in the untitled series has 
gone into production at Iquino’s Ifi 
Studios in the Catalan capital. Ini- 
tial group of six will star comedian 
Gila who recently returned from 
tele and cabaret engagements in 
Mexico and Cuba. 

Other eomedians 
Grundman and video debuter 
Iquino include Cassen, El Zorro 
and Mary Santpere, 











Radio Promotion 
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these must be considered manage- 
ment functions. He also maintained 
that public service shows were 
among the best means available to 
build and hold an audience, and 
that their effectiveness could en- 
hance the value of the station to 
the public. 

Wilson, in his concluding re- 
marks, again stressed the im- 
portance of programming, pointing 
out that it is a station’s on-the-air 
track record that builds and main- 
tains its image. 

‘If I Were Programming’ 

As the winderupper for the ra- 
dio assembly, Mitch Miller deliv- 
ered a provocative talk on what he 
would de were he a station pro- 
gram director. He started out by 
saying that even within the limited 
format of music and news, there 
is available a wide variety of ideal- 
ized performances, of better quali- 
ty than ever before, and that a pro- 
gram director should take advan- 
tage of them to develop a balanced 
station image. These balanced pro- 
grams can be used to elevate the 
audience and he forcefully main- 
tained that the audience of today 
willing and eager for better 
musie and that underestimating 
this taste is a mistake. 

Recording exec 
stations don’t put enough into 
programming, that basing musical 
content on top 40 lists is not the 


1s 


answer, but that using good judg- 
ment is. He made a telling point 
with the managers when he said 


that programming should be com- 
patible with a station's advertisers 
and should not work against it by 
catering to a strictly juvenile audi- 
ence. Being better, not just differ- 
ent 
he said 


As a criteria for selecting artists, / 


Miller suggested that a program 
director ask himself would he pay 
for the talent if it weren’t free. If 
it's not worth paying for, then it’s 
not worth using. Miller cautioned 


that this was no time to panic and | 


to an exclusive “standard” 
Certainly some of these are 
worth programming, but he said 
that the newer, rerecorded ve¢r- 
sions were, in most cases, prefer- 
able to the originals, 

Miller concluded on the note 
that the program direcior must be 
a Skilled pro and that only this 
type of individual should be en- 
trusted with a station’s most val- 
uable asset 


revert 


polit \ 





— 















Baseball's Greatest “Long Ball’ hitters GO TO BAT FOR YOU in 


HOME RUN DERBY’ 


starring 


x MICKEY MANTLE * WILLIE MAYS 
+ FRANKIE ROBINSON * GUS TRIANDOS 
x DUKE SNIDER * HANK AARON 
_ * ROCKY COLAVITO + EDDIE MATHEWS 


and many others 





The new power In TV programs ZIV-UNITED ARTISTS, INC. 


488 Madison Ave., New York 22, N. Y. 


slotted by, 


said that most 


was the proper path to follow, | 


| sultant 
| will operate with expanded staffs. | 


Inside Stuff—Radio-TV 


The fourth year in a row, CBS Foundations picked eight winners for 
its news & public affairs fellowships, which enable journalists to study 
for a year at Columbia U, in N.Y. Two of the eight are with educa- 
tional tv stations. 

Prize-coppers were: Richard H. Compton, news editor of WVTV, 
Sioux City, Ia.; CBS reporter Kevin F, Delany; Stephen Fentress, news 
production supervisor at KMOX-TV, CBS’ St. Louis o&o; Richard 
Gibson, WCBS (N.Y.) news writer; Richard O. Moore, pubaffairs di- 
rector at KQED, San Francisco educationaler; Richard Richter, tv 
news writer for CBS in N.Y.; Neal L. Spelce Jr., associate news editor 
at KTBC-plus-tv, Austin, Tex.; and Raymond T. Yelkin, operations 
manager at KUHT, Houston, Tex. 

Annually, the Foundation, headed by Ralph Colin, takes applicants 
from CBS, its o&o’s affiliates and from non-commercial educational 
tv stations and from college teachers of the electronic media. 








The Award of Achievement of Washington's Advertising Club was 
presented yesterday (Tues.) to John W. Kluge, who took control of 
Metropolitan Broadcasting Co. something over a year ago and more than 
doubled its station ownership. 
| Kluge, Washington wholesale grocer, investment dealer and real 
| estate tyeoon, received the honor at a luncheon here. Presentation 
|} was made by Mark Evans, with whom Kiuge jointly owned several 
radio stations before buying control of Metropolitan and assuming its 
presidency. Among those in town for the event was Florence Lowe, 
longtime Variety Washington staffer who is now with Metropolitan's 
WIP, Philadelphia. 





Roy Thomson, boss of Scott commercial tv, has gifted $75,000 to the 
Edinburgh University appeal fund on behalf of Scottish Television and 
The Scotsman, his local prestige daily sheet. Gift brings donations and 
aid by the tv topper to an impressive total. He already has aided drama 
groups with donations of $15,000 to Scottish Repertory Theatre Trust 
and of a similar sum to the Edinburgh Festival. Thomson also arranged 
for Joan Summers, 21-year-old Scot soprano, to study for a year in 
Italy under top maestros. 

A Canadian of Scot descent, Thomson bought Scotsman Publications 
in 1953, and last summer acquired Kemsley Newspapers chain in 

| London, bringing the total humber of newspapers owned by him in 
the U. K., Canada and the U. S. to 74, in addition to radio and tv 
undertakings on both sides of Atlantic. 





Assemblyman Daniel M. Kelly, New York Democrat-Liberal, whe 
for years has sponsored a bill that would create a temporary state 
commission of six legislators and three governor-appointees to study 
state legislative procedure, including radio and tv coverage, is a 
member of AFTRA. Kelly carries a union card because he participates, 
as a trial lawyer, in “The Verdict 1s Yours,” a recorded CBS Radio 
program, 





EMI Electronics Ltd. fs supplying Britain’s Ministry of Aviation with 
what's believed to be the first permanent industrial color tv installa- 
tion in the U. K. Using EMI’s new compact three-vidicon color camera, 
the system can be controlled entirely from a remote position. EMI 
claims that the simplicity of the apparatus “makes it attractive to 
operators wishing to obtain experience of color studio work in readi- 
ness for the introduction of broadcast color television.” 





Michael Burke, recently elevated to head the CBS operation in 
Europe, is continuing to remain resident in England and to operate 
out of the CBS hq in London. In immediate charge of CBS Ltd., the 
British company, is Kirk Torney who was recently appointed managing 
director and who is also based in London. 


Tap Aide for Milw. ETV’s | 
School of the Airborne 








— j 
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Milwaukee, April 5. | fresh approach via its complete 
The Midwest Progrim on A\lr- lack of voice-over commentary. 
= ; | Narrative is carried by filming 

borne Television Instruction has! wor, in progress at Broadcasting 
recruited Robert Suchy, director | House, Television Center, Lime 
of the Milwaukee Public School’s|Grove Studio, Bush House and 
educational tv teaching experi- other BBC locations throughout 


the British Isles. Music, voices and 
other sounds of the broadcast day 
are effectively mixed on the sound- 
track. All locations and sounds are 
actual. 

The film is an indication that 
the web is in a promotional mood, 
It's the first such production in 
25 years. In 1935, John Grierson 
produced “BBC, The Voice of 
Britain,” when the service was 
eight years old. The quarter cen- 
Purdue U. at West Lafayette, Ind. | t¥ry has seen the BBC staff grow 
Ford Foundation and money fur-| from 2,000 to 16,000. Bill. 
nished by private industrial con- ae = 
cerns will finance, with “demon- 
stration” classes slated for next 
| February. | 


ment, for an assist in developing 
and completing a directional guide 
for teachers and administrators 
}active in this project. Five others 
will work with Suchy 

This program, at $7,000,000 cost, 
plans sending educational tv from 
a central airplane to be flown at 
23,000 feet above central Indiana 
for schools in six states. 

Headquarters for project will be 

















George R. Nelson Retires 
Schenectady, April 12. 

George R. Nelson, founder-owner | 
of George R. Nelson Inc., local ad 
agency, and of Nelson Ideas Inc., 
specializing in musical commercials 
for tv and radio, retired from ac- 
tive duty Friday (1), due to ill 
health. 

Nelson will continue as a con- | 
to both companies, which 





Mgt. William Morris Agency 
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ANNOUNCING THE MANHATTAN DEBUT OF 


JACK DENTON 
WORLD'S GREATEST COMEDIAN 
(World, Ohio; Population 750) 
> 


“NUMBER ONE FIFTH AVENUE" 
{Commencing April 19th) 
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ARNOLD, SCHWINN & COMPANY 
(George Bond and Associates) 


THE BORDEN COMPANY 
(Young & Rubicam, Inc.) 


| COLGATE-PALMOLIVE COMPANY 
(Ted Bates & Company, Inc.) 
COLORFORMS 

(Kudner Agency, Inc.) 

GENERAL MILLS, INC. 
Dancer-Fitzgerald-Sample, Inc.) 
GERBER PRODUCTS COMPANY 
(D'Arcy Advertising Company) 
HOLLYWOOD BRANDS, INC. 
(Grubb Advertising, Inc.) 
KAYSER-ROTH CORPORATION 
(Daniel & Charles, Inc.) 

THE KITCHENS OF SARA LEE, INC. 
(Cunningham & Walsh, Inc.) 
PLOUGH, INC. 
(Lake-Spiro-Shurman, Inc.) 


TOOTSIE ROLL COMPANY 
(Henry Eisen Advertising Agency) 


THE UNION HARDWARE COMPANY 
(Graceman Advertising, Inc.) 
WARNER-LAMBERT PHARMACEUTICAL COMPANY 


(Lambert & Feasley, Inc.) 


THE WELCH GRAPE JUICE COMPANY, INC. 
: (Richard K. Manoff, Inc.) 
WYLER & COMPANY 

(R. Jack Scott, Inc.) 








18 OUT OF 19 SEGMENTS 








are sponsored this week by the companies you see listed above. 
Captain Kangaroo is proud to represent their advertising agencies and 
to be the salesman for their products. He’ll be happy to serve you, 
too, in your coming campaigns. Run, do not walk, to your nearest 
CBS TELEVISION NETWORK salesman. 





CAPTAIN KANGAROO / CBS TELEVISION 


packaged by Robert Keeshan Associates Mon-Fri 8 :15-9 :00-am 
Saturday 8:00-9:00 am 
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French TV 








edie 
National Populaire. 

Franck also points out that 
many so-called avantgarde plays 
are offered as well as literary 
adaptations. About 100 plays are 

en a year. However it is hoped 
rulings making RTF em- 
ployee not civil servants but 
workers of a nationalized industry 
allow for getting outside tal- 
ents of calibre to rev up the video 
pi ture, 

In re films the RTF is mainly 
working on shorts of all types as 


that new 


Ss 


Ww 


well as beginning plans for mak- 
ing action series or eventually 
buying more from the U.S. The 
RTF hopes to create a working 
setup with filmmakers so as to 


get access to top and even fairly 
recent pix 

But this is expected to be a iong 
way off. RTF would be willing to 
show features only Tuesday and 


Continued from page 33 Qa 


| 
{ 


Thursday nights when many film | 


houses around France are closed 
Tuesdays and kids have already 
seen pix on Thursday afternoons, 
their day off from school. 

tut filmmakers. are wary and 
holding back top pix and selling 
mainly oldies to tv. As sets go 
into the way over 1,009,000 mark it 
is felt that it is now becoming a 
serious competition to films. How- 
ever in spite of its fine image, 
819 lines, French tv still suffers 
from plenty of technical difficul- 
ties. It hopes to solve this too 


on 

















EMMETT KELLY 

“World's Greatest Clown” 
e 

Contac?: LEONARD GREEN 


305 East 51 St., New York 22 
Plaza 2-1764 

















PORTIA AAA AAA AAI II 


DIPLOMAT 
Hotel and Country Club 
Directly on the Ocean ot 
HOLLYWOOD-by-the-Sea © FLORIDA 
offers Guests of Diplomat East only 


FREE 
GOLF 


en its exclusive 19-hole P.G.A. course 
of The DIPLOMAT Country Club 


Cary Middlecoff, Golf Pro. 


Exec. Direction; AL/WALTER JACOBS 
Reservations—N.Y.C.—FL 7-5466 
“Summertime” Only— 

LAKE TARLETON CLUB 
Pike, New Hampshire 
EEE HEMEM EER EER KY 











Francaise, Opera or Theatre; when higher wages can be given | 
| and better technicians trained. 


With a second channel and pos- 
sibly a third channel being dis- 
cussed, it is felt that the commer- 
cial inroads into tv are looming 
Filmmakers hope to be able to 
possibly make special pix for tv 
reserving the features for theatres 
At any rate tv is now becoming a 


| show biz force to be reckoned with 


here and is being closely watched 
by all facets of show biz with the 
film industry already taking steps 
for a modus vivendi before it is | 
too late. 








| 


Stations in South | 
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in time charges due to the delib- 
erate walkout of the 11 outlets. | 

Meantime, in a thoroughly unre- 
lated move WBZ-TV, Westing- | 
house’s Boston outlet, rejected 
“Giovanni.” Station explained that 
NBC was offering five special pro- 
grams on just one Sunday alone 
And the 2-to-4:30 p.m. operacast, 
along with everything else, cut too 
heavily into the station's local Sab- 
bath sked. Besides omitting “Gio- 
vanni,” WBZ-TV also cut NBC- 
TV's 10-11 special Loretta Young 
feed. Normally a half-hour stanza, 
“The Loretta Young” show was a 
60-minute repeat with an Easter 
theme. 

After the Westinghouse nix on 
“Don Giovanni,” NBC placed the 
telecast on Beantown’s education 
aier, but the outlet did not carry 
the sponsor's commercials. 


Section 3!7 


Continued from page 26 


gramming, the Commissioners 
showed a willingness to be lenient 
on the aspect of frequency. Said 
Commr. Craven: “We don’t want 
to impose on the public with too 
frequent announcements.” } 
—A station may “buy” a cuffo 
disk by doing the identification 
spiel in the form of a commercial 
announcement. That would be 
considered a fair exchange for the 
record and would eliminate the 
need to continually identify the 
company that donated it. 


—Because the intent of Sec. 3:7 
is to protect the listener against 
propoganda, and to let ‘em know 
who is paying for a political pitch, 
all political programs furnished by 
parties or office holders will have | 
to be identified as to source. | 
(There was no comment, however, 
on whether broadcasters should 
identify taped material from office 
holders as having been “paid for 
by the taxpayers”). 

—Stations may buy records at 
a reasonable low price as long as 
they don’t make a mockery of it 
(for instance, le or 5c per disk 
is considered sham). Commr. Ford 
intimated that the Commission will 
be lenient with already existing 
libraries that stock both paid-for 
records and cuffolas. 

It was suggested from the floor 
that crediting record companies on | 
the air is akin to plugola, and that | 
practice is frowned on by govern-| 
ment agency, but Commr. Cross | 
said “In this case, you're only 
obeying the law.” 

(Incidentally, station operators 
were quick to take advantage of 
the FCC's grace. In Chicago, sta- 
tions that had been making proper 
identification with every record 
immediately switched to the once- 
per-hour method.) 

Other queries sampled Commis- 
sion attitudes on allocations, stere- 




















TV Finds A Friend 
Chicago, April 12 

Television has too long taken 
the rap for not accomplishing 
a job that is really the respon- 
sibility of parents. So said 
Whitney North Seymour, presi- 
dent-elect of the American Bar 
Assn., at the National Assn. of 
Broadcasters conclave last 
week 

Parents who use tv a 
babysitter often criticize the 
medium for not teaching chil- 
dren better values, he said. 
“Such parents are much too 
inclined to expect others to do 
the job they ought to be doing 
themselves. They are trying to 
shift the responsibility. Taste 
and values have to be learned 
at home.” 


as 


Seymour, who served as spe- 
cial counsel for the industry 
organization at the FCC hear- 
ings, told the broadcasters 
something else they wanted to 
hear, that critics “fail to un- 
derstand your basic problem is 


to stay in business ,. . and to 
give the people what they 


like.” 








i 
oflexing and, inevitably in an elec- 


tion year, on Sec. 315. Re alloca 
tions of the answers were 
elusive and of the it’s-too-early-to- 
tell order. On 
Commr. Bartley stated bluntly that 
he doesn’t favor the use of two 
channels for one program and 
therefore that he takes a dim view 
of duplicating AM programming 
on FM 

As for Sec. 315, Commr 
got a round of cheers when he 
declared, “I believe it’s the pre- 
rogative of the broadcaster to limit 
the time a candidate may buy on 
a station. Anyone doing so will 
have no trouble with me.” 


most 


Cross 


Smallest Com’! TV Setup 
In Europe Eyed by Brit. 
(Channel Is., Pop. 100,000) 


London, April 12.— 
Impresario Harold Fielding is 


one of the directors of Channel 
Islands Communications (Televi- 
sion) Ltd., which has been given 


the greenlight to operate as com- 
mercial tv program supplier in the 
Channel Islands, provided the Tele- 
vision Act is extended to the ter- 
ritory. At present the Act. passed 
in 1954, doesn’t cover the Islands, 
but provision is made for its opera- 
tion to be so widened by Order in 
Council 

CIC intends to set up a studio 
centre in, probably, Jersey, and 
hopes to start transmissions at the 
end of 1961. Mainland programs 
will be picked up via the station 
in Devon, west of England, which 
is skedded to begin transmitting 
earlier next year. 

The outfit under the chairman- 
ship of Senator George Troy of 
Jersey and with two local news- 
paper companies Involved, will be 
the smallest tv setup in Europe, 
serving a population of 100,000. It 
will provide a tv service to all the 
islands in the group (which lie 


| between Britain and France), with 


the possible exception of Alder- 


; nes 





Sales on ‘Q.T. Hush’ 


“Q.T. Hush, Private Eye,” a sa- 
tirical cartoon series distributed 
by M & A Alexander, has been 
sold in a number of markets. 

Roster of deals include. KHJ, 
Los Angeles; WGN, Chicago; 
KJEO, Fresno; KCRA, Sacramento; 
KTVK, Phoenix; KUTV, Sait Lake 
City; WLUK, Green Bay; KLYD, 
Bakersfield; and KNBS, Walla 
Walla. 
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HIGH RATINGS FROM EAST TO WEST (ond in berweem) 


“3 STOOGES” 


new york, 24,0 ... cLevetann, 27-3 ... HONOLULU, 27.0 


Source: ARB, Nov. - Feb. 1959-60 


GEMS, INC. 


TELEVISION SUBSIDIARY OF COLUMBIA PICTURES Corp. 
711 Fifth Avenue, New York 22 
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CBS, NAB 


| 


| disk is definitely “property.” 
Ford also thought Harris went 
| too far in attempting 
|deceptive programming, pointing 
the bill makes illegal “intent 
to deceive.” Said the FCC Chair- 
“In many 


out 


man: 


Continued from page 38 jae 


single cuffo record—because one | 


to outlaw | 


~ | Atlanta’s Vandeventer 


As Thinking Man Who 
Beats ‘Filtered Sound’ 


| Atlanta, April 12. 
| Jerry Vandeventer, announcer- 
producer for WSB Radio and 
major domo of that station's 
“Nightbeat” program, has eliml- 
nated the problem of “filtered 


instances delib-|sound,” which has plagued radio 


| : 
erate attempts are made to create | Programs using the telephone in- 


h 
what 


fact results in 
no damage or injury to the public 
but are inherent part of the 
amusement or relation the public 
| enjoys 


ception, which in 


an 


{ atrical 


| Ford 


techniques.” 
said that the FCC goes 
j}along “in general” on the Harris 
| Bill provision for license suspen 
; Sion of 10 days or less. He hinted 
| broadly that FCC soon will adopt 
jits proposed rule to grant license 
extensions for periods less than 
three years 
Nixes Travel 

FCC opposes the Harris proposal 
that hearings on applications must 
be held in the city where the sta- 
tion is located. Ford said the FCC 
doesn’t consider the measure is in 
the public interest because of the 
high extra expense 

He said the FCC can — and 
will — take care of “payoff” and 
“swapoff” between competing ap- 
plicants in rule-making proceed 
ings soon to be completed 
declared that there’s no need for 
legislation on this problem as con- 
tained in the Harris Bill. 














| Writers Strike 


— Continued from page 29 


| 





terms of timing than in real 


damage. 

TV film normally begins to hiatus 
at this time, with shows completed 
by the end of May with a June or 
July pickup for next season. The 
writers’ strike left some shows un- 
scathed, hit others and caused them 
to close down earlier than usual. 

For exanple, at Columbia, last 
two Screen Gems shows, winding 
this week, ran only one or two 
scripts short for the season.Others 
closed down earlier with several 
short, but “Man from Blackhawk” 
and “Donna Reed Show” virtually 
made it for the season. On the 
other hand, the“ Adventures in 
Paradise” shutdown at 20th-Fox 
comes only after the 30th show, 
where 36 were actually scheduled. 
Show ran out of usable scripts. 

Same thing is happening at other 
studios—Desilu, Four Star and 
other tv operations, as part of the 
normal hitaus but advanced by 
some weeks due to the strike. But 
as an indication that some shows 
are already moving into hiatus, 
“Rebel” at Paramount is not a 
struck show, yet is winding this 
week. 








Aussie TV 


Continued from page 36 





Houd,” “I Love Lucy,” “Track- 
down,” “Mickey Mouse Club,” 
“Whirlybirds,” “Texas Rang- 
ers,” “Fibber McGee,” “The 
Lawman,” “Father Knows 
Best,” “Bourbon Street Beat,” 
“Have Gun,” “Rin Tin Tin,” 
“The Nelsons,” “21 Beacon 
Street,” “Decoy,” “Inner Sanc- 
tum,” “Navy Log,” “Sergeant 
Preston,” “It’s a Great Life,” 
“Real McCoys,” “Rawhide,” 
“Lawless Years,” “Yancy Der- 
ringer,” “Big Town,” “Jet 
Jackson,” “Bachelor Father,” 
“Richard Diamond,” “Bonan- 


za,” “Alcoa Theatre,” “Casey 
Jones,” “Red Skelton,” “‘Chey- 
enne,” “Wanted Dead or 
Alive.” 


Associated TeleVision Ltd. of 
London is the only major outfit in 
production here, currently with 
“Whiplash,” homebrew western set 
for 39 half-hour espisodes. Outfit 
had a long shutdown because of 
working problems ard mounting 
Ben Fox is the new pro- 
Figuring is that the series 
in the vicinity of $1,- 


rosts 
aucer 
will cost 


000,000. 


amounts to an innocent de- | 


“The Harris Bill would ban the- 


terview technique. 

“In most telephone interviews, 
attendant noises filter out part of 
the star’s personality, which is the 
most vital consideration in radio,” 
Vandeventer said. i 

Vandeventer made a study of the 
bugaboo. 

So, when he had an interview 
set up with Frank DeVol, musical 
director arranger and composer for 
Columbia Records in New York, he 
worked out a new process which 
has come to be known around WSB 
as “Simul-Tape.” 

Here's how Vandeventer work- 
ed it. 

He put in his long distance tele- 
phone call to DeVoi in Manhat- 
tan. Tape recorders were set up 
along with microphones in both 
spots, Atlanta as well as New York. 
Vandeventer’s questions and De- 
Vol’s answers as well as accom- 
paning palaver were picked up by 
the separate recorders. The conver- 
sations were not recorded over the 
telephone lines. 


DeVol's tape was mailed to Van- 


Ford | deventer at WSB. He then played 


both tapes simultaneously and re- 
recorded the voices on a master 
recorder. Presto: Simul-Tape. 
Soundwise the technique has 
been adjudged an improvement of 


|the ordinary telephone interview. 
| And, furthermore, it is beepless. 

















—Currently— 
“DAY WATCH,” WNTA-TV 
Monday thru Saturday 


Box 84, RFD #1, RAMSEY, N. J. 
LAfayette 9-2206 
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HOUSE FOR SALE 


Croton-on-Hudson, N. Y. Converted 
red barn, charming and spacious. Twe 
floors and full length attic with extra 
finished bedroom. Garden entrances 
on two levels. Swimming. 50 minutes 
from city. $27,500. 


F. MANN, OR 48720 or GR 7-4224 














EXPERT MALE COURT 
REPORTER 


Will teke and transcribe your “4 hour 
television interview program. 
Or what have you. 


LU 7-3025 

















TERRIFIC 2 YEAR SUBLET 


SMART &. 60's DUPLEX PENTHOUSE 





NEW YORK 
GLAMOUR DECORATIONS 
1% Years... $385 month, unfur. 
4% sunny rooms, 2 baths, large ter- 
race, air con., fully serviced, door 

man bidg. 
Box V-723, VARIETY 
154 W. 46th St., New York 36 
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The Hallmark Fund for Television Drama Announces 


THE FIRST 
INTERNATIONAL 
TELEPLAY WRITING 
COMPETITION-I960 


for original ninety-minute television scripts 


$10,000 ==" 


first prize SOOO- second prize*3500 - third prize $1500 


Over the years, the award-winning Hallmark Hall of Fame has helped to 
create a vast audience for meaningful television entertainment. Presenta- 
tion of works by Shakespeare, Ibsen, Shaw, and important contemporary 
playwrights has demonstrated that a large segment of the television audi- 
ence is vitally interested in good plays—well written and well produced. 


An original teleplay, ‘Little Moon of Alban,"’ by James Ccstigan was 
one of the most successful in the Hallmark Hall of Fame Series—winning 
Emmy Awards for its writer, director, and two stars 


The purpose of the Hallmark Fund for Television Drama is to encourage 
the creation of important original television plays. 


You are invited to enter this new teleplay writing competition—to write 


for the millions of discerning people who look forward to viewing out- 
standing entertainment. 


You will have the unusual opportunity to write an original script for 
ninety-minute television presentation unhampered by current formulas and 
clichés. Scripts will be judged on the basis of creativeness, writing skill, 
dramatic concepts, theme and characterization. 


Contest closes Sept. 1, 1960. 


oe 


For complete details and official entry form write to: The falOunank Fund 
P. O. Box 2805, Grand Central Station, New York 17, New York 
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myths were discussed and explod- 
ed, like the prostitute’s reliance on 
a regular check or the common 
belief that homosexuals could not 
affect each other. There were poig- 


inant interviews with a girl of 18 


who complained of lack of parental 
understanding, and a boy who had 


With Nevil Whiting, David Drum-|peen infected when he was 15. It 





was made clear that the disease 
was no respecter of position, with 
the evidence of a man who had 
caught it from a debutante 

In fact, this was a worthwhile 
venture, brilliantly dircted by Sil- 
vio Narizzano. It was, of course, 
stark, and would certainly have 


alarmed the prude and the squeam- 
ish. But that was part of its useful 
purpose Otta. 


BAMBI 1960 } 

Producer: South German Radio 

Writer-Directors: H. U. Reichert, 
Willy Penkert 

20 Mins., Mon., 8:20 p.m. 


| W-German TV, from Stuttgart 


Foreign TV Revi 
= SD =itittm:, cemenued from page 31 a5 a 
lar-saw to double-bass in fine old, BIGGLES 
style. 
seyton, Cati Duer- | 
Effusively introduced by Robert — John Leyt - 
¢ ~ . - . 
Morley, who co-stars with her on pjrector: Stuart Latham 
the London stage at the moment, 30 Mins; Fri., 6:30 p.m. 
Molly Picon trotted out a couple Granada TV, from Manchester 
: ’ ai oy, and indomitably 
of singing monologs. She didn’t Manly, quippy, and ind be ; 

; 5° . Cin, | decent, Biggles is a character who's | 
live up to her buildup. The Story| sound’ immense popularity and 
of Grandma Shawl" was out-and- huge book-sales both here and | 
out schmalz, and strictly for the abroad. Created by Captain W. E. 

} : r “ot pe ¢ 
sugar-mommas Better was her Johns as a sort of prototype a 
iteut amper through the day adventurous virtue, he cropped up 
familiar scamper through the day) for the first time on tv in this 
in the life of a woiking-goil, which | first episode of a crook-chase 
Miss Picon delivered with verve. In its simple, jovial way, it 
A comedy click was scored by| Proved fair a ap 
} ’ Oo: ° » / . ice S 
Morecambe & Wise, who revived tigator _in the Sieg hi ves With hell 
their act about a reluctant bull-| the trail of jewel thieves ath nis 
fighter. It stood up well, and most | friend, Ginger, he disguised him- 
vocks were raised by their well-| self as an ex-convict so as to get 


timed patter and split-second dou- 
bletakes. An accomplished ven- 
triloquist, Dennis Spicer, scored 
with nimble vocal gymnastics with 
a rabbit, and vocal group, the King 
Bros., introduced their new waxing, 
“Standing on the Corner” and 
looked like achieving handsome 
sales. 

Forthright oldstyle warbling 
came from John Hanson, and emcee 
Des O'Connor made an impact with 
some good gags and_ unforced 
charm. Albert Locke made it a 
deft production, given the above- 
mentioned constriction of space. 

Otta. 
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/ Piel’s Beer is sponsoring \ 
INTERPOL CALLING, 
starring Charles Korvin as 

Inspector Paul Duval 
on New York’s WPIX, 
Sunday nights at 10:30. 

Now Interpol’s story, 

which the public has been 
reading about in 

Reader's Digest and other 
magazines and 

newspapers, comes to 
television... 
presented by 

Piel’s. 


Sees ae aw oe 
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Sounds 
great, Bert. Just 
like you and me, 

INTERPOL CALLING 
{ and Piel’s make a 
sure-fire selling 
| combination. And if I ma 
make one small pun, 
both Duval and Piel’s 
always keep their 
heads... in any 
situation. 


/ 
4 ) 
\ / 


- 
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‘INTERPOL CALLING’ 


the new television series that 
Bert, Harry, Blitz-Weinhard, 
Pfeiffer's, Labatts, Miller High Life, 
Santa Fe Winery and so many 
other kinds of advertisers are 
buying, buying, buying! 


INDEPENDENT 
TELEVISION 
CORPORATION 


488 Madison Ave. © N.Y. 22 © Plaza 5-2100 


ITC OF CANADA, LTD. 
100 University Ave. © Toronto 1, Ont. © EMpire 2-1166 
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| The acting 
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the confidence of small-fry gang- 


sters who might lead him to the 
big boys. The deception worked 
and the finale found him with a 


clue to be pursued next week. 
The tone was very “old-man- 
and-hurrah,” and Biggles and his 
other chum, Bertie (or Lord 
Bertram Lissie), would seem to 
sum up the conventional foreign 
view of the educated Englishman 
But this caricature was part of 
the amusement—for those who did 
not collapse of hopeless merriment 
at the outset. 
and direction were 
| competent, and, after a sluggish 
start, the piece kept up an enter- 
taining pace. But it wouldn't easily 
export. Otta, 





THE MUSIC GOES ROUND 
With Ronnie Hilton, Joan Savage, 

Adelaide Hall, Glen Mason, Pip 

Hinton, the Kestrels, John Watt, 

Bill Ternent orch 
Director: Mark Lawton 
| 30 Mins., Fri., 7 p.m. 
| Associated-Rediffusion, from Lon- 

don 
| This somewhat flat affair strung 
together hit tunes from past shows 
and movies. Brusquely emceed by 
John Watt, it certainly revived me- 
mories for those who had them, 
but, in most cases, the perform- 
ances hardly superseded the orig- 
inals. 

Exception was Ronnie Hilton's 
suave and confident “So in Love.” 
And he also joined Pip Hinton in 
a neat duet of “Tea for Two.” 
However has developed consider- 
ably in vocal artistry, and, with a 
little more bounce and a couple 
of energy tablets, he might go far 
At the moment, he lacks surefire 
presence. 

Adelaide Hall gave some zing 

“Bye-bye, Blackbird,” but the 
rest of the performances were 
pretty mediocre Joan Savage 
tried to be sultry in “The Lady in 
Red” and came out coy. Glen 
Mason wasn’t really up to “Mack 
the Knife,” and a vocal group 
called the Kestrels tried ‘‘Fascinat- 
ing Rhythm” and seemed to amuse 
themselves. 

The cirection by Mark Lawton 
was uninspired, but the arrange- 
ments given to Bill Ternent’s band 
had an agreeable invention Asa 
song show, “The Music Goes 
Round,” presented by Jack Hylton 
just about passed But it would 
have done just as well on radio 

Otta 





to 


THE SHADOW OF IGNORANCE 

|With Jo Grimond, Elaine Grand, 

| Brian Inglis 

Director: Silvio Narizzano 

45 Mins., Wed., 10:05 p.m, 

GRANADA TV, from Manchester 
This was a firstrate example of 

necessary and tactful public infor- 





mation, and Granada TV can be 
congratulated on performing a 
vital service. It brought the sub- 
ject of venereal disease into the 
open, soberly and without any 
catchpenny tricks. 

Emceed by Liberal Party leader 
Jo Grimond, who made the point 


that “it could happen to anyone” 
{and a policy of hush-hush could 
|only increase the dangers, the pro- 


|}gram ranged discreetly over the 
|whole subject. It didn’t take up 
|any moral line about sexual be- 


havior. It merely let the facts shout 
|}for themselves. 

| Revealing that the were 
108,000 cases of VD in Britain in 
1958, it showed that only one other 


re 





disease had higher incidence 
measles. For instance, there were 
only 2,000 cases of polio, and this 
seemed enough to justify an offi- 
| cial campaign on behalf of anti- 
; polio injections. But VD was still 
j}not considered a nice topic for 
| discussion 

| On-the-street and studio inter- 
|} views were conducted by Elaine 
|Grand and Brian Inglis, both cap- 
able albeit a little reverential. It 
was shown how easy it was to get 
}treatment at a clinic, where every- 
thing was done to avoid embarra 
ment to the sufferer or disclosut 
jto friends and relatives. Various 


} time in 


} jen 
newcomers’: 


| Lollobr 


Once a year, Karlsruhe, medium- 
sized city in Baden, Western Ger- 
many, has its big day. That’s some 
March when practically all 
this country’s top screen stars come 
ere to attend the distribution of 
the annual Bambi awards. Founded 
by Karlsruhe’s Film-Revue, top 
film mag in the land, these awards 


based on a nationwide poll, are 
handed to the most popular 
domestic and foreign stars of the 


year. It's always a big-scale glam- 
orous event for the 220,000 popula- 
tion of Karlsruhe. 

No exception this time. The 12th 
annual Bambis went to O.W 
Fischer and Ruth Leuwerik (coun- 
try's most popular film stars); 
Hansjoerg Felmy and Sabine Sin- 
Germany's most promising 
and Gina Lollobrigida 
Hudson (most popular 
foreign stars’. With the exception 
of Hudson, all prizewinners were 
present. The most cheered one, 
quite naturally, was Italy's Gina 
gida who spoke some 
words in German. Van Johnson 
currently in Europe, had come to 


and Rock 


accept the prize for Hudson, Ger- 
many’s Ruth Leuwerik, inciden- 
tally, is just on her way to the 
Royal performance in London. 
Lineup of domestic stars, pro- 
ducers, directors, etc; was big, as 
usual. The stars were all called to 
the stage to make with a few 


words. Technically, it was a well- 

done show. Program's narration 

amusing Hans. 

GAESTE AUF WOODCASTLE 

(Guests At Woodcastle) 

With Horst Beilke, Anne-Marie 
Blanc, Fred C. Siebeck, Kaethe 
Lindenberg, Robert Meyn, Ernst- 
Walter Mitulski 

Producer: South German Radio } 

Directer: Theo Mezger 

Writer: Norbert Kueckelmann 

60 Mins., Mon., 9:10 p.m. 

W-German TV, from Stuttgart 
(film) 

This one attempts to follow the 


was 


English detective comedy pattern 
but its outcome isn't too praise- 
wort It lacks the necessary 
tongue-in-cheek and also a good 
twist. However, it isn’t too dull an 
item either. Thanks primarily to 
Theo Mezger’s savvy direction, a 
certain amount of suspense is kept 
throughout 

Story has to do with an aristo- 
cratic couple who have invited sev- 
eral society guests for dinner. The 
lord is the owner of a priceless 
diamond, Although latter is care- 
fully kept in a safe, it is stolen and 
the thief must be among the 
guests. Eventually it is learned that 
the lord replaced the precious 
stone by an imitation before the 
guests arrived. And that he knew 
all that would happen. 

Okay performances down the 
line with no one standing out 
Camera and production dress came 


up to a good standard Hans. 


AUFSTAND DER JECKEN 

(Uprising Of The Fools) 

Producer: South German Radio 

Writer-Director:. Dieter. Ertel, 
Georg Friedel 

50 Mins., Mon., 8:40 p.m. 





| 


W-German TV, from Stuttgart 
Tl was an interesting and 
orthwhile program devoted to 
the background of the West Ger- 
man carnival or, more precisely, 
that of Cologne, the stronghold of 
German carnival activity. Prime 
eason for this program had to do 
ith the fact that the carnival has 
becor sort of controversial in 
t country. There are some who 
opine that the German carnival has | 
lost its originality and spontaneity 
They feel it has become too com-| 
ercialized over the years } 
Program featured a number of 
nterviews with carnival leaders. | 
Much of what they said seemed 
ylutely justified. Such carnival | 
iffairs as staged in Cologne re- 
juire some organization and per- 
ection, and the latter robs carnival 
e of some of its spontaneity. | 
Carniyal’s prime idea remains: anj 


} against 


uprising against the tiresome! 
everyday routine. 

Cologne was one of the most air- 
raided cities daring war. Only 
one-seventh of the interior city 
survived the war. The postwar 
period saw it become one of the 
country’s most flourishing cities 
That's the reason why the Cologne 
carnival could register such a suc- 
cessful comeback 


the 


This year’s Rose Monday Proces- 


sion cost the remarkable amount 
of 300,000 D-Marks (its actual 
value amounted to 2,000,000 D- 
Marks, but many iocal firms con- 
tributed their share gratis), About 
300,000 visitors were registered 
this year. In all, more than 1,000,- 


600 watched this year’s procession 
It’s also interesting to note how 
much money (via royalties) the !o- 
cal writers of carnival songs make 
every year. Excerpts from this 
year’s carnival events (newsreel 
and other coverage) completed this 
enjoyable show Hans. 





| Dems Accuse Fee - | 


Continued from page 26 





mission has very much to say about 
(broadcasting It is dominated by 
two or three big companies that 
have a monopoly on it. They are 
not regulated, so he thinks, and J 


am inclined to agree with him.” 
At another point, Thomas ac- 
cused FCC flatly of abetting this 


through its own rules 
and regulations. The Texas Con- 
gressman further contended that 
FCC’s 160-man monitory siaff (ac- 
tually charged only with uncover- 
ing technical violations) should 
have been on the job listening for 
evidence of payola and other de- 
ceptions. “You have closed your 
eyes and ears to what the public 
wants,” asserted Thomas 

Evins took the same line, tell- 
ing Doerfer “You have been 
drifting in the field ‘of deceptive 
practices). I think is time you 
addressed yourself to protecting 
public interest and not 
vested interests.” “I would like 
to impress upon the Commission,” 
he said, “that they ought not to 
just alibi but taken some positive 
and affirmative action.” 

“This Commission with all of its 
money and all of its knowledge and 


monopoly 


it 


the 


all of its resources, cannot keep 
ahead of the conniving, scheming 
tricksters in this country,” Evins 


concluded 


Yates took the Commission to 
task for renewing the licenses of 
NBC outlets in Chicago without 


ranting a hearing on protests by 


AFTRA against the stations’ cur- 
tailment of local live talent pro- 
grams. 

When Doerfer countered that 


the networks give the public what | 


it wants in programming, Yates 
said: “That is what the broad- 
casters tell you what the people 
aaa 


Doerfer, in one of his last ap- 
pearances on Capitol Hill before 
his ouster, put up a heated defense 


of FCC and the industry. 

“T think,” he said, “that if you 
wculd give us the time you would 
be convinced that we have not 


been derelict in our duty, we have 
not been passive. We have got 
the best broadcasting system in 
the world and, ike any democracy, 


any free enterprise system, there 
are certain failing but let’s 
not magnify them out of propor- 


tion to what they actually are.” 
FCC received support from Rep 
Edward Bolland (D-Mass.) and 
some of the Republican Subcom-| 
mittee members. Boland said he} 
believed that “on the face of it” | 
the Commission did all it could 
payola Rep. John J. 
Rhodes (R-Ariz.) told Doerfer he| 
agreed with his interpretation of | 
FCC's powers to regulate. 


the | 





South Wales TV's 
$3,211,700 Profit 


London, April 12 

TWW Ltd., commercial tv web 
serving South Wales and the West 
of England, is exploring the pos- 
sibility of diversifying its interests 
and “widening the base” of the 
enterprise. This is announced in 
the statement circulated to stock- 
holders by chairman Viscount Cil- 


cennin with the accounts for the 
ye ended Dec. 31, 1959. 

Yo decisions have yet been taken 
On this possible expansion, but any 


stepping out is unlikely to be be- 
yond the tv and radio fields. 

Having earmarked a substantial 
part of its reserves for future de- 
velopments, TWW. chalked up 
profits of $3,211,700 in the year, 
before depreciation and tax, com- 
pared with just under $2,391,000 in 
1958. Dividend is 110°, and a 50% 
scrip issue is proposed in common 
stock 

Cilcennin says in his report that 
more local advertising was trans- 
mitted during ‘59 than by any 
other British tv station and adds 
that an even greater revenue from 
regional sources is expected in 
1960. Running costs, he warns, will 
probably increase with wider oper- 
ation. 





Storer Names Kamin 


Donald C. Kamin, formerly with 
Katz Agency, Chicago, has been ap- 
pointed midwest sales manager for 
Storer Broadcasting Co. Kamin 
replaces George Lyons, who is 
being transferred to the Storer 
New York sales office where he 
will be in charge of national sales 
for WPSD-TV, Toledo 


GOOD-BYE 


GRAY HAIR 
ACTORS KEEP — 
LOOKING VIRILE 


THIS SIMPLE, EASY 
HAIR TONIC WAY 














“ 

«es leu 
Gray hair makes everyone think you are losing 
your pep and vigor. It handicaps you in both 
show business and social success. Thousands of 
barbers have sold and used millions of bottles 
of Hood's Hair Color Preparation, the Fabuloug 
Barbers Formula for coloring gray hair, with 
perfect results, It is the original hair tonic way 
that gives natural-looking color and life to gray 
hair. It does it so gradually and perfectly that 
your friends may comment upon how much 
better and younger you look without realizing 
you have done anything to your hair. Hood's ig 
not a messy dye that is hard to use. Instead it ig 
a clean, safe liquid that you rub through youg 
hair and scalp each morning, for about 10 days, 
like a hair tonic. Then use it twice a week to 
keep your hair looking vital, virile and youths 
ful. If you are unable to conveniently obtain 
Hood's at your local barber shop or drug store 
you will be sent an 8 ounce bottle if you senda 
$1.90 check or money order to Hood's, Box 42, 
Madrid, Iowa, Dept. 17-B. 
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Croton-on-Hudson, N. Y. Charming, 
unique house —7 rooms, 2 baths — 
beautiful English courtyard and gar- 
den. ideal for writer or artist 
water, oil heat, cool in summer. Swim- 
ming. Rent $250. or may be purchased. 
Easy commuting. 


F. MANN, OR 48720 or GR 7-4224 
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TV NEWS irom MEA ALEXANDER! 


MPORTANT 


The greatest star-name package 
ever offered to television! 






ICTURES 
ERSONALITIES 
RODUCT 







LEXANDER PRODUCTIONS, INC. 


Hollywood 


40 Sunset Boulevard, HOliywood 4.3414 


New York City 


Latry Stern, 141 


East 55th Street 


Plaza 5-5266 








ee: Sia Dake 


Be Ah ONE che 


Lat IR Sis 


Letts RR Wille dona le = 


rs 


OB Bettas PA towne as 














Wednesday, April 13, 1960 


VARIETY 


MUSIC 


45 








New Deejay Assn. Accents ‘Ethics’: 
Frowns on Outside Biz Connections 





Minneapolis, April 12. + 


Holding its first annual meeting 
since it was organized recently the 
national Disk Jockey Assn. af- 
firmed here that its members 
“shall avoid interested parties’ fa- 
vors which might tend to evoke a 
sense of personal favoritism or pro- 
fessional obligation.” 

It further affirmed that members 
shall be bound by “such individual 
judgment and discreticn as are 
granted to them by their station 
employers in the selection of re- 
corded music to be broadcast and 
this selection shall be based on its 
fair and unbiased evaluation.” 

Ethics code adopted during the 
two-day session prescribes also that 
members “shall have no outside 
interests, business or professional 
connections without their station 
managements’ knowledge and ap- 
proval” and “shall conduct them- 
selves, on and off the air, so as to 
bring credit, distinction and ap- 
proval to the broadcasting indus- 
try.” 

President Jim Hawthorne, 
KFWB, Hollywood, pointed out 
that the association was brought 
into being prior to the investiga- 
tion of alleged malpractices apply- 
ing to a “small minority” of the 
disk jockey profession in order to 
accomplish certain desirable public 
service purposes, 

Hawthorne proclaimed “we are 
providing a national association for 


| 


Basie Boff in Berlin 


Berlin, April 5 

Though few jazz events have 
lately brought a full house here, 
| Count Basie managed it last week 
1(1) at the 7,000-seat Sputpalast. 
| Concert, brought to Berlin under 
auspicies of local Wolfgang Jaen- 
'icke Agency, also gave evidence of 
| the fact that the broad jazz public 
| still has likes for the big sounds. 
| The crowd enthusiastically cheered 
| ee band. } 
| Crities also lauded vocalist Joe 
| Williams, who clicked with several 
| blues, and Sonny Payne, one of the 
|best drummers that ever hit the 
town. 


Indie Publishers 
Face Freezeout 


In Vidpic Area 


Independent music publishers, 
| operating without vidpix producing 
affiliates, are facing a virtual 
freezeout of their catalogs in broad 
segments of television dominated 
| by syndicated series. Irving Mills. 
| exec v.p. of Mills Music, one of the 
| biggest of the indie publishing 








INDUSTRY LIKES 
CUFFOLN BAN 


The initial commotion in the 
disk industry over the Federal 
Communication Commission’s ban 





those in our field who are profes- | companies, stated that he was con- 
sionals—and proud of it.” He) cerned with the “growing difficul- 
doesn’t believe, he said, that the 


“sins” of a “very few” can bring 


ty of getting background music into 
|a picture or tv series.” 


the disk jockey profession into dis-| ying who headquarters on the 
repute, . | Coast but is currently in N.Y. for 
‘As a result of the Congressional | three weeks on business, was spot- 
investigations, adverse publicity— | lighting the new evolution of the 
much of it unwarranted—was lev-| music biz whereby all of the video 
eled against all members of the| syndicators now also have their 
broadcast industry, despite the fact | own publishing subsidiaries. The 
that such a tiny minority was in-| fat performance money payoffs on 
volved in the malpractices,” de-|ty has cued the vidpic makers to 
clared Hawthorne. keep the money in the family. 
It was voted to continue by-laws! ‘phis policy ‘of utilizing wholly 
(Continued on page 50) | owned music extends throughout 
| the video industry, including War- 
| ner Bros., Music Corp. of America’s 


>] e 9 ; : 
Groucho's ‘Mikado’ |ti2° 23a eent Bs 


| Powell’s Four Star Films. Mills 
TVer as Col P’kg 


| Musie almost joined a vidpic pro- 
The “Bell Telephone Hour's” | 


| duction company via the Jack 
version of “The Mikado” starring 


| Wrather Organization which was 
| 
Groucho Marx will be put into the St Loo Disk Distributor 


| heading for the purchase of the 
groove by Columbia Records. The | 


(Continued on page 51) 

telecast will be shown over NBC- | , ° 

cong ngah | Defends Payola Practices; 

Goddard Lieberson, Col prez, is} ‘It’s Just Like Christmas 
currently on the Coast supervising Washington, April 12 
on, Apri { 

Louis record distributor, 


the recording session. In addition 

to Marx, cast features Helen Trau- St. 

bel, Stanley Holloway, Dennis ;denying Federal Trade Commis- 
King, Robert Rounseville and Bar- | Sion charges that it acted illegally 
bara Meister. jin dispensing payola, gave this de- 


Martyn Green, longtime Gilbert gtd poll elie. 


& Sullivan performer, has pre-| 
pared the tv adaptation from the |ing of Christmas presents, the buy- 
original score. The album will ,ing of gratuities, the dining and 
contain notes on G&S and “The | Wining of customers and the other 
Mikado” written by Green. grand array of good will and fine 

scale of American modern-day 


a fellowship practices which have 

MGM Soundtrack LPs business whether it be the sale of 
| ; ; : . anne 

To Be ‘Double-Featured’ |tccthpicks" 


MGM Records is taking a leaf Robert Record Distributing Co., 


from the picture industry and re. | esponding to a March 2 FTC pay- 
packaging old soundtrack sets int ola complaint, further argues that 
Paes soundtrack sets Into | it was compelled to give payola to 


“double feature” packages. The | gain exposure for its disks. 
packages will be double-fold jobs| The company added it would 
featuring a scene from each pic-|“gladly” join in a “nationwide 
ture on each side of the jacket.'cease and desist order” banning 
Inside will be descriptive info} payola not only in the record in- 
about the films. }dustry but the “entire field.” Pre- 
On MGM's double feature sched-|SUmably this would include mis- 











ule are “Showboat” with “Ameri-|Siles, automobiles, pianos and 
can In Paris”; “Annie Get Your | toothpicks. 
Gun” with “Three Little Words”; Today, (Tues.), FTC said two 


“Rose Marie” with “Seven Brides | disk firms, Duke Records of Hous- 
For Seven Brothers”; “Till The|ton and Marnel Distributing Co. of 
Clouds Roll By” with “Singin’ In| Philadelphia, had agreed to con- 
The Ra‘n”; and “Words and Mu-j|sent orders forbidding them from 
sic’ with “Good News.” \giving payola. 


permeated every scene and every | 


on broadcaster acceptance of free 
|disks, has now subsided and the 
plattermakers have learned that 
they can continue to live with 
Section 317. In fact, some of the 
larger disk companies not only can 
live with it, but they actually 
like it. 

The broadcast pattern since the 
| order was issued reveals that only 
the bottom rung of indie labels 
is in danger of getting hurt. The 
vast majority of the stations are 
accepting free disks and are 
screening them as before prior to 
air use. Disks that the stations 
decide to program are being 
bought at wholesale prices by 
some stations while other outlets, 
using cuffo disks, are making an- 
nouncements to that effect through- 
out the day at regular intervals. 

In this new operation, the disk- 
ers are getting something they 
once had but lost around six or 
seven years ago—label identifica- 
tion. More and more disk jockeys 
|—or, to use the new term, musi- 
| casters—are mentioning the disk 
maker along with the artist and 
|song title. This is a renewed rec- 
|ognition by the radio broadcasters 
| that the disk makers are providing 
(Continued on page 50) 


i Sullivan 
Into Disk Biz 
Via $1.69 LPs 


Hollywood, April 12. 

Ed Sullivan, in an expansion of 
operations, is entering the record 
biz. The first project will be a 
package of 12 musical albums 
based on Broadway shows and re- 
corded in Europe. 

Albums, due in August, will be 
distributed via supermarkets at 
$1.69 per. Sullivan has written all 
the liner notes which will tell be- 
hind-the-scenes story of the par- 
| ticular Broadway show. Because of 
the low price and European talent 

involved, no artists will be cred- 
ited. 
| Albums, in order of release to 

markets, include “My Fair Lady,” 
| “Kiss Me Kate,” “Showboat,” “The 
{King and I,” “South Pacific,” 
“Oklahoma,” “Porgy and Bess,” 
“Annie Get Your Gun,” 

| Joey,” “Roberta,” “Carousel,” “Fin- 
ian’s Rainbow,” “Brigadoon.” 

Sullivan hosted a party at the 
Beverly Hills Hotel last week for 
|reps of food chains to officially 
|}launch project. RCA-Victor is 
pressing disks, but will receive no 
}eredit on liner. Sullivan's com- 
pany will tape additional LPs in 
Europe. 


SUE ROULETTE OVER 
USE OF FORUM LABEL 


Forum Records Inc. and Forum 
Distributors filed suit in N.Y. Su- 
preme Court last week to retrain 
Roulette Records from the use of 
name Forum in the record busi- 
| ness. The plaintiffs claim that they 
started in business in 1953 and 
have released eight recordings of 
operatic arias. They charge that 
Roulette recently adopted the 
Forum tag for its lowrrice line. 

Roulette claims that it had made 
an inquiry of the phondgraph in- 
dustry trustee, Samuel Rosenbaum, 
to determine whether there was any 
label of that name in prior use. It 
failed to disclose any usage, N.Y. 
Supreme Court Justice Thomas A. 
Aurelio denied the move for an 
injunction holding “The opposing 
affidavit established sufficiently 
the question whether there has 











| 








been use with intent to deceive and 
that plaintiffs are not entitled to 
|} summary judgment.” 


_DISKERY LIFE BEGINS AT ‘317’ 





Ike Gets Bill to Exempt Music Pubs 
From 85%, Personal Holding Co. Tax 





Monteux’s 85th ~ 


Boston, April 12 


Marking the 85th birthday 
celebration for Pierre Mon- 
teux, RCA Victor presented 


the maestro with a special al- 
bum of his recorded works 
during the intermission of his 
performance with tue Boston 
Symphony last Wednesday 
night (6). Alan Kayes, Victor 
longhair artists & repertoire 
chief, made the presentation of 
the specially bound de luxe 
package. 

George R. Marek, Victor's 
disk v.p. and general manager, 
| also made the trip to Boston 
for the occasion. 


Harris Aims At 
Quick Finis For 
Payola Hearings 


Washington, April 12. 

Rep. Oren Harris (D-Ark.) is 
anxious to end payola hearings as 
quickly as possible—and may con- 
clude them as soon as he completes 
the Dick Clark case which opens 
here April 26. 

Harris said he “may or may 
not” go into disk jockeys in New 
York, Chicago and other cities 
which have been investigated by 
his subcommittee’s sleuths. His 











+ Washington, April 12. 

The House yesterday (Mon.) sent 
to President Eisenhower a bill ex- 
empting music publishers from the 
high (85%) personal holding com- 
pany tax. 

Final Congressional action came 
when the House accepted an 
amendment tacked onto the bill by 
the Senate which makes clear that 
taxation of motion picture rentals 
remains unchanged 

As originally passed by the 
House, the bill contained langauge 
which Hollywood interests feared 
would subject film rentals to the 
personal holding company rate in- 
stead of the lower corporate tax 
scale. 

The bill exempts from the hold- 
ing company tax all companies 
which meet the following condi- 
tions: (1) more than 50° of their 
gross income is from copyright 
royalties; ‘2) business expense de- 
ductions are equal to at least 50% 
of gross income; and (3) they do not 
have more than 10° o other per- 
sonal holding company income. 

Shift of music publishers’ in- 
come from sheet sales to mechani- 


cal and performance royalties 
threatened to bring them under 
the holding company tax. Meas- 


Liberty Revives 
A&R ‘Open Door’ 


Liberty Records is inaugurating 
an “open door’ policy to step up 








subcommittee and its parent House | the acquisition of new material. 


“Pal | 





}man of both) have too much to do 
before July 1 to keep payola hear- 
ings going more than a “few” more 
weeks, Harris believes. 

| He won't make any positive and 
| firm statement on the conclusion 


yet—but he says he “hopes” they'll | 


be finished in the near future. A 
lot could depend on how long the 
Clark hearings require. 

| Harris is aiming to finish his 
work by July 1, knowing Congress 
| must adjourn this year by July 9. 
| He may have more hearings after 
'the November election, however. 


Mex Diskeries Rap 
New Import Levy; See 
Hike in Platter Tabs 


Mexico City, April 5. 

Local diskeries are preparing 
| protests to the Treasury Depart- 
ment over recent upping of import 
| levy on disks. Government last 
| month announced boost for import 
ef platters from approximately 
| 64ec per pound to 32c. 

Distributors have considerable 

stocks of foreign disks, but when 
| these are depleted (‘in about 30 
days according to estimates), 
prices for foreign records will have 
| to be boosted. This-may cause a 
sharp drop in sales, according to 
consensus of opinion of leading 
labels. 

Only two companies will benefit 
by the federal impost hike—RCA 
| and Musart. Both firms press disks 

here from master matrices sent 
|from the U.S. Therefore their 
| prices for disks are same for those 

pressed outside the country or 
here. 


Dismiss Diskery Suit 








Vs. ‘Phil Silvers Show’ 


Suit by Baton Records vs. CBS, 
“The Phil Silvers Show” and spon- 
sor R. J. Reynolds was dismissed 
last week in N. Y. Supreme Court. 

Complaint, accompanied by a 
suit for $250,000 in damages 
against the trio of outfits, charged 
that on a Silvers half-hour stanza 
in January of 1958, the Silvers’ 
character Sergeant Bilko described 
a deal with a disk company which 
had libeled the plaintiff. Judge dis- 
missed the suit by default. Plain- 
\ tiffs had failed to prosecute. 


Commerce Committee ‘he’s chaiv- | 


Si Waronker, artists & repertoire 
| chief and board chairman, has 
brought in (Miss) Pat Salmon as 
|a&r coordinator for the label. 

In a letter to about 1,000 music 
firms, Waronker invited publishers 
|}and their representatives to sub- 
mit songs and related material to 
| Liberty’s a&r division, together 
with pertinent information regard- 
ing authors, exclusivity, time lim- 
its, etc. “Under our new system,” 
Waronker stated, “we guarantee to 
process all material carefully with- 
in three weeks of the submission 
date.” 

Diskery is now holding review 
sessions each week, with all key 
a&r execs on hand to audition the 
new material. Many of the major 
labels used to have “open house” 
for publishers and writers several 
years ago, but that practice faded 
bee most of the hits began 
emerging from out-of-town. 


Local 47 Must Repay 
MGA in Circus Hassle 


Hollywood, April 12. 

Under a ruling handed down by 
the National Labor’ Relations 
Board, Local 47, American Federa- 
tion of Musicians, was guilty of 
unfair practices in a hassle with 
the Musicians Guild of America 
over which union would play for 
Ringling Bros.-Barnum & Bailey 
Circus engagement at the Hoily- 
wood Bow! in October, 1958. 

Local 47 must now make restitu- 
tion to Guild sidemen who were 
yanked in the first-night controv- 
ersy, with some 30 musicians to 
share $2,000 in lost earnings. Cir- 
cus inked MGA tooters for job, 
who were later pulled out of the 
pits and supplanted by AFMers 
when it appeared that latter union 
was going to receive backing from 
union electricians working ihe 
circus. 








‘Bible Salesman’ on LP 


Mirrosonic Records, N. Y. indie, 
is packaging a cast album of the 
new one-act opera, “The Bible 
Salesman,” which was televised on 
the “CBS Workshop” Sunday (10). 
Work, written by Jay Thompson, is 
currently being staged by the 
Chapel Players at the Broadway 
Congregational Chufch. 

The LP will feature the voices of 
Rosetta LeNoire, Garrett Morris 
and Ted Thurston. 
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Nat King Cole (Capitol: 
“THAT’S YOU” (BVC*) is a 
rhythmic ballad delivered with an 
easygoing flair familiar to the Nat 
Cole crowd. “IS IT BETTER TO 
HAVE LOVED AND LOST” 
(Comet*) is just a mild ballad ef- 
fort 

The McGuire Sisters (Coral): 
“THE UNFORGIVEN” (Hecht & 
Buzzell*! is the title theme from 
the UA pic with a lyric addition 
that gives it a good chance. “I 
GIVE THANKS” (Rosemond*) is a 
fair ballad that benefits from a 
fine harmony treatment 

Eddy Arnold | RCA V ictor) “LIT- 


. Best 


BILLY BORLYNN .........0- 


(Columbia) 


Billy Borlynn’s “Baby Listens” 
in a nifty ballad mood that’s 
“Liebelei” 


THE EVERLY BROS. 
(Warner Bros.) 
The Everly Bros.’ 


Jocks, Jukes and Disks 


By MIKE GROSS 


surfire for big returns on all levels. 


(Shapiro-Bernstein*) has a pleasing lullaby setting | 
* * - ae 


“Cathy’s Clown (Acuff-Rose*) 








from 
in- | 
less 


“MARTHA” (Crystal*), 
show, has a quieter 
approach and is 


The Chevrons (Time): “COME 
GO WITH ME” (Gilt) scored sev- 
eral years ago with the Del-Vikings 
and now this new group gives 
another interpretation that should 
bring it into the spinning circles 
again. “I'M IN LOVE AGAIN” 
Reevet) and “ALL SHOOK UP” 
Presley-Shalimar is a blending 
of two rockers that the kids can 
swing to 

Janet & Jay 
‘SOME _POPCORN™ | 


air. 
the same 

strumental 
commercial. 


“HAV} 
Reis?) 


(Hanover) 
(Herb 





Exclusive on Dot Records 


| LAWRENCE WELK 
Bets | 


DANCE WITH LAWRENCE 
BABY LISTENS | WELK.” L. P. Album, Dot No, 3224; 
i i al ee ~"“ | Stereo Album, Dot No. 25224. 


a Liebelei 
(Korwin*) gets a solid blues feel 











-~Band Review 














CATHY’S CLOWN 


Ee oe cae 8: ‘ GERRY MULLIGAN ORCH. (13) 
eee Always It’s You Red Hill Inn, Camden, N. J. 
has a country- Baritone saxist Gerry Mulligan, 


flavored drive that the teen trade will help bring to the top one of the top jazz combo leaders 
“Always It’s You” (Acuff-Roset) is a plaintive ballad that the for years, looks like he has a win- 
boys make quite attractive. ner with his swinging, 13-piece 


SAM COOKE 
(RCA Victor) 
Sam Cooke’s 
across with a vibrant vocal and a 
will play up in a big way. 


* * 


“You Understand Me” 


“I Belong to Your Heart” 
in the lush ballad groove delivered in a potent manner. 
* * 


jazz band i 
The Mulligan group sounds like 
an expanded version of the quartet 
and sextet, which it is. Instrumen- 
tation is much like the old units 
of the swing era—three trumpets, 
three trombones and four saxes. 
But the rhythm section consists 
only of drums and bass, with Mul- 
gan continuing his no-piano setup 


.... YOU UNDERSTAND ME 
I Belong To Your Heart 


(Planetary*) gets its point 
captivating beat that the spinners 
(Sigma*) w 


6), i oo. oer THAT’S WHAT LOVE IS he established with his quartet. 

. The leader and valve-trombonist 

SE ee oe ee Allentown Jail Bobby Brookmeyer, however, do 
Kathy Linden’s “That's What Love Is” (Combinet) plays up a play occasional piano solos. 

soft ballad mood with a knockout vocal. “Allentown Jail” This is a quiet, relaxed band 

(Bourne*) has an effective folksy quality. which features much muted brass 

> = SS Modern in sound, it still retains a 

Pe . + 7 ‘melodic, swinging style character- 

SARAH VAUGHAN ............ pee a ee OUR WALTZ 54). og Mulligan’s small groups. 

4 >) eee ee les phen d iodo . Some Other Spring Arrangements, which capture the 

Sarah Vaughan's “Our Waltez” (Bregman, Vocco & Conn*) glides = ‘tt of —- en soa, — 

at a melodious ballad pace and is delivered with a style that Mandel aa ,- = ies call a 

assures a strong payoff. “Some Other Spring” (Brenda*) is an- hand tinge saemen Bill Holman 
other potent ballad commanding attention because of the arrest- and trumpeter Phil Sunkel. 


ing delivery. 
+ 


THE GLENNS... 
(Rendezvous) 


The Glenns’ “In the Chapel in the Moonlight” 
stein*) gets a solid vocal delivery to bring back this oldie for a 
and More” 
oldie that will get some play because of the group's savvy 


strong spinning score. ‘More 


& mon cmceecoms = 


° * 


. .IN THE CHAPEL IN THE MOONLIGHT 


One of the most humorous of all 
jazz musicians, Mulligan, makes an 
engaging front man and his imagi- 
native sax work sparks the band 
Brookmeyer plays some interesting 
| trot nbone solos, Don Ferrara is 
| featured on trumpet and Holman, 
| who may be replaced by Zoot Sims, 
plays the tenor sax solos. 


More and More 


(Shapiro-Bern- 


(Harms*) is another 








TLE SPARROW” (Tree?) flies with | 
a musical gaiety that will get it | 
good play, in both ewe 3 _— po P| 
areas. “MY ARMS 

HOUSE” (Shapiro- - fh A is | 
framed in a pleasing folksy mood. 


“ydie Gorme & = Lawrence | 
(ABC-Paramount). ARN IT, 
B \BY, THAT'S LOVE Cheppell} 

ts a " sprightly duetching that the 


trammers should take to for 
»Ssa spinning _ time. “THIS 
COULD BE t START OF 


SOMETHING” 
shows off this likable husband-wife 
team in another lively setting. 

The Four Aces (Decca): “POOR 
BUTTERFLY” (Harms*) is due for 
a good spinning spread because of 
the uptempo pace that gives the 
oldie a listenable lift. “YOU ARE 
MUSIC” (Wizell & Day*) banks 
on a big-voiced push to bring it 
to the fore again. 

Vic Damone (Columbia): “NEV- 
ER WILL I MARRY” (Frank*) is a 
strong ballad effort out of the 
“Greenwillow” secre that’s built 
{into a spinning item by a forceful 
vocal. “CHRISTINE” (Harms*) is 
the slow but warm title tune from 
the incoming legituner and it fits 
neatly into Damone’s romantic han- 
dling. 

Eddie Lawrence (Signature): 
“ANYONE FOR PRESIDENT” (Vi- 
siont) is topical and Eddie Law- 
rence’s multivoiced monolog keeps 
it bright. “UNEQUAL TIME” (Vi- 
siont) puts a _ political 
é a in comic distortion. 

mmy Sands 
TH AT'S LOVE” (Grace*) is brisk 
and appealing with an attractive 
vocal style. “CROSSROADS” 
me has a moody ballad qua!- 
ty. 

Lonnie Donegan (Atlantic): 
OLD MAN'S A DUSTMAN” (Hol- 
lis*) is a lively folk hit from Eng- 
land with a vocal! dash that could 
put over here. “THE GOLDEN 
VANITY” (Ludlow?) is a_ breezy 
saga of the sea handled with lotsa 
spirit 

Sonny Burke 
“HENNESEY’ 
theme from 
rolls with a 


Orch (Devea): 
(Crystal*) the 
the CBS-TV series 
flavorsome nautical | 


(Rosemeadow*) | 


(Capitol: | 


The Mulligan band, one of the 


oe - ; most tightly-knit, cohesive groups 

la hip beat “I wan wate ae since the days of Goodman and 

Seert rvides nothing new in| 5!aW: Should have wide appeal for 

T} prvides nothing new in |the college concert set and bigger 
story or melody. : nda? ads - 

& ____ | jazz rooms. A serious young man, 

Fran Lori (Chancellor): “IF YOU | Mulligan wants it known that this 


| ONLY KNEW” (Debmar*) is a} jg 
moderate ballad try with a quiet 
}vocal approach. “WILL I AL- 
| WAYS BE YOUR SWEETHEART” 
(Meadowbrook*) is a wistful bal- 


strictly a jazz band and that 
there are no “dance arrangements” 
as such in the book. He has no 
vocalists and doesn’t plan to sign 


| lad up any 
. | Joe Glaser’s Associated Booking 
\aaemeeeeers Corp. is booking the band 

*ASC! AP. tBMI. ' = . __ Bitt. 


ARIETY 


SUMMER PLACE THEME (11) 
. WILD ONE (8) 

- HE’LL HAVE TO GO (9) 

. GREENFIELDS (3) 

. WHITE SILVER SANDS (4) 

. SWEET NOTHIN’S (1) 

- 16 REASONS (1) 

- HANDYMAN (9) 

. SINK THE BISMARCK (2) 

. BEATNIK FLY (1) 


Cotknw = ww im 


_ 
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campaign | 


|¢ OLD LAMPLIGHTER 


“MY | 


PUPPY LOVE 
STUCK ON YOU ooo cece cece cece 
| INDIGO NOCTURNE .......__.............. eee ee eee, 
|} LET THE LITTLE GIRL DANCE 
|? BABY 
RUBY 


CLEMENTINE 
FOOTSTEPS 
STEP BY STEP 


(Figures in parentheses indicate number of weeks song 


_,YAaerET® 1) Best Sellers on Coin Machines..... 








Album Reviews 











“4 Thurber Carnival” (Colum-, 
bia). The clicko Broadway comedy 
has been excellently transposed | 
into disk form by the original cast. 
James Thurber’s material Is lively 
and often hilarious and Tom Ewell, 





Peggy Cass, Paul Ford and John 
|McGiver supply the proper nar- 
| rative touch. Throughout, Don El- 
lliott’s jazz phrases give it a 
| melodic lilt Package also in- 

cludes a special insert of Thur- 

ber’s drawings for ‘The Last 


Flower.” It 
i handsome set 

The Melachrino Strings: “Green- 
willow” (RCA Victor). Frank Loes- 
ser has found a nifty delineator 
for his “Greenwillow” score in 
George Melachrino. With plenty of 
strings attached, Melachrino gives 


helps make it all a 


the tuner a melodic dimension 
that’s completely winning and a 
good bet for lotsa programming 
action. “The Music of Home,” 
|*Farway Boy” and “Summertime 
Love” are Loesser’s best efforts in 
the show and Melachrino treats 


‘em accordingly. 

Dinah Shre: “Dinah Sings Some 
Blues With Red” (Capitol). A num- 
ber of good musical things come 
out of tv and one of them was the 
| time that Dinah Shore matched her 
voice to Red Norvo’s vibes on her 
NBC-TV show. The 
hit the right melodic 
Capitol’'s wheels in motion to get 
that same feel on disks 
is a lilter with Miss Shore in top 
vocal form and Norvo leading the 
way with his vibes and quintet. 

Bob Newhart: “The Button-Down 
Mind of Bob Newhart” (Warner 
Bros The comedy-on-disk vogue 
should help build a reputation for 
young Bob Newhart. He's a bright 
comedian with a sharp sense of 
the ridiculous and his little dis- 


sertations hit the funnybone mark 
regularly. His manner is amiable 
and his topics are _ inoffensive 
Especially good for repeat play 
are his = Lincoln vs. Madison 
Ave and “Nobody Will Ever Play 
Baseball : 

Maurice Chevalier: “Toujours 
Maurice” Camden Producer | 
Bob Israel has done a topnotch 
digging job in collecting Victor 
vault material for this Collector's 
Series LP. It shows off Maurice 
Chevalier in his bright and sunny 
style of 1930-31 when he was first 


songs from “The Love 
Parade” and “One Hour With 
You.”” Major portion of the set is 
culled from that period but there 
are three songs, in French, that 
were recorded in ‘47 and they're 
pretty sharp, too. One side is done 
in French and the other in Eng- 
lish. It’s all Chevalier at his best. 
Some excellent still photographs on 
the: jacket help brighten the set. 
LeRoy Holmes Orch: “Theme 
From ‘A Summer Place’ and Other 
Great Movie Themes” (Lion). Us- 
ing the current pop click, “A Sum- 
mer Place” as a starting point, Le- 
Roy Holmes moves into some other 
picturesque pic themes to make 
this an overall rewardia 
The style is lush and colorful and 


singing the 


the themes from “High Society,” 
“Houseboat,” “Wild Is The Wind,” 
“The Old Man and gf Sea” are 


all worth hearing aga 
Bobby Short: “On The East Side” 





Percy Faith Columbia 
Bobby Rydell . Cameo 
Jim Reeves Victor 
Brothers Four Columbia 
Ce Hi 
Brenda Lee Decca 
Connte Stevens ......cee0c- WB 
Jimmy Jones Cub 


Johnny Horto Columbia 


Johnny & Hurricanes Warwick 
Browns Victor 7 
Paul Anka ABC-Par 
Elvis Presley Victor 
Dom Davilio . Vassar 
Billy Bland Old Town 
Benton & Washington Mercury 
Adam Wade Coed 
Bobby Darin Atco 
Steve Lawrence ABC-Par 
Crests Coed 
has been wu top 10) 


PEPPPEPEPESESEFEFEFESEFESEFEFEFEEEEE ES EEPPOEEEEEEEEEOE464666666666466666464% | the house credits, 


performance | 
note and set! 


Package | 


package. | 


(Atlantic). A continual favorite at 
| the intime spots, especially on New 
York's eastside, Bobby Short knows 
how te build a disk clientele, too. 
His vocal style is brisk and vivid 
and he self-accomps on the piano 
with a dash to match. Also his 
repertoire is steadily fascinating 
and is built on such beauts as “Fly- 
ing Down To Rio,” “It Never En- 
tered My Mind,” “I'm Gonna Sit 
Right Down and Write Myself A 
Letter” and “Slumming On Park 
Ave.” He's ably assisted by Ismael 
Ugarte on bass and Johnny Cresci 
on drums 

Reg Owen Orch: “Get Happy” 
Palette). The full, swinging 
sound of Reg Owen's orch gets a 
standout showcasing here. Band 


moves at a vigorous, toe-tapping 
pace and even though all but the 


title song are unfamiliar, the sound 
takes hold 

Gary Stites: “Lonely For You” 
(Carlton). This package is pegged 
for teenage approval. Gary Stites 
is a young singer with a recking 


flair and the kind of vocal excite- 
ment that brings up juve atten- 
tion. Working with Monte Kelly's 
orch and chorus, Stites gets going 
with the likes of “Lawdy Miss 
Clawdy,” “Shake A Hand,” “Starry 
Eyed,” “Chicken Shack” and 
“Hurry Down.” 

| Odetta: “Ballad For Americans” 


Vanguard). One of the most prom- 


ising performers in the folksong 
genre, Odetta revives the Earl 
Robinson-John LaTouche “Ballad 


For Americans” with a powerful 
rendition, assisted by the Robert 
DeCormier Chorale of the Air. The 
musical opus is a medley of his- 
torical prose and big melodic ideas, 
all angled for the “masses” appeal. 
Odetta is even more effective on 
the flip side of this LP in which 
she does a straight ballad recital. 

“Tito Rodriguez At The Pal- 
Jadium” (United Artists). From the 
Broadway Palladium, where Latin 
Americans take it away, Tito 
Rodriguez's orch has wrapped up 
a swinging session of rhythms in 
the Afro-Cuban groove. This is 
firstrate dance music for the ac- 
complished hip-tossers played by 
a sharp combo, as evidenced by 
their work on a jazzy instrumental 
like “Double Talk.’ 

“The Eloise Trio” (Decca). The 
Eloise Trio, from the Caribbean, 
shape up as an exciting instru- 
mental-vocal group with a southe- 
of-the-border slant. Eloise Lewis, 
leader of the trio, has a vigorous 
voice for the various calypso, 
goombay and Latin numbers which 
this combo specializes in. Gros. 


Columbia Records Bows 
WNTA-TV 5-Min. Series 
As Savvy Platter Pitch 


Working within a tidy interview 
framework, Columbia Records’ ini- 
tial venture into tv production in- 
termingles the soft and hard sell 
| with showmanly savvy. Spotted on 

N.Y.’s WNTA-TV seven times a 

week with a “Play of the Week” 

adjacentcy, diskery is hitting the 
| right kind of audience with the 
right kind of pitch. 

Titled “Playback” the series fea- 
tures Goddard Lieberson, Col prez, 
|} in conversation with label's lead- 
| ing artists in all fields. For last 
week’s kickoff, Col had a tv natural 
in Leonard Bernstein. No novice 
|in front of the tv camera, Bern- 
| stein was completely at home in 
| the informal! discussion with Lieb- 





| erson shot in the composer-con- 

ductor’s “think” room. This week 
| the Col prexy has his aér topper, 
| Mitch Miller, as guest. 

After a brief discussion on his 
reaction to being called “Lenny” 
and the problems of finding time 
to comopse while he had the chore 
of conducting the N.Y. Philhar- 
monic, the camera segued into the 
hard sell flashing Bernstein's Col 
albums on the screen with a push 
for its “Sound of Genius’ drive, 
The conversation and the promo- 
tion were handled with taste’ and 
| if continued in the same vein, 
| should make lotsa friends for the 
company and its rosterites. It runs 
a quickie five-minutes but it has 
plenty of impact. 

Aram Avakian, who produced 
and directed, set his camera intel- 
ligently on the faces of Lieberson 
and Bernstein as they spoke giving 
the viewer a feeling of intimacy 
| and particjpation in the at-home 
| palaver. Deborah Ishlon, Col’'s co- 
ordinator of creative’ services; 
| Robert Cato, art director; and Don- 
Hunstein, public relations depart- 
photographer, wrapped up 
Gros. 
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Inside Stuff—Music 


British manufacturers’ sales of disks in January were valued at just 
under $3,850,006, which was 9% higher than previous January. Export | 
sales were down by 16%. Official figures issued by the Board of Trade 
indicate that the fadeout of the 78 rpm platter is now in sight, with 
only 324,000 being issued in the month reviewed. Production of 45 
rpms was 52% up and of 3314 rpm’s 12% higher. 

These statistics apart, there are sturdy indications that sales have 
been maintained at a good level for the first quarter of the year and 
certainly are higher than the depressed level of last year’s comparable 
period. Inevitably there is currently some caution in retailer stock- 
piling inasmuch as disks still bear a 50% sales tax and there are the 
customary hopes of some concession in the April 4 national budget. 





Hopping on the 11 Oscars copped by “Ben-Hur” at last week's 
Academy Awards presentation, MGM Records has launched a special 
campaign on its soundtrack package. Special seals were prepared and 
sent to distributors to be affixed to both the deluxe “Ben-Hur” package 
as well as the Lion label version. A special window display featuring 
both “Ben-Hur” and “Gigi’ (MGM also has soundtrack of latter which 
won 9 Osears last year) has also gone out for dealer use. Distribs 
have set co-operative advertising schedules with dealers tying in the 
awards with the de luxe album. 





Arranger-composer Phil Moore has come up with. a professional 
singing kit for aspiring singers. Tagged “For Singers Only,” the kits 
provide especially arranged vocal routines with orchestral accompani- 
ment of standard song material. They are available in four categories, 
all containing songs, arranged by Moore, and an LP that includes each 
of the six songs demonstrated by Moore with rehearsal backgrounds 
by an instrumental combo. The kits are available in high and low keys 
to fit singer’s range. 





Two new songs written by Ann Ronell are hitting the international 
market. Her “Carnival” has been adopted as the theme song of the 
St. Thomas carnival in the Virgin Islands April 24-May 1 where the 
femme composer-author is being flown down as a guest of the govern- 
ment. The other tune, “Morgen Auf Wiedersehn,” based on the film 
score of ‘Tomorrow The World,” will be published in Germany with 
pic’s June release in Berlin. 





RCA Victor's projected series of Berlitz Language LPs was launched 
last week with French and Italian packages. Each set contains a 
simplified 20-course lesson on a double-LP accompanied by an illus- 
trated instruction book and various other study aids. The packages 
are going for $12 95 each. 








RAVINIA’S ’60 SEASON 
LOOKS JEOPARDIZED 


Chicago, April 12. 
Stalemate over contract terms 
for Chicage Symphony musicians 
looks to foreclose this summer's 


| 


Rep. Harris Wants Answers on Link 
Of Payola & Radio's ‘Juke’ Sound 





six-week Ravinia Festival. If so, | 
it would mark the first time in 25 
years that the al fresco showcase | 
has been without the sound of | 


British Disk Bestsellers 


London, April 12. 





music. My Old Man's ..... Donegan 
Symphony members last — (Pye) 

rejected terms offered by the| Fall In Love........ Richard 

Ravinia Festival Assn., voting down (Columbia) 

a $145 weekly minimum (for three Running Bear ....... Preston 

rehearsals and three concerts), 77 (Mercury) 

to 12. Julien Collins, Ravinia chair-| andy Man .......... Jones 

man, indicated the season was a} (MGM) 

definite washout now because of Stuck On You Présle 

the pressure of time. Season was (RCA) se itt 

to kick off June 28. ‘ ; 
Wage terms weren’t actually re- —— Place Theme . Faith 

jected by AFM Local 10, but ’ — 

rather by a new committee of orch| Fings Ain't ....... Bygraves 

members. This bargaining body 4 (Decca) 

seen by some observers °s the ee cicc unas Como 

opening move to break the power (RCA) 


of Local 10, and possibly to —| Beat’k . Johnny & Hurricane 


lish a rival union. (London) 
Cancellation of the season also | Do You Mind?....... Newley 
cancels, of course, appearances by | (Decca) 


pop artists such as Louis Arm- 
strong. 








Name Urey to Research 


Frances Faye’s Own Music| Retail Market for Dot 
Pub With Teri Sheppard | ,,(°ore* My Ure¥ has been named 


director of marketing and re- 
Hollywood, April 12. | search for Dot Records. It's a 
Frances Faye is expanding her | newly created post. 
| activities into the music publishing | Jn his new spot, Urey will tour 
field, setting up Teri's Tunes, | the U.S., surveying the retail rec- 
tabbed after her biz manager, Teri ord market 
Sheppard. trends. He'll headquarter at Dot's 
Songstress will publish her own | home base in Hollywood. Before 
songs as well as those by outside | joining Dot, Urey was with A.S.R. 
composers. Products Corp. 
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+ Washington. April 12. 
Rep. Oren Harris ‘D-Ark.) has 
BH: a strong hint that when his 
House Subcommittee completes its 
payola hearings ‘and the round 
beginning April 26 may be the 
| last), the subcommittee’s report on 
| the probe may deal heavily with 
j the sensitive subjects of program- 
| ming and “good” music. 
Discussing the payola hearings, 
| Harris said: “If, as is often alleged, 
any broadcast licensees are allow- 
ing their license facilities to be 
used as little more than ‘electronic 
jukeboxes,’ serious public interest 
| questions are raised which require 
| Congressional attention.” 
(The phrase “electronic juke- 





boxes” is a favorite of some oppon- 
ents of the “Top 40” format and 
rock ‘n’ roll music.) 


Harris continued: “If radio and 
television stations are being used 
largeiy as a promotion arm of (he 
music recording industry, the 
means by which such a condition 
has come about should be made 
public. Finally, the extent to 
which questionable business prac- 
tices in the popular music and 
broadcasting industries result in 
the suppression of genuine talent 
and in foisting upon the public re- 
munerative but mediocre music, 
| has large implications for the cul- 
tural future of America.” 

Harris in the same statement 
asked this question: “Have broad- 
casters allowed their facilities to 
become an integral functional part 
of the merchandising of musical 
products and, if so, is such a fune- 
tion of broadeasters in the public 
interest, as required by the Fed- 
eral Communications Act?” 

It wasn't necessary for him to 
remind anyone that if something 
isn't against the law, Congress can 
make it so. 

He also asked another question: 
“Are unfair business practices be- 
ing used to exploit creative in- 
| dividuals such as songwriters and 
entertainers?” 

April the Finale 

Harris said “it is hoped” the 
payola hearings can be finished af- 
ter the session beginning April 
|26. Dick Clark and a group of 
Philadelphia broadcasting and rec- 
ord personalities have been called 
| to testify then. But whether that 
will be the end remains to be seen. 
| The subcommittee has never 
spent as much time or effort prob- 
|ing any individual in advance of 
| the hearings, on Clark. Both Rep. 
| Harris and Robert Lishman, the 
subcommittee’s counsel, have com- 
plained that many vocalists and 
others have clammed up, when 
questioned, apparently out of fear 
| of reprisals. 

During the last few weeks, Har- 
ris has had a crew of accountants, 
‘borrowed by the subcommittee 
from the U. S. General Account- 
ing Office, going over the books 
of 17 corporations in which Clark 
was formerly associated. The ef- 
fort is obviously to determine if 
Clark’s divestiture of his interest 
in these music firms, ordered by 
the ABC network, is absolute. 

Clark's attorney, for Harris Sub- 
committee purposes, is Paul Por- 
ter, well-known Washington law- 
ver, former chairman of the Fed- 
eral Communications Commission 
j}and husband of Kathleen Winsor, 
| the novelist. 


Al Neiburg Sets Up 
Deals With 0’seas Pubs 


Music publisher and vet song- 
smith Al J. Neiburg has set up 
representation in Australia and 
Belgium. In Australia, Neiburg 
will be repped by Tremaynes of 
Sydney. Petinck will handle the 
copyrights in Belgium 

The catalog, jaumched in 1930, 
has more than 50 of his tunes in 
their renewal year. Among the 
songs up for renewal are “Talk of 
the Town.’ “Darkness On the 





Delta,” “It's Sunday Down In 
Caroline” and “Under A Blanket 
of Blue.” 


S&C GOES COASTWARDS 

Saxon & Conquest, music firm 
based in N.Y., has opened a Coast 
branch with Murray Becker as 
branch chief. The publishing firm 
is prexied by Herb Brecer 

Firm also has a disk-company 


| subsid, Shell Records. 
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Music Trust Funds’ 


Allocations 


| 


In Fall as Legal Suits Block Coin 


For the first time since 1950, thee 
Funds’ | 


Music Performance Trust 
allocations for cuffo concerts have 
gone into a decline. For the fiscal 
year ending this June 30, the Trust 
Funds will have expended $5,650,- 
000 as against $6,325,000 the pre- 
vious year 

While the reduced payments for 
the relief of unemployed musi- 
cians refiects a slight drop in in- 
come from the disk companies, the 
major factor in the dip is the fact 
that coin from the vidpix produc- 


ers is being tied up as a result 
of a suit brought by a group of | 
Coast tooters | 

These tooters have challenged | 
the right of the television Trust | 
Fund to collect royatlies which, 
they allege, rightfully -belong to 
the musicians who did the actual | 
v dpi tracks Approximately | 


$9.000,000 is being held by the Los 


Angeles courts pending the out- 
come of this action 
kewise, disk companies which 
might be subject to the jurisdic- 
tion of the California courts, have 
been holding their payments to the | 
recording Fund in escrsw until the | 
test of the Fund’s right to collect 
s fu established. This amounts 
to abe $1,900,000. In addition 
over $2,000,000 is being withheld 
by ous other disk and tv com- 
panie 
Lotsa Signatories 
The number of disk labels sign- 
i the Fund agreement at the 
end of the 1959 totalled up to 
" However, 2,928 of this num- 
| reported no sales in the first 
half of last year In short, the 
vast bulk of the Funds’ signatories 
turned out to be one-shot disker- 
ic most of which failed to make 
the rade 
Trust Funds, which were 
set up by the disk and vidpic in- 
dustries in the AFM era of James 
C. Petrillo as a cushion against un- 
employment created by canned 
t have been under neavy at- 
tack by the recently formed Musi- 
‘ Guild of America. Latter 
u beat the AFM in a jurisdic- 
tional battle at the major Holiy- 


wood studios and now is contesting 
the AFM’s contro] over tooters 
working in the disk industry. Elec- 


tion results, mostly at the smalier 
indie labels, have not been con- 
clusive, but have furnished a se- 


rious problem for. the AFM leader- 
rf) with respect to the Funds 
the latter are popular with 
y in the AFM ranks who have 
unable to work steadily and 
e been partially subsidized by 
e Funds’ allocations for free con- 
s in parks and hospitals. How- 
the core of top musicians 
get regular work in either the 
ind vidpic fields are known 
e irritated by the fact that the 
yalties paid to the Funds have 
cut inte their personal take. 

e current leadership of the 
under prexy Herman D. 
has proven to be more sen- 

to the demands of the work- 
ing pros and has negotiated pacts 
with the diskeries with that angle 
in mind 
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Fountain 10G, Memphis 
Memphis,( April 12. 

Pete Fountain and his combo 
racked up a whopping $10,600 
gross for a one-nighter staged here 
last week in the big North Hall of 
the City Auditorium. The clarinet- 
ist drew 4,500 customers at $3 top. 

Show was promoted by Ray 
Brown, WMPS platter-pusher, and 
Joe Cughi, of Poplar Tunes. 
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| German Disk Bestsellers 
Frankfurt, April 5 
Rocco Granata 


Marina 
(Electrola) 

Red River Johnny-Hurricanes 
(London) 

Meine Sorgen 
‘Polydor) 

Unt. fremden Strassen Freddy 
(Polydor) 


Alexander 





| Chi Chi .....Buck-Blazers 
(Heliodor) 
Souvenirs ....... Bill Ramsey 
(Polydor) 
| Banjo Boy...... Jan & Kjeid 
Ariola) 
| Giratren klingen leise Makulis 
| ‘Ariola) 
Kriminaltango Osterwald 
(Polydor) 


Ladda-Bum-Bum 
(Electrola) 


Col’s Deborah Ishlon 
Pens Hip Novel About 

| Disk Biz in ‘Girl Singer’ 
Deborah ‘who's known in the 

music trade as Debbie) Ishlon ap- 

parently is a dual personality 


As Debbie Ishlon, chief publicist 
Columbia Records for over a 


L. London 








| for 


VICTOR GOES STEREO 
ON ALL NEW SINGLES 


-Expansion of the stereo market 
has cued RCA Victor to release all 
new pop singles simultaneously in 


the monaural and stereo. The 
stereo disks wil] be aimed especi- 
ally at the jukebox trade which is 


|now converting to the new sound 
| system. 


Robert L. Yorke, Victor's crea- 


| tive department manager, said the 


| 





decade and recently upped to co- | 


ordinator of creative services, she 
obviously is fond of the recording 
industry. But as Deborah Ishlon, 
author of “Girl Singer’ (Double- 
day; $3.95) she seems te have no 
particular affection for its people 


no | 


and its pop music and pulls 
punches in revealing its overall | 
shabby quality 


Subtitled “a two-part invention,” | 


Miss Ishlon deals out her tale 
through the eyes of a hicktown 
canary who hits the bigtime via a | 
disclick and a tv show and the} 
mind of an artists & repertoire | 
boss who Svengalis her to the 
top. | 

The girl singer and a&r man 
segments, although handled sep- 
arately and in a different style, 


blend neatly together to create a 
picture of how a star is born and 
the inside machinations of the mak- 
ing of one. She’s more successful 
in developing the singer's point 
of view, however, than she is with 
her a&r man. 

The girl is comparatively sim- 
ple and naive, and she’s created in 
a straightforward writing style 
The a&r man, however, is a more 
complex personality, a serious mu- 
sician who loathes the pop field 
and has inner longings to return 
to the academic life and write 
“serious” music, but is caught by 


success and big business ad- 
miration. He's developed in a 
stream-of-consciousness style of 


writing and it’s difficult at times 
to get over the parenthetical bar- 


riers in which the author has 
trapped most of his thoughts. 
Tradesters will surely be buzz- 


ing about who the prototypes are. 
Anna Lou Schreckengost, the girl 
| singer, is apparently a medley of 
a flock of femme thrushes who 
| got caught in the show biz whirl 
via the disk route. As for Sidney 


Harper, the a&r man, if you 
| know one, you know them all. 
| Gros. 





‘Amy Names Jack Fine 
National Promo Mgr. 


Jack Fine has joined the Amy- 
Mala record company as ‘national 
promotion manager. Fine had been 
with the label for the past six 
weeks on a freelance basis. 

Before joining Maya-Amy, Fine 
had been eastern representative 








|for Walt Disney’s publishing firms. | 
| Previous to Disney he was general | 
manager of the Irving Caesar mu- | 


| sic publishing firm. 


MJQ’s O’seas Tour 
The Modern Jazz Quartet (John 
Lewis, Milt Jackson, Percy Heath 
land Connie Kay) 





are currently 
|starting their second overseas 
|swing in six months. The group 


| will tour through Germany, France, 
| Denmark, Sweden and Yugoslavia. 
They will be accompanied by four 
| dancers, Louis Johnso, Lelia Gol- 
doni, Cristyne Lawson and Kevin 
Carlisle 
The company of eight will give 
the world preem of “The Comedy” 
in Paris, April 22. 








new policy has started with the 
current Elvis Presley “Stuck On 


You” platter and will include all 
singles, including country & west- 
ern. 


Vivienne della Chiesa to Everest: 
Col Repacts Carl Smith; Other Deals 


Vivienne della Chiesa inked an;and Boris Karloff. Cotton is cut- 
exclusive recording pact  with|ting an album of stories of “Bible 








| Everest Records, N | Heros,” William Bendix will tell 
} | “Famous Pirate Stories” and Kar- 
Columbia: Carl Smith |loff will) narrate “The Legend Of 
| Carl Smith, one of Columbia|Sleepy Hollow” and “Rip Van 
| Records leading country & western | Winkle.” 
}singers, has signed a new agree-| —— 

Mercury: Geoffrey Holder 


ment with the label. He’s been 7 
the Col Dancer Geoffrey Holder, who re- 
—__—— | cently broke in as a singer in the 
Cricket: Bendix, Cotton, Karloff | cafe field, has been tapped by the 
Cricket Records, a kidisk label,| Mercury label. Contents of his LP 
has picked up a trio of actors to/| will be culled from his nitery act 
etch albums for the label. They|at N. Y.’s Arpeggio which winds 
are William Bendix, Joseph Cotton! up today (Weda.). 


roster since 1950. 
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and the BILL BLACK COMBO 


featuring BILLY BOREN on Vocals 
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THE DICK CLARK SHOW 


ee ey WABC-TV ma a RRP Sag TA RP Rig pe WE RAPA Qamgors J 








Currently 
SOUTHWESTERN TOUR 


Apriil Fayetteville, Ark. “ 25 Le Marque, Texas 
" 2 Ft. Worth, Texas “ 26 Wichita Falls, Texas 
“ 3 Ft. Worth, Texas “ 28 Mobile, Ala. 
“ 4 Austin, Texas " 29-30 THE PALMS, 
“ 58 Dallas, Texes Jacksonville, Fic. 
" 6 San Antonio, Texas Mey 1 (One Week}, THE PALMS, 
" 7 Tyler, Texas Miemi, Fic. 
“  §68-9-10 Menitus, Houston, Texas “ 10 Kingsport, Tenn 
" 11 Dallas, Texas “ 11 Lexington, Ky. 
. ™ 12. La Porte, Texas “ 12 Memphis, Tenn., KING COTTON 
" 17-18 Atlanta, Ga. FESTIVAL 
" 20 Oklahoma City, Okla. “ 13 (One Week), REGAL THEATER, 
" 21 Tulsa, Okle. Chicago, fi. 
“ 22-23-24 Houston, Texas 


SORES Ee Sige 







per Riding High on VARIETY Score Board 
“TOP TALENT AND TUNES” 


WHITE SILVER SANDS 


(Sharina Music Publishing Co.) 





West Coast Office: 3849 $. WESTERN AVENUE, LOS ANGELES, CALIF. 
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Booked Exclusively by 
UNIVERSAL ATTRACTIONS, 200 west 57th STREET, 


NEW YORK 19, N. Y. — JUdson 2-7575 
AX minster 2-0517 











50 MUSIC 


VARIETY 





Wednesday, April 13, 1960 





Musical Adjuncts 














RETAIL ALBUM BEST SELLERS 






















































































































































































































































































At Stratford, Ont. | ! El I ds 
| $ =|3 
Toronto, April 5. | a | a | O18]. 
Glenn Gould, pianist; Oscar = z eiSizleilsi¢ 
Shamsky, violinist; Leonard Rose, VARTETY s S 5 a ive) 4 i? |3 is 3 
‘cellist. in three Sunday concerts Survey of retail album best ~|S5liale @| @| ois S18 laiaie 
{July ny 31, Aug. 7) will be sellers based on reports from lead 3 =I+ “aeons s i) | 5 iZlele = P | g 2 E | v4 : 
prouentes at the Festival Theatre, ing stores and showing comparative S sisi = ¢ g 3 | : 2 $i% 2 g/c13 lsiul¢ 
Stratford, Ontario, per Louis Ap- ratings for this week and last S| > s/Zlep o|8is Si>|ZSisisgiaelialOlsi A 
plebaum, musical director. si|a\& is ig o/b)/7>/% Sif | PMiAIiSlEOiSITI sit 
in addition, three concerts are a] i | | | >| ¥] =| re e | |S i 1 is = | 3 
scheduled for the Avon Theatre 3 4 silica} ais! | 7 j 2iTigiszistid & | P 
during the International Confer- 7 2 6 | % j & | © | 3 ls i= z z zg 5 | | 3 isij|? 
ence of Composers. On Aug. 8, the |} National sigis | i |g | Sle i sisiale |= | | i 
National Festival Orchéstra will be || Rating = sieals Bl 3) < 4 s('8is'/8 3 ia if = |s|N 
heard with soloists; on Aug. 10,|} This Last 2/5\/2/2| 8/4! 5 gieisisi§ \Eigislsitr 
there will be a concert of solo and|!| wk. wk. Artist, Label, Title ea lelanisi&é a Sia 3 lsein I(SIOoiS lx 2 zsin eis 
chamber works featuring § dis- | — ———— ———— —_— 
tinguished guest composers in per- SOUND OF MU SIC (Cc olum bia) 
formances of their own works. On|} 1 1 Original Cast (KOL 5450) ................ 1 1 a a g ae wae 1 3 3 3 131 
Aug. 13, the Orchestra of the In-|f — SHELLEY BERMAN (Verve) aii nia anon — 
ternational String Congress will be|] 2 = 2 Inside Shelley Berman (MGV 15003) ...... s 3 3 1 1 6 :. 2 2 1 3 6 7 105 
presented under the baton of Roy : ake 
Harris BILLY VAUGHN (Dot 
3 6 Summer Place Theme (DLP 3276)......... 8 2 __ 6 8 3 5 2. S. @©@ @& 8 3 
. KINGSTON TRIO (Capitol) a 
D s A a 3___Here We Go Again (T 1255).............-- 4 3 2 4 8 7 : © 8 .. .. 4 10 61 
ejay ASSR. SHELLEY BERMAN (Verve) 
=e Continnel Gitte os 5 5 Ontside Shelley Berman (MGV 15008) 3.6C«* 7 5 2 3 8 4 4 55 
pred ias nt CONNIE FRANCIS (MGM) eo 
which ogee — association to bar-|| 6 14 Sings Italian Favorites (E 3791).............. 10 3 8 5 410 2. 1 45 
gain with station management as a — riisildhetigiasis 
to salaries, working conditions, etc. 7 7 Sulnedne ag A geammnaned Ee 6 10 4 4 83 & 7 6 43 
Hawthorne announced that the | FS ILS. ms. 
JOHNNY MATHIS (Coiumbia) 
membership now numbers 155 and | R 4 Heavenly (CL 1351)... i eal 7 : @ 2  «. 3 a 37 
is representative of all sections of | a Ss 
the nation. The meeting attend- BOBBY DARIN (Atco) 
ance was 80. if 9 10 That's All (33-104)....................--- ss 5 Ss Ol S.. . SF 8§ Ff 31 
Hawthorne was re-elected presi- HENRY MANCINI (Victor) 
dent. Other officers chosen were |} 19 19 Mr. Lucky (LPM 2198)...........-..----- 7 10 i: 5 _8 2 
Scott Muni, WMCA, New York; | PLATTERS (Mercury) 
Bob Larson, WRIT, Milwaukee; |} 11 Encore of Golden Hits (MG 20472)... js 1 6 6 9 22 
Ed. Hohl, WAME, Miami, Fla.: ROGER WILLIAMS (kK ») 7 
Grahame Richards, Storz stations, J 12 41 Always (KL 1172) cont 9 8 3 8 2 19 
Omaha, Neb; Beb Cooper, KVI, BOBBY DARIN (Atco ~— - — Vs 
Seattle, Wash. and Gene Kaye, | 13 8 This Is Darin (33-115) ae 610 .. W .. .. 8 4 17 
WAEB, Allentown, Pa., first, sec- — _ ” 
ond, third, fourth, fifth and sixth WOODY WOODBERRY (Stereo Oddities) 
vice presidents, respectively; Bill || 14A 13 Looks At Love & Life (MW 1) e 7 7 10 4 16 
Enis, KEWB, San Francisco, treas- HARRY BELAFONTE (Victor) 
urer, and Bill Gavin, freelancer,|}14B 17 At Carnegie Hall (LOC 6006) . 8.4 8 9 16 
San Francisco, secretary. SOUTH PACIFIC (Victor) 
16 15 #£Seundtrack (LOC 1032 nee eeeeeesess 6 a a .. y 15 
MITCH MILLER (Columbia) 
The OF THE] 174 23 Saturday Night With Mitch ............. 9 5... 9 ee eee 
WEEK | | KINGSTON TRIO (Capitol) 
17B 12 At Large (T 1199)................--++-+-- 5 5 12 
ASSORTED ARTISTS (Victor) 
10 20 60 Years of Music America Loves ‘ LM 6074).... oe oe 3.6C«O8 ll 
~ BEN-HUR (MGM) 
|} 204 Soundtrack (1E) . ae a 
RAY CONNIFF (C abies 
20B Concert in Rhythm, Vol II (CL 1415) . 8 5 10 10 
MY FAIR LADY (Columbia) 
|} 22A Original Cast .... S 3 — .: ‘ 4 
MARIO LANZA (Victor) 
22B Student Prince (LM 2339)................. 5 8 — 4 
PREVIN/ROSE (MGM) 
A STAR |} 24 25 Lake Blue (E 3811)...............--.--+++ 10 8 ose i args 4 
FRANK SINATRA (Capitol) 
25 Moe Gee Cares CF BABI) . .. .. cc cccccccssccce = oe ae 2 
§ BORN | Champaign, ILl., Nov. 7 for two “audition records,” at the sugges- 
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HEADIN’ FOR -THE TOP 


IT 
COULD HAPPEN 
TO YOU 


DINAH WASHINGTON 


Mercury Records 


FAMOUS: MUSIC 


CORPORATION 








JINGLE LYRICIST 
WANTED 


| 
| 
| MUST READ MUSIC 


Call JINGLE MILL 
PLAZA 7-9367 
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eee ee a eer men 


New York | 


Chad Mitchell Trio open at the 
Blue Angel tomorrow (Thurs.) . 
Coast pianist Otis Butler and his | 
jazz trio currently at the Prelude 
Supper Club. Alternating in 
sclo spot at the piano is Harold} 
Francis ... 
ville Sextet opened at the Embers 
Monday (11). 

Charles 


tures’ 


“ distrib shop... pactee | 
setback last December . . . Fred | George Hamilton will be tested by | 
Rice, director of display arts de-| company’s MGM diskery 
partment at Capitol, made a quickie Jack Carson will wax an al- 
stopoff in Gotham last week before | pi.) of songs for 
returning to his Coast desk afte! ' . 

a packaging convention in Atlantic | ° 
City ... The Laura Sands Duo at Chicago 


the Cafe Leon for four weeks 


K. L. Davis, 
tenor, entertains at the U. S. Cham- 
ber of Commerce dinner May 4 
in Washington, D.C... 
pianist Jorge Bolet, who recorded |The Stars” 
the soundtrack for Columbia Pie- 
“Song Witheut End,” 
story of Franz Liszt, in town re-| 
cording two Liszt albums for the 
Everest label . 
Birdland Thursday 
first appearance since his coronary 





On The Upbeat 








Bear” is still 


the 
| Music” 
George Wein’s Story- 
|eert Orch... 


Hawaiian 


Covent 
. Concert 


Sunday (24) 
the | 


| 


. Buddy Rich into} 
(14). It’s his 


London 


Johnny Preston, whose ‘ Running Diskery Life 


among the top 
|disks, arrived Friday 
cert and tv dates 
joins Mercury Music as 
manager quitting the Gala diskery. } 
BBC-TV started a new 
series last night 
Jack Payne conducting the Con- 
Sir Thomas Beecham 
April 


Hollywood 


Lee Palmer, of Dynasty Records, 
has shuffled over to Sid Talmadge’ S| 





celebrates his 81st birthday 
29 by conducting the first of five 
performances of 
Garden . . 


“Words and| 


(12) with 


“The Trojans” 
. Songwriters’ 


|Meg Myles plays the Colony Club, | tion of Bob Kerr, disk exploiteer 


| Omaha, July 21 


. Neal Hefti | for 


numerous labels. “Audition” 


| quintet set the London House here | describes the function of the cuffo 


|May 3-22, 
| Gene Krupa, 











' 
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content virtually for nothing. 


The disk makers, moreover, are 
discovering that they are being 
treated with a new respect by radio 


to being on the receiving end. Now 


lair. In addition to those urgent 


(8) for con- 
Dick Howard | .ome 90% of their programming | 
general 


stations, personnel was accustomed | 


the disk companies are actually | 
at| receiving small checks from sta- 
tions around the country in pay-! 


Guild stages its 11th “Our Friends| ment for new disks used on the 
show at Victoria Palace | 


jrequests for a kalf<iozen copies of | 


by new single or LP, which used 
| to come down regularly from some 
lof the more powerful stations, have 
|}stopped abruptly. 

Checks of what the stations are 
|playing around the country indi- 


subsid | cate that there has been no black- 
out of the small indie labels who) 


jhave been represented in the hit 


to about 50 top diskeries who re- 
present the vast bulk of single 


Pianist Beth Raborn celebrating . c sd Hamilton combo set for | sales in the country. Lesser labels, 
her sixth year at the Steak Pit. a Minneapolis, starting | or new ones trying to make the 
Paramus, N. J... . Singer Tony | {00°39 18) . . . Singer Frankie} grade, can be expected to meet 
Mitchell in the new revue at the ‘mon into the Regal vaudfilmer,|tougher resistance, particularly 
Golden Slipper, Glen Cove, L. I.|~hi, May 13... . Ann Richards} since few of these outfits are 
... CBS Radio is picking up Sun-| booked into Huddle Embers, In- 


day remotes from Roseland Dance | @!anapolis, 
Louis Jordan to the Embers, 
four 
. Chi singer Dahle Scott 
Apex Records. . 
of Dixieland signed for the Evans- 
4 celebration 
| Johnny Maddox to the Moose Club, | instance, 


;singers and American folk opera,ton, IIl., 


singers. 


City featuring Jimmy Palmer’s!-. - 

jorch . Erberte Landi sponsoring | Ft. Wayne, 
lan “Opera Across The Sea” con-| frames 

cert at Carnegie Hall April 24} pacted by 
[featuring Italian grand opera 


July 


for 


. Dukes 


July 4 for two stanzas 


type of disk now in demand. 

An attempt is being made at the 
present time to take the odor off 
| disk-broadcaster relations created 
| by some of the past practices. The 
_|tag of “promotional records,” for 
is being switched to 





list over the past year. That runs | 


capable of turning out the classier | 


vice originally-skedded | disks more accurately that “promo- 


} tional.” In addition, various con- 
jfabs are being projected between 
the broadcasters and the disk 
manufacturers in view of their 
common interest in the FCC regu- 
latious 


FROM THE NEW MUSICAL 


“CHRISTINE” 


COLUMBIA RECORD 








CHRISTINE 


by VIC DAMONE #4-41649 
| NEVER MEANT TO FALL IN LOVE 
JOHNNY DESMOND #4-41631 
I'M JUST A LITTLE SPARROW 
LESLIE UGGAMS 44-41654 
© HAPPY IS THE WORD 
JO STAFFORD #4-41640 


; 
P cast ALBUM ON COLUMBIA 


®s MUSIC PUBLISHERS 
Hl HOLDING CORPORATION 


Sd 
Ss 
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Be, 


he 








GROUP SINGERS 
WANTED 


MUST SIGHT READ 


Can use quintet and/or soloists. 
For auditions, call 


JINGLE MILL 
PLaza 7-9367 
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Jazzmen Into 


‘Legit Groove 


Jazz is going legit. This season 
several hip tootlers are getting on 
the Broadway 
boards 

Already playing are Don Elliott 
and his quintet in “A Thurber Car- 
nival” on the Main Stem and Fred- 


| 
| 


and off-Broadway 


die Redd’s quartet in the off-Broad- | 


way version of “The Connection.” 
Elliott wrote the jazz background 
music for “Carnival” as did Redd 
for “The Connection.” The music 
will be heard on disks when Co- 
lumbia releases its original Broad- 
way cast album of “Carnival” and 
B) Note puts out the musical 
score for “The Connection.” 

Next jazzster due for a legit 
showcasing is guitarist Kenny Bur- 


ue 











rell. He's spotted in the upcoming 

tuner, “Bye, Bye Birdie.” 

— CONtinued from page 45 jaa 

Mills catalog until hitches occurred 
the final stages of the negotia- 

tions 


Situation has become especially 
critical for the indie publishers due 
decisive importance of per 


to the 


e major source of publisher 


formance coin in today’s industry 
setup. When a parallel situation 
developed in the late 1920s and 
e: 1930s, via the setting up of 
publishing firms by some of the 
major Hollywood producers, indie 
f s also found it tough to get 
t re exploitation of their songs. 
Howeve other lucrative avenues 
were open and sheet music was 
& 








VARIETY Scoreboard 
20 TOP TALENTS AND TUNES 

















WALTER BRENNAN 
BILLY VAUGHN 


and Orchestra 


“DUTCHMAN’S GOLD” 


#16066 











COME ON HOME 


SONNY TIL — Jubilee 


SWAMP LEGEND 


FOUR COACHMEN — Adonis 
BERNARDINE READ — Epic 


THE GIRLS ARE 
AT IT AGAIN 


KAREEN DI BLANDA — Roulette 


B. F. WOOD MUSIC CO., INC. 
250 W. 49th Street, New York 











RECORDING STUDIO 


For Sale or Lease 
5515 Melrose — Hollywood 


I we known Ho 
Records Wes 


are feet 


yw nod landmark, formerly 

Coast building. contains 

000 » v story concrete, stu 
Hos, offices and auditoriums 


Call Mr. Bromfield 


COLDWELL BANKER & CO. 
4322 Wilshire Bivd. 
Les Angeles, Calif. WE 8-3111 


Rasmussen or Mr. 


























Stan Kenton As 
‘Culture’ in Mex 


Mexico City, 
| Stan Kenton, recently in Mex- 
ico, has received a_ greenlight 
|from the Mexican Musicians’ Un- 
| ion to bring his band to this coun- 





April 5. 




























POSITIONS | try. Engagements are to be lim- 
This Last peed to television appearances and 
Week Week ARTIST AND LABEL TUNE | Possibly a theatre engagement 
| under auspices of the National In- 
1 1 PERCY FAITH (Columbia) ................ Summer Place Theme® | stitute of Fine Arts. 
maar ; . = >» Got | While Mexico and U‘S. still lack 
Po a err He’ll Have To Go} | a reciprocal agreement, Francisco 
. vated rT: .¢ | Montes, press secretary for the 
3 4 BOBBY RYDELL (Cameo) ................ Wild One | cocadielaney Gillam, atit Gaunt nen 
4 9 BROTHERS FOUR (Columbia) ........... Greenfieldst granted to Kenton on basis that his 
group comes under classification 
5 3 PAUL ANERA (ABCEaE) «onc. nese cccecvces Puppy Lovet of “cultural” entertainment. Mex- 
RY —_ . . a ican musicians will also benefit 
6 5 BRENDA LEE (Decca) .............-++00+ Sweet Nothin’st foams seein the Menten Galt ta 
. — -— Ey Ts ‘ . . 4 + action 
| i ELVIS PRESLEY (Victor) ............ Stuck On You ES en Ny 
8 11 JOHNNY HORTON (Columbia) ........... Sink The Bismarckt vention of the American Embassy 
op : . and functionaries of the Institute 
9 10 EO el) ee White Silver Sands} of Fine Arts. 
10 13 STEVE LAWRENCE (ABC-Par) .......... Footstepst — —3 
11 8 SERIE JOMee GUA) 6. cecewcwccsceass I Love The Way You Lovet ~ Hurek Knocks Jers 
12 EEE © CUNT vp wodassueatnsavnnsw wen Old Lamplighter* ——_s Continued from page 2 m= 
“ . INIE STEVENS RE en PS. Sixteen Reasonst wild jazz session and a couple of 
13 18 CONNIE STEVENS (WB) ......... , drinks you know,” declared the 
14 16 BILLY BLAND (Old Town) ........ Let The Little Girl Dancet impresario, adding that jazz fans 
A “lose their sentiment for the pa- 
15 19 BOBBY DARIN (Atco) Clementine* rents, for the people, for the com- 
. ee munity. Theré’s no morality exists 
16 7 Po BR a ere Handyman} any more after this terrible jass.” 
17 6 BENTON /W ASHINGTON prermss ) . Babyt Hurok refused even to concede a 
: Lyttelton point that the breaking 
18 eé JOHNNY & HURRICANES (W arwic k) Be atnik F lyt down of racial barriers via iazz mu- 
" 7 : sic had been enormous, what with 
19 i BARRETT STRONG (Anna) .............. Moneyt Negro and white players appearing 
“ 9 . 5 Cle (MC —— in the same combo and all. Hurok 
20 12 CONNIE FRANCIS (MGM) .............. . Mama sched: “Wen & tenemiila-ter @ 
* ASCAP +t BMI Negro and a white musician to ap- 
pear torether before.” 
Upholding the value of “g 
— rr Ss — Styne would like to see another )—— al ieee cantina Bae ge Fe A ar 
|spotlight for the best individual | — manele” lew classical cleffers. H P 4 
Oscar Tunesmiths oa"ie iments povesne’socn| — Oel's “Fair Lady’ |paid high ‘tribute to Britain's. a 
an award to the League of N.Y in" . — 
mee tenti te the arta diat 945-5 
ame Continued from page | Coe ane a ; Ww ° of - one — === Continued from page 1 aoe gh ws aig wen — - 
7 ” ‘ : excitemen 0 roaaweé ant ‘ " 
Noon” was overshadowed by “Wish the ~ sag build up the boxoffice im a foreign language (Col’s “Mia  tegped. saying more had been done 
You Were Here.” In 1953, Holly among the masses. Bella Dama,” recorded by the orig- for i wee than in the previe 
wood's “Secret Love” ran behind Styne is currently working with | inal Mexican cast in Spanish). RCA 7 st sastusiniapesietiiheliatinsdial 
“I Love Paris” (from “Can Car his regular collaborators, lyric | Victor subsequently made a Span- 
he : : in 3 boa (feqrm | Writers Betty Comden and Adolph) ; = - , Brit. M&P industries’ 
and “Stranger In Paradise” (from) Goo, on a new n usical. “Sub ish version of “Redhead " . 
“Kismet” In 1954, Styne ated ways Are For Sleeping,’ based on The original *‘ *‘Lady” package was | I rofits in Slight Dip 
“Three Coins In The Fountain” the Edmund G. Love novel. cut in March, 1956, monoaurally | London, April 12. 
ye = , , ate } i cieniems Wenthess Group profits of Musical & 
below “Hey, There from “Paja- only. Three years later a stereo : : 
sy } Plastics I stries w 
ma Game”) and in 1955, “Love } Wieland to Coed canes with the same stars, Rex Neng poi SS 
Is A Many-Splendored Thing was! Norm Wieland has joined Coed | Harrison, Julie Andrews and Stan-! ords, were just over $275.800 in 
topped by “You Gotta Have Heart” , Records as sales chief ley Holloway, was cut in London. | the past year, comparing with just 
: “Ds a Wentennd: twat tae W ieland formerly headed the|Col prexy Goddard Lieberson su-| over $287.800 previously. 
from amn ranke¢ " ._._ Whitehall division of Westminster | pervised both dates on the Alan Dividend remains unchanged at 
cidentally, wrote the music 10F | Records and was merchandising! Jay Lerner - Frederick Loewe 32!2°%, with a maintained final of 
“Three Coins In The Fountain’, manager of the 20th-Fox label. smash. 20% 
but didn’t allow that to affect his —_ 
judgment 
Including His Own _ 
In 1956. Hollywood's “Que Sera” 
was bested, in Styne’s opinion, by 
“Just In Time” (from “Bells Are 
Ringing” for which Styne wrote 
the music) and “I Could Have] 
Danced All Night” (from “My Fair 
Lady.” Styne rated the latest 
Academy Award song “High , 
Hopes,” under “Sound ef Music” Dh ° 
and “Everything’s Cor g Up stig 
Roses” (from “Gypsy,” with an 
other score by Styne . : os * 
The legit stage, according to *- +X 7 
Styne, is not the only medium left THE CHA MITCHEL i TRIO *.* , 4 
where one can say what one =. * * 
pleases, but it’s the only place] , * Ae. *,. 
where writers take full responsibi- *: are ¥e . 
lity for their output. Hence, writers ‘A, of. * 6 
for legit have more scope and é a s° * 
stimulation. * ¢ © 
The Broadway stage, however, o Pg 
ean learn a couple of things from 4 
Hollywood in the way of additional * * 
hoopla. In addition to the annual oi 
Antoinette Perry awards for the a P * Guests on 
best Broadway musical _ score, a ats Revion Revue 
- April 14th 
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BUDDY RICH 


SEXTETTE 


Currently (April 14-27) 


BIRDLAND, New York 


Apr. 29-30—CORK 'N' BIB, Westbury, L. 1.; 
New York; May 23-28—PEP'S, Phila.; June 1-5—BLUE NOTE, Chicago; 
June 13-18—EMBERS, Ft. Wayne. 

MERCURY RECORDS 


BOOKED EXCLUSIVELY BY 


ASSOCIATED BOOKING CORPORATION 


JOE GLASER, Pres 
202 N. Wabash Ave. 








May 2-22—METROPOLE, 


onaeeeneapeenyenypynyyegyndl 






467 Lincoin Rd. 
Miami Beach, Fla. 
JEfferson 8-0383 


861° Sunset Bivd. 
H‘wood 46, Calif 
OLympia 2-9940 
























FOR SPECIAL FOUR-WEEK 
ENGAGEMENT AT Ke 

THE BLUE ANGEL " 
STARTING TOMORROW + 





AVAILABLE ON 





HARRY : 
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Ame 





* Harry Beisfonte 
Concert 

Carnegie Hell 

May 2nd 

*® Palmer House 
Chicago 

May 1Sth. 

June 16th 
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Court Suit Brings Reforms to AGVA 
Ballot as Flock of Candidates Run 
For 73 Convention Delegate Berths 


By JOE COHEN ° 


Provision that all envelopes with 
returned baliots cast in the elec- 
tions by American Guild of Varie- 
ty Artists members contain signa- 
tures of those voting has been 
restored in this year’s contest for 
delegates to the AGVA convention 
to be held in Las Vegas starting 
June 6. In addition, this year’s 
ballot has the proviso that names 
be printed as well on the ballot. 
However, addresses are not re- 
quired. 

Return of the signatures on the 


ballot is the result of a N. Y. Su-| 


preme Court suit recently filed by 
Victor LaMonte, a union member, 
who is seeking to invalidate last 
year’s election of officers and 
board members. One of the 
grounds on which he attempts to 
nullify the election was the failure 
to demand signatures on the envel- 
opes LaMonte contended that 
without the signature the ballot 
could have been returned by any- 
one 

I.aMonte, incidentally, 
tered difficulty in getting his name 
on the ballot as a convention dele- 
gate The administration stated 
that a check of the membership 
status of the seconder of his nomi- 
nation, Barney Grant, had not paid 
his $10 assessment some years ago. 
A subsequent investigation showed 
this to be in error. 

Although a recent meeting of 
the Philadelphia branch voted to 
boycott 
and may attempt to get a court 
action to enjoin holding of the con- 
fab, that city has a roster of nomi- 
nations which were gotten out by 


petition. Running for the two open | 


posts are Joe Campo, Harry “Lifty” 
Lewis, and Martha Mitchell, 
More Competition 

Another election reform insti- 
tuted this year is the necessity of 
having more candidates from any 
one city that there are delegates 
to be elected. There had been tn- 
stances where on delegate was on 
the ballot from a city which had to 
elect only one candidate. This year, 
there is competition for every 
nominee. 

The last national board meeting 
held in February failed to okay a 
constitutional proviso that only 
bonafide residents of a branch area 


be allowed to run for-office from | 


that branch. This year, Jay Lester, a 
longtime Brooklyn resident, is 
again running as Denver delegate. 
Ray Conlin Sr., who ran from Chi- 
cago in former years, is e!so run- 
ning from Denver. Al Tucker, a 
New York State resident, is run- 
ning as Detroit delegate, and Mur- 
ray Lane from New York, is a can- 
didate for Baltimore. 

New York will again have the 
largest representation with 17 dele- 
gates. Nominees are Michael Ann 
Abbott, Joey Adams, Peggy Alex- 
ander, Eddie Barton, Lew Black, 
Buster Burneil, Carlo Corelli, 
Charlie Dale, Paul Duke, Enzio 
Frelani, Diana Goldberg, Barney 
Grant, Ai Kelly, Victor LaMonte, 
Jack Malon, Sally Moore, Milt 
Moss, Leona Noric, Rex Owen, 
Georgie Price, Frank Ross, Joe 

(Continued on page 54) 


HOPE, VAUGHN MONROE 
IN HOUSTON STAN 


Houston, April 12. 

Bob Hope and Vaughn Monroe 
will headline a pair of shows to be 
brought here this month by the 
J. David Nichols Revues. Hope wiil 
be presented at the City Audi- 
torium April 20 with a supporting 
troupe in a two-and-a-half hour 
show. 

Monroe will be here on April 25 
to present two shows at the Music 
Hall. He will be backed by the 
Tommy Dorsey orchestra under 
the baton of Warren Covington. 
Both productions are under the 
sponsorship of the Houston Central 
Lions Club. 


Barry’s Sahara Deal 
Las Vegas, April 12. 
Dave Barry, who wound up cur- 





rent engagement last night (Tues.) | certain bits with them. Frequently, | 
at the Sahara, has inked a new| the girls are given something extra | 
deal calling for 12 weeks annually 
for three years. 

Comic launches first four stanzas | ing 
under new arrangement Aug. 9. 


encoun- | 


the convention this year, | 





‘St. Paul Aud Racks Up 


1,000,000 Gate in 1959 
St. Paul, April 12 

Playing legit attractions, con- 
certs, iceshows, sporting events, 
etc., the municipal Auditorium 
|here passed 1,000,000 attendance 
{mark in 1959 for the second con- 
|}secutive year, according to man- 
| ager Edward Furni’s report to the 
| City commissioners, 

Number of events was 988, com- 
| pared to 918 in 1958. The 1959 at- 
tendance of 1,085,572 represented 
a 53,116 gain over the preceding 
| year. 





'N’ Orleans Raises 


| T 7 * 
Tourist Sights 
| New Orleeans, April 12. 

This old pleasure haunt on the 
Mississippi's levees has created a 
visitors’ development commission 
with a $150,000-a-year budget to 
promote tourism and conventions 
Goal is to add $20,000,000 a year 
to the economy, per Harry M. Eng- 
land, commission chairman 

For the past year, a group of 
civic leaders has been assembling 


data on how New Orleans could 
attract more visitors and dollars 
| here. Supporting funds will come 
‘largely from hotels, motels, res- 
taurants and other businesses which 
benefit from tourist trade. Other 
financial support will come from 


| the city councils of New Orleans 
| and Jefferson parish. 
A full-time staff of nine persons 
including an $18,000-a-year direc- 
tor will work to promote tuorisis 
| and conventions. 
Although New Orleans gets much 
| publicity for free, it now spends 
| only a small amount of money an- 
| nually compared to 26 major cities 
in the United States. Tourist and 
| Convention Bureau of the Chamber 
| of Commerce, has an annual budg- 
; et of only $38,547. 


Extra Pay Dispute K.0.’s 
Town & Country, B’klya, 





Line for Two Weeks 


The Town & Country Club, 
' Brooklyn, has dropped its line for 
the two weeks which remain with 
| the current show topped by Pinky 
Lee. The axing of the line tem- 
| porarily has its genesis in a dis- 
pute over extra pay to chorus girls 
| because of extra-curricular activity 
| at the behest of Lee, who utilized 
| the line in several comedy bits. 
| Rules of the American Guild of 
| Variety Artists call for an extra 
| 25% of seale for extra bits which 
{wasn’t being paid. As a result, the 
) seven line girls, after two weeks 
— which it was alleged that the 
comedian promised them “some- 
thing,” brought charges against 
Lee. In keeping with procedure, 


producer Buster Burnell. 
AGVA hearing, held last week, 





‘was about to rule against Bur-} 


nell. But, as the result of a com- 
| plaint by Paul Valentine, the as- 
| sessment was made against Lee on 
the ground that a “star” has to 
| request the line to work extra 
chores, 
responsible. 

Lee was assessed $22 weekly for 
two weeks for seven girls. He 
dropped the bit after charges were 


effect at the spot operated by Ben 
Maksik. 


line for two weeks is the fact that 
Maksik is likely to close over Holy 
Week, one of the slowest weeks 
in the cafe field. 

The ruling by the AGVA branch 
board, may have wide repercus- 





sions in the cafe field, where many 
ecmics get linegirls to work in 


or a gift at the end of the week 
or run. Often the extra pay com- 
to them is ignored by the 
comedian, 


they also had to file against line | 


and therefore should be | 


filed, but is to pay a total of $308! 
based on an $85 weekly scale in| 


A major reason for dropping the | 


Blinstrub Finds Secret 
That Brings in Hub Biz: 


Boston, April 12 





Stanley Blinstrub came up with 
a blockbuster in his booking of 
Louis Armstrong and Sarah 


Vaughan on the same bill for one 


week stand ended Sunday (10). The | 
first double booking of its kind in| 


the 1,700-seater here was worked 
out by Blinstrub to cope with the 
Lenten letdown. (Boston is 74% 
Catholic.) 


The minimum was upped to $5, 


for the first show, $3, second show 
Sunday through Thursday; $7 and 
$4 respectively Friday and Satur- 
day. Biz was SRO the entire week 
because patrons were of the rare 
spender variety, Blinstrub asserted, 


resulting in one of the largest 
week's gross of the season. In addi- 
tion, he pointed out, one of the 
worst weeks of the year is the 
week before Holy Week. 

Many family groups were no- 
‘ticeable during the week and on 
Sunday (10), the show played to 


teenagers who paid a $2 donation 
to Cardinal Cushing’s charity fund 
Miss 
show 
appearance 
show, but 
time for 


Vaughan missed 
Wednesday (6) due to her 

on the Perry Como 
flew back to Boston in 
the second. 


Gripes May Lead 


To Review of Pa. 


Cover Charge Ban 


Pittsburgh, April 12. 


Tri-State Cafe Owners Assn 
here got a sympathetic hearing 
from Assistant Attorney General 


George Lindsay of Pennsylvania in 
a meeting last week over the new 
er charge ban. Lindsay 
told Variety that he would take 
the problem back to the whole 
liquor control board and discuss it 
with them in Harrisburg. He said 
that Pittsburgh was unique in its 
abundance of family trade and that 
each club represented the true de- 
scription within the meaning of the 


State co\ 


law of a restaurant with a liquor 
| licens¢ 
He said admission charges had 


; always been illegal and it was the 


| abuse of this regulation that forced | 
the board to adopt the stricter, no | 
cover, no admission ruling. How-/| 


ever, the owners of the Ankara, 
the New Arena, the Town House, 
the Holiday House, the Horizon 


Satchmo-Sarah Vaughan 


the first | 


Room and the Twin Coaches draft- | 


ed a letter to the board, requesting 
a sixmonth postponement of the 
ban which is scheduled to go into 
effect May 2. 

In their letter, the ops said that 
the six clubs had a total invest- 
ment of over $6,000,000 and em- 
ployed over 1,000 persons. They said 
that they have signed contracts 
into December with both per- 
formers and banquet groups. 

Performer Contracts 

They maintained that performer 
contracts could not be breached 
without substantial lawsuits and 
blacklisting by AGVA or AFM. Re- 
negotiation of party contracts 
would be impossible now since an 
| additional 25% for liquor and $1.50 
more per dinner would be neces- 
sary to cover the cost of the ecn- 
tertainment. 


Red Dancers Look For 
New Coast Promoters 


San Francisco, April 12. 
The Georgian State Dancers will 





appear in Frisco and Berkeley May | 


2, 3 and 4, even if Sol Hurok has 
to handle them himself. 
This was made clear by a Hurok 


spokesman after Paul Spier and/| 


Jack Present backed out of Frisco 
|} promotion in conjunction with 
Hurok. The local promoters had 


mands—about $500 for each of the 
three performances — and Hurok 
had acceded to the musician’s de- 
mands, resulting in the Spier-Pres- 
ent pullout 

Report was that the Frisco area 


dates might be scratched. Now, 
however, the Hurok rep says: “We 
will simply obtain other auspices 


| in San Francisco .. . if necessary, 


} we'll run it ourselves.’ 


|} Insurance Co. 


Agency-Switching Season Opening 
For Topliners; TV Now the Big Bait 





Bob Hope Booked For 
One-Niter in Houston 


Dallas, April 12. 

Bob Hope has been signed for a 
one-nighter in Houston on April 20. 
The J. David Nichols organization, 
| which produced the Red Skelton 
Show in competition to Hope here 
recently, is sponsoring the Houston 
event 


Word is still pending on the pos- | 


sibility of Hope doing “Roberta” 
here as a summer musical. Bob Bix- 
ler, who i6 representing Hope lo- 
cally, is to fly te the Coast to dis- 
cuss the deal. Bixler and producer 
Charlie Meeker have been negoti- 
ating for the past week. 


Book Borge 
For CNE Week 


| Toronto, April 12. 

Victor Borge has been signed as 
headliner for the second week of 
the Canadian National Exhibition, 
| with Jon Vickers, Met tenor, also 
inked for first week. Fees to both 
| will not be announced but Red 
| Skelton, whose first-week appear- 
ance at the CNE was cancelled by 
comic's last-minute European kine- 
scope commitments, was to get 
$55,000 

Both signed pacts were received 
by Jack Arthur, CNE producer of 
the separate afternoon and evening 
24,000-seater grandstand shows (to 
be presented Aug. 27 to Sept. 10, 
with Arthur currently looking for 
a headliner for his first week. 

Don Hudson, producer of the 
Wayne & Shuster tv series for the 
Canadian Broadcasting Corp., nas 
been named as associate producer 





of Jack Arthur’s evening grand- 
stand show, with Alan Lund re- 
taining his years-long position as 


stage director and choreographer. 
Midge Arthur will again direct the 
trio of production numbers with 
her famed precision group of 50 
tagged “The Canadet- 
have become a CNE 


line-girls 
tes.” who 
trademark. 


Ron Lewis Vice Arden 
As LQ Producer; Jap 
Show May Be Booked 


Ron Lewis, former assistant to 
Donn Arden, will produce the new 
Latin Quarter, N. Y., show starting 
Oct. 10. Lewis will succeed his 
former boss who produced three 
successive layouts for the E. M. 
Loew-Eddie Risman spot 

It’s not yet known whether “Hol- 
iday in Japan,” the Japanese show 
current at the New Frontier, Las 
Vegas, will play the N. Y. spot 
either four or six weeks prior to 
the Lewis bow as producer. The 
Nipponese import may play a stand 
at the Texas State Fair after leav- 
ing Las Vegas. 

Also retained with Lewis for the 
LQ are Peter Larkin who will do 
the sets; Tom Joerder, music and 
lyrics, and Freddie Wittop, cos- 
tumes. Lewis ,for many years with 
Arden, has also done cafe produc- 
tion alone. 


Hub’s $12,000,000 Civic 
Aud Waits on Rail Moves 


Boston, April 12. 

Construction of Boston's $12,- 
000,000 Civic Auditorium is sked- 
ded to start as soon as Prudential 
confirms its agree- 
ment to relocate two railroad tracks 
in its $100,000,000 Back Bay 
Center. 








| Mayor Collins said bids for con- 


bucked AFM Local 6's standby de- | 


struction of the 6,000-seat aud are 
now under consideration and the 
award will be announced as soon 
as the Prudential agreement is 


|inked. It is hoped the convention 
hall will be completed by Ju 
| 1962, William Ohrenberger, acti..4 


| 





chairman of the Auditorium com- 
mission, said. 

The commissioners reported they 
have received scores of proposals 
from large orgs to hold conven- 
tions in Boston when the aud Is 
built. Collins said completion o 
the building will bring “millions of 
dollars in convention business to 
Boston each year.” 


* The time for agency switches 
has come to coincide with the 
television selling season. It is no 
longer possible for any office to 
tell a topliner to join them be- 
cause they might do better with 
them. Today, a talent office asking 
an act to move over has to have 
a prospectus showing’ exactly 
where they can better themselves 
|and for what reasons. 

In this era, the major consid- 
eration of most of the cafe acts is 
the possibility of expansion into 
other fields, namely films or tele- 
vision, An agency has to be in po- 
sition to put a headliner into a 
special or two during season, or 
to have a series built around him. 
|Once an act is convinced of either 
of these possibilities, it’s an easy 
imatter to complete the switch. 

The television selling season has 
therefore come to mean a major 
headache among the cafe depart- 
ments of the various agencies. An 
fact whose contract runs out can 
continue to be booked by the of- 
fice he has been aligned with, but 
personal managers or talent them- 
selves let it be known that they 
are listening to propositions from 
all comers. 

It is during the period when 
summer replacements and _ fall 
shows are being sold that an act 
likes to be told that he is being 
considered for a major spot. This 
year, not many acts are being told 
that films are a possibility because 
of the current strike. 

As a result there have been 
some switches, and some are on 
the verge. One act, Frankie Laine, 
recently switched from General 
Artists Corp., but hasn't signed 
with another office as yet, despite 
the fact that he’s accepting work 
from them. Laine wanted a one- 
year deal from MCA, but the agen- 
cy didn’t depart from its normal 
policy of signing for the standard 
three-year term. It is known that 
others are being wooed by various 
Some contracts have al- 
ready expired and others are about 
to. There has been considerable 
activity from all agencies not only 
to keep those currently in their 
stable, but to expand holdings 
among the headliners. MCA also is 
reported on the verge of: signing 
| Tony Martin, who recently stepped 
j}away from that agency but ic now 
readying a return. 

Because of the hypo in talent 
snatching departments, it has be- 
come axiomatic that the type of 
act being approached provides a 
key to the shows being blueprint- 
ed at the percenteries. Thus far, it 
looks like comedians will have to 
wait another season at least. 


‘HOLIDAY ON ICE’ COS. 
TO SKATE IN AFRICA 


Washington, April 12. 

Two companies of “Holiday on 
Ice" will be making a State Dept. 
} tour of Africa at a cost of $95,000 
|to the Government. Dept. Cul- 
| tural Presentations Chief James F. 
| Magdanz, who testified about it at 
a recent House hearing, forecast 
that the natives will be wowed as 
much by the ice as by the per- 
| formers. 
| This prediction brought a sug- 
| gestion from Rep. John Rooney 
| (D.-N.Y.) that it would be cheaper 
just to send the ice. The arrange- 
| ment with “Holiday on Ice” is to 
| provide deficit financing of up to 
$1,500 a week. Sixty performers 
}and 46 tons of equipment will 
make the tour, which will cover, 
|} among other nations, Sudan, Ken- 
|ya, Uganda, Tanganyika and Mo- 
zambique. 


offices 








MacRaes Top Syndicate’s 
| D.C. Party for Editors 


Washington, April 12. 

The Hall Syndicate, which dis- 
tributes numerous newspaper fea- 
j tures, including Earl Wilson and 
Dennis the Menace, will have Gor- 
don and Sheila MacRae as stars of 
ithe syndicate’s annual late-night 
|; party for the nation’s newspaper 
|editors here April 23. 
| With syndicate toppers Bob Hall 
}and Ira Emerich in charge, the 
|party on the final night of the 
|American Society of Newspaper 
Editors convention always features 
big names. Carol Channing head- 
lined last year. 





ie 


arate at Meee: EET as 5 


SOC, 8 atte det WNP Eerie 


0 net Sat teas hela. sy eletnin i -20 Sickle imocaie’ ¢ 


ee ates Sari 


pune! 


ne + 





Wednesday, April 13, 1960 VARIETY 





























MOTION PICTURES 





THE FEARMAKERS | 
Br laeicmelts 7 Viel Mitte, 
GIRLS TOWN (MGM 


PRIVATE LIVES OF 
ADAM .AND EVE 


(U-l current release 


WALK LIKE A DRAGON # 
(PARAMOUNT ‘soon to 


be released 


TV APPEARANCES 





U.S. MARSHAL 


TORONTO, CANADA HIT PARADE 
ANDY WILLIAMS 
STEVE ALLEN (3 appearances 
GARRY MOORE (4 appearances 
PAT BOONE (3 appearances) 
DINAH SHORE (2 appearances 


PAT BOONE 
MAY 19, 1960 


MR. KELLY’S; CHICAGO 
JUNE 6, 1960 


CURRENT RELEASE 
VERVE RECORDS “OLE TORME 
; TOMORROW NIGHT, APRIL 14, 1960 
CO-STARRING REVLON SPEC _\_ 
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Vaude, Cafe Dates 


New York London 
Julie London has signed for| Cimbalom player Ferry Kurucz 
Basin St. East starting Sept. 15 . moved from the Eve club to the 








| Dorchester, while dancer Margaluz 
Oici James to top the show at the ‘has done the reverse . . . Freddie 
Gatineau Country Club, Hull, Que.,| Mirfield is the new band maestro 
at its reopening April 16... Joey | fs — Ow hang Lt 
F ° arin offer 

Bishop, who goes te the Cos Pigalle, following Sammy Davis Jr., 
Paree, Chi, May 6, has signed with het Dorin ts committed te & pic 
personal manager Bill Foster... See Seswell > Adricon 
Adam Wade due at the Apollo, songstress opened -_ * Safari 
May 6, and will play the Beoule- ~ ear Pit, magician, off - Ae 
vard, Rego Park, L. I., June 3 ‘ye Sterdam before going to the U. S. 
Bob Newhert precming at Freddy's, Vlora back ot her favertte 
Minneapolis, June 1S . . . Buser haunts, the Allegro and Quaglino’'s 
Brown to work the Royal Theatre, | Noel Har continuing at 
Baltimore, starting Friday (15). . the Blue Angel . 

Bea E. King, formerly with The | BBC tv newsenater, is also ‘appear. 
Drifters. to play the Apollo start- jing in cabaret at the Royal Court 
ing Friday (15) as a single. Theatre Club. He does a yd 
song act with Angus Wright, BBC 




















Chicago manager. 
Jackie Miles booked into the | 
Barclay, Toronto, starting Monday 
(18) for two... Dom Cherry set AGVA Ballots 
by the Tidelands, Houston, Monday Continued from page 52 <== 


(18 . Johnny Desmond inked | 
with the Adolphus Hotel, Dallas, | 
for April 21. Billy Falbo and Sue 
Seott open there May 5.. .} 
Satirist Bob Newhart tapped by | 
Freddie's, Minneapolis, June 13 
for two stanzas . . . Mort Sahl set 
by same room opening Sept. 6... 


| Smith, Tommy Spencer, Lee Sul- 
livan, Bob Sydney, Russell Swann, 
Lee Tully, Paul Valentine, Ruth 
Weber, Sally Winthrop and Johnny 
Woods. 

The Los Angeles delegation will 
comprise 11 members. Nominees 


Larry Alpert and thrush Betty | are Olga Alexander, Phil Arnold, 
Madigan play the Shamrock-Hil-| Joy Blaine, Ed Callicoat, Candy 
ton, Houston, April 28... TV cow-| Candido, Charlie Crafts, Rose De- 
poke Deon Durant works the Beau-| Haven, Candy Dickson, Tony Di 
mont (Tex.) Horse Show May 7,| Milo, Eddie Emerson, Joe Evans, 
and the Tulsa ditto May 31 ...| Bobby Faye, Jimmy Val. Gray, 


Alse on the al fresco circuit, 
chirper Alice Lon is bocked for 
the Beaumont Celebration Days 
April 22-23 . .. Ruth Olay set for 
the Gaslight, Dallas, July 4. 


Johnny Hayden, Al Herman, Matty 
King, Jennie Lee, Eddie LeRoy, | 
Sid Marion, Harry Mendoza, John- 
ny Moloney, Senator F. Murphy, | 
Donald O'Connor, Murray Parker, 
Roland Plato, Roy Rogers, Penny 
Singleton, Lorna Tomkin and Mae 
Williams. 

The Chicago delegation, to con- 
sist of seven members, will be se- 
lected from among Paul Benson, 
Eddie Burnette, David Byron, Sam 
DeMar, Red Forrest, John H., 
Gaynor, Jack Gwynne, Harry King, 
Anne O'Connor, Eadie Selby, Rob- 
ert Sharpe and James Thompson. 

Miami Beach, with four slots, has 
in the running Leon Fields, Sam 
Gyson, Jackie Heller, Rajah Ra- 








Ga 
LAN-LAY 


WORLD'S FINEST boid, Gus Van and Buddy Walker. 
OIL COSMETIC San Francisco with three posts, has 
in competition Joaquin Garay, 

NO WATER NO \ .OHOL Jimmie Jamerson, Joe Kirchen, 
THE CHOICE OF Pinky Mitchell, Hi Rubin, Vince 


Silk, Pede Wells and Clarence 
Willard. Sarasota, also allotted 
three posts, has Elly Ardelty, 
Marge Cordell, John Gibson, Phy!- 
lis Gibson and Karl Wallenda. 


TOP STARS—MAKE-UP ARTISTS 
BAIR DRESSERS AND COSMETOLOGISTS. 
LAN-LAY YOUR BEST COSMETIC 
BUY AT YOUR BEAUTY SHOP 








. _ us coumrEne Boston also has three spots 
4a —sio open. Running are Lou Ascol, 

16 oz. — $2.50 Charlie Brett, Kenny Carroll, Nor- 
-LaY 4 man Crosby, Everett E. Everett, 

a. ee Don Garnett, Bob Haley, Fred 


Hall, Virginia Hauer, Billy Kelly, 
Eddie LaVerne, Charlie Slavin and 
Manny Williams. Montreal, al- 
lowed three delegates, has on the 
ballot Gaston Campeau, Florence 
McNeil Cardinal, Armand Marion 
| and Leo Rivet. 

Pittsburgh, two delegates; Ted 
Blake, Velma Carey, Billy Lee, Lou | 
Testa, Vincent Zenna. Detroit, 
two; Red Ace, Rita DeVere, Kar- 
rell Fox, Margie Mansell, Tommy 
Timlin, and Al Tucker. 


Order Direct, Prepaid, if your 
cosmetic counter does not have LAN-LAY 











BILLY 
GLASON’S 


35 Gag Files for $15, Pius $1.00 Postage 
Foreign: $1.50 es., 35 for $48 


© 3 Peresy Becks, Per Gk. ... 5 © Other towns get only one dele- 
4 Blackout Books, Bk. 625 
© Minstre: ste ae ° gate. Baltimore, Paul East, Midge 


8 - 
How to Master the Ceremonies 


oer Cane Jackson, Murray Lane and Marion 
Ne ©.0.D's . “Always Open” 
GLASON 


Moore; Buffalo, Paul Benson, Ed- 
die Dale, Dave Hunter, Lenny 
Paige and Harold Tinsley. Cincin- 
nati, Ruth Carroll, Jack Davis, 
Paul Dornfield, Lester Lake, Wally | 
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SMASHING RECORDS COAST TO COAST 


JOAN BRANDON 


WORLD'S GREATEST HYPNOTIST 


APR. 1 THRU APR. 12—ONE WOMAN SHOW 
Alabama, Mississippi ard Missouri 


APR. 13 THRU APR. 17—SHRINE MOSQUE 
Springfield. Mo. 


200 'W. S4th St. N.Y.C., 19 CO we 
(WE TEACH EMCEEING and COMED 
Let « Real Professions! Trein vou! 
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Currently 
TWIN COACHES 
Pittsburgh, Pa. 


Mgt. BILL MITTLER, 1619 Broadway, New York 














. Richard Baker, 


|the weekend of the wedding, 


|} wedding cake was a multi-tiered 
event topped by a sugared Eiffel 
Tower. Someone sitting near Jan 


| But withal, 


| the solemnity of the event. It was 


| first came to the Concord 


RRR RRR HEE 


Lane, Connie Lindell and Phyllis 
Remer. Cleveland, Linda Comp- 
| ton and Jessie Scott; Dallas, Think- 
| a-Drink Hoffman, Phil Maraquin 
|} and Wally Weston 
Dencer, Ray Conlin Sr., 
Kohls and Jay Lester; 
Healani Alama, Anita 
| Billy Lee and 
Minneapolis, Carl 
Jacobson; New 


Orleans, 


Kirby, | 


Lulu Mansfield; | 
Fox and Bud/ Janet Medlin, some acrobats, and a ventriloquist.” 


Mac | several times and the ‘ 


Inside Vaude 


Bernard Levin, London Express’ No. 1 reviewer, in his critique of the 


at the Palladium includes 


‘review” 


Kathy | new Palladium show, did a deliberate non-sequitor type of review which 
Honolulu, | monotonousty leads off and reprises the phrase, “The new variety bill 
Mr. Liberace, 


the Beverley Sisters, Miss 
This is repeated 


concludes with “Editor’s Note: Shortly 


Knopf, Tina Marie, Eddie Matre,| fier writing the above Mr. Levin was found wandering, in an ex- 


Pat Patterson 
Portland, Joan Tarky Clay 


and Jack Stanley; 
and 


| hausted condition, in the Old Kent-road, He refuses to answer to his 


Billy Grant; Providence, Ellie Berg, | ®@me, maintaining that hel is Julius Caesar.” 


Joe Forte, Barbara Hamid and 
Dick Martin; St. Louis, Sonny 
Bartiett, Bill Bentlage and Pat 
Patton; Toronto, Bill Davies, Joe | 


Murphy and Frank Palmer; Wash- | 


ington, Steve Allison, Dick Bain, 
Sam Bandler, Bob Freed and Felix 
Grant. 








B’way Goes Super 
=__— Continued from page * aoa 


800 invitations and about 1,100 at- 
tended the event. There were tabs 
for about 550 rooms picked up for | 
and | 
some came much earlier and a few 
are staying later. There were 
newspapermen covering from as | 
far south as Florida. Nightclub op- | 
erators also were represented na- 
tionally. Included were Wilbur 
Clark and Moe Dalitz of the Desert 
Inn, Las Vegas; Dallas Gerson and 











| Dave Dishoff of the Latin Casino, 


Philadelphia; Harold Snyder of the | 
Golden Slipper Glen Cove, N. Y.,| 
and others. The Broadway colum- 
nists were represented, and news- 
papermen from all fields, including 
sports, converged for the affair. 
As one comedian observed, “It ! 
was an intimate wedding—only the 
immediate world was invited.” 
The ceremony was performed by 
Judge Hyman Barshay of the Kings 
County (N.Y.) Court on a stage | 
lavishly bedecked with flowers. 
The civil ceremony was under a 
floral canopy, and Judge Barshay’s 
script was floral unto itself, start- 
ing off with the Shakespearean 
quote—“all the world’s a stage”— | 


| 


predicting the “stars” in this event 
will have “a long run.” He had a 
good script, but there were a few 


times when the judge's voice wav- 
ered. Apparently, he’s not ready 
for the big rooms yet. 

The tables were taken out of the 
Imperial Room for the wedding 
and rows of seats were arranged. | 
The bride, dressed in blue, was 
given away by Winarick, and the 
groom was escorted by his parents. | 
Mrs. Perry Como was matron of 
honor, and the groom's brother 
came in from France. Allen's part- 
ner, Steve Rossi, was best man. 
Met opera tenor Richard Tucker 
sung “Because,” 

Following the ceremony, the 
Winaricks “poured” and thence to 
feed in the main diningroom. The | 


Murray was sufficiently impressed 
to remark about the size of the 
cake. Murray set that guest 
straight: “That's not the cake — 
that’s their apartment.” 

it was a celebration 
that bespoke genuine affection of 
Winarick for his longtime em- 
|Ployee. The splendor attached to | 
| the proceedings didn’t detract from | 





| 


tasteful and well-done. Mrs. Allen 
as a 
photographer, but interested her- 
self in other phases of the hotel 
business. She was a telephone op- 
erator, but her French accent was 
difficult to understand at times so 
she doubled at reservations. On 
the Sunday, when checkins and 
checkouts are heavy, and many 
aren’t happy with their accommo- 
dations, the bride of the previous 
evening was much too busy work- 
|ing behind the scenes to enjoy her 
status as a new bride. They'll 
|honeymoon next week when the 
Passover rush is taken care of. 
Jose. 


MURRAY TAKING OVER 











Jan Murray will play his first 
New York nitery date in many 
| years at the Latin Quarter, starting 
| June 2. In recent seasons, he has 
been preoccupied with tele dates, 
j}and worked only an annual Las 
| Vegas engagement. 

Murray will go into the slot that 
|was originally inked by Johnnie 
| Ray, who fell out because of an 
jillness that will take him out of 
circulation for some time. 
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RAY’S LATIN OTR. SPOT | 








Jet Age Helps Aussie 


Say It With Hulas 


Honolulu, April 12. 
Hawaii Visitors Bureau, heeding | 


NW VARIETY MEMORIAL 
FOR AIRPLANE VICTIM 


Minneapolis, April 12. 
The women’s auxiliary of North- 


the jet age, is say ing it with music| | west Variety Club, Tent No. 12, is 


Six Island enter- 
from a 


in Australia. 
tainers returned recently 


| creating a memorial fund in mem- 


four-week tour of Down Under, ‘bid of Mrs. Morris Chalfen and 


with the Hawaii 
coughing up a reported $3,000 to) 
get the show on the road. 

Dick MacMillan, Visitors Bureau 
publicist who masterminded the 
jaunt, says at least two Australian 
hotels want to import Hawaii en- 
tertainers. One of them may book 
tropical singers and hula dancers 
for the next two years. 





—_____—_ 


Niteries’ Comeback 


Continued from page | Qe 
the Miami 








out this season by 


| Beach grosses which were ascribed 


to high menu prices, which made 
it virtually impossible to get away 





with less than $50 for dinner for | 


two. Only the super-strata of at- 
tractions did well this season. 
Proponents of the Forand Bill, 
which was signed by Pres. Eisen- 
hower in a surprise move, have 


long cited the need of a hypo to| 


head off the decline in the nitery 
industry over the past few years. 


|The American Federatien of Mu- | 


sicians, the American Guild of Va- | 


tists, and related food and 
hotel workers’ 
fighting for 
years. 
employment rolls 

It’s pointed out the film industry, 
the time the amusement tax 


reduction for many 


at 


|was decreased from 20% to 10%, 
jraised admissions and may have 


hurt itself with theatregoers. 
Some point out that many sec- 
tors of the cafe trade are now sell- 
ing on the basis of price. The char- 
acter of the cafe industry is such 


lthat orthodox cafe must cater to 


mass trade, and a price rise would 


|} defeat all benefits that the tax bill 
|would give the trade. 


The cabaret tax has long seen 
described as a drawback to busi- 
ness, and has been classified as 
the number one evil in the indus- 
try. Originally a wartime measure, 


|there has been almost continual 


pressure to repeal the bite since 
the end of the Korean War. The 
film, legit and sports industries 
were able to get the excise re- 
duced to 10%, and for some time, 
the cafe field has been the only 
sector of the amusement trades 
saddled with the original amount. 
Pitch has been to entice more 


trade because cafe going will be- 


come cheaper to the customer. 
Hiking the prices, as has been 
done in other industries, will de- 
feat the purposes of the bill, and 
ultimately, the ends of the indus- 
try. 

Measure was opposed by both 
the Treasury Dept. and Budget 
Bureau on grounds it would cost 
Uncle Sam an annual $21,000,000 
in lost revenues. However, the bill 
had strong backing on Capitol Hill 
from both parties with only four 
voting agdinst it in the House and 
none in the Senate. 


unions had been | 


citing a constant decline in | 





booster group| her three children who died in the 


| Northwest Airline’s Minneapolis to 
| Miami plane crash. Mrs. Chalfen 


was Martha Collins when she 
skated professionally. 

Mrs. Chalfen was president of 
fhe auxiliary. Ali contributions 
from the club itself and from in- 
dividual donors will be used in 
support of work at the club’s heart 
hospital on the Minnesota U. cam- 
pus, it was revealed by Mrs. Lo- 
well Kaplan, the auxiliary’s acting 
president. Chalfen is owner of 
the “Holiday on Ice” shows. 











THE MULCAY’S 


(Electric Harmonica Recording Artists) 
Now on 
RED ROBBIN RECORDS 
Current Release 
“GRANADA” 
b/w “MEET ME TONIGHT 
IN DREAMLAND” 
Box 1, VARIETY 
6404 Sunset Bivd., Hollywood 28 














COSTUMES 
From G-string to complete musi- 
cols, we cover everything. 
Gowns and Costumes individually 
designed and created. 

Sequin, Beading and Embroidery 
work. 


OUR PRICES ARE THE LOWEST 
(Rentals, individuals and full sets) 
JEWEL BOX 
COSTUME CoO. 


110 W. 44th St., New York 36, N.Y. 
Ci 5-4660 

















“THE COMEDIAN” 
The Only Keal Monthly 


PROFESSIONAL GAG SERVICE 
THE LATEST — THE GREATEST — 
THE MOST-UP-TO-DATEST 
Now in its 16th issue, containing 

poemettes, 


4 Months Subscription $15. 
intreductory Offer: Last 12 Issues $15 
Foreign: $30 Vr.—Single issues $4 
6 Months Subse $20. 


ion 
No C.0.0.’s 
BILLY GLASON 
200 W. S4th St. N.Y.C. 19—CO 51316 
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Actors and Actresses 


fer old meller-drama and novelty acts, 
for Gay Nineties show at Gaslight 
Village June 18—September 11. Nen- 
Equity, ne room or beard. Send pic- 
ture and resume Gaslight Village, 
lake George, N. Y. 




















WESTON MARTHA 


DICK AND AUNT 


Currently 
SILVER SLIPPER 
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and “Songs I Never Sing” routine, 
but her renditions are never usual. 

Frankly, at least half of her fans 
must merely endure her 
about homosexuality rather than 
enjoy the bits, although they're 
amusing at times. But she has no 


Mon Plaisir, N. Y. 
Raoul (Zequeira) and _ Irving 
Conn orchs; $3.50 and. $6 minimum. 





Mon Plaisir in the Hote! Drake, 
@ personal pet project of Serge 
Obolensky (vicechairman of Webb 
& Knapp, the corporate affiliate 
of the Zeckendorf Hotels), is in 
the same idiom of the a 
hotel rooms now dotting the Goth- factor in the program's appeal. The 
am scene. All have the same prob-! Grady orch A mm plays for dancing. 
lem, paucity of patronage. All have | Rowan & Martin are in for three 
the same asset—class. lor four weeks; Miss Faye is set 

How to interpret the class for for four. Glen. 
more mass appeal is the boniface- | 
ing headache for this room and | 
applies in greater or lesser degree 
to The Columns of the Savoy Hil- | 
ton; the Plaza’s Rendez-Vous Room 
and the Sheraton East's (nee Am- 


allad belter. Eddie Grady’s fine 
percussion, closely melded with 
Miss Faye’s artistry, is a strong 





Village Vanguard, N. Y. 
The Limeliters (3), Horace Sil- 
ver Quintet, $4 minimum. 





bassador) Embassy Room. Latter Max Gordon's Village Vanguard 
LPT to ae (1) | te often regarded as the talent’s 
Chauncey Grays dansapation | sant garde in the east. He has 


music segueing his past El] Morocco 
following over to the Park Ave. 
hostelry and (2) the adjacent 
Knight Box, a sort of Cub Room | 


— o -hactoeny pention enti/er | Limeliters from points west, where 
~~ os Cuan. : they have been moving rapidly 

The hotels must devise some | and have gained an advance im- 
gimmick to buck the dance hounds | pact with their Elektra diskings. 
of the recherche and neo-“society” | They are a bright group, the male 
Morocco et al. The entrenched threesome being well-equipped mu- 
human museums that constitute |sically, vocally and with high IQ. 
the Morocco-Stork-21-Colony (din-| They have the makings of a strong 
ing and/or dancing) circuit must nitery and concert turn, and are 
be offset by some other appeal. | of the type that will develop a fol- 

Seemingly decor is not enough | lowing. 
although the hotel spots above| There 


|pioneered in new acts and ideas 
| to make this a haven for advanced 


Gordon has now imported The 


are some 


enough in their favor. There is | York after the way was paved for 
also the recognized stability that | them by the Kingston Trio and la- 


cracks | 


eer aS a dynamic, overpowering | 


| thinkers in the entertainment field. | 


drawbacks, | 
enumerated have more than| namely that of coming into New| 


comes with any class hotel opera- _ Their 
| sound and mental makeup is simi- 
| lar to the aforementioned groups, 
and having come in at the wrong 
| reesne in history, to a large degree 
| become imitative. The air has al- 
|ready been filled with the similar 
| sounds of the others. 

| But there is a large point of dif- 
| ferentiation. The bass. player 
| seems to be quite a wit with a 
| choice line of gab. He sets off the 
|}songs excellently, and seems to 
‘provide the intellectual and mu- 
sical leadership for the boys. There 
are two guitarists (one doubles on 
|long neck banjo) and the bass 
At their opening, they concentrated 
|mainly on humorous songs and 
their reception was potent. 

Along with the Limeliters are 
| the Horace Silver Quintet, a lively 
'group of instrumentalists, in for 
only one week. The Silver group, 
repeating at this stand, is imagina- 
tive and cuts some fancy musical 
figures. Jose. 


tion 
Specifically, 
Plaisir 


regards Mon 
one of the most dramatic 
new rooms on the metropolitan 
scene, it probably must undergo 
another shakedown period. French 
artist-decorator Jean Pages’ mag- 
yar motif for Mon Plaisir is differ- 
ent but already that oversized, at- 
mospheric, old European stove has 
gone back to storage. And perhaps 
another move in the right direc- 
tion would be make the room more 
intimate by redistributing the ban- 
quettes all around the interior. As 
now constituted, if the customer 
isn't on the right side of the room 
—literally to the right of what is 
a centre banquette partition—he's 
in Siberia 

Mon Plaisir is a marathon opera- 
tion, from breakfast through lunch- 
eon, cocktails, dinner and supper 
but the 
until 10 ‘Sundays at 9 p.m.) when 
the minimum goes on. That mav be 
another hurdle—that $3.50 mini- 
mum (‘Tuesday through Thursday) 
and $6 a head on Friday and Sat- 
urday. Since checks have a way of 
averaging themselves out so that 
nothing's in the Horn & Hardart 
bracket these days, somehow that 
6-buck slug conjures up a needless 
barrier. So much for the economics 
although that has bearing on the 
sum total because, for all the dans- 
appeal of the two bands, since the 
room presumes to draw the terp 
hounds after 10 p.m., that $12 a 
couple (sans the 25% taxes) must 
figure in the business barometer. 

Raoul (Zequeira), from Paris’ 
Elephant Blanc, who opened the 
room, remains with his sprightly 
music. now spelled by Irving Conn 
who knows his way around the 
“society” brand of music. Catering 
of course is ultra, with Pierre at 
the door under the overall watch- 
ful eve of Nino. the seasoned 
maitre d'hotel of the Drake who is 
en omnipresent (and seemingly 
tireless) exec, on the scene from 
before noon to the late hours. 
Abel. 


as 


Creseendo. L. A. 

Los Angeles, April 12. 
Frances Faue, Dan Rowan & Dick 
Eddie Grady orch (7); 
$2.50 cover two-drink minimum. 


a7 ; 
Vartin, 


Back in home territory Frances 
Faye should do her customary 
great business at the Crescendo, 
breaking. one hopes, nothing but 
records this time. As if to prove 
herself superior to her fractured 
hip, she was on for an hour open- 
ing night, bowing to a begoff. 
Dan Rowan and Dick Martin 
are. if possible, funnier than usual, 
their best bits including the sup- 
posed opening of Sir Laurence 
Olivier at a Las Vegas nitery and 
a television interview with a quack 
doctor. Rowan, the good-looking 
one, and Martin, the stereotype 
Ohioan-in-the-big-city, are a team 
which can only grow in popular 
appeal. Their booking,in this in- 
stance, is a device to keep the 
audience from being too special. 
Miss Faye could have used a 
more special audience on opening 
night, however. That she was able 
to hold them at all is a tribute to 
her towering talent as vocal and 
arene stylist. But there was enough 
nternecine strife—the talkers and 
the shushers—at the opening to 
detract from the electric spell she 
usually casts. Material was as 
usual, including the “Names Song” 


tunestering doesn’t start, 


| ter the Chad Mitchell Trio. 


Moulin Rouge, Paris 
Paris, April 12. 

Jean Bauchet presentation of 

| Don Yada's “Japanese Revue” in 


neg tg (40 tableaus). Directed 
|by Yada. Choreography, Toshijiro 
| Hanayagi; sets, Tokhiko Maru- 


|} yama; costumes, Ichikawa; orcres- 


| trations, Kishirq Yamaca. With 
| Sadako Togashi, Tokyo Ringling 
| Stars (3), Tappei Minami, Toyo- 


| fumi; Matusmatsuri, Katan (2), 
, Male Dancers (8), Female Dancers 
|} (17), Models (8), Tenchi Shokyo 
kusai, Kasuo Nakagawa; $6 mini- 
mum, 


The Moulin Rouge of Mont- 
martre relights after almost a sea- 
son of shuttering with rustling 
kimonos instead of the swirling 
crinoline of the can-can. A Japa- 
nese revue has been brought in 
from Tokyo on a year’s contract. 
This big house has a _ touristic 
clientele which should ge for this 
}exotic show but it does not look 
to hit with locals. 

The girls, doing the usual Jan- 
guid steps and _ gestures, are 
| worked into well calibrated entries 
that can appeal to western minds 
and orbs. Classical Japanese thea- 
tre is also vulgarized for a sudden 
| Savage tale of a clan fight that 
jinvolves an_ excellently mimed 
|battle to the death with swords 
}and lances. 
| Nudes are graceful and eye- 
| catching, and Sadako Togashi sings 
la grave, blue “Autumn Leaves” in 
|fine French with knowing delivery 
‘and a catching, penetrating voice. 


{Several acts come between tab- 
|leaus. Tokyo Ringling Stars (3) do 
|}a good risley. Koshins (3) forge 


some delicate juggling while Katan 
(2) do some fancy swordplay and 
balance on razor sharp swords for 
good effects. 

There is also a magico interlude 


at will from all sorts of sources by 
the Tenkatsus (6), and a flock of 
musical instrumental interludes 
}with native as well as jazz and 
| western bits. Costumes are tasteful 
ja@id sets functional. In all this de- 
notes the ingredients for a show 
that would be even better if pared 
down to its plus aspects. 

However this. still lacks the 
verve, pace and more diverse acts 
present in like western revues. But 
its offbeat quality, good looks, fine 


ern origin are plus factors. 
Mosk. 





with streams of water appearing-4 


production trappings and its east- | 


Hotel Roosevelt, N. 0. 


New Orleans, April 8. 
Gretchen Wyler, Ford & Rey- 
nolds, Johnny Long Orch (11); 
$450 weeknight minimum; $4 Sats. 
New layout in Seymour Weiss’ 
plushery clicks all the way. The 
singing-dancing of leggy Gretchen 
Wyler contrasts effectively with 
the zany antics of Ford & Rey- 


nolds. Both acts repeat fave im- 
preshes made here in previous 
outings. Despite Lent, biz con- 


tinues heavy in town’s top nocturn- 
al rendezvous. 
| Miss Wyler is in a swirling skirt 
when she comes on stage but sev- 
eral numbers later quick changes 
to tight toreadors to reveal nifty 
chassis. Well-stacked blonde, with 
plenty of show biz savvy, 
geared her turn to musicomedy 
background for top results. Her 
rhythmic concepts, plus her limber 
struts, high kicks and stage strolls, 
generate plenty of aud enthusiasm. 

Following a medley from her 
Broadway hits, star draws heavy 
mitting for such tunes as “What- 
ever Lola Wants,” “I've Got You 
Under My Skin,” “An Occasional 
Man” and others. Highlight is her 
impresh of Ray Bolger trademark, 
“Once In Love With Amy.” It’s a 
nearly perfect carbon with Miss 
Wyler demonstrating pretty much 
Bolger’s casual-limbered grace. 

While Miss Wyler’s voice has a 
hint of brass and is not the best on 
the bistro circuit, she scores solidly 
all the way and cou!d have stayed 
longer if the tableholders had their 
way. She had to beg off. 

Teeing off show are Ford & Rey- 
nolds, niadeap funsters, who play it 
hard for 30 minutes. Tall, hand- 
some Reynolds plays it straight, 
while Ford clowns. Duo display 
topdrawer musicianship on trum- 
pets, clarinet and drums in addi- 
| tion to comedy. 

Swift crossfire chatter draws 
heavy yocks, and their rock ‘n’ roll 
piping, impreshes of Jimmy Du- 
rante, Louis Prima and et al also 
score. Boys opened cold, but had 
the big Blue Room warmed up 
aplenty by the time Miss Wyler be- 
gan her stint. 

Johnny Long and musical crew 
background show nicely despite 
Miss Wyler’s complicated arrange- 
ments. Band keeps floor crowded 
during ankle-bending seshes with 
varied rhythmic fare. Liuz. 
anainiinasssnalils 


Bon Soir. N. Y. 

Ken & Mitzi Welch, Mickey 
Deems, Little, Dane & Mason, Jim- 
| mie Daniels, Three Flames; $5-min- 
vnum, 


| 





The Bon Soir is a good spot in 
which to get away from it all. The 
proceedings are constantly lively, 
with a stress on comedy of a lit- 
erate sort, and a warm, intimate 
atmosphere which constitutes a 
pleasant place to be entertained. 

The big item in this edition of 
the Bon Soir’s shod is Ken & Mitzi 


Welch, who are new to these parts. | 


This man and wife team are articu- 
late youngsters armed with comedy 
material well-tailored and  pro- 
jected. Their comedy embraces a 
lot of skills starting with some 
grade A writing, and continuing 


with Ken at the piano chiming in | 


with song as well, and Mitzi who 
has a versatile set of pipes. 

But more than their acquired 
and developed skills is an innate 
sense of comedy and satire. Their 
subject matter is diverse with a 
something for everybody touch. 
They wind up with a demonstra- 
tion of improvisation in which they 
compose tunes to book titles sug- 
gested from the audience. 

Rest of the show comprises the 
BS stock company. Jimmie Daniels 
opens with musical comedy selec- 
tions for his usual good results. 
Little, Dane & Mason bring out 
fugues, rounds and comedy songs 
for unusual effects for a nitery, 
and Mickey Deems demonstrates 
comedic skills with dissertations on 
a variety of subjects. All show 
their ability to get top mitts in 
this emporium. The Three Flames, 
with Tiger Haynes dowbling on 
guitar and kibbitzes, provide show- 
backing and incidental humor. 

Jose. 


Reef. Revere 
Revere, Mass., April 1. 
Vine, Mary Eliot, Phil 
Allen, Joe Sheriff, Tony Vento 
Orch (4); $2.50 weekdays, $3 Sat- 
urday double minimum. 


Sam 


Sam Vine is an act that is 
uniquely different. A nervous item 
when he first appeared on the 
nitery scene in the Boston en- 
virons, he’s risen to a point where 


there's even a minimum on bar} 


stools in Don Kileen’s 400-seater 
across the harbor from Boston 
where he’s been jamming the 


crowds during the Lenten season. 
In for six weeks, an unusual book- 
ing in itself, he’s just inked for 


an unprecedented four-weeker at 
Blinstrub’s 1,700-seater in Boston. 
Vine brings a fresh and hip ap- 
proach to hypnotism. The tall, per- 
sonable, hypnotist puts on a 
60-min. production using an en- 
tirely new cast every show with 
volunteers from the aud number- Olsen & Johnson’s brand of 
ing from 15 to 20. corn hasn't changed in decades, 
A smart showman, he sets up and there’s no reason for change, 
an immediate rapport, opening|so long as the customers buy it. 
with an intelligent bit on hypno)| Generally speaking, they are. 
art. He shows fine comedy sense! This tab vaude show, with a total 
and ingratiates solidly. High point | of 15 participants, includes numer- 
of act is word painting a film | ous bits of the special O & J brand 
show with his onstage guests going of zanyness — loud, loaded with 


Fairmont Hotel, S. F. 
San Francisco, April 7. 
Hellzapo, pin’ 1960, with Olsen & 
Johnson, Marty May, Eileen 
O'’Dare, Letuli, Ernie Heckscher 
Orch (11); $2.50 cover. 





has | 


through comedy and tragedy paces. 
|He turns male volunteers 
star strippers—‘“Gypsy,”’ “Blaze,” 


tion to aud howls. 


“Slinky”—vying to win an audi-} 
Whatever he! serves as a sort of emcee, 


sight gags, a little blue here and 


into | there but mostly just old-fashioned 


fun. 
In between Marty May, who 
tells 
whiskered 


puts his subjects through, and they | some standup-comie 
|rush to get into the act, is aimed | jokes; June Johnson does a fast- 
| strictly at comedy without em-|talking bit (which falls pretty 
| barrassment. | flat); Eileen O'Dare does an ener- 

getic dance number; Letuli, a 


A skiliful practitioner, he weeds 


out the uncooperative or unlikely | 


subjects and, instead of starring 
| himself, becomes the director as 
he guides his cast, which he has 
to “fire” after every performance, 
\through amusing paces. 
/ throws lines and his dialog with 
| the subjects is updated and hip. 
| One of his funniest bits is a hus- 
| band-wife skit in which the former 
goes out for cigarets and comes 
| back 10 hours later. Comic situa- 
tion rises as lines build and dialog 
lof “explanation” is hilarious. 

Mary Eliot, tall brunet, opens 
the show with a fine rundown of 
| tap routines in the slow sensuous 
;}manner. Visually attractive in 
brief costume, she wins nice rounds 
| for her efforts in pleasant manner. 
Phil Allen intros the acts with 
comic lines. Joe Sheriff, tall, dark- 
| haired piper, sings “Mama” in a 
|medley of Yiddish and Irish to 
| good returns. He takes “Sorrento” 
| for a big ride and closes his song 
stint with a medley of show tunes. 
| Tony Vento cuts the show in great 
| style and he and his men partici- 
| pate in the Vine stint when one 
lof the subjects is chosen to lead 
| the orch to general pandomonium. 
| This frolic closes April 24 

Guy. 


Riverside, Reno 
Reno, April 7. 
Monique Van Vooren, George 
| Matson, Mazzone-Abbott Dancers 
| (4), Starlets (8), Eddie Fitzpa- 
trick Orch (10); $2 minimum. 
Albeit the Reno-Tahoe area is 
still in the “off season,” the River- 


Vine | 


Samoan, does a fire and knife-jug- 
| gling act which makes the ring- 
| Siders mighty nervous; and the 
| whole 75-minute show winds up 
| with a half dozen customers on 
| stage wearing funny hats, dancing 
and keeping the audience amused. 

Best individual segment is a sort 
|of comic song-and-dialog act done 
| by wed and Johnson. It’s best, 
| probably, because it gives Johnson 
full opportunity to curse silently, 
| but visibly, and to act like a lovely, 
dirty old man. This is quite high 
comic invention. 

On the other hand, some of the 
low-comedy bits are pretty low— 
specifically, a blank pistol fired out 
of a papier mache horse's derriere, 
and that now-hoary gag about Las 
Vegas (“Lost Wages”). 

Audience seems to enjoy most of 
the show, though it should be noted 
that this particular crowd was 
composed largely of conven- 
tioneers, that many usual Frisco 
first-nighters were conspicuous b 
their absence. Show runs throug 
April 27. Stef. 


Mister Kelly’s, Chi. 
Chicago, April 4. 
Janice Harper, Bob Newhart, 
Marx-Frigo Trio; $1.50 cover. 





Janice Harper, a tidy package 
of s.a., and developing as a potent 





i 
| 
} 


side management indicates unusu- | 


‘ally strong bid for biz in recent 
bookings, what with such names as 
Billy Daniels, Gogi Grant and 
Sarah Vaughan on the line—and 
Monique Van Vooren currently 
heading a strong bill. All three 
acts being of top calibre. 

Miss Van Vooren captivates as 
a looker and shows as much talent 
in the vocal departmeni. Her titles 
show variety, but tend to lean to 
the beltier side execpt for a couple 
of intimate things done in delight- 


| 
| 
i 


| Capitol disker, does a good job on 


standard pops in this, her small 
room bow, though session overall 
lacks an intimate flavor. Thrush 
has good pipes and diction, but a 
tendency toward abrupt fortissimo 
that’s in part carryover from big 
room workouts. It may also stem 
from her training for opera be- 
fore the switchover. 

When Miss Harper gets the 
hang of Kel_y’s intimacy and shades 
her siuff better, titles such as “I'll 
Be Seeing You,” “I’m Making Love 
to You” and “Just Say I Love 
Him” should register more fetch- 
ingly. She also serves a rhythmie 
Stephen Foster olio and winds with 
a fine “Cry Me a River,” and got 
top backing from the Marx-Frigo 
regulars, 

Tyro monologist Bob Newhart, in 
his hometown preem (surely « fac~ 


: - , jtor in the SRO turnout) after 
fal —_ interpretations: | Front | iaunching in Houston and further 
Pnere’ll Bae A Change in. The | reak-in at Windsor, Ont., is cus 


Weather” she keeps audience tem- | 


| perature pretty much the way she 
}wants it, and for the most part 
it’s on the torrid side. She plays 
it to perfection. 


| 
| 
| 
| 
| 


tom-built for the hip circuit, but 
with appeal for any aud receptive 
to wry. He harks to the Shelley 
Berman mode (including sometime 
use of stool and prop phone) but 
with plenty originality for building 


Miss Van Vooren, wisely eschew-| his own rep. 


ing the extremegvocal registers, 
\clicks easily with such as “Take 
Me In Your Arms,” “Get Him On 
The Second Time Around,” an 
“Talk To Him.” Using her bilin- 
| gual talents, she displays full tal- 
ents on a sensitive, empathic of- 
fering of “Autumn Concerto.” 
After a brief melange of pop 
French tunes, she exits to a rous- 
ing “When The Saints Go March- 
ing In” as the chorus lines passes 
out “Monique” labeled balloons 
to the customers. It’s a loca) debut 
for Miss Van Vooren. 

Taking the opening spot are the 
Mazzone-Abbott dancers. The three 
gals and a guy present a mayhem 
ballet with the brief but dramatic 
routine including the broken bar- 
rels, chairs, tables, and falls from 
stairway bits. The male dancers 
keep the distaffers busy with acro- 
| terp stuff, and the gals takes the 
|falls with precision. 

George Matson, who clicked in 
recent Vegas showings, repeats 
here. In the pantomime department 


| 


| game. 


| Shecky Greene opens April 25. 


Crew-cut and slim, Newhart 
wears an improbable air that ef- 
fectively disarms the diggers for 
top yock-yield. His satire is off- 
beat but not sicko, devastating but 
not brutal. Firstnighters made it 
tough for him to beg off. 

Self-written sketches include a 
patient driving instructor, a tv crew 
dry-running Khrushchev’s U.S, 
arrival, how Madison Ave. would 
have imaged Lincoln at Gettys- 
burg, and Abner Doubleday’s frus- 
trated effort to sell his baseball 
It’s all clean, with hardl 
a wasted line and deftly delivered, 


Pit. 


Roundtable, N. Y. 
Wingy Manome band (6) Teddy 
Wilson trio, Cumberland Three, 
Arvel Shaw duo, Bill Briscoe, Mur- 
ray Roman; $3.50 cover. 


Dixielander Wingy Manone is 
up the river from New Orleans to 
New York for the first time in 19 


(to: backstage recordings) he’s a|years (he says) for his current 
perfectionist with the mouthing but | stand at the Roundtable. 
adds to the effect with clever rou-| The one-armed trumpeter 


tines and costuming. The bits are 


| varied, from a confused “Napoli” | 


to a hilarious “Maggie.” to a Ima 


Sumac impresh, to a stripper rou- | 
tine that is top league by any stand- | 


ards. 

Starlets bracket the show in sock 
Moro-Landis productions with 
Frankie Fanelli haudling the em- 
cee-production singer job in fine 
| fashion. 
|backstops entire show in usual 
class style. 

Current bill runs 
20. 


through April | 
Long. 


doesn't seem to have lost any of 
his enthusiasm or husky-toned two- 
| beat drive in the interim, and he’s 
surrounded by sidemen young 
enough to be his sons, as drummer 
| Jimmy Manone is, in fact. The 
kids might be out of the bop age, 
|}but they all give Manone —_— 
|support in the traditional idiom 
and blow with the same happy 


Eddie Fitzpatrick orch | verve. 


Teddy Wilson trio brings the 
| club's downstair’s session around 
|to four-beat with his w.k. cool and 


(Continued on page 56) 
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VARIETY BILLS 


WEEK OF APRIL 13 








NEW YORK CITY 


MUSIC HALL 
Easter Spee 
& Kims 
Morvais 


| Elis. Van Den Hout 

| Yvonne Oosven 

| Corps de Ballet 
Rockettes 

| R. Paige Ore 


AUSTRALIA 


MELBOURNE 
Tivoli 

David Whitfield 
Chris Cross 
Baker & Douglas 
Butler Bros 
Wareham & Marcia 
Flat Tops 
Betty Costello 
Clarissa Roberts 
Ron Lees 
Brian Baker 


; Pat Gregory 

| Reg Park 

|B & P Whight 

| Bradley Sisters 
Bul French 
Johnny Ladd 

Kempinskis 

| Peter Horan 
Lewis Dunn 

| Adrienne Erdos 


Len Taylor Royai 
Jack Williams | Tommy Steele 
SYDNEY | Flying DePauls 
Tivoli | Starr Sis 
Pat Henning | Joe Church 
Gloria Nord !'T. Wilkinson & Co. 
Desmond Lane | 4 Cleffs 
Graham & Chadel | Crocker & Clark 
BRITAIN 
BIRMINGHAM | Eddie Cochran 
Hippodrome Dean Webb 


Sid Miliward 
W. Stewart 
Tony Fayne 
Janet Richmond 
Wallabies 

B & M Konyot 

N & P Delrina 
Vera Cody’s “Gold- 


te” 

BLACKPOOL 
Tower Circus 
Charlie Cairoli Co. 
Bob Gerry Troupe 

Five Amandis 

Knuie's Chimpanzees 

Myrons 

Fattini 

Schaller Bros 

Two Balcombes 

Three Houcs 

Cycling Therons 

Kine Kong 

Gerd Siemoneit pre- 

sents Lions. Tigers. 

Leoperds, Panthers 

and Pumas 

Knie’s 4 Elevhanis 

Knie’s Horses and 
Ponies 

Our Sammy 

Little Jimmy 
Circusettes 

BRISTOL 

Hiovodrome 

Gene Vincent 


& Co. 


and 


Peter Wynne 
Billy Raymond 
Tony Sheridan 3 
Georgie Fame 
LONDON 
Finsbury Park 
Empire 
Duane Eddy 
Alan Randall 
Four Playboys 
Des O'Connor 
Frank Ifie™? 
Taylor Maids 
Kathy Kirby 
LEEDS 
} Empire 
Bruce Forsyth 
| Ree Drews 
| fino Valdi 
Skylons 
Keefe Bros. & Ann. 
“-rbera Law 
W. Keppel & Betty 
LIVERPOOL 
Empire 
‘ohnny Preston 
Four Jays 
Wee Willie Harris 
Don Arden 
Tory Crombie & 
Rockets 
Chris Wayne & 
: Echoes 





Cabaret Bills 


Conrad Hilton 
The Maxfields (2) 
J. Shirley & Bonni 
The Bokdams @ 

ren 
Boulevar-Dears (5) 
Boulevar-Dons ‘35) 
The Colts (4) 

Ted Phillips Ore 
Manue! Del Toro 
rake 
Louise O’Brien 
Jimmy Biade Ore 

Gato Horn 
Budd & Travis 
Del Close 


Ben Bives 
Ben Blue 
Sammy Wolfe 
Bobby Sargeant 
Sidney Fields 
Richard Cannon 
Bonny Bishop 
Barbara English 
ivan Lane Ore (5) 

Capri 
Ruth Olay 

Cloister 
Diahann Carroll 
Jay Lawrence 
Geri Galian Ore 

Cocoanu? Grove 

Milton Berle 
Freddy Martin 

Crescendo 
Frances Faye 
Rowan & Martin 


Donn Arden Dners 
Carlton Hayes Orc 
Michael Kent 
Dave Apollon 
Milt Herth 
Ounes 
“La Parisienne” 
Bill Reddie Ore 
Traian Boyer 
E! Cortez 
Joe Sante 4 
Instrumentalists 
Honey B's 
El Rancho Vegas 
Monte Proser 
Presents— 
Betty Grable 
Dick Shawn 
Chele Graham 
Bill Norvas Trio 
Dick Rice Ore 
Fiamtngo 
Pearl Bailey 
Louis Bellson 











NEW YORK CITY 


Arpegsio 
Ernestine Andersen 
Geoftrey Holder 
Harry Edison 

Basin St. East 
Sarah Vaughan 
Gerry Mulligan Orc 
Mike Gold 4 

Bive Angel 
Miriam Makeba 
Chad Mitchell 3 
Dorothy Loudon 
Jimmy Lyon Trio 
Bud McCreary 

Bon Soir 
Little, Dane, Mason 
Mickey Deems 
3 Flames 
K & M Welch 
Jimmie Damels 

Chateau Madrid 
Los Chaveles de 

Espana 
Cand Cortez 
Raiph Font Cre 

Copacanena 
Jimmy Durante 
Eddie Jackson 
Sonny King 
Johnny Mack 
Ellis & Winters 
Jimmy O’Shawna 
Dorene Kilmer 
Paul Shelley Ore 
Frank Marti Ore 

bers 

Eddie Heywood 3 
Charlie Shaver 4 

Hotel Astor 
Emery Deutsch Ore 
Jeanne Durand 
Hote! New Yorker 
Page Morton 
Don Henri Ore 

Hotel Pierre 
Jimmy Carroll 
Jack Russell 
Beverly Luria 
Stanley Melba 
Joe Ricardel Ore 

Hotel Plaza 
Margarita Sierra 
Augie & Margo 
Ted Straeter Ore 
Continentals 
M. Bergere Ore. 
N. D’Amice Ore 

Hotel Taft 
Vincent Loper Ore 

Hotel St. Regis 
Julie Wilson 
Milt Sha Ore 

intern-tional 
Foster & Dean 
Hi-Lads 
McKenna Line 
Mike Durso Ore 
Avila Orc 

Latin Quarter 
Les Paul & Mary 

Ford 
Ford & Reynolds 
Brascia & Tybee 
Aristons 
Bruce Yarnell 
Jay Stern 
Kimo Lee Dners. 


Jo Lombardi Ore 
B Harlowe Ore 
Left Bank 


Mark London 
Chico Randall 3 
Living Room 
Jane Harvey 
| Richard Hayes 
Bobby Cole Trio 
No. 1 Fifth Ave. 
Harry Noble 
Doris & Payson Re 
Stanley Grover 
Evelyn Page 
Round Table 
Wingy Manon 
Yeddy Wilson 3 
Cumberland 3 
Murray Roman 
| Bill Briscoe 


> 
| 
< 
° 
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Shoshana Damari 
| Jackie Clark 
Rena & Zahava 
| Leo Fuld 
Shmuel Forshko 
} Savoy Hilton 
Gunnar Hansen Ore 
| Charles Holden Orc 
Sheraton East 
Chauncey Gray 
Quintero Orc 
Town & Country 
Pinky Lee 
Dick Roman 
\mandis 
Les Biue & Yvette 
rank Martinez Ore 
Burnell Dners 
Ned Harvey Ore 
Two Guitars 
Nepa & Lola 
siiopa Kubansky 
Poliansky Gypsies 
| Misha Usdanoff 
Viennese Lantern 
| Vicky Autier 
Kuldip Singh 
Ernest Schoen 
liarold Sandler Ore 
Village Barn 
George Hopkins 
Mary Tremain 
Gerri Gale 
Bart Haigh 
Piule Pete 
Rill Cimler 
.ou Harold Ore 
Village Gate 
Be'nfonte Singers 
Villoae Vancuard 
Horace Silver 5 
Limelighters 
Jpstairs, Downst‘rs 
Cerry Matthews 
ceil Cabot 
ne Connell 
* Lou Law 
Wood 
Del Close 
Gordon Connell 
Waldorf-Astoria 
Lena Horne 
nul Colernan Ore 


Kitty Dolan Se'a Babai Orc 
Ruth Sheppard Michael Zarin Ore 
CHICAGO 
Bive Angel } Chez Paree 

Mighty Panther | Red Skelton 


Rafael Herman 
Lucio & Rosita 
“Calypso Latina” 
Roger McCall 
Sevilla & Lorca 
Al D'Lacy Orc 
Bive Note 
Charlie Barnet Orc 


| Delores Gay 

| Adorabies 6 

«eo Cook Ore 
Cloister 

| Kirby Stone Four 
} Teddi King 

Joe Parneilo @) 


Harry James Ore 

| Barry Ashton Dners 

| Jack Cathcart Ore 

| Fremont Hotel 

| Meke Believes 
Srtetlites 

| Bob & Sylvia 

Hallett & Boyer 
Golden Nuoget 

Lee & Faye May- 


nar 
Sons of Gold’n Wst 
Hacienda 
Four Tunes 
Johnny Olenn 
Shirley Scott 
Nevada Club 
Vido Musso 
Sparkers 
Cathy Ryan 
Patti Casey 
Sammy Duncan 
Dixielanders 
New Frontier 
“Holiday in Japan” 


Americana 
Vagabonds 
Nina Ramon 3 
Ross Trio 
Lee Martin Ore 
Beau Rivage 
Beachcombers (4) 
Rivage Dancers 
Julian Gould Ore 
Biltmore Terrace 
Tropical Nites Rev 
Trini Reyes 
Leonala Gonzalez * 
Raquel & Rolando 
Los Romeros & 
Estelita 
Wattusses Trio 
Los Guraecheros 
Sirelda 
Line (10) 
Leonard Dawson 
re 
Carillon 
Harry Mimmo 
Elsa & Waido 
Four Kovacs 
Daryll Stewart 
Suzanne Nicole 
Debonairs 
Jacques Donnet Ore 
Deauville 
| Shelley Berman 
| Barry Sis 
|La Playa Sextet 
Henry Levine Ore 
Eden Roc 
Joe E. Lewis 
Georgia Gibbs 
Mal Malkin Ore 
tackie Heller 
Giovannis (4) 
Luis Varona Ore 
Duke Jenkins Orc. 
Five O'Clock 
S. Pully 
| H. S. Gump 
Tommy Raft 
Al Golden 
Tee Tee Red 
Guys & Dolls Revue 
Fontainbleau 
Jane Morgan 
Coofers 
Ralph Font Orc 
Henry Tobias 
Sacasas Orc 
Pupi Campo Rev 





|B. 


Blackhawk 
George Shearing 5 
ck’s 
Dakota Staton 
Mel Young 
Fairmont Hotel 
Olson & Johnson 
Eileen O'Dare 
Marty May 
E. Heckscher Orc 
Gay 90's 
Ray K. Goman 
Be & Ray Goman 





Lynn Gold 


London House 
Jonah Jones 


Audrey Morris 3 
Eddie Higgins 
Mister Kelly's 
Bob Newhart 
| Janice Harper 
Marty Rubinstein $3 
Marx & Frigo | 
| Paimer House | 
| 








Bob Russell | 
Gimma Bros 

June Taylor Dnecrs. | 
Ben Arden Ore | 





LOS ANGELES 


Dino’s 
| catni Hayes 
Jack Elton 
| Steve La Fever 
interlude 
| Don Rickles 
Mavis Rivers 
Moulin Rovge 
Jerry Lewis 
a Stabile Ore 
Slate Bros. 
| Jackie Mason 
| Freddie Stewart 
| Players . 
Gwen Harmon 
Statier riote! 
| “Playmates of ‘60” 
| Skinnay Ennis Ore 
| Ye Little Ciub 
Dick Kaliman 
| Carol Cooke 





LAS VEGAS 
a Desert inn 1} Della Reese 
ordon & Sheila | , 
MacRae Marcy Layne 
Prof. Backwards | Fred Kushon 


Millionaires 

Tony & Eddie 
Riviera 

“World of Suzie 


ong 
Duke Ellington Ore 
Ray Sinatra Ore 
Sahara 
Victor Borge 
Ray Anthony Rey 
Mary Kaye Trio 
| The Characters 
| Louis Basil Ore 
| Sands 
| George Gobel 
| Augie & Margo 
| Garr Nelson 
| Copa Girls 
| Norman Brooks 
| Antonio Morelli Ore 
} Shownoat 
| Harry Ranch 
| Johrny Cash 
| Mer’e Travis 

Silver slipper 
Hank Henry 
| Sally Rand 
Sparky Kaye 
Pegsey Dietrick 
|Toni & Harry Wham 
| Red Marshall 
| Danny Jacobs 
Dei-Phin Thursday 
| 


Geo. Redman Ore 
Stardust 
Lido De Paris 
“Ca C'est L’Amour* 
Roberta Linn 
Edmond Sisters 
Happy Jesters 
Thunderbird 
Naughty ‘n’ Ice 
Hanna Ahroni 
Oscar Cartier 
Al Jahns Ore 
Tropicana 
Folies Bergere 
Perez Prado 
Frank Moore 4 





MIAMI - MIAMI BEACH 


Natale Fields 3 
Harbour Club 
Sammy Walsh 
Eddie Snyder 
| Gloria Blake 
| Tony Matas 
| Johnny Gilbert 
Ted Rolfe 
| Lucerne 
Havana Marti 
Diosa Costello 
| Don Casino 
Los Monreals 
Francella & Fabio 
| Kuki Romero 
| Reuben Gonzalez 
Dave Tyler 
Pepe 
| Fausto Curbelo Ore 
| Murray Franklin's 
Paul Grey 
Kay 
Dick Hay 
| Roy § 
| Carolly 
|The Cooks 
| Eddie Bernard 
Murray Franklin 
Red Carpet 
Arthur Blake 
Charles Pierce 
Rio Dante 
| Roney Ploza 
Geo. Hines Orc 
| Polynesian Revue 
The Rancher 
Tune Toppers 
Wally Futch 
Remarkable 
Dennis Paul 
Curt Harn 
Saxony 
Page Cavanaugh 
Mary Peck 
Norm Geller Ore 
Singapore 
Jerry Lester 
Sabrina 
Bert Wheeler 
Barclay Shaw 
Cavaliers 
Frank DiFabio 
Luke Salem 
Terry Madison 
Snuffy Miller 
Gillette Ore 


Gras 





Rubin 
Orc 
3 


3 


1 


SAN FRANCISCO 


) Reba Brown 
Hangover 
joe Sullivan 
Earl Hines Ore 
| Hungry | 
Kaye Ballard 
| Leon Bibb 
Jazz Workshop 
Red Garland 3 
Barth-Mergy 5 
Moulin Rouge 


| Legs Diamond } 


Patti White 


Dotty Carol Goodtime Wash- 
oaquin Garay 
Maynard Meyer Ore wes ® 

On the Levee 3635 Club 





Paul Gilbert 
Purple Onton Adrian Ceccon! 
Ronnie Schell 


June Ericson 


Kid Ory Orc 


| Moro-Landis Dncrs 
' Roy Palmer Ore 


RENO-TAHOE 
7 Golden Holiday 
ingpins ; . 
Buddy LaPata ; eaterde 
Baron Von Brenner | * Voices 


Harold's Club 
Dell Ray 
Maureen Arthur 
Guardsmen 


Sawyer Sis 
Bele Starr 


Gallions & Ginny 


| Can-Can Dncrs Esquires 
Don Conn Orc Sid White 
Harrah’s (Tahoe) Riverside 
Dennis Day Monique V’n Voor’n 
Leighton Noble George Matson 
Ursula & Gus Mazzon-Abbott Ders 
Harrah's | Starlets 


Ish Kabibble | 
Julie London 
Tunetimers 


Ed Fitzpatrick Ore 
Wagon Wheel 

Nick Lucas 

Sons. Golden West Manny Lopes 

Skeets Minton | Newton Bros 

Archer Henry | Norman Brown 

Glenn Henry Maty Bros 























} THE EPSILONS (9) 


| Songs 
| 20 Mins. 

Eddys’, Kansas City 

As aptly described by its spokes- 

man, this group is green, fresh out 
|of college, made up of nine stu- 
|dents from Kansas State Univer- 
sity.. They started singing for the 
|fun of it about a year ago, and 
|} after a number of area one-night- 
|ers, assemblies, private clubs and 
;such have ascended to their first 
Leben date at Eddys’, cou- 
] 
} 
} 





pled with comies Pepper Davis & 
Tony Reese 

On the plus side there is a re- 
freshing appeal in their youth and 
collegiate appeal; their spirit and 
|effort run high through their lon 


jlist of folk songs and musica 
|} Americana. Musically,  they’re 
;}Okay on such as “Wimoway” and 


“Rolling 


Home,” while rough 
edges show 


on several other num- 
bers They have a minimum of 
instrument accompaniment in 
guitar of sparksman Bob Sanders 
and a bit of bongos and maracas 
here and there. The big group has 
four tenors, two baritones and 
three bass, a good sampling of col- 
legiate choral work Quin, 


|LISA CARROLL 
| Songs 
115 Mins, 
Palm Gardens, Peabody, Mass. 
Lisa Carroll, 5-3 brunet with an 
hour ass figure, is a little girl 
with a big voice from off the club 
date-concert circuit in New 
England where she was known as 
Lee Carroll. A warm lyric soprano, 
with a three-octave range, she 
|}shows evidences of her concert 
} work and New England Conserva- 
| tory training with grand arm flour- 
|ishes as she hits the closing notes 
|of her numbers. Out for a short 
time and not yet documented in 
VARIETY, she specializes in show 
tunes and ballads building her 
| songaiog towards two big numbers, 
“Granada” and “He's Got the 
Whole World.” Sharply clad in 
blue-rhinestone, trim, low-cut for- 
mal, ghe generous with the 
|smiles and hits the rafters of the 
250-seater when she lets go. 
Opening with “Till Tomorrow,” 
she segues to “Make Believe,” then 


- 


s 


| New Acts | 





| 
} 


| 


gets off a slick “Till There Was 
You,” which she sells with sensi- | 
tive feeling. In between her two 
big songs she does “You'll Never 
Walk Alone” and “April in Por- 
tugal’”’ working close to the ring- 
side customers for telling effect. 


Miss Carroll displays considerable 
potential for big auds, halls, sta- 


diums on the grand scale, plus rec- 
ords and musicomedy with her 
strong set of pipes. Guy. 
TOMMY COOPER 
Songs 
20 Mins. 
Eddys’, Kansas City 

Tommy Cooper has his first 
nightclub stand in this area on 


the bill with Pepper Davis & Tony 


Reese at Eddys’. Young Cooper is 
iuch in the Pat Boone pattern, 
a goodlooking lad in the current 
uve mold with a shock of blonde 
lair and a smooth ballad style 
There no doubt about Cooper's 
o being of unusual vocal appeal, 
albeit he can do with a bit more 
<now-how for the in-person stint, 
something he is bound to better as 
e continues his career. His vocal- 
|izing of “Smile.” “Foggy London 
|}Town” and “Mack, the Knife” 
are standout Quin, 
Belaf i 
elafonte Set for Hawaii 
° 0/ 
| State Fair at 256 Plus 7 
Honolulu, April 12 
| Harry Belafonte has been pacted 
|for a five-night staging as head- 
| liner at the 50th State Fair, July 
2-6. Honolulu Junior Chamber of 


Commerce will ante up $25,000 
| plus a percentage that, in case of 
solid capacity, could total $60,000 

Belafonte will appear once each 
evening at the ozone Waiki Shell. 


House Reviews 





— 





Palladium. London | 


London, April 8. 
“The Music Bor Show” with 
Liberace, Beverly Sisters (3), Janet 
Medlin, Ballet Trianas (6), Bob De | 
Voye Trio, Los Gatos (3), Saveen, 


dancing line, Reg Cole’s Palladium 


Orch. Devised and staged by 
Robet Nesbitt; choreography 
George Carden; costumes, R. St. 





hearing what is happening on- 
stage 

Richard's act, a 30-minute ses- 
sion of pop tunes, ranges from his 
disclick ‘Livin’ Doll” to the older 
“Blue Moon” and his “Voice in 
Wilderness.” He is backed ably by 
The Shadows, his instrumental 


| group. They are clad in red as con- 


John Roper; decor Todd Kingman. | 


Lil-race is back at the London 
Palladium and that should spell 
SRO biz for the next eight weeks 
The star may have lost a little 
weight since his last appearance 
in London but certainly none of 
the flamboyance that has earned 
him the merited title “Mr. Show- 
manship.” 

It is indeed his showmanship 
that is the dominating feature of 
a performance that keeps him on 
stage for much of the show with a 
change of costume for every ap- 
pearance. For his first entrance he 





is garbed (comparatively modestly | than the one caught; he has poten- 


for Liberace) in a glittering black 
tuxedo. But subsequently switches 
are made to gold lame, violet-col- 
ored tails and a sparkling outfit 
with diamond-studded buttons, to 
the delight of the capacity audi- 
ence. 

Although basically a vaude lay- 
out, the presentation has been 
given a production format by Rob- 
ert Nesbitt with colorful decor and 
attractive costuming for the line 
girls and boys. The supporting tal- 
ent, too, is quite substantial, 
though it’s the star’s name on the 
marquee that spelis the b.o. magic. 

On this outing Liberace puts less 
emphasis on the classics, .keeping 
this aspect down to a Strauss waltz, 
a Gershwin medley and Liszt's 
Hungarian Rhapsody. A neat diver- 
sion was his interpretation of 
*‘Mack the Knife” as it might have 
been done by a string of famous 
composers 

There is a pleasant, nostalgic 
appeai in his “Piano Roll Blues” 
which he hammered out on an old 
honky-tonk-like instrument as part 
of a “Do You Remember When?” 


item. Under that same head, too, 
there is a spectacular “Great 
Waltz” scene in which Liberace 


re-enacts the role he played in the 
film, with Janet Medlin adding a 
vocal solo. As part of his routine 
the star hoofs a little, gags some- 
what and sings a few numbers, 
but it is his stint at the Steinway 
that appeals most to the customers. 

The Beverly Sisters, back in the 
West End after a long absence, 
seem to have lost some of their 
sophistication, and frequent refer- 
ences to the fact that two of the 
trio are now married seem rather 
pointless. Possibly their best entry 
is “Our Old Man's a Dustman,” 
which they do on their second 
appearance, but an attempt at an 
audience-participation song met 
with only mild response 

Miss Medlin, a redheaded 
looker who came over with Lib- 
erace, has a clear, operatic-like 
voice which she uses to best ad- 
vantage in the Strauss production 
number. She is also at home in 
duetting with the star in a num- 
ber of oldies, among them “Me 
and My Gal,” “Blue Heaven” and 
“Tea for Two.” 


Remainder of the_ specialties 
hits a good all-round standard. 
The Ballet Trianas is a lively and 


| virile Spanish dancing sextet, the 


Bob De Voye Trio have a fancy 
|}and, at times, spectacular adagio 


Lloyd, 


routine; Los Gatos are a brisk and 
aumsing tumbling team with some 
classy acrobatics, and Saveen is 
as polished as ever in a vent act 
n which, as always, he uses a cou- 
ple of dummies as fwell as a live 


dog 
Apart from Nesbitt’s staging, 
other okay credits are George 


Carden’s choreography, R. St. John 
Roper’s costumes and Todd King- 
man’s decor. The resident orch, 
batoned by Rez Cole, gives the 
whole’ presentation immaculate 
backing. Myro. 


Empire, Glasgow 
Glasgow, April 7. 
Richard, and The Shadows 
Four Jones Boys, Jimmy 
Barbour & Billie, George 
Alan Randall, Anton & 
Danny Walters orch. 


Cli 
+ 


ff 


Meator n 


Janetta, 


Cliff Richard, 19-year-old rock 
‘n’ roll idol of U.K. teenagers, has 
the rafters ringing here as his foi- 
lowers jampack the  2,000-seat 
Moss Empire house. The pity is 
that, for entertainment, so little 
of Richard’s vocalizing is heard 
through the kids’ screams. Doubt- 
less they enjoy being in the mood, 
but it’s tough on older members 
of the audience accustomed (to, 


| her, 


trast to his own white suit and 
black shirt. Audience reaction is 
socko, and Richard has to begoff. 
He's undoubtedly hottest property 
at moment among the younger 
U.K. pop singers. 

The Four Jones Boys, English 
singing group, are wise booking 
to wind the first segment of lay- 
out. They have lotsa attack, give 
out in lively fashion with current 
pops, and score with impressions 
of other groups, such as The Plat- 
ters. Their “Beyond the Sea” is 
best. 

Alan Randall is a newcomer 
among singing comedians, with a 
friendly style that would be better 
with a less impatient audience 


tial in comedy and music. Anton 
& Janetta are stylish dance open- 
ing duo. Barbour & Billie, mixed 
duo, offer entertaining puppetry 
on stilts, and close with a stilt and 
big-boot dance bit. 

Jimmy Lloyd, Trinidad singer, 
offers “Gigi” and “Teenage So- 
nata,” garbed in coffee-colored 
suit. He gets reaction despite act 
being on quieter category. George 
Meaton, with voice and noise im- 
pressions, gets little chance to be 
heard in spot prior to Richard. 
Pierre Bel's high-speed juggling 
has pace and is well-rehearsed. 
House orch under Danny Walter's 
baton gives strong backing. 

Gord. 








Night Club Reviews 


Continued from page 55 Qoaeee 





Roundtable, N. Y. 


relaxed melodic jazz piano style 
of the swinging ‘30s. He's one of 
the few musicians out of the swing 
era that hasn't given in by a note 
to the onslaught of progressive, 
and his book is almost exclusively 
standards, such as “World on a 
String,” “Birth of the Blues,” “As 
Times Goes By.” 

Intimate upstairs room features 
the Cumberland Three, folk sing- 
ing group in from the Coast with 
a strong commercial potential. 
Leader John Stuart and sidekicks 
John Montgomery Jr. and Gil 
Robin generally accompany them- 
selves with two guitars and a banjo. 
They can, however, bring in a bass, 
a third guitar, or bongos on vari- 
ous specialties. 

A member of the group, in- 
cidentally, wrote “Mollie Dee,” folk 
tune with a West Indian beat that’s 
a platter hit for the Kingston Trio. 
Cumberlands have a new pact with 
Roulette. 

Comedian Murray Roman is of 
the new cool school—Sahl, Bruce, 
Berman et al.—and unfortunately 
blends in so well that he doesn’t 
have a distinguishing style. He 
works smoothly, though, and has 
the liberal perception that gets 
good audience reaction these days. 
His cutting satire of healing evan- 
gelist Oral Roberts (“Mouth Tem- 
ple”) is a brilliant bit and terribly 
close to the truth. 

Arvel Shaw duo backs vocalist 
Bill Briscoe doing show tunes and 
standards in a dramatic and big- 
voice style. Bill. 


El Rancho, Las Vegas 
Las Vegas, April 6 
Betty Grable, Dick Shawn, Bobby 


Van, Billy Daniel Dancers (10), 
Dick Rice Orch (11); choreogra- 
phy by silly Daniel; $4 mtnimum, 


Betty Grable bounced back into 
the Opera House here with a new 
Beldon Katleman package which 
incorporates some of the best ma- 
terial of her past Vegastints, plus 
some new stuff which :nakes the 


iturn solid nitery fare 


Miss Grable has Bobby Van with 
plus the two boys and two 
gir] chirp-terps. Star's gams are 
shapely as ever, and although she 
doesn’t pretend to be a skilled can- 
ary, she admirably sells such songs 
as “Let Me Entertain You,” “Just 
In Time,” and with Van, “Kokomo, 
Ind.”” Van exhibits his artistry as 
a big-league hoofer in the well- 
staged, fast-moving act, skedded 
through April 26. : 

Dick Shawn is held over from 
previous bill—Miss Grable is his 
third co-star during current en- 
gagement, the others being Rhonda 
Fleming and Helen Grayco. Dick 
Rice erch (11) backs show. Billy 


Daniel choreos, and does neat foot- 
work with the gals (10). 


Duke. 
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CRITIC: FOE-&-FALSE-FATHER 


Only 2 Recent B'way Musical Hits 


Added to Stock List This Season {PAIN (QR STILL 





By JESSE GROSS 


A drastic decrease in the flow of | 
new musicals from Broadway to 
stock is reflected in the 1960 tuner 
additions to the lineup of proper- 
ties available for summer theatre 
production. There are only two 
recent Broadway hits up for first- 
time stock outings this year. And, 
both shows, “West Side Story” and 
“Redhead,” are currently repre- 
sented by regular touring edi- 
tions 

“Redhead,” with Gwen Verdon 
starred, is currently in Chicago, 
prior to moving to Los Angeles 
and then San Francisco, where it 
closes July 16. “Story,” winding 
up a tour in Boston, leaves there 
at the end of next week to return 
to Broadway, where it resumes | 
April 27 at the Winter Garden| 
Theatre 

Because of the Broadway stand 
of “Story,” its stock release is 
being restricted to areas which 
will not be in conflict with the N.Y. | 
presentation. Both “Story” and 
“Redhead” are licensed by Music 
7 Inc., headed by Allen B 


? 


Pheatre 
Whitehead. Since moving into the 
licensing field in 1954, Music 
Theatre's catalog has expanded 
from four to 18 Broadway proper- 
ties 

Besides. “Redhead” and “Story,” 
e firm has two shows currently 

Continued on page 59) 
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German Theatre Finest 


In Europe; British N.S.G., 
Says S.F. Legit Director 


San Francisco, April 12. 

Germany has the most vital legit 
theatre in Europe, in the opinien 
of Herbert Blau, co-director of the 
loca! Actor’s Workshop. 

Blau has just returned from 
nearly a year in Europe on a Fora} 
Foundation grant for study of the 
legit theatre. He toured eight 
countries, but preferred Germany 
as a place for further work be- 
cause “theatre there has something 
significant to say. 

“They have the finest facilities. 
Five days after the war ended they 
were rebuilding their theatres. Act- 
ors have status and security be- 
cause the theatre is subsidized. The 
actors are all excellent. 

“Audiences are eager. They en- 
joy theatre in Germany the way 
people here enjoy tv.” From the 
theatrical viewpoint, Blau believes | 
that the biggest German flaw is} 
what he called “flotation”—actors | 
working from one company to an-! 
other, “But Germany is the coun- 
try I am most eager to revisit. Just 
being there is like being in a play.” | 

Blau. who is also a professor at 
San Francisco State College, was 
less impressed with other nations 





| 


he visited. France, he says, has 
“run out of steam. It no longer 
contributes, for the most part. 


There is, though, one refreshing, | 
(Centinued on page 63) 





Jacobson, Weaver Vice 
Canter on ‘Toys,’ “Music 


Effective this week, Arthur Can- 
tor is no longer pressagenting Ker- 
mit Bloomgarden’s productions. Sol 
Jacobson has succeeded as p.a, for 
“Toys in the Attic,” the Lillian 
Hellman drama at the Hudson The- 
atre, N. Y., and Dick Weaver has 
taken over the publicity assign- 
ment on “The Music Man,” the 
Meredith Willson musical at the 
Majestic, N. Y. 

The split between Cantor and | 
Bloomgarden has apparently been | 
brewing for some time, at least | 
since the pressagent entered the | 
managerial rank with the presen-| 
tation, in partnership with Saint | 
Subber, of Paddy Chayefsky's com- | 
edy-drama, “The Tenth Man,” at} 
the Booth, N. Y. 

Cantor continues as p.a. of Fred 
Coe’s production of William Gib-' 
son's “The Miracle Worker.” at the | 
Playhouse, N. Y. He also has sev- | 


’ 





eral active television and industrial not yet been announced by pro-| a week, and two musicals, each to 


publicity accounts, : 


Atlantic City Chamber 
Aims Fall Legit Season 


Atlantic City, April 12 
Off-Season Attractions commit- 
tee of the Chamber of Commerce 
here will back a fourth subscrip- 
tion series of legitimate shows on 
the Boardwalk next autumn. Initial 
plans for the new series were 
disclosed, following a meeting of 
that group recently, by Michael 
J. Fiore, former Chamber presi- 
dent and chairman of the unit 
The recent series ended Apri! 
Saturday (2) with Joan Blondell in 
“Dark at the Top of the Stairs.” 
Other entries included “Hilary.” 
2 with Joan Blondel! in 
With Feeling,” and “Weekend with 
Feathers.” 





File SEC Report 


On ‘Deadly Game 


A semiannual financial report on 


|“The Deadly Game” has been filed 
; with the Securities 


& Exchange 
Commission. According to Howard 
Gottfried, attorney for the man- 


agement, the overdue document 
was sent early last week to the 
commission offices in New York 


and Washingtcn. 

It’s assumed the filing of the re- 
port will lead to an eventual re- 
cinding by the SEC of a temporary 
order suspending the venture’s 
previous exemption from having to 
register a public offering of securi- 
ties. The order, stemming from 
the management’s failure to file the 
report when due, was issued prior 
to the submission of the required 
financial data, which Gottfried 
says was supplemented with the 
regular statement on the show. 

The audit, dated March 12, re- 
flects a deficit of $80,500 on the 
production, which folded March 5 
‘after a five-week Broadway run. 
The accounting also reveals a re- 
payment of $10,000 to the backers 
on their $100,000 investment, and 
a $4,420 balance available for fu- 
ture distribution. 

The production, incidentally, has 
100% ownership of the film rights 
to the James Yaffe adaptation of 
Friedrich Duerrenmatt’s novel. 
Therefore, if the picture rights 


were sold, the entire income from | doon” in the Memorial Stadium. 


the sale would go to the production 


to be applied against the balance | Baltimore Starlight Musicals Inc., 


(Continued on page 59) 


NAME ‘MUSIC MAN’ FOR 





| 


| 
| 


AAP THE BREED 





By HOBE MORRISON 


it’s again open season on drama 
critics—with no hunting license 
required. 

Critics are always fair game, of 
course, but the howls of outrage 
or viewing-with-alarm generally 
seem to occur in waves. One basic 
idea is fairly constant, however. 
That is that the only good critic is 
a dead critic, or perhaps a retired 
one. 

The recent tirade by Luther Ad- 
ler, star and director of-a touring 
production of “A View from the 
Bridge,” against Washington Star 
drama reviewer Jay Carmody, was 
probably the most violent in sev- 
eral years. But far from being iso- | 
lated, it was only the loudest shot 
in what has amounted to a virtual 


| fusillade over the last few months. 


Adler, enraged over the normally 


| mild Carmody’s scathing notice of 


| Arthur 
|made a series of curtain speeches 


| 


| 





| 


| 


LATIN-AMERICAN TOUR 


Washington, April 12. 


of “The Music Man.” It has tenta- 


| that the park board had agreed to| prise, Chicago Show of the Month, 
The State Dept. is trying to ar-| Underwrite two performances for | aimed to pre-sell tickets to shows 
range for a Latin-American tour | the group on June 22 and 23 to the | without subscription obligation. 


tively earmarked $400,000 for the | . a . 
| by the city solicitor that it cannot 

The proposal was made at recent | 
House Appropriations Committee 


project. 


hearings by James Magdanz, chief 
of cultural presentations for the 
State Dept. The official said he 
hoped to get the present Broadway 
company of the Meredith Willson 
musical to make the trip, which 
would be paid for by President’s 
Special International Program. 


MacRaes, Celeste Holm 
Set for K.C. Starlight 


Kansas City, April 12. 
Gordon and Sheila MacRae and 
Ceieste Holm are the first names 
signed by the Starlight Theatre for 
its al fresco season in Swope Park 
this summer. The MacRaes are 
repeaters from last year, and are 
set to play “Annie Get Your Gun” 

for two weeks beginning July 4. 








Miss Holm is a Starlight new-! 


comer and will play in “Redhead” 
for a week beginning July 25. The 
Starlight’s season will open June 
20, running 11 weeks with 9 pro- 
ductions, although the opener has 


duction director Richard Rerger. 


Miller’s rewritten drama, 
in which he heaped personal abuse 
and scorn on his critical tormenter. | 
But while it was a colorful out-} 
burst, it was not one of the more 
spectacular examples of invective 
in the long history of artist re-| 
prisal against critic. 
Attack on Style 
A seemingly not personally in- 
spired, and perhaps for that rea- 
son more accurate and telling, as-| 
sault on the legit reviewers ap- 
peared in the March issue of Es- 
quire mag, under the title, “The 
Decline of the American Drama 
Critics.” Written by onetime Van- | 
ity Fair managing editor Helen | 
Lawrenson, author of “Latins Are 
Lousy Lovers,” who had evidently 
spent considerable time in the 
back-newspaper file of the library, 
(Continued on page 60) 


Exhibs Hit Plan 
Of Balto Backing 
Leg Compt 


Baltimore, April 12. 

Allied Motion Picture Theatre | 
Owners of Maryland may resort to | 
court action in an effort to halt | 
city backing of a local amateur 
presentation of musical “Briga- 





Group involved calls itself the 


the same organization which pre- 
sented one performance of “Okla- 
homa” at the Stadium last year 
before almost 13,000. 

Opposition to the plan took form 
when the theatre owners learned 





tune of $13,000. 
Park board, however, was told | 


divert any of its own budgeted | 
funds for that purpose. The park 
group then went to Board of Esti-| 
mate and asked that it advance 
(Continued on page 60) 


Larry Giles, Ex-Backer, 
Takes Over Lutherville’ 


Hilltop Theatre, which was| 
moved two years ago from Luther-! 
ville, Md., to its present site in| 
Owings Mills, Md., has been taken | 
over by Larry Giles. The 400- 
seater, which Giles has renamed | 
the Strawhat Theatre, had been a| 
longtime operation of Donald 
Swann Jr. and Giles had been as- 
sociated with the spot in recent 
years as general manager and' 
principal backer. 

The theatre, located on the out- 
skirts of Baltimore, is scheduled 
to begin its 26th season May 24. 
A resident Equity company will be | 
employed. The production sched-| 
ule includes 14 plays, each to run 








run a fortnight. 


| by 


Show of Month Club Seen Opening 
Hot Rivalry in N.Y. Ticket Setup 





Plan Marine-Hotel Near 
Stratford, Conn., Theatre 


Stratford, Conn., April 12. 

Plans for a Stratford Festival 
Marine Hotel about a_ half-mile 
from the American Shakespeare 
Festival Theatre here were an- 
nounced last week by Robert and 
Irene DelBuono. The projected 
$1,000,000 lodging-restaurant cen- 
ter is the second recent effort to 
provide such faciiities for the 
Shakespeare traffic. The theatre it- 
self has no restaurant per se be- 
cause of town opposition. 

The marine-hotel, which would 
have accommodations for boats as 
well as 100 guests, will have to be 
approved by the local zoners and 
liguor commission. 


Stock Will Get 
Old B'way Tuners 


Stock producers are being of- 
fered several old Broadway musi- 
cals for the first time this summer. 
Included in the batch are three 
entries of 1938 origin and another, 
which bowed on the Main Stem in 
1945. The properties are “Knights 
of Song,” “Leave It to Me,” “The 
Cradle Will Rock” and the revised 
version of “The Red Mill.” 

“Knights,” based on the stormy 
partnership of Gilbert & Sullivan 
and employing music from their 
shows, had a ~ 16-performance 
Broadway run in 1938. The book 
for the musical, written by Glen- 








don Allvine, is based on a story 
Allvine and Adele Gutman | 
Nathan. | 

The show, which was presented | 
at the St. Louis Municipal Thea- | 
tre prior to its N.Y. bow, will be | 
produced there again this summer. 
It will star Martyn Green, who} 
lost a leg in an elevator accident 
last November. } 

“Leave It,’ with music and | 
lyrics by Cole Porter and book by 
Bella and Samuel Spewack, had 
an original Broadway run of 259 
performances during the ‘38-39 
season. The musical is notable as 
the one in which Mary Martin 
first drew attention with her ren- 
dition of “My Heart Belongs to 
Daddy.” The tuner played a return 

(Continued on page 59) 


CHI'S SHOW OF MONTH 
LIKE N.Y. AND BOSTON 


Chicago, April 12. 
Local legit may get fresh box- 
office assistance from a new enter- 





The organization has extra serv- 
ices for out-of-towners, such as ho- 


tel and restaurant reservations, 
transportation arrangements and 
sightseeing tours. Frederick 


Barnes, who heads the operation, 
expects to pull a legit audience 
from as far north as Madison, Wis. 
and as far south as Indianapolis. 
The Chi show-of-the-month is in 
no way connected with similar op- 
erations in New York and Boston, 
nor does it ask the same conditions 





from theatres. For a $2.50 annual 
fee, members will receive a) 
monthly mailing describing the 
upcoming shows, and will be of-| 
fered choice seats on specific week- | 
nights and matinees at regular 
prices. 

Including stock productions, 
Barnes hopes to be able to offer 
a different musical, comedy and 


+ The formation last week of the 


N. Y. Show of the Month Club is 
seen as starting fierce competition 
in the Broadway theatre ticket 
“membership” setup and perhaps 
ultimately affecting the regular 
agencies and ticket distribution 
generally. It represents an immedi- 
ate threat to the entrenched Play 
of the Month Guild. 

The Show of the Month Club is 
an offshoot of a similarly named 
setup operated by Jerome Rosen- 
feld in Boston, Jchn Yorke, who 
was understood to have been as- 
sociated with the Boston venture 
several years ago, while he was 
employed by the Shuberts as gen- 
eral theatre manager there, is the 
New York representative § for 
SOMC. (There is apparently no 
connection with a newly formed 
Show of the Month Club in Chi- 
cago.) 

Although Yorke is employed in 
the Shuberts’ theatr. booking de- 
partment in New York and is the 
house manager of the Shubert- 
owned Cort Theatre, his associa- 
tion with SOMC is presumably an 
independent activity. Under the 
Government's consent decree of 
several years ago, the Shuberts are 
not permitted to engage in ticket 
distribution, theatrical. production 
or the booking of won-Shubert 
houses. 

In compliance with New York 

(Continued on page 60) 


‘Dame’ $160,000 Less; 
Author-Sconsor Blames 
It on Acter’s Demands 


“One for the Dame,” which 
scrapped plans to open on Broad- 
way last week after cutting short 
its Boston tryout the previous 
stanza, represents a loss of around 
$100,000. That's divulged by Harry 
J. Essex, author and cosponsor of 
the presentation with Albert Lip- 
ton, director 

Courtney Burr had a.so beea in- 
volved as coproducer, but he 
withdrew prior to the exit from 
Boston. Essex says that $90,000, 
including 20° overcall, was in- 
vested in the presentation. Listed 
as limited partners in the venture 
are David Kay, production associ- 
ate, and David B. Pall, represent- 
ing a Canadian group. 

Essex claims that the Canadian 
outfit put up an additional $10,000 
to get the show to Néw York for its 
contemplated opening at an undes- 
ignated theatre late last week or 
early this week. However, the plan 
collapsed when the play's star, 
Richard Whorf, left for the Coast 
late last week. 

According to Essex, Whort had 
demanded a salary increase from 
$1,250 to $2,000 weekly on a two- 
week guarantee, which the man- 
agement was unable to meet. In 
addition, Essex asserts, Whorf 
wanted the right to leave the pro- 
duction on two week's notice. 

Edith Van Cleve, of Music Corp. 
of America, the star’s agent, was 
quoted as declaring that Whorf had 
a prior commitment to direct a 
television serial in Hollywood and 
that it was only fair that he get 
extra compensation for remaining 
two weeks. There was no explana- 
tion of the apparent conflict be- 
tween the Coast deal and the ac- 
tor’s contract for the Broadway- 
scheduled legit show. 


Peter Candler New 6.M. 
Of Cape Ced Tenetent 


Hyannis, Mass., April 12. 
Peter Candler succeeds Arnold 





a 





straight drama each month, and a|P. Goodman as general manager 


hard-ticket motion picture. He in- 
tends to offer also, from time to 
time, sports fare and nitery tours. 

Barnes is a veteran in subscrip- 
tion promotion for opera and other 
jonghair musical presentations. Un- 
til he formed Chi Show of the 
Month he was 
Stagebill, the theatre program pub- 
lication, 


associated with} 


| 


for the Melody Tent’s 11th season 
of musicals. 
Goodman, 


with the Cape Cod 


, tuner for four seasons, has cut his 


connection with theatre manage- 
ment to devote full time to the 
practice of law. 

Candler has been with Monomoy 
Theatre at Chatham and Cape 


Playhouse, Dennis. 
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Shows Abroad 


The Naming of 


Murderers’ Rock 
London, April 5. 


Engiish Stage Company’s presentation 
of a two-act (four scenes) play by Fred- 
erick Bland. Staged by John Bird; decor, 


Motley. Opened March 30, °60, at Royal 
Court Theatre, London; $2.25 top. , 

Judge Johnston ...... Nicholas Meredith 
a eee Raf de la Torre 
Mr. Adams . Roy Spencer 
ae. Parr Ralf Nossek 


Clerk of the Court Richard Pescud 





Usher of the Court... Edwin Finn 
tudge’s Clerk Wilfrid Grantham | 
Guards Rob Inglis, Michael Huht 





Foreman of Jury..... Christopher Banks | 
Richard Burgess ..Kenneth MacIntosh 
Thomas Noon .....+¢s9e« Colin Blakeley 
Philip Levy coveosnee Arnold Yarrow | 
Sergeant Baker .......-- Stanley Price 
Dr. Macadam ......cesccse- John Rae 


Diene Edwin 


Mrs. Sarah Morgan ...... 
Mrs. Dora Jenkins Mary Jones | 
Sergeant Lindsay Hamish Roughead 


Nicholes Selby | 
Ruth Meyers 
Hamish Roughead 


J yseph Sullivan 
Emma Halliday 


Sheriff 

H a ee ES Seen Stanley Price | 
Anglican Priest ...... Wilfred Grantham 

Jewish Rabbi . Christ opher Banks | 


aisha | 

For his first play, Frederick | 
Bland has dug up a 94-year-old | 
murder trial which took place in 
Nelson, New Zealand, and has | 
painstakingly and rather drearily | 
reconstructed it in such tortuous | 
detail that the audience needs all | 
its wits to hold on to some of the | 
earlier facts. It’s questionable | 
whether Bland’s efforts have been 
worth while. A murder trial! is not, 
automatically the stuff of drama- 
tic fireworks and when, as in this 
play, the motives for the crime are 
only sketchily indicated. With the 
characters not developed with 
much insight and the climax given 
away in the program, a whole eve- 
ning of legal procedure can be 
rather tiring. “Murderers’ Rock” 
provides some interest at an off- | 
beat theatre such as the Royal 
Court, but is clearly not going to | 
be on the “must” list of any astute | 
commercial manager. 

Four desperadoes are arrested 
for the murder of four prospectors. | 
One turns Queen’s Evidence and 
the other three are in the dock. | 
The chief thug conducts his own 
defense, admits his guilt, insists 
that the other two were in on the 
job as highwaymen but not as| 
murderers and then, with fanatical | 
hatred, sets out to incriminate the 
stoolie. But all three are sentenced 
to be hanged after interminable | 
evidence, cross-examination and) 
summing up. | 

| 


John Bird’s direction is as slow 
and pledding as the play and 
there are only occasional spots 
when the evening sparks to life. 
First scene gives the case for the 
prosecution, the second that for 
the defense, the third is the 
verdict while the last is for the | 
execution. This is a scene of| 
embarrassingly and maudlin bad 
taste and brings to a close an un- 
satisfactory evening in which the 
audience is left merely to ponder 
whether there has been any mis- 
carriage of justice. But, by then, 
few care. 

Under the circumstances, the 
east handles its laborious chore 
well. There’s a spirited perform- 
ance by Kenneth MacIntosh, as 
the ringleader while Colin Blake- 
ley and Arnold Yarrow are both 
sound as the other two convicts. 
The squealer (Nicholas Selby) also 
sustains a long scene very well. 
On Nicholas Meredith falls the 
heavy role of the judge. A pa- 
tient performance, this, since dur- 
ing the proceedings Meredith is 
forced to explain almost every 
point of judicial procedure as if to 
a class of teenagers. One tiny ap- 
pearance as a witness for the 
prosecution {fs a reminder that 
Mary Jones is one of Britain’s 
most neglected young actresses. 

The open stage courtroom and 
the final gallows set provide no 
strain on the resources of the ex- 
perienced firm of Motley. 

Rich 


The Gazebo 
London, April 5. 





Harold Fielding (‘in association with 
Melville Gillam) presentation of a com- 
edy in three acts (six scenes) by Alec 
Coppel). Stars lan Carmichael, Moira | 
Lister, Michael Goodliffe; staged by 
Anthony Sharp; decor, Reece Pember- 
ton; lighting, Michael Northen. At Savoy 


Theatre, Strand, London, March 29, ’60; 
$2.80 top 

Elliott Nash .......... Tan Carmichael 
Harlow Edison ....... Michael Goodliffe | 
EE er Joanna Tomlinson 
PO  .. .scesakenute Moira Lister | 
Mrs. Chandler ........ Edith Macarthur | 
3. ore eee Bill Cartwright | 
Mr. Thorpe .......... J. Grant Anderson 
EE EPOGEE 6c veccsenedan Philip Latham | 
OO EE OE Ss Robert Robinson | 
eee Julion d’Albie | 
Ryan John Harvey 
Druker Michael Ellison 


A moderate run on Broadway, a 
Metro film version are the anteced- 
ent facts to this farce with the 
premise that murder is something 
to laugh about. Londoners found 
“The Gazebo” intermittently funny, 
after a slow and labored, start 
Whatever success the show will 
have in the West End will be due 
lurgely to the skill and inventive- 
ness of Ian Carmichael (in the role 


|that presented in L.A 


i|Hollywood 


created in Manhattan by Walter 
Slezak) who extracts more laughs 
than Alec Coppel wrote. 

Production marks a new step 
forward for the Harold Fielding 
organization as it is their first 
straight legit enterprise in lLon- 
den’s West End. With an advance 
library deal reported to be in the 
region of £100,000 it looks as if 
they have got off to a flying start. 

Carmichael’s performance as the 
television writer who murders a 
blackmailer is a constant joy to 
watch. His stage business is often 
hilariously funny and his frequent 
changes of mood from alarm to 
relief weave a fine comic illusion 

In the feeder role performed in 
N.Y. by Jayne Meadows (Mrs. Steve 
Allen), Moira Lister proves a gay 
and vivacious performer though 
understandably a little ill at ease 
in a mawky sentimental scene be- 
fore the final curtain. Michael 
Goodliffe completes the starring 
trio as the neighborly attorney 
with a completely adequate per- 
formance but his role is rather 
pedestrian. 

Among the rest of the cast there 
is a telling cameo by Philip Lat- 
ham as “The Dook,” the suave 
and smooth accomplice of the 
blackmailer who adds a touch of 
refinement to his activities, leaving 
the dirty work to his aide, ably 
played by Robert Robinson. Joanna 
Tomlinson is pleasant as the maid 
and Edith Macarthur plays an 
enterprising real estate agent with 
confidence, Other minor roles are 
suitably filled. : 

Anthony Sharp’s staging comes 


| to life in the second act but he ap- 


pears to have done little to im- 
prove the pace of the opening 
scenes. Reece Pemberton has de- 
signed a handsome set with the 


| gazebo in the background for two- 


thirds of the play. Myro. 





The Billy Barnes Revue 
London, April 5 


Harold Fielding (in association with 
Sam Coslow and Harry Edwards) presen 
tation of a revue in two acts (23 scenes 
With Joyce Jameson, Ann Guilbert. Patti 
Regan, Jackie Joseph, Ronnie Stevens, 
Ted Rogers. Terence Cooper, and Rich 
ard Owens; pianists, Vic Hammett and 
Charles Mallett; sketches and staging. 
Bob Rodgers; music and iyrics. Billy 
Barnes; production, George Eckstein; 
choreography, Ross Taylor; decor, Rob- 
ert Weaver; lighting, John Wyckham; 
English production supervision, Freddie 
Carpenter. At Lyric Opera House, Ham- 
mersmith, London. Opened April 4, ‘60; 
$1.75 top 





It had originally been intended 
to bring the entire Broadway cast 
of the Billy Barnes Revue to Lon- 
don but British Actors_ Equity 
stepped in and limited the importa- 
tions to 50%. As a result the origi- 
nal four femme members of the 
cast have come to London and the 
male contingent has been recruited 
locally. Judging by the results, it 
looks like a satisfactory arrange- 
ment. It is a pleasant enough light- 
weight divertisement which needs 
careful editing in almost every 
scene to make it a tight and com- 
pact package worthy of transfer 
for a regular West End run. 

London audiences are usually 
ready to welcome a revue but there 
are already two hits current in the 
West End and a third would need 
standout qualities to make the 
grade competitively. Although it 
has its share of merit and intro- 
duces some bright new talent, it 
remains questionable — subject to 
editing—whether this has the nec- 
essary stamina. ’ 

In the 23 items, a wide variety 
of subjects is covered from beat- 
niks, westerns and the 30's. Almost 
without exception, however, the 
sketches show a tendency to miss, 
either by repetition or just plain 
running overboard. The responsi- 
bility for the misses undoubtedly 
should be assumed by the writers 
and the stager. 

A cute running gag through the 
show is the “Whatever Happened’ 
items, wickedly handled by Patti 
Regan whose barbs, humorous yet 
biting, are directed in turn against 
Edmund Purdom, Sabrina and 
Lady Docker. Miss Regan, with 


| Jackie Joseph, are attractive new 


personalities in the London thea- 
tre, and both make an immediate 
audience impact. Ann Guilbert ap- 
pears to strain for effect as the 
comedienne among the femme 
quartet while Joyce Jameson shows 
a pleasing versatility as the lone 
blonde in the cast. Among the four 
Englishmen, Ronnie Stevens has 
the best opportunities but the re- 
maining three, Ted Rogers, Ter- 
ence Cooper and Richard Owens 


{rarely miss a trick. 


Apart from a few local allusions, 
the show is basically the same as 
and N.Y., 
though “The In and Out of It,” a 
sketch that was in the original 
presentation but 
dropped on Broadway, is one of 
the hits of the show. The produc- 
tion is given an adequate amount 
of color but needs that extra pace 
all the way through, Myro. 


Wishengrad’s ‘Riddle’ Due 
For Synagog in Yonkers 


“The Riddle of Sheba,” which 
playwright Morton Wishengrad 


was commissioned to write for the | 


Emanu-El, Yonkers, 
, will be presented in the syn- 
The new $750,000 


new Temple 
N.Y 


agog May 21-22 


building is to be dedicated early | 


in May 

Music for the offering has been 
written by Mildred Kayden, and 
Laszlo Halasz is artistic and musi- 
cal director for the presentation. 
Lucas Hoving is stage director and 
choreographer, and Ming Cho Lee 
set designer The play is an 
adaptation of the Biblical legends 
of King Solomon and the riddles 
posed by the Queen of Sheba to 
his wisdom, 


iS 


test 

The presentation of “Riddle” 
the first offering in a program of 
music and arts planned for the 
Temple by its spiritual leader, 
Rabbi Abraham J. Klausner. 


is 











Show Out of Town | 














Duel of Angels 


New Haven, April 12. 





Roger L. Sievens & S. Hurok presen- 
tation of three-act drama by Jean Girau- | 
doux, translated and adapted by Chris- 
topher Fry. Staged by Robert Helpmann; | 
settings, Roge Furse; lighting Paul 
Morrison women’s costumes, Christian 
Dior; incidental music, Rebekah Kark 
ness. Stars Vivien Leigh, Mary Ure; fea- 
tures Peter Wyngarde, John Merivale, | 
Alan Mac Naughtan, Ludi Claire, Mar- | 
garet Braidwood, Donald Moffat. Opened 
April 9, ‘60, at the Shubert Theatre, 
New Have $1.30 top | 
Joseph James Valentine | 
Count Marcellus Peter Wyngarde | 
Gilly Aina Niemela 
Paola . Vivien Leigh | 

John Merivale | 

Mary Ure| 

Ludi Claire 

D éseses Felix Deebank 

Margaret Braidwood 

Ken Edward Ruta 

Justice Bienchard Alan MacNaughtan 
Court Cle Donald Moffat 
Servant Theodore Tenley 
Cafe Customers Say Meersman, 
Byron Mitchell, Donald Moffat, 

i Virginia Robinson, Ken Edward 
| Ruta, Alicia Townsend 

American premiere of “Duel of 
Angels” indicates favorable poten- 
tials. The London hit will need 
stepping up te achieve standout 


acceptance, however. The combina- 
tion of performance and physical 
production somewhat overpowers 
the script per se, and requires 
readjustment to achieve balance 
and become truly impressive. 
Basically, the theme of this Jean 
Girandoux-Christopher Fry drama 
is not startlingly new, but the de- 
lineation of characters is well de- 


veloped. The struggle between ex-| 


aggerated purity and rationalized 
promiscuity involves a married 
woman who takes on lovers at will, 
but resents the virtue of another 
woman who becomes a disturbing 
element and eventual the liberator 
of the loose one’s husband. 


In developing his thesis, author 
has introduced a variety of philoso- 
phies on the subject of human be- 
havior. He has depicted licentious- 
ness through a loose-living noble, 
the frustration of lost marital love 
through a “deceived” husband, the 
fallacy of false modesty through 
an overzealous practitioner of the 
theory and the destructive powers 
of a vengeful woman through the 
character of a wife who attempts 
te make her own rules for the 
game of adultery. 

He has also removed the starch 
from a marital stuffed shirt in the 
form of a priggish jurist. Despite 
an apparent scattering of observa- 
tions, they all seem to revolve 
around a common center. 

Much of the dialog is reflective, 
and not too clear, especially since 
certain passages are too rapidly 
read. Moments of soul-searching 
similarly lose poignant values. 

Costars Vivien Leigh and Mary 
Ure are striking antagonists in this 
verbal setto. Miss Leigh’s cool cal- 
culation befits her role as the ra- 
tionalizing adulteress who resents 
encroachment on her own marital 
preserve. Miss Ure is properly the 
epitome of prudish purity. Both 
actresses represent outstanding 
feminine attractiveness. 

Excellent support is added by 
Peter Wyngarde as a rakish noble- 
man, John Merivale as the cuckold, 


Alan MacNaughtan as the individ- 
ual-minded, Ludi Claire as the 
paragon lady's confidante and 


Margaret Braidwood as an accom- 
plice of evil practices. 

The production is handsomely 
mounted in the original London 
settings of Roger Furse, the Chris- 
tian Dior costumes are resplendent 
and a variety of lighting hues have 
been blended effectively. Robert 
Helpmann’s staging is precise and 
generally restrained, even in the 
highly dramatic moments. Through 
a technique of intermittent rigid- 
ity, it contrives a number of color- 
ful « suggestive of framed 
'works of art. Bone. 


ameos 


, | their 


So They Say 


“Where in New York or Chicago could you climb a fig tree? I 
think you have more of a childhood in the south. The south was 


“Toys in the Attic,” explaining 


the south as quoted by Deon Ross in the N. 


pleasant for me, and I think that people have a feeling for the 
place where they had a nice time.”—Lillian Hellman, author of 


why she writes plays localed in 
Y. Herald Tribune, 





“I happen to like a number of playwrights as people. For some 


| reason they bring out my protective and pedagogic instincts. I like 


to reassure them; to help them; to give them reading lists. In 


many ways they are to be admired for stamina, since to be pro- 
duced on Broadway resembles nothing so much as being shot out 
of a cannon at a fragile net. One should not be surprised if the 
more sensitive dramatists tend to get a bit punchy. Most of them 


(I am generalizing hugely but 
difficulty reading books, which 


life is short) experience serious 
necessarily limits their fund of 


general information on any subject not connected with the theatre 


or their own psychoanalysis.” 
in Partisan Review. 


—Playwright Gore Vidal, in an article 


“For a playwright there is a different test to pass—the test of 


acceptance by the next generation.”—Jacques Charon, of the Co- 


mittee. 


slightest opportunity, and 


“It is not unusual, especially 
plays, to see actors who turn their backs on an audience at the 
mumble their 


medie Francaise and visiting director of the Institute for Advanced 
Studies in Theatre Arts, in a lecture to the New Dramatists Com- 


in realistic or abstract moderna 


lines, as if their in- 


audibility were more interesting than the playwright’s words and 


backs 
John Gielgud, 
Fever,” 


in an article, 


“I'm not an office actor 
stage.""—George C. Scott, costar 
quoted by Robert Wahls in the 


more expressive than 
‘The Urge 
in the N. Y. Times Magazine. 


their faces.”—Actor-director 


to Act—in Incurable 


I have to be seen in a part on the 


of “The Andersonville Trial,” as 
N. Y. Daily News, 


“I'm sure I'll make some people angry by saying this, but I 


America.’’—Lorraine Hansberry, 
as quoted by Don Ross in the N 


N.Y. World-Telegram. 


believe that white people are dreadfully ignorant of Negro life in 


author of “A Raisin in the Sun,” 


. Y. Herald Tribune. 

| aes 

“Plays are cast like those Hollywood movies where they used 
to show you hundreds of people walking around Times Square and 
not one Negro. It couldn't happen.”—Philip Rose, co-producer of 
| “A Raisin’ in the Sun,” as quoted by Henderson Cleaves in the 


Only a very small percentage of the ticket buyers associate yes- 
terday’s events with today’s politics.” 


—Tammany leader Carmine 


De Sapio, explaining why the Broadway musical, “Fiorello,” prob- 
ably won't effect either major political party, as quoted in The 
Host, a New York hotel and restaurant promotional publication. 








| Show on 


Viva Madison Avenue! 
Seima Tamber & Martin H. Poll pres 
entation of three-act (six scenes) comedy 


by George Panetta, based on his novel 
of the same title. Staged by Aaron Fran- 
kel; scenery and lighting. William and 
Jean Eckart; costumes, Frank Thompson; 
associate producer, Alex Singer Stars 
Buddy Hackett. Fred Clark; features 
Lee Krieger, Paul E. Richards, Frances 
Sternhagen, Jed Allen, Earl Rowe, Jan 
Miner, William Windom, Peggy Pope. 
Opened April 6. °60, at the Longacre | 
Theatre, N.Y.; $6.90 top ($8.60 opening). 
Joe Caputo ae . Buddy Hackett 
|; Copy Chie? Carl Low 
George Caruso . > Lee Krieger | 
|} Jim Leary William Windom 
Sandy Neal ....+..> Robert Dowdell 

Ce JONES ..ccceces Frances Sternhagen 
9 eer Jed Allen 
MN dieeas 40dew arenes Paul E. Richards 
Peggy sia Jan Miner 


Research Head 
Research Assistant.... 
Frank O’Boyle 
Ed Noone 
Receptionist 

Girl in the Hote 
} Engineer 


Burt Berger 

. Richard Poston 
Earl Rowe 

Fred Clark 

Mary Alice Bayh 
Peggy Pope 


| Second-act trouble, the  pro- 
verbial snare for hapless plays, is 
the undoing of “Viva Madison 
Avenue!” which opened iast 
Wednesday night (6) at the Long- 
acre Theatre. Adapted by radio-tv 
commercial writer George Panetta 
from his own novel about the ad 
agency dodge, it has an amusing 
premise, a moderately diverting 
first act and random laughs in the 
final scene, but goes awry in be- 
tween, It’s not strong enough for 
Broadway, but could conceivably 
be reconstructed into a funny film. 

To a long-memoried former in- 
mate of the Young & Rubicam 
saltmire, where Panetta has been 


composing blurbs for years, the | 


play's leading characters, Joe 
Caputo and George Caruso, are 
transparently identifiable as the 
two Latin-blooded Katzenjammer 
kids of the radio-tele department, 


Joe Scibetta and the author him-| 


self. The spoofing premise of the 
novel and the play is that these 
Little Italy emigres have _infil- 
trated the Anglo-Saxon world of 
grey flanneled 15-percenters. 

Joe, the untamed 
genius,” is the wistful, inspired, 
impulsive hero and George is his 


Dr. Watson, the slightly more civil- | 


ized, sympathetic realist in whom 
he confides. The first act sets the 


characters of the two neo-Mafias, | 


their dynamic but likable vice- 
presidential protector and the as- 


sorted yes-men of the advertising | 
There are ample jokes, of | 
both special and general applica- | 


milieu 


the two stalwarts aren't 
in any serious predica- 


tion, but 
involved 


ment and not much plot is set in| 


motion. 

The second-act 
the hero is assigned 
television spectacular 


in which 
direct a 
a big- 


scene 
to 
for 


‘budget beer account brings the' 


Edward Earle | 


“embryonic | 


Broadway 


| first sense of reality. The effect is 
quickly lost, however, in a seem- 
ingly unplayable interlude in the 


agency viewing room, as the ac- 
count executives watch the tele- 
cast in which the numbskull Joe 


doublecrosses his veepee friend 
and jeopardizes the account. 
Perhaps the playwright, sensing 
the weakness of his story, in- 
tended this scene to add excite- 


ment. The same intention may ex- 
plain the following, extraneous 
sketch in which the two muske- 
jteers get involved with an in- 


ebriated floozy in a hotel room. 
| The finale, involving rave reviews 
| from tv critics Jack Gould, of the 
N.Y. Times, and John Crosby, of 
the Herald Tribune, and: a vital 
endorsement from a, bartender- 
| acquaintance of the sponsor, is ob- 
|vious and not funny enough to 


;rescue “Viva Madison Avenue! 
| Nitery comie Buddy Hackett, 
top-starred as the redoubtable 
| Joe, is laughably simple and guile- 
ful, and some of his lines about 
his eccentric, offstage wife, whom 
| he calls “the Nut,” are occasionally 
|funny, if irrelevant. Costar Fred 
Clark Is effectively intense as the 
| hustling, regular-guy vice-prez. 
There are also competent per- 
|formances by Lee Krieger as the 
| essentially passive side - kick, 
George, and by Frances Stern- 
‘hagen as a doubtlessly authentie 
representation of a daffy agency 
secretary, Jed Allen as the gullible 
lady-killer from the supply room, 
Paul E. Richards as the Italian- 
| background office manager who 


collaborates with Connecticut- 
| Westchester County commuting 
elite, Jan Miner as a harassed 


casting director, Peggy Pope as 


the hotel room chippy and Carl 
Low, William Windom, Robert 
|Dowdell, Burt Berger, Richard 


Poston and Earl Rowe as brass- 
polishing members of the Brooks 
| Brothers set. 

| Aaron Frankel, who took over 
|the assignmeut during the frantic 
tryout tour, has supplied the hec- 
tic direction, William and Jean 
Eckart have designed the flexible 
scenic and lighting setup on what 
appears to have been a non-com- 
|missionable budget, and Frank 
| Thompson has provided costumes 
in kidding style. 

The producers are Selma Tam- 
ber, formerly production assistant 
to producer Saint Subber and 
others, and her nephew, Martin H. 
Poll. They thereby rate a credit 
line in the annals of Broadway, if 
little else for their hopes and 
pains Iohe. 


(Closed last Thursday night (7) 
ajter two performances.) 
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In his N.Y. Times followup column last Sunday (10) about “The 
est Man,” drama critic Brooks Atkinson concludes, “Now that ‘The 
t Man’ is a hit, Mr, (Gore) Vidal (the author) has formally an- 
pounced his candidacy for the Democratic nomination for Representa- 
tive in the 29th Congressional District that includes Greene, Dutchess, 
Jister, Columbia and Schoharie Counties. As a registered voter in the 
istrict, thig theatregoer plumps for Vida). Upstate we seldom have a | 
candidate who {s also an excellent writer of plays.” 
Atkinson’s summer home and legal residence is at Durham in | 
Greene County. He made his first trip of the season there April 2-3, 
end will spend most weekends there until next November. 


Road Mostly OK; ‘Music’ 906, Det.; 
‘Lady’ $72,384 for New Pitt Record; 





Blackmer to Remain In 
Chi When ‘Bird’ Closes 


Chicago, April 12. 
“Sweet Bird of Youth” 
winds up its tour here April 30, 
costar Sidney Blackmer will re- 
main in Chi to manage his sum- 
mer theatre in suburban Hinsdale. 
|He’ll be around long enough at 
least to book the 12 week season 
and launch it, and then, depend- 
ing on commitments, may leave his 
wife, Suzanne, in charge of the 
operation. 

Hinsdale Theatre had a rough 
season in 1959 when Blackmer was 
‘on Broadway with the show. kK 
did well the two previous summers. 


ee 


When 





B’way Tuner Hits 


Continued from page 57 

















From A to 2’ $19,600 for 7 in Philly 


Business on the road ranged | (DR-RS) (list wk) ($5.40-$5.95: 
from okay to smash for most shows | 1,147; $37,000) (Bette Davis, Gary | 
last week. A few of the tryouts | Merrill). 
didn't show up too well. Opened here April 5 to unanim- 

“My Fair Lady” set a house rec-| ously favorable reviews (Hodel, 
ord in Pittsburgh. Other hefty- | News-Cali Bulletin; Morton, Exam- | 
rossing musicals were “Bye Bye | iner; Knickerbocker, Chronicle). 
Birdie.” “Music Man,” “Redhead” — $27,500 for seven perform- 


represented by first-class produc- 
tions. Both are running in New 


'Bway Drops Again, But ‘Best’ 1146, 
‘Sound’ Big $75,559, ‘Fiorello’ 58/46; 
‘Greenwillow’ $46,300, ‘Mattress’ 256 





York, with one also represented | 


by a touring edition. 
|}company operation is 
|Man,” while the other is 
Upon a Mattress.” 
is expected to be available for | 
|steck release this summer. 

“Music Man” will not be re- 
leased until the close of the first- 


“Music 
“Once 


Neither musical | number of performances through | Pidgeon out for five performances 


and “West Side Story.” 
Estimates for Last Week 
Parenthetic designations for out- 


of-town shows are the same as for 
Broadway, except that hyphenated 
T with show classification indicates | 
tryout and RS indicates road show. | 


Also, prices on touring shows in- 
clude 10% Federal Tax and local 


neces, 





ST. LOUIS 
| Mary Stuart, American (D-RS) 
(Eva Le Gallienne, Signe Hasso) 
Previous week, unreported). 
Almost $23,500 with TG-ATS 
| subscription for the 10th and final | 


offering of the season at the Amer- | being released for stock presenta- De: 500) ‘George C. 
Dekker, 


ican Theatre. Each entry played| 


tax, if any, but as on Broadway | one week, with the 10-week total 
grosses are net; i.e., exclusive Of | representing one of the leanest 
taxes. Engagements are for single, seasons in the theatre's history. 
week unless otherwise noted. —_— 
BOSTON TORONTO 

West Side Story, Shubert (MD-| Mark Twain Tonight, Roya! Alex- 
RS 4th wk) ($6.25-$6.75; 1.717:;ander (DR-RS) ($3.50-$4; 1,525: 
$59,000) ‘Previous week, $58,500). | $30,000) ‘Hal Holbrook’s one-man 


show resumed here April 4). 


Over $53,800; Carol Lawrence, | 
Almost $9,900. 


who played the lead femme role | 
on Broadway, has rejoined the 
show and will costar with Larry 





SPLIT WEEKS 


jthis year. That's 
| isn’t 


class production, and that’s not 
likely to take place for some time 
In the case of “Mattress,” which 
has moved into the hit class on 
| Broadway, a touring production is 
planned for next fall and, on that 
basis there’s little chance of its 


tion this summer. 

Music Theatre is having special 
orchestrations made up for “Story” 
|for stock, as it previously did for 
“Pajama Game,” which it also li- 
censes. In addition to “Redhead” 
and “Story,” there'll be one other 
recent Broadway hit available for 
general release for the first time 
“Jamaica,” which 
exactly new since it 
available on a restricted basis last 


The two-| 





| seats, 


was | 


Kert when the musical returns! _Dark at the Top of the Stairs summer. “Jamaica” is licensed 
April 27 to N.Y. |(D-RS) (Joan Blondell) (Previous| by Tams-Witmark Music Library. 
a week, $21,900, seven-performance | That long-established firm, headed | 
Redhead, Shubert (MC-RS) (3d| Over $21,200 for seven perform- | fp Arch agg emerge m=. of 
wk) ($5.50-$6.60; 2,100; $72,000) ances: Community, Hershey, Pa.,| cock properties with such items 
(Gwen Verdon) (Previous week, Monday (4), one, $3,100; Colonial, | B - P h iin tm 
$68.300). Akron, Tuesday (5), one, $1,000 as roadway shows previously un- 
Over $69,100. | Keith-Albee, Huntington, W. Va.,/| 4Vailable for stock presentation. 





Show Business, Erlanger (R-T) | Wednesday (6), one with Broadway | =—- 
(9th wk) ($5.50-$6.60: 1,380; $48,000) | oa - eague ; get aay 
(Carol Channing) ‘Previous week, | 39,900; emorial Auditorium, s 
$24,300). | Louisville, Thursday-Saturday (7- Old Musicals 
About $15,500. 9), four with TG-ATS subscription, | 
$11, | ——_ Continued from page 57 ee wk: 


CLEVELAND ania Homeward, Angel (D-RS) 
Pleasure of His Company, Hanna | (Miriam Hopkins) (Previous week, 
(C-RS) (2d wk) ($6; 1,515) | ¢24 800, six- performance split). 


(Cyril Ritchard, Cornelia Otis Skin- | 
er, Leo G. Carroll, Conrad Nagel) 
(Previous week, $33,000). 


Almost $36,400 for six BTL per- 
| formances: City Auditorium, Ashe- 
| ville, N.C., Monday (4), 








- . : one, $8,700; 
Over $28,500 with Theatre Guild- | Ovens Auditorium, Charlotte, Tues- 
American Theatre Society sub-| day-Wednesday (5-6), two, $12,900; 
scription. —— oan morial, Knoxville, 
——— ursday (7), one, $3,800; Temple, 
DETROIT Birmin ham, Frid 
Musie Man, Riviera ‘(MC-RS) (5th | two, $11,000 sen dintes 
wk ($5.50; 2.700; $100,000) (Pre- 
vious week, $87,400). 
Over $90,000 with theatre 1 
oe Touring Shows 
Second String, Cass (D-T) (2d (April 10-24) 
wk) ($4.85-$5.40; 1,482; $35,000) | , Dark at the Top of the Stairs—National, 
(Shirley Booth, Jean Pierre Au- Duel of Angels ttryout)— Shubert, New. 


mont, Nina Foch, Cathleen Nesbitt) | Haven (11-16, moves to N 











N.Y. stand of 19 performances in 
September, 1939. 
“Cradle,” by 


}was also a product of 1938. The 


musical play, which had an origi- 
nal run of 108 performances, 
revived on Broadway for 21 per- 
formances in 1947. It was revived 
again last February for presenta- 
tion in the opera series at the 
N.Y. City Center. 

The revised edition of “Mill,” 
with book by Henry Blossom, mu- 
sic by Victor Herbert and addi- 
tional lyrées by Forman Brown, 
began a 531-perfermance Broad- 
way run in October, 1945. The op- 
eretta is also scheduled for pres- 
lentation this summer at the St. 





(Previous week, $23,000). From A to Z ‘tryout)—Forrest, Philly : “sa! say 
faa wnaee (1. L168, moves A Cae in Louis Municipal Theatre. “Mill,” 
S . ° Home —Tower, ~ | ” “ ” 
——— lanta (11-13); City Aud Savannah. (ia); | Cradle, ae. and 
MILWAUKEE Memorial Aud., Greenville (15); Royal. \“Knights” are licensed by the 
Sweet Bird of Youth, Pabst (D-| Montgomery it); Municipal Aud New |2@™S-Witmark Music Library. 
>) a . : 3 . 
RS) (Geraldine Page, Sidney Black- | Orleans (S29), me 
mer, Rip Torn) (Previous week, | ,.™@ry —Layoff (11-16); Nixon, 
Pitt. (8-23). - 
unreported). Music Man (2d Co.)—Royal Alexandra, Off Broadway Shows 


Over $23,800 with TG-ATS sub-| Terento 11-23). 





(Figures denote opening dates) 


scription. me of Mis Company—Shubert,! american Savoyerds, Jan Hus (1- 28-60). 
Redheed—Shubert, Chi (1-19). Balcony, Circle in Square (3- 
PHILADELPHIA Show Business—cKiel, St. L. (6-18): Between Two Thieves, York 2. 11-60) 
Hartman, Col. (20-23). Come Share House, Actors (2-18-60); 
Bye Bye Birdie, Shubert ‘(MC-T) Sweet Sted of Youth—Dinchstene, Cit closes next Saturday (17). 
(4th wk) ($6.50-$7.50; 1,878; $67,- | «11-22). ; Sages Lae ‘Marks 7-18-59). 
7% , me Death an arks (4-5-60). 
000) (Previous week, $64,200). aie. “te Stery—Ghubert. Boston! & tm © Goel det Gt. >. 


Almost $66,300. 
Christine, Erlanger ‘(MC-T) 





(3d 


ovincetown (1-14-60); 


wk) Oe on-ee. — S cen ten. (Figu oe ee ; moves temporarily April 18-May 29 
reen ara) (Previous wee - res denote opening dates ‘o the Players Theatre, N. 

500). : Amorous Prawn, Saville (12-9-59). Reove © 8 pry : ae Sq. (5-25-58). 
Nearly $31,200. Cy Feuer has| Q5p0rg vapors Gueanss (12-50). Mary Sunshine, Orpheum (11-18-59). 
been called in to assist on the| Clean Kill, Westminster (12-15-59). Miss Emily Adem, Ma (3-29-60). 

an ° Greenwich Mews (10-5-59); 
staging. c a eince Seen. Geen fi 
Frem A to Z, Forrest (R-T) (1st Fings Ain't, Garrick (2-11-60). wntown (2-11-60). 
. " Flower Drum Pala: Three. —-. Fourth St. (9-21-59). 
wk) ($5.40-$6; 1,700; $60,000 (‘Her-| ! ea gl a Tg Threepenny Opera, ce Lyx (9-20-55). 
mione Gingold) (Previous week, psrebo. Savor (29-00). ville (317-60. | Tonight im L’v'nz Th’tre (11-6-59) 


rder, Duchess (3-23-60). 
Wond ~ (6-11-59). 


$42,000 for nine performances, . 
the Wind, St. Mart. (3-16-60). 


Shubert, New Haven). 


= 














U.S.A., Martinique (10-28-59). 
Under a — Tree, Cricket (3-7-60). 








_ Opened here April 5 to three af- 2 Douce, Lyric (7-17-58). Oh, kaye tah St. ca1e-00" 
firmative notices (Gaghan, News; co , i Tempests, Comedy (3-22-60) Henry IV, Part 2, A (4-18-60). 
Murdoch, Inquirer; Schier, Bulle-| Look Whes Mere, Fortune 11-21-60). baitan mitn oe 
tin). e An Offer, New (12-16-59). Fanta $. wan St. ¢ 
Almost $19,600 fer seven per-| Marriage-Go-Round, Piccadilly (10-29-59) Ernest in Love, Grémercy Arts (5-4-60) 
formances. More the — — Rd Country . Loy G- 
— My Fair Lady. Drury Lane (4-30 58) Parade, Players (1-20-60): closed last 
PITTSBURGH < 2y tum, Criterion (2-23-30). Sunday (10) after 95 performances. 
My Fair Lady, Nixon (MC-RS) he og et , wy 4 after ee. 
(ad awk ov, LT $72,500) simple pymen, Whitehall 3-19.56). 
(Michael Evans, Diane Todd) (Pre- ring, Duke York's 4-59). 5 * 
vious week, $71,500; exited here} $yzi¢ Wong, Prince Wales ci173@. Scheduled B’way Preems 
last Saturday (9) to interrupt U.S.| West Side Story. Majesty’s 12-12-58). ‘ . O'Neill (4-13-60). 
hike for an eight-week tour of| When In Rome, Adeipnl | {13.96-80). Bye Sve Beck ©1460). 
— starting April 18). SCHEDULED OPENINGS Prom A to %. r ». 
ew house record, $72, Ages of Men, Haymarket (4-13-60). Finian’s Ratmbow, Center (4-27-60). 
Most Heppy a ee (4-24-60). West ag (27-40). 


SAN FRANCEISCO 








Henry V. Mermesig (2-25-60). 
Pleasure Wis Co.. Haymarket (4-23-59 


Werld of Carl Sandburg, Alcazar 


Broadway buckled last week as 
business dropped for the second 
successive frame. Going clean 
again were “Fiorello” and “Sound 
of Music,” the latter registering a 
new house record for the Lunt- 
Fontanne Theatre. 

Last week’s sole opener, “Viva 
Madison Avenue,” folded after 
two performances. 





vious week, $34,700 with cut-rate 
tickets). 

Almost $25,000 with 
tickets. 


Raisin in the Sun, Belasco (D) 
(57th wk; 454 p) ($6.90; 967; $35,- 
300) (Previous week, $16,200). 

Nearly $14,200. 

Sound of Music, Lunt-Fontanne 
(MD) (21st wk; 168 p) ($9.60; 1,407; 


cut-rate 


Estimates for Last Week a og ~¢ Martin) (Previous 
Keys: C (Comedy), D (Drama), | ¥®E*: , with parties). ; 
cD Rs roma’, R (Revue), f- record, $75,959 with 
MC (Musical- Comedy), MD (Musi- | Take Me Along, Shubert (MC) 
cal- Drama), oO (Opera), OP (Op- (25th wk: 196 p) ($8.60-$9 40: 1.453: 
eretta) Rep _ (Repertory), DR | 64 900) ' (Jackie Gleason, Walter 
(Dramatic Reading). | Pidgeon, Eileen Herlie) Previous 


Other parenthetic designations | 
refer, respectively, to weeks played, | 


last Saturday, top prices (where | 
two prices are given, the higher is | 
for Friday-Saturday nights and the | 
lower for weeknights), 
capacity gross and stars. 
Price includes 10% 
5°% City tar, but grosses are net; 
i.e., exclusive of taxes. 


Andersonville Trial, Millers (D) | 


($6.90-$7.50; 940; 
Scott, Albert 
Herbert Berghof) (Previ- 
ous week,@$19,100). 

Nearly $16,000. 


Best Man, Morosco (D) (2d wk: 
12 p) ($6.90-$7.50; 999; $41,000) 
(Melvyn Douglas, Lee Tracy, Frank 


(15th wk; 119 p) 


number of | 


| 


week, $60,000) 
Nearly $48,300 with Gleason and 


and three performances, respec- 
| tively. Gleason returned to the 
| cast last Monday night (11). 


Tenth Man, Booth (D) (23d wk; 


180 p) ($6.90-$7.50; 807; 32,300) 
Federal and | (Previous week, $31,300 with par- 
| ties). 
Over $27,900. 


Thurber Carnival, ANTA (R) (7th 
wk; 51 p) ($6.90-$7.50: 1.185; $49,- 
178) ‘Tom Ewell, Peggy Cass, Paul 
Ford) (Previous week, $48,700 with 
parties). 

Over $47,400 with parties. 


Toys in the Attic, Hudson (D) 
7th wk; 52 p) ($6.90-$7.50; 1,065; 
$39,600) (Jason Robards Jr., Maue 


reen Stapleton, Irene Worth) (Pre- 


Lovejoy) (Previous week, $26,500 vious week, $35,800 with parties), 
for first four performances and | Over $35,000 with parties. 
tw previews). , 
Uver $37,500 with parties. Milapeliancous . 
: Henry IV, Part 1, Phoenix ‘D) 
Dear Liar, Rose (DR) (4th wk; ! (6th wk; 48 p) ($4.60; 1.150: $29.- 
28 p) ($6.90; 1,162; $43,802) | 382) (Previous week, $18,100; sus- 
Katharine Cornell, Brian Aherne) pended last Sunday (10) and is 
(Previous week. $8,700). scheduled to resume May 7 in rep- 
Almost $10,300. ertory with “Herry IV, Part 2,” 
Destry Rides Azain. Imperial which opens at the Phoenix next 
(MD) (51st wk; 404 p) ($8.35-$9.40; | Monday (18), 
1,427; $67,500) ‘Andy Griffith,| Over $11,200. 


Delores Gray) ‘Previous week, $33,- | 
200 with twofers). 
Nearly $27,700 with twofers; Miss 
Gray is vacationing this week and 


|Sara Dillon is subbing. 


} 
was 


} 





Drop of a Mel, Golden (R) (26th 
185 p) ($6.90; 800; $26,800) 
(Michael Fladers, Donald Swann) 
(Previous week, $15,000 for seven 


Mare Blitzstein, | performances: laid off last Monday 


(11) and resumes next Saturday 
(16), 

Almost $12,100 for seven per- 
formances. 


Fiorelle, Broadhurst (MC) (20th | 
wk: 160 p) ($8.35-$9.40; 1.214; $58,- 
194) (Previous week, $58,300 with 
parties). 

Over $58,500. 


Five Finger Exereise, Music Box 
(D) (19th wk; 149 p) ($6.90-$7.50; 
1,101; $40,107). (Jessica Tandy, 
Roland Culver) (Previous week, 
$28,600). 

Over $24.500. 


Flower Drum Song, St. James) 
(MC) (7lst wk; 568 p) ($8.05; 1.615; | 
$63,752) (Previous week, $48,200). 

Nearly $43,500. 


Greenwillow, Alvin (MC-D) (5th 
wk; 39 p) ($8.60-$9.20; 1,453; $64,- 
500 ‘(Anthony Perkins) (Previous 
week, $51,000 wiih parties). 

Over $46,300 with parties. 


Gypsy, Broadway (MC) (46th wk; 
362 p) ($8.60-$9.40; 1,900; $82,900) 
(Ethel Merman) 
$54,200). e 

Over $49,300. 

La Plume de Ma Tante, Royale 
(R) (70th wk; 559 p) ($8.05; 1,050; 
$44,500) (Robert Dhery) (Previous | 
week, $42,500). | 

Over $36,600. 


Majority of One, Barrymore (c)| 
(60th wk; 480 p) ($6.99; 1,067; $41,- | 
807) (Cedric Hardwicke, Gertrude 
Berg) (Previous week, $25,900). 

Over $21.400. 


Miracle Worker, Playhouse - 
(25th wk; 200 p) ($6.90-$7.50; : 
$36,500) (Anne Bancroft, petty | 
Duke, Torin Thatcher) (Previous | 
week, $36,100). 

Nearly $35,700. 


Music Man, Majestic (MC) (12Ist 
wk; 964 p) ($8.05; 1,626; $71,000) 
(Previous week, 7,700). 

Almost $43,000. 


My Fair Lady, Hellinger (MC) 
(213th wk; 1,699 p) ($8.05; 1.551; 
$69,500) (Michael Allinson, Pamela 


($8.60; 1.280; $57,518). 


(Previous week, i 





Charles) (Previous week, $60,000). 
Nearly $56,000. 


Once Upen a Mattress, Winter | 
Garden (MC) (47th wk; 376 Pp) | 
($6.90-$7.50; 1,404; $58,500) (Pre-' 


Closed Last Week 
Viva Madison Avenue, Longacre 


(C) (ist wk; 2 p) (£6.90; 1,101; 
$37.000) 
Closed last Thursday (7) at an 


estimated loss of its entire $120,000 
investment, including 20% over- 
call, after opening the previous 
night (Wed.) to one favorable re- 
view (McClain, Journal-American) 
and six unfavorable (Aston, World- 
Telegram; Atkinson, Times; Chap- 
man, News; Colemen, Mirror; 
Kerr, Herald Tribune; Watts, Post). 

Nearly $6,200 for two perform- 
ances and one preview. 

Opening This Week 

Second String, O'Neill (D) ($6.90- 
$7.50; 1,076; $44,931) ‘(Shirley 
Booth, Jean Pierre Aumont, Nina 
Foch, Cathleen Nesbitt). 

Leonard Sillman and Carroll & 
Harris Masterson presentation of 
Lucienne Hill's adaptation of a 
novel by Colette; opens tonight 
(Wed.). 

Bye Bye Birdie. Beck (MC) 

Edward Padula, in association 
with L. Slade Brown, presentation 
of a musical by Mike Stewart 


| (book), Charles Strouse (lyrics) and 
|Lee Adams (music); opens tomor- 
jrow night (Thurs.). 








es. 


’ 9 
Deadly Game 
Continued from page 37 aos 


of the investment due the backers. 
The same would apply to any rev- 
enue from the production's regular 
interest in other subsidiary rights. 

According to the statement of 
| preduction costs, the film rights 
were purchased for $25,000. The 
exact cost of producing the show 
prior to its out-of-town tryout is 
not clear, as the audit couples the 

uction costs with a two-week 
break-in in New Haven and Balti- 
more. There’s no summary of the 
operating profit or lors on the out- 
of-town run. 

However, the cost of opening the 
play on Broadway was $66,183, the 
audit asserts. That figure in- 
cludes the $25,000 paid for the 
film rights. The production 
dropped $14,397 on its five-week 
-~— at the Longacre Theatre, 





“«Game,” which costarred Pat 
Hingle, Claude Dauphin, Max 
Adrian and Ludwig Decnath, was 
produced by Alton Wilkes & Jee 
Manchester, in association with 
Emil Coleman. Billed as associate 
a asnge were Morton Segal and 

Barbara Gr 
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fteralti Show of Month Club iti 
| Literati OW Of ORIN Ue Open Season on Drama Critics 
a one a ane —s — = Continued from page 537 aaa 
———— Seca annnnanSGn SSN Continued from page 57 == —2 
+. Nas .* ran’ »stseller. Film-b¢ ie is City law, SOMC has obtained a 
Art Moger’s ‘Namedroppers Ryan's bestseller. Film-book tie i : é ge a a ee ea : cs Ee eas ie eo 
Art Moger. Bo-ion, former War- | planned when Raoul Levy's pic pro- ticket broker license, with Rosen- te Ba —¢ " sat oe a hy regen yr no rae va co ; a 
ne Bros. flack, is penning a book ducticn of the book is released feld as the proprietor of record . sf “* - r pacman a wren Sen him, ne ego woes tne cag ae 
on namedroppers and namedrop-| While Bennett Cerf, RH prexy,| Formation of the outfit was an-| "SS and excessive critical enthu-| stand him in a corner or banish 
ping and has received contributions has long been a show biz buff, and | nounced last week, and display ads | @5™ him from the country; you teach 
. » : 4 , arti: j ing - > jiece ! title oon >} ir } , > j 
fro Art Buchwald, Robert Ruark, | admittedly partial to publishing soliciting memberships appeared The piece was sul led They |him, you show him, you help him 
tobert Cesey, Earl Wilson, Doro- plays, memoirs and the like, he in tl drama pages last Sunday 4° either too old o1 t 0 rich or. (with love always with love), 
thy Kilgallen, Al Morgan and H.) has found it to be good business. 10 too stale or too dumb,” which the | knowing that he can easily hurt, his 
Allen Smith, among others, for C sees, bon ergs nag — The use of the SOMC name was mec identified ; as a “saying mena ras and his will 
in sior estseller, “é i MOSS | “te : , | around town,” and which set the to learn impeded. 
, ® ; resumably cleared with Sylvia 
Mozer, with WB for 15 years as Hart wha 1, | familiar theme that critics aren't op a eetiic (ar a mare 
eastern exploitation chief, is writ- Hoke Norris, literary critic of Sle who operated a similarly wl at the aa t : aoe M Law- Fe Ce tite 8 cxme (ar 4 o~ 
ing the hook in Boston with ten-, the Chicago Sun-Times who occa- designated group in New York sev- ee Sey ie ee ge Oe ee be a sensitive human being 
tat e title “Namedroppers I Have |sionally spells legit aisle-sitter eral years ago. Miss Siegler’s out- renson, despite her research, made himself, able to recognizé that the 
kK 7 hy 5 Glenna Syse, received fellowship fit had a stormy history and upon 4 '¢W factual errors, however. For most important element of an art 
oi cal from Fund for Aduit Education jts collapse, she sued the Shuberts ewe Herman Shumlin’s attack j, the artist Without him art can- 
Ray Hogan’s Trio and will take a 10-month leave of for alleged withholding tickets pe 1946 was in “s "I o the drama | not exist. To nurture him, to rec- 
An Albuquerque novelist, who gees — paper in a for shows in their theatres ec + . - .~ ame ‘ rig ognize him, to foster him should be 
will see three of his works on pa- a. s ig mo — Al th ices, The suit was ultimately settled Har la ¢ : le ad eli x en DY the objective of everyone who 
, ee is -j Pins ‘ ’ j i > ng- : : arolkc hurman and Eliz Zi ‘ : 
perback racks in April, finally has thored | 1e novel, , € tGsz | on undisclosed terms, and Miss |! irold l1urman ar lia Kazan, a qares to have the courage to be a 
his first non-western published. doms of Earth, published in 1956 Siegler opened a ticket agency in co-producers of “Truckline Cafe. critic.” 
Ray Hogan, who authored “Out-| Bradley Kelly, Joe Willicombe Woo, ey where a New York rhe pans of that play, of course, — 44, 1, who is about to retire 
law Marshal” en which “Hell Bent Jr., J.D. Gortatowsky, Arthur | NEw /versey, ae 2 ew SNe | wee whee ignited that particular | ..°~ ccapgen wno % 8 peer o re 
for Leather” is based, has a non- (Bugs) Baer, Bob Considine and) City broker's license is not re- furore and provoked the author, |™ Times critic and thereby enter 
ol 4 1 ‘ , € « - re . Tul é I \ a | t 4 ulh ° 
pater » j srint. pubbed by Frank McLearn sparking an extra-| quired : cry, . ; the ranks of the former and per se 
oater tome in [ t, pu ae ‘ 2 ra : : 5 ,e .| the late Maxwell Anderson, to / 
Pyramid Titled “Raider’s Rev- fancy show for the Banshees’ an- The fact that the new SOMC is cnniee tha anheheeind mamemeet Went acceptable critics, wrote several 
enge” and is based on Civil War.|nual luncheon in honor of the) offering memberships at $5 a year the yl t , “J aa t Ms ily years ago in “Once Around the 
png é : 2 soger ah ae ~geeiee = Put Hahare co ae é . e critics are the ukes fam i. . a sf tel 
Oaters, due in April, are “The American _Newspapet : Boney rs (the same as in Boston) and prom- of soupnatien 2 ~ Sun.” a book of short essays, “Crit- 
Shotgunner” from Avon and “The Assn. convention at the Waldorf jses that tickets will be obtainable B gga ees Me .< ies represent an authority that no 
Hangman” from Ace this April 26, because it marks the | ,+ boxoffice prices or at a dis- ut although iss Lawrenson’s aa . ‘ 
—" pees 25th anni of the Hearst-sponsored |. of ee ee threat research was imperfect, she clearly intelligent man recognizes. That is 
Bishop’s ‘Pirandello’ organization mide = aceige he a. cerious threat | nade much more preparation than the coming thing about them—au- 
S. wets = vans ; : . aaa ali ake for their ac. thority without franchise, the fort 
' a lo and tl » French The- = Py Sis a oS most avengers take for their ac- | thorit thout f the form 
Pirandello and the en ag ———=— |The latter group has a $16 mem- ? a os : ‘ thout the substance. d ty withe 
atre” by Thomas Bishop (N. Y. U berst i does noi offer dis- | CUSations against the New York Wt nour the subs ance, dignity with 
: ay ot eh pership rate and does noi o S- |. : + resnes giv 
Press; $4.50) reviews impact of the Astor Hotel Theatre . first-stringers Besides digging OUt respect, law-giving without 


Italian dramatist on the Paris stage 


of the 1920s and '30s; and of in- 
fluence of his plays on young 
French writers such as Anouilh 
and Giraudoux 


Author, who is assistant prof. of 
Romance Languages at N. Y. 

reflects the French theatre of post- 
war era, and also includes a brief 
bio of Pirandello. Mainly fer the 





academic library. Rodo. 
Chatter ; 
Arlene Francis’ “That Certain 
Feeling’ due via Messner next 


month; deals with personality and 


charm : 

Marty Abramson, mag _ writer 
and co-author. of “The Barney 
Ross” autobiography, on the Ceast 


to do some articles. 

Syndicated Editorial Clipsheet 
Inc. authorized to conduct a print- 
e ing and publishing business in New 
York. Campus Weekly Ine. ditto. 

Albert Feldstein, editor of Mad 
Mag, writing an autobiographical 
tome, “They Say I'm Mad,” on ex- 
periences while with the publica- 
tion 

Random House p.r. Jean Ennis 
does a good trailer for show biz 
books with her special byliner in 
The Playbill on “The Theatre In 
Print.” 

Sid Shaiett will hq in Washing- 
ton in his newly appointed job as 
contributing editor to Good House- 
keeping, according to editor Wade 
Nichols. 

Fawcett has the paperback rights 
to “The Longest Day,’ Cornelius 
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—— 
bert Alley to provide ample access 
for scenery and equipment 
It’s understood that the hotel prop- 


Continued from page | 


etc 


erty extends more than halfway 
across Shubert Alley, so there 
would presumbaly be no serious 
problem about its use. 

According to officials of legit 
equipment firms, the plan is to 
save on costs, by using seais from 
the Roxy Theatre, N.Y., which 


Webb & Knapp recently purchased 
and is currently in process of tear 


ing down to make way for an 
annex to the Taft Hotel. Lighting 
sound and other technical equip- 


ment from the Roxy could presum- 
ably be used backstage in the new 
legit house. 


Plans for the theatre are also 
reported to include unusually large 
lobby space. separate from the 


existing hotel lobby, plus lounges 
and smoking rooms, a diningroom 
and bar. In addition, of « 
the present hotel diningrooms and 
bar would be available for legit 
patrons before and after perform 
ances and during intermissions 


purse 


Such a theatre would presum 
ably be the most modern and 
attractive legit house in New York 


the only one with hotel facilities, 


including diningrooms and bars, 
under the same roof. It would also 
be the only theatre with direct 
access for both east and west traf- 
fic, via 44th and 45th Streets, as 
weil as southbound from Broad 
| way, via the Astor hotel lobby 
The fact that the theatre would 
be situated in the heart of the 
choice theatrical district, adjacent 
to such other hotels as the Webb 
& Knapp’s recently renovated 
Manhattan, and others within a 
short distance, would make it vir 


| 


tually unique in New York or any 
other legit center. 


Understood that with the 3,000 
grand. ballroom capacity of the 
new Zeckendorf, the Astor’s cate 
ing facilities will not be needed 
Right now the Astor vies with 


the Woldorf-Astoria’s for the cit 
top, mass-capacity social events 
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RITZ THEATRE 


Los Angeles, California 
5214 WILSHIRE BOULEVARD 
On The Famous Miracle Mile 
COMPLETELY REDECORATED - FULLY EQUIPPED 


40 Sets of Counterweighted Lines 


AVAILABLE MAY 1 


FOR LEGITIMATE THEATRE BOOKINGS 
Standard Terms 


FOR INFORMATION WRITE, WIRE, OR PHONE 
HARRY ZEVIN 
5214 Wilshire Bivd., Los Angeles 36, Calif. 
WeEbster 1-1387 


12 Dressing Rooms 








counts 
It’s also figured that, with Yorke 
as New York representative, SOMC 
may have an inside track in ob- 
taining the basic commodity, tickets 
for Broadway shows, at least those 
playing Shubert theatres. Another 
angle of the situation is that the 
general public may be eonfused by 
the similarity of the names of the 
competing groups, as well as by the 
fact that the mailing addresses of 
SOMC and POMG are respectively 

575 and 475 Fifth Ave 
Helen Thompson, head of POMG 
said Monday (11) that she is not 
alarmed at the entry of SOMC in 
the ticket club field. “Competi- 
is healthy,” she asserted. In 
ade, it has been rumored for 
some time that certain Broadway 
producers, while welcoming the 
sizable added audience that POMG 
represents, have recently begun to 
object to Miss Thompson's terms, 
as applied to under- 

acit shows 

1e and possibly two other out- 
recently moved to enter 
ticket club field. Two on the 
Club, formed several months 


tion 
the t 


particularly 


fits Nave 











by Leonard Ruskin, co-pro- 
r with bandleader Guy Lom- 
bardo of the summer musicals at 
Jones Beach, N. Y., has a tieup 
with a Long Island Bank. Ruskin 
has applied for a broker's license 
to operate In New York City. 
Another more or less similar 
venture is being organized by 
Bruce Becker, producer of the 
Tappan Zee Playhouse, a summer 
stock operation at Nyack, N. Y., 
and manager of the Maidman The- 
atre, a recently opened off-Broad- 
Wa yuse in West 42d St., N. Y. 
Balto Exhibs 
=e Continued from page 7 =e 
$13,000 from ‘the city’s contingent 





hearing was called to 


ipiic 


air the issue and despite arguments 
by the theatre owners, through 
hei executive secretary, *. L 
Whit the board of estimate 
agreed to underwrite about $11,000 


of expenses for the production. 
Theatre owners argue that the 
city funds for private musi 


e 


use of 


cal production would be illegal 
We are not opposed to entertain- 
ment for the community,” Whittle 
said later, “nor the fact that they 
have asked to use the Stadium. 


But we do object to the city under- 


writing production. 
“They say they are a non-profit 
group, but 40 other groups could 


do the same to get the City to 
angel 

This is preferential treatment,’ 

said Whittle. “The city is backing 

a group that is in competition with 


play 


enterprises of private taxpayers 
and is assuming any losses that 
might occur 

Theatre owners, in effect,” he 
said ire helping to provide back 

ig through taxes, for a group that 

ll provide competition 

Oo members feel bad about 
his,”’ said Whittle. “It could mush 
room into a nasty situation.” 

[he park board, aiming for a 
two-night sellout, is hoping for an 
$8,000 profit for the City. Board of 
r nate has already stipulated 

sponsors of the musical must 
supply insurance against a rainout 
to protect the city’s investment, 


into the files, the writer also plain- 
ly did her homework on the re 
views of the present critics 

Instead of parroting th 
charge that the reviewers are 
destroying the theatre took 
the more pertinent tack that their 
writing lacks style and their raves 
are frequently unwarranted. On 
the other hand, she expressed the 
curious opinion that Walter Kerr, 
of the N.Y. Herald Tribune, “writes 
an almost pleasant pedestrian 
prose and is slick as a mitten at 
delivering a cliche with the air of 
a smashing She also 
declared that Atkinson, of 
the Times, passably 
well without rilliance.’ Her 
nominees as the outstanding con- 
temporary critics are Kenneth Ty- 


usual 


e 


she 


epigran 
Brooks 
“has written 
1 


nan, guest reviewer for the New 
Yorker; Henry Hewes, of the Sat- 
urday Review, and the occasional 
critic-baiter and “stage director 
Harold Clurman, who writes for 
the Nation 
Crackling Words 

Another contributor to the re 
cent literature on the subject was 
Stark Young, long-ago critic for 
the New Republic and once briefly 
for the N.Y. Times. In an article 
in the “After Hours” department 
of the March issue of Harper’s 
Magazine he expressed the view 
that most criticism is not helpful 


enough to the actors 











He wrote in part, “The reviewer 
has in his pocket a crackling list 
of words like ‘wonderful,’ ‘brilli- 
ant,” ‘fascinating,’. ‘magnificient.’ 
These serve little purpose as a rule 
except to cheer the actors and 
brighten the boxoffice prospects 
They may also gratify the review 
er’s reader by making him feel 
more secure about what he has 
S or may see: now and again 
e may even learn iat it would 
10 1 credit to think 

“But whether it is a ‘good notice’ 
the actor gets, or patient attraction 
or a crashing roast, the fact re- 
ains that it affords any 
suggestion of anything technical 
anvthing that implies taking the 
stage as an art or craft in the same 
sense as we take music or paint- 
ing.” The fact that Young is obvi- 
susly referring to critics on week- 
ly publications, without urgent 
leadlines, doesn’t minimize his 
basic point that even though some 
contemporary reviewing is good, 


all of it should be bette: 

Not Kindly Dad 
A different (perhaps not too dif- 
ferent from Young's) and somewhat 
special slant on criticism, or at least 
its function, was recently expressed 
by American-born, British-resident 
actor Sam Wanamaker, in an arti- 
titled “Little Brief Authority,” 
the English humorous weekly, 
Punch “The creative process in 
making of a work of art is a 
t - breaking, back - breaking, 
soul-sweating effort,” he wrote. “It 
‘quires love and devotion and sac- 


cle 


in 


the 


heat 


re 


rifice Because of this an artist, 
like a child, must never be in 
doubt that he is cared for and 
loved. If you do not love him, or 
think you can dole out love in bits 


and pieces, you had better pack up 


the idea of being a parent or a 
critic; you will botch the job—you 
will destroy the child-artist. 

“If a child misbehaves deliber 
ately (and artists seldom misbehave 
deliberately) you teach him the er- 
ror of his way If a child-artist 
}does something wrong, breaks a 


the consent of the governed. 

Washington Irving 
For the truth is that there is 
no such thing as being right about 
a work of art. There can be noth- 
ing more decisive than opinions. 
Criticism of a work of art works 
both ways—against the art and 
against the critic. What he writes 
reveals his mind and heart as inti- 
mately as it reveals the work of art 
is criticizing. In his opinion of 
your play or novel you see the in- 
decent exposure of his character. 
Not only his knowledge but his 
prejudices are there—not only his 

alertness but his ignorance 
“Washington Irving said that the 
New York critics are ‘the most 
presumptious, arrogant, maleva- 


he 


lent, illiberal, ungentiemanly, ma- 
lignant, rancorous, villainous, in- 
grateful, crippled, invidious, de- 


tracting, fabricating, personal, dog- 
matic, illegitimate, tyrannical, dis- 
torting, spindle-shanked moppets, 
designing villains and upstart ig- 
norants.’ That is, Washington Irv- 
ing thought so. But since he was a 
critic, he cannot be trusted. He 
would have to be overruled on the 
basis of ostentatious literary style.” 
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ELYSIAN PRODUCTIONS, INC. 
55 West 92nd Street 
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—==FOR SALE=== 
| SHUBERT THEATRE 
IN CINCINNATI, OHIO 


to a purchaser intending to use 
the property as a Legitimate 
Theatre. 
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PROFESSIONAL CARDS HONORED 
Theatrical and TV Make Up e All 
Leading Cosmetic Lines @ imported 
& Domestic Perfumes e@ Distinctive 
Fountain Service. 

FREE DELIVERY OPEN SUNDAYS 
“The Drug Store of the Stars” 
HADLEY REXALL DRUGS 
1181 6th Ave., Cor. 46 St., NEW YORK 
Telephone Plaza 7-0022 




















MODERN SUMMER THEATRE 
FOR RENT 


Situated In large resort area fuliy 
equipped seating 500. 79 miles from 
New York. For particulars contact: 


H. AUTEN, Bushkill, Pa. 
Tel.: Luther 8-6631 




















FOR SEASON 
Attractive Summer Theater by the 
sea, with big following and fine repu- 
tation. Directly connected with well 
known summer resort hotel and beach 
club, fo reliable talented group. 

Box V-725, VARIETY 
154 W. 46th &t., New York 36 
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CASTING NEWS 


Following are available parts in ypcoming Broadway, off-Broad- 
way, and touring shows, as well as ballet, films, industrial and tele- 
vision shows. All information has been obtained directly by the 
Variety Casting Department by telephone calls, and has been re- 
checked as of noon yesterday (Tues.). 

The available roles will be repeated weekly until filled, and addi- 
tions to the list will be made only when information is secured from 
responsible parties. The intention is to service performers with leads 
provided by the managements of the shows involved rather than to 
run a lengthy list of blind items. This infermation is published with- 
out charge. 

In addition to the available parts Usted, the tabulation includes pro- 
ductions announced for later this season, but, for which, the manage- 
ments, as yet, aren’t holding open casting calls. Parenthetical designa- 
tions are as follows: (C) Comedy, (D) Drama, (MC) Musical Comedy, 
(MD) Musical Drama, (R) Revue, (Rep) Repertory, (DR) Dramatic 
Reading. 


z 





r* 


\St., N.Y; PL 17-5622. Currently 
casting stars in the leading roles 
with further casting to follow. 











| Legit 








above address. 
OFF-BROADWAY 

“King and I” (MD). Producer, 
ean Dalrymple (130 W. 56th St., 
Y.; JU 6-2828). Auditions April 
15, Equity singers, men, 10 a.m., 
and women, 11:30 a.m., and chil- 
jdren, 2 p.m.; April 18, Equity 


| 


BROADWAY 
“A Clean Kill” (D). 


Producer, 
Clifford Hayman (230 W. 54th St.,! 
N. Y.; JU 2-4095). Accepting photos \N 
and resumes, through agents only, | ;- 


of British actors, c/o above ad- 
dress. Available parts: three char- 
acter men; two character women; | women dancers, 11 a.m. at Colum- 
woman, 27. |bus Circle Rehearsal Hall (981 
“Author, Author,” (MC). Produc-;| Eighth Ave., N. Y.) 
er, Joseph Kipness (500 Seventh “Ignorants Abroad” (C). Produc- 
Ave., N. Y.; PE 6-8354). Accepting|er, Robert M. Cavallo (Theatre 
photos and resumes, c/o above; East, 211 E. 60th St., N. Y.); di- 
address. rector, Matt Cimber. Available 
“Aspern Papers” (D). Producer,’ parts: two women, 40-50, one Eng- 
Alexander H. Cohen (40 W. 55th/lish, one Texan, character man, 





(c/o Howard Hoyt, 160 W. 46th St., 


N.Y.). Ace photos and 
resumes for ty resident com- 
pany principles c/o above address. 
Appointments will be made by 
producer for auditions, April 11-20 
at Variety Arts Studio (225 W. 
46th St., N.Y.) 


HYANNIS & COHASSET, MASS. 

Cape Cod Melody Tent & South 
Shore Music Cireus. Pre-season 
manager, Joseph Beruh. Auditions 





Accepting photos and resumes ¢/0 | 


St., N.Y.; Cl 6-0594). Seeking star 
for the male lead being played in 


London by Michael Redgrave. No 
further casting for three months. 
All casting to be done through 


agents only. 

“Coach and Four” (R). 
ducers, Arthur Klein-& Conrad 
Thibault (St. James Theatre Bidg., 
246 W. 44th St., N.Y.). Accepting 
photos and resumes for youthful 
types. Mail to producers, c/o thea- 
tre 

“Donneybrook” (MC). Producer 
Fred Hebert (745 Fifth Ave., N.Y.; 
PL 3-7500). Casting not scheduled 
to begin until July 15. 

“Emperor Jones” (‘D). Produ- 
cers, Theodore Mann, Leigh Con- 
nell, Jose Quintero 
St., N.Y.) Title role available. 
Call Connell (AL 4-2150) for ap- 
pointment. 

“Face Of A Hero” (D). Producer, 
Lester Osterman (55 W. 54th St., 
N.Y.; JU 6-5570); director, Alex- 
ander Mackendrick. Presently seek- 
ing stars for leads. Accepting 
photos and resumes c/0 above ad- 
dress. 

“Five In The Afternoon” (D). 
Producers, d’Ancona-Hilliard Pro- 
ductions (333 W. llth St., N. Y.). 
Seeking young star as male lead; 
no further casting until he is set. 
Photos and resumes by mail only, 
c/o above address. 

“How To Make a Man” (C). Pro- 
ducers, Jay Garon & Morgan Wil- 
son (152 E. 42d St., N. Y.). Ac- 
cepting photos and resumes by 
mail only, c/o above eddress. 

“Leaven of Malice” (D). Produc- 
er, Theatre Guild (27 W. 53d St., 


I Y.; CO 5-6170). Management 
reports that casting will begin in 
June. 

“Lili” (tentative title) (MC) 


Producer, David Merrick (246 W. 
44th St., N. Y.; LO 3-7520); casting 
director, Michael Shurtleff. Avail- 
able parts; title role, femme singer- 
dancer, 16-20, fnnocent, fresh 
quality, male lead, 25-35, bari- 
tone, fine actor, gruff, sensi- 
tive; smooth, good looking, 
second male lead, jaunty, good 
singer-actor; amiable, homely bass 
baritone, 40-50; flashy, good look- 
ing soprano torch singer 30-40; 
character Frenchman, 40's, gross, 
sensual, must carry tune. Apply 
through agents only in writing c/o 
above address. 

“Little Moon of Alban” (D). 
Producer, Mildred Freed Alberg 
(c/o Milberg Prods., 200 W. 57th 
St., JU 2-8151). Accepting photos 
and resumes through agents only, 
c/o Tom Sands, at above address. 

“Midgie Purvis” (D). Producers, 
Robert Fryer & Lawrence Carr 
(234 W. 44th St., N. Y.; LA 4-2844). 
Available parts: handsome man, 
20-25; large plump, slightly grey, 
woman, late 40’s; beautiful, blonde, 
wholesome woman, 30’s; girl, 10; 
two boys, 9 and 7 or 8; young man, 
very efficient type; handsome man, 
27; burly, grey-haired, florid-faced 
character man, 55, country club 
type; affected woman, 50; hand- 
some, bland-looking male, middle- 
aged; handsome man, 30’s; cynical 
man, 50's; crew-cut, dapper man, 
about 52. Apply through agents or 
send photos and resumes by mail 
only, c/o above address. Do not 
visit cffice without appointment. 

“Peacock Season” (C). Producers, 
Leonard Ruskin, William Darrid & 
Eleanore Saidenberg (14 W. 55th 


(156 Bleeker 


| English butler; character male, 40- 
50, English; ingenue; man, 25-30, 
English; 12 extras of various types. 


Apply through agents or send 
;}photos and resumes, c/o above 
| address. 

“Silent Rage” (D). Producer, | 


| Brett Warren’ (247 W. 42d. St., 


N.Y.; BR 9-2591). Accepting photos 
aud resumés of character man, 
50's; young male; femme, late 20's; 
femme, 30's; young male, beatnik 
type c/o above address. 


STOCK 
ALLENTOWN, PA. 
Guthsville Playhouse. Producer- 
| director, John Cameron (P.O. Box 
/1125, Allentown, Pa.). Accepting 
photos and resumes for Equity 
resident company and apprentices 
c/o above address. Those who have 
} applied within the last two years 
|!need send only change of address 
cards. New York casting set for 








April 30th, 10 a.m. to 4 p.m. at the! 


Malin Studios (123 W. 49th. St., 
N.Y 


ARDEN, DEL, 

Robin Hood Theatre. Producer 
Nick Morkides & Win Sharples, Jr. 
(49 W. 16th St., N.Y.; WA 4-7427). 
Accepting phetos and resumes for 
Equity resident company of ten 
and 12 apprentices c/o above ad- 
dress. Contact will be made by 
producer for appointments for 
auditions; principles, April 15-16. 

ATLANTA, GA. 

Theatre Under the Stars. Produ- 

cer, Eric Mattson 


lanta, N. E.). Auditions April 


Ave., N. Y.). 
BEVERLY, MASS. 
North Shore Music Theatre. 


Managing director, Stephan Slane 
(Pilgrim Productions, 242 W. 56th 
St., N. Y. Auditions today (Wed.). 
Equity singers, 10 a.m. male, 1 p.m, 
femme; open call for male singers 
2 -p.m.; tomorrow (Thursday.), 3:30 
p.m. open call for femme singers at 
above address. Also accept photos 
and resumes for apprentices by 
mail only c/o above address. 
BOSTON 

Charles Summer Playhouse. Pro- 
ducer, Frank Sugrue (76 Warren- 
ton St., Boston, Mass.; DE 8-9393). 
Accepting photos and resumes for 
Equity resident company and ap- 
prentices c/o above address. 

BRUNSWICK, ME. 

Brunswick Summer Playhouse. 
Producer, Victoria Crandall (162 
W. 54th St. N.Y.). Accepting 
hotos and resumes for resident 

quity company; soprano ingenue, 
character mezzo, soprano come- 
dienne, also five male apprentices, 
c/o above address. 

CANAL FULTON, OHIO 

Canal Fulton Summer Theatre. 
Producer, David Fulford (60 W. 
45th St., N.Y.). Accepting photos 
and resumes for the Equity resi- 
dent company, c/O above address. 
Auditions will begin April 11. 

ETHRATA, PA. 

Ethrata Legion Star Playhouse. 
Producer, Sal Papa (‘Elysian Pro- 
ductions Inc., 55 W. 92d St., N.Y.); 
director, Stanley Beck. Accepting 
photos and resumes of character 
women, men and apprentices for 
Equity resident company, c/o Apt. 
5F, at above address, by mail only. 

HIGHLAND PARK, ILL. 

Tenthouse Theatre & Music 

Theatre. Producer, Herb Rogers 





|today (Wed.), open call singers, 
| Auditions tomorrow (Thurs.), Equi- 
\ty femme singers, 9:30 a.m.; April 
18, open male singers, 10 a.m., 
and femmes, 2 p.m.; April 19, 
;}open men dancers, 10 a.m., and 
femmes, 2 p.m. at Columbus Cir- 
|ele Rehearsal Hall (981 Eighth 
Ave., N.Y.) 


JONES BEACH, N.Y. 

Jones Beach Marine Theatre. 
“Hit The Deck” (MC). Producer, 
John Kenedy (11 E. 44th St., N.Y.). 
Auditions Equity femme 
singers, 9:30 a.m.; April 18, open 
| male singers, 10 a.m., and femmes, 
| 2 p.m.; April 19, open men dancers, 
10 a.m., and femmes, 2 p.m. at Co- 
lumbus Circle Rehearsal Hall (981 
Eighth Ave., N.Y.). 


MOLINE, ILL. 
Quad Cities Summer Theatre. 
| Producer, Katherine Mandan (234 
|Mulberry St., N. Y.). Accepting 
{photos and resumes for Equity 
|resident company of eight, and 10 
appren’ ices, c/o above address. 

OWINGS MILLS, MD. 

Strawhat Theatre. Producer, 

|Larry Giles (104 E. Madison St., 





| Baltimore, Md.; direction, Ron 
|Richards, production megr., Jeff 
| Jackson, accepting photos and 


|310 E. 66th St., N.Y. Equity calls, 
| April 18-20, at 7-10 p.m., April 21, 
}at 12-4:30 p.m., April 22, at 10 a.m.- 
14 p.m., at Variety Arts Studios (225 
W. 46th St., N.Y). 
POTTERSVILLE, N.Y. 
Hotel Camp Timberland Summer 
Theatre. Producer, Harry Board- 
man (33 W. 42d St., N.Y.; LO 
| 5-3674); director, Marta Byer ‘(FL 
7-7209). Parts available for lead- 
jing men and women who sing. 
Phone director for appointment. 
PRINCETON, N.J. 
University Players. Producer, 


|Dale W. Bell (23 S. Edwards St., | 


Princeton, N. J.). Accepting photos 
and resumes for Equity resident 
company c/o above address. All ap- 
| plications must be in by April 14. 
— will be conducted April 


| 


SULLIVAN, ILL. 
Summer of Musicals. Producer, 








Legit Bits 








Scene designer Jo Milelziner 
planed yesterday (Tues.) to Para- 
dise Island, the Bahamas, where a 
theatre for which he drew the 

lans is being built by Huntington 

artford. Hes due back tonight 
(Wed.). 

Retired pressagent Leo Fried- 
man sailed last Saturday (9) on a 
freighter for a four-month motor 
tour of Europe. 

Author-director Howard Lind- 
gay, who fractured his ankle about 





a month ago, shed the cast and 
| crutches last week, and is using a 
¢ane to get around. 

Herman Bernstein, general man- 
jager for “Sound of Music” and 
|NBC’s booking representative for 
|the Hudson Theatre, N.Y., left 
yesterday (Tues.) for a 10-day vaca- 
tien in Miami. 

Producer and _ builder-realtor 


yacht in Florida waters. 

Alex Robert Barron, general 
manager of “At the Drop of a 
Hat” and his wife, Joan De Keyser, 
manager of the Theatre Guild- 
| American Theatre Society play de- 
partment, are vacationing in 
Nassau this week. 

Julienne Marie will play the title 
jrole in “Gypsy” for a week nex 





Joel Schenker left Sunday (10) for | 
a week's cruise on a chartered | 


stock and Amateeur rights for 
Theodore. Apstein’s drama, “Come 
Share My House.” 

Harry Horner will direct, design 
and light the forthcoming produc- 
tion. “How To Make A Man.” 

Habima Haktana, the country’s 
only Hebrew Theatre, is prepar- 
ing its newest production, “The 
Noose Tightens,” to open May 7 
in New York. 

Ted Rogar has been pate 
membership in the Conference 
Personal Managers. 

James Starbuck, choreographer 
of “A Thurber Carnival,” will 
again iy and choreograph the 
Buick Industrial Show. 

Joan White, a director of the 
Berkshire Playhouse, Stockbridge, 
Mass. has flown to London to scout 
productions for the summer season, 

Alvin Epstein will form an off- 
broadway repertory theatre com 
bining the performing skills of 
|}mime and acting. 
| Forrest Tucker continues as star 
\of the touring company of “The 
|Music Man” until mid-1961, under 
|terms of new contract. 

“The Prodigal,” the Jack Rich- 
,ardson drama at the Downtown 
|theatre, N. Y., will be presented 
ithe week of June 4 at Boston's 





¢|Charles Theatre, under the spon- 


sorship of the Boston Arts Festival, 


|Saturday (16), while Sandra 

an igi The prc. action staff for the Bly 
aa ae 8. eae Bg _of George 
- ill present a one | Gershwin's “Oh, Kay” consists of 
we, } mn “These Are My Co-Producer Bertram Yarborough, 
'Loves,” consisting of selections |@irector; Dania Krupska, choreog- 
‘from Shakespeare, Thornton |"8Pher; Dorothea Freitag, musical 
|Wilder, Maeterlinck, Tennessee director; Don Jensen, settings; 


| Williams, Maxwell Anderson and | Pearl Somner, costumes; Richard 


‘others at the Maidman Playhouse, | Netson, lighting. 

\N. Y.. opening next Monday (18). | ys, 3 has paren press- 
| The Players’ Ring Gallery Thea- | ag Wechsler will sdapt David 
jtre, Los Angeles, will present | 5 ays’ original designs ra “The 
j“Sunrise at Campobello” opening | winters Tale” to the American 
April 29, with Steve Roberts \D | Shakespeare -Festival’s new stage, 


|the FDR role and co-producer Ted ; ‘ 
| Thorpe making his first legit ap- | Hays is being treated for hepatitis 


| pearance in five years, in the part nN _— Presbyterian Hospital, 


| of Louis McHenry Howe. | Edward Everett Horton will 
7 4 , , star 
Jack Kosslyn will oe teen jin “White Sheep in the Family” at 
| Plays for producer George Patrick |14. Drury Lane theatre, Chicago 
|at the Lake Lucerne ‘\N.Y.) Play-|¢0) two weeks opening May 3 , 
| house this summer. The first will | The Brooks Costume Co. has 
| be “Bus Stop’ and the second an | presented to ANTA the costume 
original of his own authorship. | worn by Clarence Derwent in the 
Meredith Willson left April 8 City Center revival of “Lute Song,” 
for a Hawiian vacation, following | pic” jast stage appearance. 


resumes of experienced musical 
comedy talent for Equity resident 
company and apprentices c/o pro- 
ducer at above address. New York | 
casting will be in early April. | London 
THOMPSON, CONN. }and Martin Gabel’s stymied pro-| 
Quadic Summer Playhouse. Pro-| Guction, “Sweet Love Remem- | 
ducer, Bill Caskey (Box 276.| herd.” He’s due back in two weeks. | 
Thompson, Conn.). According Ocna White will stage the dances 


a West End presentation of his | 


|his completion of the score for | : 

lGuy S. Little, Jr (Box 185. Sul. k> Unsinkable Molly Brown.” | Pullip Resenberg wil) design the 
| liva rt i os ettings and lighting for “Due 
livan, Ill). Accepting photos and of Angels” will be designed by | 
Roger Furse, with costumes by | 
| Christian Dior. | 
Henry M. Margolis planed to| 
last week to arrange/ 


settings and Ruth Morley the cos- 
tumes for Stratton Productions and 
Liska March’s production of the 
George Tabori comedy, which 
Geoffrey Holder will choreograph. 

Larry Kert, top-featured lead in 
“West Side Story,” will receive 
star billing when the musical re- 
opens April 27 at the Winter Gar- 
den Theatre, N. Y. 

Director Edward Greenberg has 


(Georgian Ter-! 
race Hotel, 659 Peachtree St., *| 
1 | 
at 4-6 p.m. for Equity men dancers, | 
at Showcase “Studios (950 Eighth | 


resident com y of eight and ten 
apprentices. Mai! information c/o 
' producer at Playhouse. 
WASHINGTON, D.C. 
Candlelight Playhouse. Produ- 
cer, William Pullinsi (413 Boston 
Ave., Takoma, Md.). Parts avail- 
able: ingenues; women, 30's: char- 
acter man, 55; leading men, appren- 
tices. Photos and resumes being 
accepted for the Equity resident 
company, c/o above address. Audi- 
tions at 2 p.m., April 16 at Variety 
Arts Studios (225 W. 46th St., N.Y.). 








PACKAGES 
“Girl Crazy” (MC). Producers, 
|Guber, Ford & Gross (136 W. 55th 
'St., N. Y¥.; CI 5-1800). Accepting 
photos and resumes, c/o Marvin 
| Krauss at above address. 


| Television 


Artist Management Associates. 


200 W. 57th St.; PL 7-2157). Ac- 
cepting photos and resumes for 
commercials and industrials every 


Wednesday 10 a.m. to 5 p.m. c/o} 


Jerry DiGeronimo at above ad- 
| dress, 
| “Confidential Detective.” Pro- 


ducer, Gereld Golden, c/o Modern 
| Broadcasting (545 Fifth Ave., N. Y., 
| Suite 604). Parts available for at- 
tractive model, tall showgirl type; 
several off-beat character men. 
|Mail photos and resumes, c/o 
| above address, 

| “Last Cavalier.” Producer, Wil- 
liam Casstevens (Lewis Maxwell, 
Rosen Agency, 14 E. 58th St., N.Y; 
PL 5-3957). Starring role avail- 
able: confederable officer, 24, hand- 
some, athletic, must sing; character 
man, 40-50, must play banjo.~ Ap- 
ply through agents only c/o above 
address. 

Saceo-Vanzetti Story (D). Pro- 
ducer, NBC (30 Rockefeller Plaza, 
|N.Y.; CI 17-8300); casting director, 
| Edith Hamlin. Accepting photos 
and resumes c/o casting director at 
above address. 





photos and resumes for Equity| for David Merrick’s Broadway pro- | 
Dou 





been signed as associate to 
io ” _ ducer win Lester for the 1960 
Sept. 29 at | Season of the Los Angeles Civie 
a |Light Opera Assn. 
: Kogan has been signed as 
|musical director for the Casa 
Manana Theatre in Fort Worth, 


j;duction of “Irma 
scheduled to open next 
the Plymouth Theatre, N. 
“Author, Author,” a musical with 
book by Sidney Michaels, is 
planned for Broadway production 


next season by Joseph Kipness. | +©*45- , 
The songs will be written by ,, Bernard Gersten will be produc- 


Harold Rome. | tion mauve: of the N. Y. Shake- 
Saint Subber has acquired the | SPeare Festival. 
legit rights to the Poyntz Tyler | Robert Gold, Sheldon Baron and 
book, “A ‘Garden of Cucumbers.” | Olim have joined Lore 
A post-Broadway tour of “Raisin | Nete as associate producers of the 
in the Sun” is scheduled to get un- | Harvey Schmidt-Tom Jones musi- 
derway in Boston next Sept. 12. ical, The Fantastics,” opening May 
Genevieve will begin a summer |3 at the Sullivan Street Play . 
theatre tour in “Silk Stockings” N.Y. 
next June 15 in Warren, O. The Living Theatre plans to ex- 
Paul Osborn’s “Maiden Voyage,” | tend its spring repertory program 
which K~rmit Bloomgarden closed | With the addition of “The Theatre 
during its out-of-town tryout three | of Chance,” “Women of Trachis” 
years ago, is back on the pro-|jand “The erg | Maiden.” 
ducer’s schedule in a revised ver-| The recent “My Fair Lady” sup- 
| sion, temporarily titled, “The Time | plement in the N.Y. Times was 
|Is Yours.” | prepared by The Arthur P. Jacobs 
Tallulah Bankhead will return to | Co., Inc., and the Lawrence Weiner 
| Broadway next season as star of|& Associates, Inc., advertisi 
Robert Fryer and Lawrence Carr’s | agency assisted in its planning a 
production of Mary Coyle Chase’s | preparation. 
“Midgie Purvis.” Dailey left New York last 
A musical version of Shepaerd| Sunday (10) for London, where 
| Mead’s book, “How to Succeed in | she’s to appear in “The Crowd Has 
Business Without Really Trying,” is| No Idea,” slated for a May 
[yoy for Broadway production | opening. 
| by Cy Feuer and Ernest H. Martin. 
oe ye yang A se 
| Bernard aw's “Man an uper- ° 
| man,” adapted by Jerome Kilty, is Bits From London 
planned for Broadway production London, April 5. 
Alec Guinness wil! return to 
the stage for the first time since 
1956, as Lawrence of Arabia in 














next season by Alison Ridley. 

Kilty will also direct. Miss Ridley 

a ee of Re, peg My 

Players, which operated from > | ie ” ; 

59 at Wellesley (Mass.) College, but | _20ss” at the Haymarket, opening 

won't resume this summer, having | May 9. 

folded with debts of approximately| 4 representative of the Univ. 

$50,000. However, Miss Ridley as- of Indiana is in Britain buying up 

serts preparations are being made | Original stage manuscripts from 

for Group 20 to return to Wellesley | British playwrights. 

in 1961. | Robert Beatty is to take over 
Robert E. Griffith and Harold S. | — —o Redgrave 1 “The 

Prince are planning a musical| Aspern Papers” next month. 

about the credit-card industry,| French tragedienne Marie Bell, 

which they intend calling “Carte | was guest of honor at a luncheon 

Blanche.” The book is to be pro-| given by the International Theatre 

vided by Albert and Frances Hack- | Assn. 

ett, the music by Mary Rodgers and| “Make Me An Offer” has chalked 

the lyrics by Marshall Barer. |}up its 100th performance at the 





Samuel French will publish the ' New 
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Broadway 


Writer Alan Green off on his 
maiden visit to Italy. 


Trudy Goth departs Manhattan | 


at end of April to serve Vienna's 
Arts Festival during May and June 


as publicist feeding foreign period- 
| 


icals 
nose legit theatre lady fans, the 
Ceniury Club, are staging a lunch- 


eon April 22 at the Hotel Commo- 
dove with proceeds to the Actors 
Fund Home at Engelwood, N.J. 


Sy Weintraub, producer of “Tar- 
gan the Magnificent,” in New York 
from London. He locationed the 
film in Kenya, Africa, with in- 
teriors lensed in the British capital. 

Carol Keyser, former N.Y. ac- 
tress who now lives in Zurich, as 
a haustrau (Mrs. Ed McElfresh), 
stricken on visit here and under- 
went emergency operation at N.Y. 
Hospital. 


Earl F. Berg, founder and di- 
rector of the Charlotte Oratorio 
Singers, has resigned his duties 


there to accept a professorship at 
Union Theologica! Seminary, 
Union, N 

Doris Bronson, widow of Arthur 
Bronson, late Variety staffer, who's 
been a departmental head in the 
Philly branch of Saks Fifth Ave., 
being promoted and transferred to 
the San Francisco store. 

Bandieader Ben Cutler's one- 
man show at Town Hall April 24. 
Cutler has sung on Broadway op- 
posite Mary Martin in “One Touch 
of Venus” and the role of “Collini” 
in “La Boheme” all over the coun- 
try 

Elaine Malbin planed out 
London Sunday (10) to soprano the 
lead in the BBC-TV presentation 
of the premiere of Sir Arthur Bliss’ 


opera, “Tobias and the Angel.” 
She's the only American in the 
cast 


Rosalyn Krokover, wife of the 
new senior music critic of N.Y. 
Times, Harold Schonberg, compiled 
list of 850 recordings. by ballet 
titles, for current Dance Mag. Be- 
lieved first such research ever at- 


tempted. 

Mrs. Barbara Madison Scher, 
niece of the late Max Winslow, 
onetime ‘p. of Irving Berlin’s 
music cv.apany, being feted May 
22 at Queens Terrace for her long- 
time efforts in helping show biz 
newcomers. 

Add Lenny Bruceisms: after 
reading the Variety critique of 
him to his Blue Angel audience, 
the comedian observed, ““Varrery is 
known as ‘the bible of show busi- 
ness, so from now on I’m an 
atheist, if that’s what they think of 


me!” 

Even before the Zeckendorfs 
take possession of their just- 
acquired St. Regis Hotel, Webb & 
Knapp (owner corporation) has 
made a deal to sell the ground and 
building to the Kratter Corp. with 
a 200-year leaseback to the Zecken- 
dorf Hotels Corp., subsid of W&K 

Bert E. White, an expert in tour- 
ism (American Express and cruise 
ship background), is the new v.p. 
and g.m. of the recently formed 
Marco Po!o Club, membership 
dinery in the Waldorf-Astoria on 
the site of the longtime Men’s Bar. 
Club will be stag for lunch; femmes 
okay after 4 p.m. 

Author-lecturer Cornelius Van- 
derbilt Jr., who commutes between 
Florida and his Reno (Nev.) base 
has joined Airtronics Intl. Corp., 
a Fort Lauderdale (Fla.) manufac- 
turing organization, as a veepee 
and director. He will be liaison 
executive between Airtronics and 
its civilian customers. 

Raimond Orselii, well known in 
Manhattan as a dancer with Agnes 
De Mille, Katharine Dunham and 
N.Y. City Center Opera, is marry- 
ing in her native Italy on April 18. 
The groom is of the chocolate- 
spaghetti family, Bruno Buitoni, 
whose mother is patroness of the 
Perugia Chamber Music Society. 

Singer and vocal coach Eddie 
Miller will be back at his usual 
stand this year for the 45th season. 
He'll again open the annual Friars’ 
testimonial dinner with “Here's 
to the Friars” composed by Victor 
Herbert & Charles Emerson Cooke. 
Guest of honor at this year’s soiree 
at the Hotel Astor, May 1, is Dinah 
Shore. 

For the first time in decades 
Jimmy Durante is based at the St. 
Moritz Hotel, on personal invitation 
of the management, including a 
pitch that the Central Park South 
hostelry’s location was more con- 
veniently situated in relation to 
the Schnoz’ current Copacabana 
engagement. The Hotel Astor 
staffers—bellhops, maids, security 
officers, et al.—indited a poem to 
Durante wanting to know why he 
“deserted” them, having always 
been a regular at the Times Sq. 
hospice. 

Understood that when the Serge 
Obolensky ‘Zeckendorf) interests 
take over the Hotel St. Regis, man- 
aging direc’or Pierre Bultinck will 


remain as is, with Obolensky and 
his son, Ivan, rocp°rtivelvy preci- 
de co thy han. 
telry. With Pat Hoy departing the 


to | 


Hotels Ambassador (East and 
West), Chi, also recently acquired 
| Zeckendorf operations, to join Col. 
|Henry Crown's General Dynamics 
|Corp., Max Blouet continues as 
v.p. and g.m. of the Ambassadors 
and Gene Barrett ditto of the 
Sherman. 

Arthur Hornblow Jr., independ- 
ent film producer, heads a show 
business Theatre Advisory Group 
to the Hopkins Center, Dartmouth 
College, assigned to plan the col- 
lege’s educational and cultural cen- 
ter, which will provide theatre fa- 
cilities for the creative and per- 
forming arts. Other participants 
include Harry Ackerman, Moss 
Hart, Leland Hayward, William 
inge, Lawrence Langner, Sidney 
Lumet, Jo Mielziner, Robert Ryan, 


Luise M. Sillcox, Jessica Tandy) 
Sylvester (Pat) Weaver and Fred 
Zinnemann. 
} 
| Berlin 
By Hans Hoehn 
(760264 
Leni Riefenstahl is to remake 


her hit picture, “The Blue Light,” 
it’s reported here. 

Paramount's “Stalag 17” got the 
valuable label by West German pic 
classification board. 

“Familie Schoelermann,” popular 
German tv series, is to be made 
into a theatrical feature film 

Jan Kiepura headed the March 
program of Friedrichstadt-Palast 
in the Soviet Sector of Berlin 

Fritz Lang and Oskar Heinz Wut- 
ting currently working on script of 
CCC's “1,000 Eyes of Dr. Mabuse.’ 

Paul Hildebrandt, director of 
Filmbuehne Wien here, new chair- 
man of Assn. of Berlin Cinema 
Owners. 

Documentary film director Her- 
| bert Viktor off to Tokyo to shoot 
“Teahouses, Temples and Sky- 
scrapers” there. 

Ina Bauer, German skating 
champ, given screen test at Kurt 
Ulrich Productions here She's to 
be starred in a German ice revue 


ic. 

i Paul Rotha (London) and Amos 

Vogel (N. Y.) are among the mem- 

bers of the jury at forthcoming 

Mannheim Cultural and Documen- 

tary Film Week. 
Bruce Millholland, 


original au- 


thor of stage, screen, radio and ty 


comedy, “Twentieth Century,” 
| vited by Berlin Film Festival to be 
|'a guest of honor for the 12 festival 
| days (June 24-July 5). 

| Joachim E. Berendt, head of 
Suedwestfunk’s (South-West Ger- 
man radio station) jazz dept., will 
| visit the most important U.S. jazz 
}centres April through July and re- 
|} port about them for German ty, 

| — 


| Las Vegas 


By Forrest Duke 
(DUdley 4-4660) 
Billy Snyder joined Bill Miller’s 


-| staff at the New Frontier, and will 


; be host in the Cloud Nine lounge 

| Dave Apollon, perennial enter- 
tainer in the Desert Inn lounge, 
expanded his musical group 

of Dick Shawn, FI 

Rancho star, 20th-Fox will give a 

| special preem “Wake Me When It’s 

| Over” here. 

Connie Russell set to be featured 
chirp in the Sid Caesar show at 
the Riviera May 2 
| Johnny Haymer and 88er Earl Wild 
also on bill. 

Stuart Rose, production 
|at the Sahara, being paged by Lu- 
cille Ball for the Broadway show 
|She’s planning. 
| George Arnold turned down an 
|offer to tour “Ecstasy On Ice” in 
Japan when producer Marty Hicks 
lifted his option. 


Boston 


By Guy Livingston 
(423 Little Bldg.; DE 8-7560) 
Norm Crosby in long run at The 
| Surf, Revere. 
Fred Petty booking Cape Cod 


In honor 





strawhat niteries again this sea- 
| Son. 
| Stanley Blinstrub, night spot 


owner, to San Francisco for visit 
with medico son 

Boston Symphony officials iron- 
ing out “apparent misunderstand- 
ing” in Tokyo involving programs 
for the orch's visit there in May. 

Boston Opera Assn. racked up 
biggest sale on record for the 
Boston season by Metropolitan 
Opera at Metropolitan Theatre one 


weeker opening Monday (18). 
Bruce Yorke, of Galvin Produc- 
tions, and G. Sheldon Balloch, 
Dickinson Film Productions, Bos- 
ton, acquired film rights to “The 
Nili Spies” by Anita Engle, and 
pian shooting in Israel this fall 


Jerome Rosenfeld’s Show of the 
Month Club expanding to N.Y 
where Jack Yorke, former Shubert 
manager in Boston, now at the 
Cort, N.Y., will head up the N.Y 
Show of the Month Club. New 
offices are being opened in Man- 
hettan, 


in- | 


London 


(Hyde Park 4561-2-3) | 

Sam Marx off to the Continent | 
after a sixmonth stint in London. | 
Allied Film Makers’ next produc- 


tion is “Man in the Moon,” with 
Kenneth More starred 

Nat Cohen and Stuart Levy, | 
Anglo-Amalgamated toppers,| 
hosted a Savoy supper party after | 
West End launching of “Peeping 
Tom.” | 

Deane & Phillips named press 
reps for United Kingdom Film 


Distribs and handling publicity for 
the Vantage production of “Oscar 
Wilde.” 

Associated-British is to make a 
three-reeler in color of the Royal 
wedding on May 6 which will be 
available in U.S. some three days 


after the event 
Actress Laura Thurlow arrived 
it preem of “The League of Gen-| 


tlemer in a Security Express 


; armored van wearing a dress made 
| of 350 new pound notes. 


Frederick Brisson back to N.Y 
after completing arrangements for 
a Broadway presentation of 
‘Wrong Side of The Park,” cur- | 
rent hit at the Cambridge. 

Visitors to London last week in- 
cluded Martha Hyer, Nathan Co-| 
hen (Toronto Star drama critic) | 
and Robert Weiss, international 
director of Warner Bros. Records 

Anglo-Amalgamated is to film 
James Barlow's “The Patriots,” 
which is to go into production this | 
year with John Brabourne as pro- 
ducer and Lewis Gilbert as direc- 
tor 


Walt Disney's “Toby Tyler,” 
which opened in the West End 
last week, was screened in the 
Bertram Mills Circus ring last 
Sunday (9), the proceeds going to 
Bristol orphans 

Maxwell Arnow, Columbia’s tal- 
ent exec, in from Hollywood for 
confabs with Mike J. Frankovich 
on the company’s upcoming pro- 


duction program and to once-over 
the London legit scene 


Metro is presenting extra ma- 
tinees of “Ben-Hur” at Empire, 
Leicester Square, during’ the 
period of the Princess Margaret 


and Anthony Armstrong-Jones 
wedding celebrations 


Palm Springs 


By A. P. Scully 
(Tel.: FAirview 4-1828) 

Charlie Farrell's Racquet Club 

expanding 
Julie Taurog now 
at Rancho Mirage 
New home of Tony Curtis and /! 
Janet Leigh robbed before they 





in real estate 


had it completely furnished. 


Comedian | 


singer 


Police Show won't have Walter 
Winchell as this year’s m.c., Art 
Linkletter taking over chore. 

Mike Carter signed by Bill 
Holden and Ray Ryan as camera 
specialist of their African club. 

Clark Gable teamed with Ber- 
muda Dunes’ pro who knocked off | 
a 64 for new golf course record. 

El Dorado building a distin- 
guished guest's bungalow and Ike | 
can have it when he’s an ex-prez 
for the rental price. It might help| 
him to know they have renamed 
a mountain facing the bungalow, 
“Tke’s Peak.” 


Scotland 


By Gordon Irving 
‘Glasgow: BEArsden 5566) 
Robert Wilso.u will head summer 
stint at Tivoli, Aberdeen. 
BBC planning Friday morning! 
magazine on sound radio, with W. 

Gordon Smith producing. 

Peter Duguid, resident megger, 
quitting Citizens’ Theatre, Glas-| 
gow, after summer season. | 

“The Grass Is Greener,” by Hugh | 


Williams, to King’s Theatre, Glas- 


gow, with author heading cast. 
“Oklahoma,” in Todd-AO only | 
now reaching Glasgow because of | 


lack of projection facilities. It’s | 
at Regal Cinema. 
“Operation Petticoat” doing | 


solid biz at city-center Odeon, Glas- | 
gow. Cary Grant hypoed interest 
with his recent personal and sub-| 
marine junket. | 


nc ielickedaacats | 
| 
Bermuda 
By Chummy Zuill 

(Princess Hotel, Pembroke) 
At Clay House Inn, the Tropi- 
canos Revue featuring Sabu, the 
Afro-Cuban drummer } 
Comedian Johnny Gilbert closed | 
first engagement at the Inverurie, | 


| followed by comedienne Anne Rus- | 


i 


sel 

First official function in the 
Moongete Room of the almost-fin- | 
ished Bermudiana Hotel (to open | 
April 15) will be the annual Floral | 
Pageant Ball (April 25), featuring | 
the music of Geraldo. 

The ABC eclub’s concert on 
“The Influence of the Negro in| 
American Music,” featured Frank 
Heppinstall’s Allegros with Har- 
land Landy, and the Golden Har- 
mona:res with Alicia Jarmond 

A May 1 opening tentatively | 


| Vegas 


| of 


|original by 


' Vivre” 


|} monthly 


scheduled for the Angel’s Grotto, 
presently being rehabilitated by 
realtor Ben Rego, the new owner. 


The long-closed nitespot will be 
managed by Yeaton uterbridge. 
Hugo Pedell here briefly to 


check both of his groups—one at 
Castle Harbour under Gene Harris 
and the “6ther at Elbow Beach 
under Doug Talbert—before mov- 


| ing on to the West Indies and more 


branching-out 

Met Opera's Jean Madeira at 
the City Hall Auditorium accom- 
panied her husband, Francis 
Madeira. Pre-sold attendance was 
headed by the Governor, Major 
Generali Sir Julian Gascoigne and 
Lady Gascoigne 

Newly-formed Bermuda Festival 


by 


Theatre Guild—designed to suc- 
ceed the 350th Anniversary Festi- 
val Theatre companyenow pro- 


poses five, rather than three, sum- 
mer productions, schedule for 


| between mid-May and end August 


Tony & Eddie 
engagement at the Pirate’s Den 
after a hectic fly-in from Las 
Former owner and manager 
Dave Barber took care to sign 
them for an 18-week stint before 
he sold out 


opened fourth 





By Gene Moskowitz 

(66 Ave. Breteuil; SUF. 5920) 

“Operation Petticoat” (U) in for 
good reviews and biz 

Rene Clair again chosen as the 
prexy of honor on jury of Venice 
Film Fest next August. 

Harline Respati taking over legit 
lead in longrun “Cherie Noire” 
which 
tre from 

Auguste 
writer 
his first play, “Monsieur Duplan- 
tin” which will star Arletty. 

Another so-called last pic script 


Bouffes-Parisiens. 


Le Breton, | ex-con 


by the late Sacha Guitry is being 
made by Ralph Habib, Called 
“Stop Thief,” it is about petty | 


crooks at work on the Riviera. 
Surprise party held on the stage 
the Saint Georges Theatre to 
fete 1031th performance of 
“Patate,” the socko Marcel Achard 
hit which came a cropper on 
Broadway last year 

French-Russian pic, “Normandie 
Nieman,” to play in Switzerland 
This is the first time anything 
Russian in film fare will play in 
local Swiss houses though the Lo- 
carno Film Fest has Russo pix in 
competition. 

Actor Gianni Esposito adapting 
two scripts that he will co-star in 
with his wife Pascale Petit. They 
are “The Face of Love,” from an 
Jacques Lancien, and 
“Ii You See the Sea” from a book 


the 


| by Vahe Katcha. 


Young pic  producer-director- 
scripter Joseph Lisbona says that 
his pic on the film milieu “Le 
Panier A Crabes” (The Crab Bas- 
ket) is being boycotted by the 


| distribs here, and that he will also 


distribute it himself 

A novelized version of Federico 
Fellini's hit Italo pic, “La Dolce 
Vita” (The Sweet Life), already out 
here. It is called “La Douceur De 
(Sweet Living) and v.4s 
adopted by Lo Duca with even 
some scenes cut from the pic in- 
cluded. Julliard published. 

Heirs eof playwright Georges 
Bernanos suing the 
Jules Borkon, of “Dialogue Des 
Carmleites,” saying that this ad- 
aptation of Bernanos’ play is more 
like the book from which it was 
adapted than the play. They want 
the title changed te that of the 
book of Madame Von Lefort, “The 
Last to the Gallows.” 


. . 
Minneapolis 
By Bob Rees ; 
(4009 Xerxes Ave. So.; WA 6-6695) 

The Flame has Brenda Lee. 

St. Paul Civic Opera Co. pre- 
sented “Kismet.” 

Met Opera's 
here for concert. 

Edyth Bush Little Theatre pre- 
senting “The Heiress.” 

Shipstad-Johnson “ice Follies” 
in midst of Arena 24-performance 
engagement. 

Art Boehler resigned as Ted 
Mann circuit tubthumper to handle 
“Ben-Hur” exploitation in area. 

Minneapolis Symphony's season 
final Sunday twilight concert fea- 


Barbara Meister 


tured St. Olaf Lutheran College 
Choir. 

Annual Sports, Travel & Boat 
Show, with 17 stage acts, drew! 


huge crowds for 10 days at Audi- 
torium. 

Circuit owner Bennie Berger 
speaker at Northwest Variety club’s 
meeting, telling of his re- 
Mediterranean cruise. 
producer Bert Gor- 


cent 
Hollywood 


don, localite, here with three 
daughters for Twin Cities’ open- 
ings of his “Boy and the Pirate’ | 
jin which his 10-year old Susan 


appears. 


of the hit pie “Rififi,” doing | 


producer, | 


Hollywood 


Van Heflins off to Nassau. 
Howard Keel left for London. 
Jock Mahoney taking singing les- 
sons 
| Ronald Reagan on month's GB 
tour 
| Michael Blankfort in Mt. Sinat 
with hepatitis. 
| Claire Bloom 
| “Royal Game.” 
| Rod Steiger en route to Rome for 
“The Untold Story.” 

William Schorr ankled Ray 
Stark’s Seven Productions. 

Ronald Wilson in from London 
for confabs with Roger Corman. 

Linn Unkefer new — di- 
rector of Brynaprod’s “Day of the 
Gun.” 

William Wyler and spouse leave 
April 25 for Paris and Cannes Film 
Fest 

Charles Langberg switched tab 
of his tridee process, Scenescope, 
to Cinedepth. 

| Walter Maslow skied to Madrid 


to Munich for 


to report for Samuel Bronston’s 
| ‘King of Kings.” 
| Jeanette MacDonald will be 


guest soloist at 40th annual Easter 
| Sunrise Service at Hollywood Bowl. 

Herbert G. Luft appointed his-' 
torian of L.A. County’s Committee 


of Hollywood Motion Picture & 
Television Museum. 
Alan Dinehart swings from 


agency work to Hanna & Barbara 
Productions as associate producer 
on new ABC teleseries, “The Flint- 
| stones.” 

| Samuel Goldwyn, due back Fri- 
| day (15) from Europe, will be key- 
|note speaker at sixth annual Sam- 
uel 70ldwyn Creative Writing 
Awards ceremonies May 3. 


moves to Capucines Thea- | 


Chicago 

(DElaware 7-4984) 
Wilmot, ex-Varrety staffer, 
to the Aaron Chusman praisery 
Diehl, CBS sportswriter, 
gets out his “West of Broadway’ 
tome April 21. 

Paul Molloy, 
leritic, copped the 
liners award for 
portage. 
| George Maurice Bons, vet Euro- 
pean cafe greeter, set for hosting 
jat the Centaurs, new club for the 
jad gentry. 
| Sy Handwerker, ex-B&K pub- 
licity dept., now a freelance and 
flacking for Le Bistro and Trade 
| Winds cafes. 

Off-Broadway 


| Vie 


| 


| Joe 


Sun-Times’ tv 
National Head- 
his video re- 


thesp Anthony 
|Holland added to cast of “Too 
Many Hats” revue at Second City 
| cabaret-theatre 

| Buttery of the Ambassador West 
| Hotel marking 22d anni as a dine- 
and-dance poshery, with Ralph 
Rotgers’ Latino beats continuing. 
| Carol Channing, originally 
| booked for three frames, wound 
|}her “Show Business” revue at the 
| Erlanger after nine weeks to sharp 


iZ. 
| Ruth Bailey, producer of Cherry 
|County Playhouse, Traverse City 
| Mich., in last week on her annua 
talent search and then off to the 
Coast. 
| Clark Theatre’s second anni hall 
lof fame poll of patrons named 
|Joan Crawiord, Gary Cooper, 
Humphrey Bogart, Cary Grant and 
Ingrid Bergman. 

Variety Club of Illinois, Tent 
|26, saluting first assistant chief 
| barker Nat Nathanson (local Allied 
Artists topper) with a Saturday 
(16) feed at the Pick-Congress, 


PI il del hi 
By Jerry Gaghan 

(319 N. 18th St.; Locust 4-4848) 

The comedy team of Fisher and 
Marks over to Germany to work 
the military bases. 

Shelly Berman will appear at 
University of Pennsylvania’s Irvine 
Auditorium, April 21. 

The “Miss Greater Philadelphia” 
contest skedded to be held in 
Stanley Warner house throughout 
the city. 

The Cameron Highlanders and 
the Coldstream Guards Regimental 
Band pacted to play the Arena, 
Sept. 20. 

Pearl S. Buck to be honored at 
a testimonial dinner at Bellevue— 
Stratford Hotel, May 5. Oscar 
Hammerstein 2d is honorary chair- 
man. 

Hugh McCauley Miller Jr. exited 
| his Academy of Music post. He 
|directed the highly successful An- 
| niversary Balls for the last three 
| years. 

Louis Hood, publicity director of 
|the National Symphony, Washing- 
| ton, D. C., named public relations 
director of the Philadelphia Or- 
| chestra. 

Jack Harris sold his Pennsyl- 
}vania property and dropped the 
|lease on the Valley Forge studios 
jto shift his base of operations to 
the West Coast. With three pix 
already completed, Harris is now 





working on his fourth, “Rip Van 
Winkle in the 21st Century.” 
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OBITUARIES 


ALMA KRUGER 
Alma Kruger, 88, vet stage- 
radio-screen actress, died after 
several years of ill health in Seat- 
tle April 5. After appearing promi- 
nently in the Shakespearean thea- 
tre with such greats as Robert 


Mantell and Sothern and Marlowe, | 


for some years thereafter she 


toured nationally in such faves as | 


“Cat and the Canary,” “The Heart 
of Maryland” and others. 

Returning to Broadway, she be- 
ame a permanent member of Eva 
ee Gallienne’s Civic Repertory 
‘o., also appearing with the Thea- 


c 
I 
¢ 
tre Guild and in such radio serials 





| for Irving Berlin in his show, “Yip, 
Yip, Yaphank.” 

His wife, son, two brothers and 
a sister survive. 





| JOHN CHARLESWORTH 
John Charlesworth, 25, actor, 
committed suicide April 2 in 
Birmingham, Eng. As a child star 
he appeared in a number of films 
including “Tom Brown’s Schooi- 


days,” “The Oracle,” “The Blue 
Peter,” “Yield To the Night” and 
“The Angry Silence.” 


| He also was active in tv and 
| stage work and was seen as the 
{young bey in “Background.” He 


In Loving Memory 


April | 


3, 1931 





| exhibitor, died April 2 in that city. 
| A native of Sicily, he came to the 
U.S. in 1891. In 1908 he organized 
the Pastime Company in Charles- 
ton which now operates six thea- 


His daughter survives. 





JOSEPH RUDZINSKI 
Joseph Rudzinski, 86. owner- 
operator of the first film theatre 
in South Milwaukee, died recently 
in Milwaukee following a heart 
attack. Born in West Prussia, he 
came to the midwest in 1880 and 
a nickelodeon in 1906 in 
South Milwaukee— its first theatre. 
| Surviving are his wife, son and 
| daughter. 








JUAN N. TORREBLANCA 

Juan N. Torreblanca, 82, vet- 
eran handleader, died of a heart 
attack recently in Mexico City. He 
} was the first Mexican musical di- 
rector to go on overseas tours 
with typically national groups of 
singers and musicians. He toured 
the US. Europe, Central 
South America. 

His wife survives. 

HARRY D. MORGAN 

Harry D. Morgan, 81, onetime 


and 
' 








vaude minstrel and a pioneer Hol-| 


lywood cosmetics manufacturer, 
died April 5 in Oakland, Cal. He 
trouped with minstrel shows be- 
fore World War I, then founded 
Morgan Laboratories in Hollywood 


as “The Geldbergs” and “Those! was rehearsing for “The School | He retired in 1953. 


We Love.” 
Turning to Hollywood, she 
scored particularly in Samuel 


Goldwyn's “The Children’s Hour.” 
Her best known role in pix was as 
Mollie Bird, head nurse. with 
Lionel Barrymore in Metro's “Dr. 
Kildare” series. 


MRS. EDWIN SILVERMAN 

Mrs. Edwin Silverman, the for- 
mer Conover model, Velma Tal- 
bert, who also was wellknown to 
show biz because of their longtime 
residence in Palm Springs, died 
recently in Chicago following an 
emergency trip to the Mayo Clinic. 
Head of the Essaness Theatres 





For Scanda!” at Birmingham Rep- 
ertory Theatre shortly before his 
| death. 

Survived by his 


BRYAN BAILEY 
Bryan Bailey, 38, theatre direc- 
| tor, died March 25 in Coventry, 
England. He had been director of 
|the Belgrade Theatre, Coventry, 

since its opening in 1958. 
Originally a stock actor he 
formed the New Drama Group in 
| 1951. At Coventry he put on two 
| plays written by Arnold Wesker 
| after they had been turned down 
| by London managements. One of 
them, “Reots,” subsequently went 


wife. 





In Loving Memory 


BELLE 


April 28, 1957 





Corp., Chicago, took his wife to 
the hospital after complaining that 
her longtime arthritic condition 
was having a debilatory effect. Ac- 


tual cause of death was cerebra! | 
i 


hemorrhage. 

Silverman commuted from Chi 
to Palm Springs because of his 
wife's preference for the dry desert 
heat. They maintained a home 
there which, says the showman, 
he will retain because their three 
children—Susan, 14; Alan, 16: Jack 
Edwin, 20—were virtually raised 


in Palm Springs and have their longtime emcee of radio bread-| d 










JO RABB 
March 23, 1960 


Instead of flowers. a donation te the 
“Memorial Center - Albert Schweitzer Fund", Memorial Hospital, 
444 E. 68th St.. New York City—"For Jo Rebb” 


to Lendon from Coventry and 
helped te establish Wesker as one 
of the most significant of Britain’s 
newest dramiatists. 


OTTO GREENE 

| Otto Greene, 60, comedian and 
singing waiter, died April 4 in 
Albany. He was best known in the 
| Albany area for his gravel-voiced 
| impersonation of Jimmy Durante. 
| Greene, who was born in New 
York, in recent years was billed 
as “Otto Greene, mixologist.” A 





roots there, along with their con-| casts from Herman Halpern’s ova | 
tinued schooling. ; | Barbary Coast in Albany. he also | 
The Mayo medicos epined that | worked at Halpern’s Gay Nineties | 


Wife survives. 





PERCY HUXTER 
Percy Huxter, 65, circus clown, 
died April 4 in Worcester, Eng. He 
| work for Bertram Mills’ circus 
for over 40 years. He retired in 
1955, but was called back fer pres- 
entation of Royal bouquets 
Survived by wife and two daugh- 
ters. 





PAUL D. KEARNEY 
Paul Dean Kearney, 20, drum- 
mer and vocalist with the Scotty 
McKay band of Dallas, was killed 


March 27 in a Fayetteville, Ark.., | 


motel room when a pistel he was 
j;handling accidentally discharged. 
' Survived by his mother and a 
brother. 





GLEN B. GALLAGHER 
Glen B. Gallagher, 51, former ac- 
tor and cameraman, died of a heart 
jattack March 31 in Hollywood. 
| Prior to becoming an actor, he was 
a N.Y. photographer's model. 
Father, brother and sister sur- 
vive. 





OSCAR O'SHEA 

Oscar O'Shea, 78, vet actor, died 
April 6 in Hellywood. He had 
appeared in many motion pictures, 
including “Captains Courageous” 
‘and “Rosalie,” but had been liv- 
ing in retirement since 1951. 

Son survives. 





JAMES S. METCALFE 
James S. Metcalfe, 59, vet stage 
and screen actor, died of a heart 
attack April 2 in Northridge, Cal. 
His wife, former actress Dorothy 
Pitou, and two daughters survive. 





Frank Damsel, 86, former pro- 
icer of burlesque shows, died 
March 28 in Fort Ann, N.Y. For 
|; Many years, he owned and pro- 
] his own shows on the Mu- 
| tual and. Columbia circuits. His 
wife, known professionally as 
Frances Farr, survives. 


re 

| Arthur Benjamin, a pianist, 
composer and conductor, di 
April 9 in,London, England. His 
the opera, “A Tale 
of Two Cities,” and a new opera, 





works included 


; died March 26 in Albany. Surviv- 
| ing are his wife and brother. 





| Mrs. Ona Wilson Brown, 75, 
| “Ziegfeld Follies” girl in the early 
1920s, died March 31 
wood, after a long illness. Her 
brother survives. 





Mother, 82. of Bosley Crowther, 
film critic of The New York Times, 
died April 11 in New Rochelle, 
N.Y., after a long illness. 








George Urie Scott Jr., 32. theatre 
promoter and son of vet exhib, 
died March 25 in Glasgow. His wife 
| survives. 





Lionel Marsen, 61, former BBC 
announcer, died March 3! of a 
heart attack while holidaying in 
Scotland. 





Widow, 90, of Dr. 
Leese, founder of WMAL as 
Washington's first radio station in 


1926, died April 5 in Washington. | 





Wilbur Paul, 53, longtime set 
dresser at Columbia Pictures, died 
April 3 in Hollywood. Wife, father 
and brother survive. 





| Father, 66, of Norm Kraeft, farm 
service director of WGN. Chicago, 
died March 31 in River Forest, IU. 





Wife, 27, of actor Roy Micharl 
Collins, died April 3 in an auto ac- 
cident in Manchester, Eng. 


| Equityites’ “Boycott” 


about 30 Equity members which 
read “Wish to make you aware of 
}labor controversy at Stork Club. 
| Prestige of theatre will suffer if 
‘our allegiance to labor movement 
is open to question. Urge you 
weigh Stork Club invitation most 
carefully.” 

Billingsley’s labor problems with 
the waiters and chefs’ unions date 
back to 1957. After almost three 
years he succeeded in having the 
courts restrain the round-the-clock 
picketing. The Musicians’ Union 
is also involved because of the 
band at the Stork concurrently. 

Loyal Stork Club patrons like 
Ethel Merman, who had acknow- 
ledged receipt of the invitation and 
had accepted, subsequently wired 
regrets. Only, two of the 96 legit 
players—past Tony winners and 
the 1960 nominees—came. Nancy 
Kelly and her husband, Warren 
Care, also showed up; she was a 
Tony winner for “The Bad Seed” 
but is currently not appearing on 
Broadway. Peggy Cass, honored 
with a Stork Club party recently, 
| being on the Equity board, also 
'wired regrets. Some 20 invited 
newspapermen attended. 

Michael Sean O'Shea, who ifs an 
exec with Sertilege (the Billings- 
ley subsidiary), resigned as p.a. for 
the American Theatre Wing under 
whose auspices the Tony Awards’ 
annual shindig is staged. The 
awards dinner is siated for April 
24 at the Hotel Astor. ATW presi- 
dent Helen Menken subsequertly 
stated the Stork Club party was 
not “authorized.” 
| Equity exec sec Duncan says he 
knows nothing about Billingsley 
suing him and/or his union. 
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MARRIAGES 


Rita Farrell to Paul Wilson, Lon- 
don, April 2. Bride is a dancer; 
he’s a cameraman. 

Mary Lou Margetis to James 
Jannopoulos, Las Vegas, March 26, 
Bride’s a receptionist with NT&T; 
he’s a Fox West Coast booker 

Tanya Thompson to Bert Siegel- 





son, Union, N. J., April 10. Bride 
is with NBC; he’s with Frank 
Music. 


Molly Bower to Dennis H. Kux, 
Madras, India, April 8. Bride was 


formerly with legit lighter Jean 
Rosenthal’s office; he's with the 
American Consulate there 


Miranda Kilmuir to Michael Cor- 
mack, Withyham, Sussex, Eng., 
April 2. Bride is a thesp; he is in 
tv production. 

Anne McPartland to Davyd Har- 
ries, London, April 2. He is an 
actor. 

Judy Kenny to Harry Harbour, 
London, April 8. Bride is a singer, 
he is son of Sam Harbour, man- 
ager of the London Coliseum. 

Elizabeth Forsling to Leon A. 
Harris Jr., April 8, Dallas. Bride 
is in pwhblic relations in Dallas, 
formerly radio-tv editor of News- 
week and director of program & 
talent development for ABC-TV in 
New York; groom is: exec veepee 
and gm. of Dallas department 
store, A. Harris & Co. 

Lorraine (Frenchy) Trydelle to 
Marty Allen, Kiamesha Lake, N. Y., 
April 9. Bride is reservations man- 
ager of the Concord Hotel there; 
he’s member of the comedy team 
of Allen & Rossi. 

Anne Kaufman to Irving Schnei- 
der, Aprii 7. New York. e's the 
daughter of playwright George S. 
Kaufman; he’s the general manager 
for legit producer irene Mayer 


—— Selznick. 





BIRTHS 


Mr. and Mrs. Herb Steinberg, 
son, Hollywood, Apri) 2. Father is 
publicity manager at the Para- 
mount Pictures studio. 

Mr. and Mrs. David Macbeth, 
daughter, Newcastle-on-Tyne, Eng. 
March 24. Father is a disk and tv 
singer. 

Mr. and Mrs. Joseph Monaco, 
son, New York, March 30. Father 
is master electrician for the Broad- 
way production of “Five Finger 
Exercise.” 


Mr. and Mrs. Vincent Wasiiew- 
ski, son, Washington, D.C, March 
30. Father is manager of govern- 
ment relations for National Assn. 
of Broadcasters. 

Mr. and Mrs. Arthur Hiller, 
daughter, Hollywood, March 31. 
Father's a tv d 7 

Lord and Lady Foley, daughter, 
| London, April 3. Father is Adrian 
| Foley, pianist and composer. 
| Mr. and Mrs. Mark Lustica, 
daughter, Hollywood, April 5. 
Father heads his own ad agency. 
| Mr. and Mrs. Daniel M. Bern- 
heim, son, South Orange, N. J., 
March 26. Father is a v.p. of Reach, 
McClinton & Co. ad agency. 

Mr. and Mrs. Bob Leonard, son, 
West Hartford, Conn, March 10. 
Father is program director of 
|WKNB Radio there. 
| Mr. and Mrs. Rush Williams, 
daughter, Pasadena, April 6. 
Father's an actor. 

Mr. and Mrs. Peter Russell, 
daughter, London, March 26. 
Mother is stock actress Barbara 
Mansfield; father is a stock and tv 
thesp. 

Mr. and Mrs. Steve Beers, daugh- 
ter, March 31, North Tarrytown, 
N. Y. Father is assistant to Grif- 
fith Johnson, MPEAA vice presi- 


dent. 
Mr. and Mrs. Dwight Weist. son, 


| 
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Mrs. Silverman's “arthritis” must 
have been more serious ‘than she 
displayed and that “she undoubted- 
ly suffered much more than she 
indicated to her family.” 





JERRY BENSON 
Jerry Benson, 62, pianist, died 
March 25 in New York. He had 
been appearing for the last two 
years at the Gaslight Club and for 
eight years before that at the 


HENRY H. HAMILTON 


1876-1955 


ALICE W. HAMILTON 
1874-1953 


IN LOVING MEMORY 
"BOY" 





Yukon Club, both located in Man- 
hattan. 

Previously he had worked 
vaudeville, niteries and _ tv. 
composed three pop tunes in tue 


in 
He 


1820s, “Tl Stand Beneath Your 
Window Tonight and Whistle.” “I'l! 
Love Him Cause He _ Brings 
Violets’ and “Hot Ziggity.’” He! 
aiso rote special material for 
Dudie Cantor, Fannie Brice and 
hi Richman and played piane 


| in Saratoga. 
Wife, two sons and daughter 
survive. 





SEMON LEVY 

Simon Levy, former associate di- 
rector-of the Motion Picture Assn. 
of America’s Advertising Code Ad- 
ministration in Los Angeles, died 
of a heart attack April 2 while 
vacationing in Florida. He joined 
MPAA in 1933 and was on a fuil- 
time, active basis until May, 1958, 
when he became a consultant. 

Levy's wife, Beatrice, and three 
sOns survive, 





MARTHA DAVIS 

Martha Davis, 42, vet nitery en- 
tertainer who worked with her 
husband Calvin Ponder, as Martha 
Davis & Spouse, died April 6 in 
Mount Vernon, N.Y., of cancer 
Negro team was frequently booked 
at the Blue Angel, N.Y., for unusu- 
aily long runs. They worked at 
se of the top cafes in the coun- 
ry. 

Survived by her husband, two 


children and her mother 
ALBERT SOTTILE 
Albert Sottile, president of the 
Pastime Amusement Company in 
Charleston, S.C., and a pioneer 


| completed at the end of last year, 
| based on Moliere’s play “Tartuffe. ’ 





Father, 78, of Lou Levy, head of 
Leeds Music, died in Miami Beach 
April 11 after suffering a stroke. 
Survivors include two other sons, 
George Levy, associated with Low- 
ell Musie and Clock Records: Moe 
Levy, a Leeds Music staffer: and 
two daughters. 





| Alvin Randolph, 61, projection- 


ist at the Des Moines (Ia.) Theatre 
for 40 years and secretary-treas- 
urer of Local 286 of the Projec- 
tionists Unien, died March 31 in 
‘Des Moines. His wife, daughter 
}and brother survive. 





Joseph S. Golden, 30, a French 
horn player in the New York Phil- 
harmonic, died April 4 in New 
York, after a long iliness. His wife 
mother, brother and two sisters 
survive. 


Daniel MeGowen, 80, longtime 
Stage manager of Loew's Theatre. 
Akron, O., who retired four years 
ago, died March 30 in Cuyahoga 
Falls, O. His wife and sister 
vive, 


sur- 





Harry M. Murphy, 63, co-owner 
Kenmore Hotel, 
and a familiar figure to showfolk, 


of the Alban 











—_ 5, Norwalk, Conn. Father 
an . 
| German Theatre Mr. ‘and Mrs. niin 
nttenih tase April 8, New York. Father is tv 
—=— ° pace 37 See salesman for A nodel, sta- 
audacious producer, Roger Plan- | SS Teorecss tatives. = 
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a man like Jean-Louis Barrault.” \ther is . Recheile, of CBS’ 


In Italy, Blau worked with the “Woman” series. 


decade-old Piccolo 
Milan. “Like most of the new the- 
atres in Europe, it has been influ- 
enced by the forces of East Berlin. 
Italy lacks new playwrights In 
fact, it lacks a seriOus theatrical 
tradition. “The Servant With Two 
Masters’ proved to be a hit. but it 
| is not the sort of work the Piccolo 
was formed to produce, although 
it is a fine example of Italian 
comedy.” 

Blau found “the London theatre 
most depressing. There is not much 
activity, and the Old Vic lacks 
heart and leadership. Its actors are 
restive and tired. They think its 
Shakespearean productions lack 
sufficient excitement to be much 
more than mere ritual. “The mest 
interesting theatre in London is 
Joan Littlewood’s. She seems to 
me to be the only person in Eng 
land in the theatre with something 
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Power Politics 
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back to Italy and called in the La 
Scala management—wheo told him 
they didn't want any part of the 
tempestuous soprano. Besides, they 
pointed out, she is suing La Scala 
for having fired her when she 
walked out on a perfermance a 
year or so ago, with the case due 
to come up in the courts in 8 
month or so. 

Much ado. Many telephone calls. 
Many telegrams. And now it’s all 
set. The Scala will go to Moscow 
as a harbinger of Italy's culture— 
with Maria Callas as its star. All 
lawsuits have been cancelled and 
everybody's happy. ‘Editor’s note: 
In any story having to do with 


to say.” Blau considers her pro- Maria Callas, all statements about 
ductions “somewhat amateur.” ler activities are understood to 
however, compared to those of his mean “as of the time of writing 


own Frisco company. 


the story.”) 
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NICK LAPOLE 
New York Journal-American 

Phil Ford and Mimi Hines have 
elicited rave reviews in the past. But 
I will state, without equivocation, that 
they have never been as good before 
as they are at the Latin Quarter. 
Wonderful is the word for Mimi 
Hines, and she is ably supported by 
Phil Ford. They caused the audience 
to how! with delight from the moment 
they walked on stage. Mimi is that 
rare person, a perfect clown.” 

















LOUIS SOBOL 
New York Journal-American 

“All our superlatives on the imost 
promising young singing comedienne 
of recent years—Mimi Hines, of Ford 
and Hines, headliners of the new 
Latin Quarter show. Folks, it was a 
time to laugh as if there weren't a 
care in the world.” 

















JACK KLEIN 
New York World Telegram and Sun 

“It’s more than a pleasure to report 
that a pair of well adjusted comics 
are in town—and that they are funny! 
They are Phil Ford and Mimi Hines 
at the Latin Quarter. Their act is 
priceless. They must be seen.” 
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